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JKypnai «McKkyccTBO My3bIku: Teopust u ucropusi» (MMTH) siBiisieTcst 3/1€KTPOHHBIM
[epuoaMIeCcKMM pelieH3MPyeMbIM HayYHbIM M3/IaHMeM, OOHUM U3 BeAylIVX akageMu-
YeCKNUX JKYPHAJIOB B 06/1aCTI My3bIKAIBHOTO MCKYCCTBa. Ero TemaTika OpMeHTMpoBaHa

Ha OCHOBHbIe 00/1aCTI M3y4eHMs] MY3bIKaJTbHOM Ky/IbTYpBbI: 0011ye TPOGIEeMbI ee reHe3uca,
PasBUTHUS U COBPeMEHHOTO (QYHKIMOHMPOBAHNS, LIMPOKNUI KPYT CIIeIaabHBIX BOIIPOCOB
MYy3bIKO3HaHMs. M3manme ocymecTsisieTcs [ocygapCcTBeHHBIM MHCTUTYTOM MCKYCCTBO3HA-
Hus (TN) npu duHaHCOBOI nogaepskke MuHMcTepcTBa KynbTypsl Poccuiickoit Gemepa-
1y ¥ 1o pemreHuto Yuenoro copera I'MU ot 2011 ropa.
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0603HaYaI0T HOBYIO MCCIIEIOBATEIbCKYIO TeMaTUKy. OCHOBHBIE PYOPUKM KYpHAIa MpesIo-
JIararoT U3JaHMe CTaTeli 1o ABYM reHepaibHbIM HalpaBIeHUsSIM HayKu O MY3bIKe — TEOPUU
M UCTOPUM, — & TAKKe (PParMeHTOB TOTOBSIIMXCS K U3LaHUIO MOHOTpabmit, JOKIag0B

M COOOBIeHMIi IT0 MaTepuaiam npoliex KoHbepeHnit, TyOonuKauii apxuBOB 1 pery-
6MKaLMiT MaTepManoB, CTaBLUIMX 616MMorpaduIeckoit peAKoCTbIO, pelieH31ii Ha HOBbIE
KHUTY O My3bIKe, TPe3eHTAalif TOMbKO UTO BBIIIEAIINX U3JAHMUI i aHOHCOB 0CO00 BaXKHBIX
117151 TPO(heCcCMOHaTbHOTO COOBINECTBa COOBITHIA.

Pepaxums xxypHana MMTHY HamepeHa Taxke IOCTENIEHHO PaCIIMpsITh U3JaHMe MaTepy-
aJI0B Ha eBPOTeCKMX sI3bIKaX (AHITINIICKOM, HeMeIIKOM, PpaHIly3CKOM) — Kak AJISl TOTO,
YTOGBI JTy4Ille OPYEHTUPOBATh CBOMX YMTATENE/ B COBPEMEHHOM COCTOSTHUM U3YUEHMSI My-
3bIKAJIBHOTO MCKYCCTBA 3@ PyOEKOM, TaK ¥ [/l TOTO, YTOObI CITIOCOGCTBOBATD BKIIOUEHIIO
OTeYeCcTBEHHOTO MY3bIKO3HAHMS B KOHTEKCT MMPOBOJ 'yMaHUTaPHOM HAYKNU.

OminunrenbHO oco6eHHOCThI0 IMTU sIB/sIeTCS MOSIBJIEHYE HA €T0 MHTePHEeT-CTPaHUIaX
aynyo-u Buaeodaiisios, 4To JaeT BO3MOKHOCTD YC/IbIIIATh MY3bIKY, O KOTOPOU UIET PeUb.
OueBUIHO, YTO ITO OTKPIBAET JOCTYII K 3HAKOMCTBY C IOCTVIKEHUSIMY COBPEMEHHOI1 Hay-
KU 0 My3bIKe 60Jiee IMPOKOIi ayqUTOPUM TYMaHUTApUEB, PABHO KaK U CTY>KUT MPOIaraHzie
€aMOro My3bIKaJbHOTO MCKycCTBa. [leproanuHocTb skypHana ¢ 2015 roga — Ba BbITycka

B rof.
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I.®. Tenpens, H.M. KapamauH, [1.®. Kymenos-Imutpesckuii, M./,
Pe3Boii, 6uorpadust My3bIKaHTa, TUTEPATYPHBIN aHEKIOT, PyCCKO-6pu-
TaHCKVe KYJIbTypHbIE CBSI3U.

CmupHos Ackonvd Bnaducnagosuu

Y UCTOKOB
YCCKOM
reHaeJaMaHbI

K 335-n1emuto co OHs poxcoeHus
I'. ®@. I'endensa

B cTaTbe 060611aI0TCsT CBEIEHVSI O PAHHUX PYCCKMX VICTOUHMKAX, COAEPIKAIIX
yHbOpMaLyio 0 XXu3HY U TBopuecTBe [.d. Tenperns. OTpaskeHa SBOJIIOLNS 9TUX
61orpaduyeckux TEKCTOB, HA HAYAIbHBIX 3Tarax KOTopoii (¢ cepenyubl X VIII Beka)
1peo6/1ajaay OTPHIBOYHBIE CBEIEHNMS B SMMCTOMSIPUYM AUTUIOMATOB U ITyTeLIeCTBeH-
HUKOB 11 JINTepPaTypHbIe aHEKOTHI, 8 TAK)Ke HeGOJIbIINE TTePeBOJHbIE CTAThM,

3aTeM — pa3BepHYyThIe 6yorpaduueckyie CTaTby B SHIMKIONEINYECKMX U ClIelab-
HBIX CIIPaBOYHO-MY3bIKa/IbHBIX U3JaHUSIX cepeAVHbl XIX Beka.

Key words

G. F. Handel, N. M. Karamzin, D. F. Kushenov-
Dmitrevsky, M. D. Rezvoy, biography of the
musician, literary anecdote, Russian-British cultural
relations.

Askold Smirnov

The Early Days of Russian Handeliana
Celebrating the 335th Anniversary
of G. F. Handel’s Birth

The article summarizes the available information related to the
early Russian sources concerning G.F. Handel’s life and music. The
evolution of those sources is described, from the earliest (begin-
ning with the mid-18th century) brief sketches found in the letters
of diplomats and travelers, anecdotes and short articles translated
from European languages, to the detailed biographical essays on
Handel published in specialized editions in the mid-19th century.
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[TepBoie cBemeHus o ['eopre ®@puapuxe l'eHaene craau MpoHUKaTh B Poc-
CUIO ellle TP KU3HU BEeJIMKOTO KOMITIO3UTOPA, B epBoii ueTBepTy X VIII
Beka. Bo MHOTOM 3TOMY CIT0COGCTBOBAJIO KYJIbTYPHOE OOHOBJIEHME JKUSHU
roCyiapcTBa, yCTAaHOBJIEHYME TECHBIX KOHTAKTOB CO CTPaHaMM 3anagHO
EBpOITBI 1, KaK CJIEACTBIUE, MHTEPEC K HALIMOHAIBHBIM 0COGEHHOCTSIM MY-
3BIKAJIbHOTO ObITA 3TUX CTPaH. B AUITIOMaTHUeCKMX MeMyapax KHs13s1 B.11.
Kypakuna (1676-1727), mepBoro nmocTostHHOro rnocia Poccun 3a pybeskom,
yeloBeKa BbICOKOO6Pa30BaHHOTO U He UYKIOTO U3SIIITHBIM MICKYCCTBAM,
€CTb 3aINCh, caenaHHas 6 ¢pespanst 1711 roma B JIOHIOHE: «...Ha3a[ U3
LIepKBY [aHITIMIICKAst KOposeBa] 6bl1a MpoBaskeHa B GOJBINYIO 3aITY, T/e
6bII 1aH KOHIIEPT C BEJIMKOIO MY3bIKOIO U BCIIEBAHbEM UTAJIbSHIIEB:
c1aBHOTO Hukomuu, 6acucroro E3oma u Tpex 1aM UTaTbIHCKMX ske. Mory
TMOXBAJINTh, YTO KOMITO3ULIMSI [eHeneBa, CAKCOHILIA CIaBHATO, KOTOPbI
B CTY>KOe 3a KarebMericTepa y 371eKTopa raHHOBEPCKOTO0, B TPy6ax Tak
6blIa BCeM YAMBUTEIbHA, UTO HI B ITa/MMy TaKoi CIIbIIIA» .

Iy60K0 MHTEPeCcoBaCs IMYHOCTBIO M My3bIKO ['eHIensT n3BecT-
HbIN guIuioMar u noaT-catupuk A.Jl. Kantemup (1708—-1744), pycckuii
MocyIaHHYK B JIoHmoHe B 1732-1738 rogax. 29 Host6pst 1736 roma KanTe-
MUp MMCa OFHOM 13 CBOUX MPUSITETbHULL, MapKku3e MOHKOHCENb: «<...>
mory Bam ckasaTs, 4To I. [eHIenb yske Hauasl JaBaTh CBOU OTI€PhI U UTO
TTOCEMIAIOT UX MaJio. [Ipyroii TeaTp OTKPbIBAETCS B OYAyIINii BTOPHUK,
1 60I0Ch, UTO €ero Toke OYIyT Majo MOCenaTh, TaK KaK CTOUT CIYIIATh
b apunenn»Z. B yacel gocyra KautemMup u3ydaa MHCTPYMEHTa/lb-
Hble ITpou3BeeHus [eHens, Mo-BUAMMOMY TPOUTPBIBAsI UX HAa KJIaBUDe.
CBoero 3HakOMOrO0 [I>k. AMMKOHM OH IIPOCHUT «<...> KyIIUTb U ITlepecIaTh
<...>3) Bce yBepTIOpbI [eHens1, HareyaTaHHbIE B CEMM YaCTSIX U 4) HOBbIE
KOHIIePTHI IJIs1 Oprada, Toro sxe lenpens <...>»%. B mae 1739 roga AMUMKOHU
MCITOTHWII ITpochOy KaHTemupa, OTBETUB, UTO OTIIPABUJI €MY YBEPTIOPBI

CmupHos Ackob0 Bnaducnasosuu
V UCTOKOB PYCCKOVi reH e/ IMaHbl

1 coHaTbl l'eHessi. HeKOTOpbIE U3 HUX, OMHAKO, ObUIM TOCTATOYHbI TPYIHbBI
IU1st Tio6uTes, M KaHTeMup 3aMevaeT 1o STOMY IOBOAY B IPYTOM CBOEM
ncbMe: «S1 mpuHolry Bam 6ecKOHEUHYI0 61ar0JapHOCTD 3@ OCTaBJIEHHOE
YI,0BOJIbCTBME — BUJIETh ITbeChl I'-Ha [eHiess1, M cpa3y ske BO3Bpalialo nx
Bam, Tak Kak 3TO BbICLIAs MaTeMaTuKa IJjis MOell Malo-My3bIKaJbHOM
rOJIOBBI, KOTOPasi He JI0OUT HeIIOHATHBIE I Hee BeIIy»”.

MO>KHO MpeIIIoNOKNUTS, UTO B IepBovi monosuHe XVIII Beka My3bika
Tenpens Hepenko 3Byvasa u B CaHKT-IleTepOypre, B MCIIOTHEHUY TIPU-
JIBOPHBIX MY3bIKAHTOB-MHOCTpPaHIIeB. ET0 Meyonyy 6611 HaCTOJIBKO
TIOMYJ/ISIPHBI 110 Beeii EBporie, UTO 4aCcTO MCHOIb30BA/ICh B MOIHBIX TOTAA
MeXaHUNUYeCK/X MY3bIKaJIbHbIX MHCTPYMEHTaX M 4aCOBbIX MeXaHM3Max.
OnuH 13 HUX npuBe3 B [TeTepOypr B 1745 romy aHIIMIACKUIT YacOBOI
macTtep YmibsiM YUHPO (YMHPOY). DTO CJI0’KHOE YCTPOVICTBO BK/IIOUAeT
HaroJIbHbIe Yachl, MEXaHMYECKIMIT opraH, paboTaoluii OT 3aBOLHO
MIPY>XMUHBI, I YeThIPEXPETVCTPOBBIV OPTaH-TIO3UTUB JIS1 JOMAIIHETO
MY3ULIMPOBaHMsI («60JIbIlIast OpraHHast MallHa»). MexaHuuecKuii opraH
VICTIOJTHSIT YeTBIPHAALIATD ITheC, aBTOPOM TPUHAALIATY U3 HUX ObIT [eH 1.

MacTep V. YuHpoy nonaran, 4To eMy yaanocb NOCTPOUTL COBEPLUEHHBIN My3blKa/IbHbIA

aBToMaT, C KOTOPbIM MY3bIKaHT 6bI11 HE B cMnax conepHunyarb. B leTHeM cajy OH

yCTpanBan npencrtaBneHns, Ha KOTOpPbIX Noo4YepenHo 3By4vana My3biKa, MCMOMHA-
eMas My3blIKaHTOM U MeXxaHU4YeCcKolr MalnHON. BnevatneHnue ot copeBHOBaHUA

YyenoBekKa 1 MallnHbl yCUInBano BHe3anHoe nosBneHune Kyksbl, 0 onpeaeneHHoro

MOMeHTa CKPbITOM No3aan MHCTpyMeHTa. OfeTas B YepHbId Kam30/ 1 6ebiii napuk

KyKna nmMmena onpegeneHHoe cXoacTteo C FeH.ueneM, KakK 6y}1T0 OH CaM BbICTynan

B ponu cyabn. Kykna oTémBana TakT NpaBoy PyKon, B KOTOPOW AiepXana CBUTOK HOT.

B0O3MOXHO, B 3TOT MOMEHT 3BYy4asio COBMECTHOE UCNOJIHEHMNE Menoanmn lenpens,

3arnvcaHHOM Ha Ba/lMKe aBToMara v My3blIKaHTOM, UrpatoLLMM Ha ﬂOBVITVIBes.

B HacTos1ee Bpems yackl-opraH Y. YMHPOY YCTaHOBJIEHBI B Boib-
1om 3ajie MeHIIMKOBCKOTO ABOPIIA U MOC/Ie MHOTOJIeTHel pecTaBpalunu
BHOBb HaXOZSITCS B paboueM COCTOSTHUM.

O cmepTu T'eHpiesns B umciie IPYrux BaskHENRIMX coobITHii 1759 roga
coobIaia 0TeyeCcTBeHHOMY unMTaTenio razeta «CaHKT-IleTepbyprckue
BeoMoCTH». [TouTu 4eTBepTh BeKa cIycTs, B 1783 romy, MOCKOBCKasI
my6/IMKa IMO3HAKOMMIACh ¢ opaTopueii «CaMcOH», UCTIOMHSIBIIecs 12
mapTa B [TeTpoBckoM Teatpe. OGbsIBIeHMS O TIpofake «[eH Ie/1eBbIX
HOTHBIX COUMHEHMI1» BpeMSs OT BpeMeH! BCTPeuaoTcsl B «MOCKOBCKUX
BemoMocTsx» (1784, 25 nexabpst; 1794, 19 aBrycra; 1802, 5 uions), HO Bce

11

1 Uut. no: HataHcoH B.A. Mpolunoe pycckoro nnaHmnama. M.: Myarus, 1960. C. 29. 4  Tamxke.

2  UwuT. no:/ImBaHoBa T.H. Pycckas my3bikanbHas KynbTypa XVl Beka B ee cBs3AX 5 CemeHoB HO.H. TpuknoyeHns opraHa ¢ My3blkanbHbIMW YacaMu aHrMyaHuHa
C nuTepaTtypon, TeaTpom 1 6biToM: B 2 TT. T. 1. M.: My3rus, 1952. C. 395. Yunbama YuHpoy. 9n. pecypc: https://textlit.de/index.php/2018/12/20/12224.

3 Tamxke. [ata o6paleHuns 17.04.2020.
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Ke TlevyaTHbIe U3IaHysI KOMIIO3UTOpa 6bUIM B TO BpeMst 60JIbIIOi peIKo-
CThI0. «Terepb MO3BOJb ITOMPOCUTH, YTOOBI ThI ITOTPYAWIICS U B AHTTIUU
(OTBICKAT) BCe COUMHEHMS r-Ha [eHpens Ay nuaHodopTe U yuMbaio,
KpOMe OpaTOpueB; KyIlu U NPUNUIM KaK MOKHO CKOopee», — nucan 4
mapTa 1786 roma kus3b I1.[I. LivuinanoB (1754—1806) B.H. 3uHOBBEBY
u3 [Metep6ypra. CIycTs HeKOTOpoe BpeMst LIuIMaHoB pagoCTHO CO00-
wan gpyry: «HoTel mony4deHsl <...> OHM TaK CJIaBHBI U TaK PeIKU, UTO
MepBbIMM Y BaXKHENMIIVMU 3/1eCh OT JIYYIIMX MAacCTepOB MOYUTAIOTCSI.
A Gornblie 17151 y4eHMs BecbMa ci1aBHble. OHa [cecTpa — A.C.] HUBeCThb
KaK XOTeJIa X MMEeTb, U 3[1eCh HI II0] KAKUM BUIOM JOCTAaTh HeJlb3s»%.
W3BecTHbIi anrmoman rpad C.P. Boponiios (1744-1832), poccuiickuit
rmocos B Benuko6puranuu B 1784-1806 romax, mpuobpen B JIOHIOHE
TTonHoe cobpanue counHeHmnit Fenpens nmoa pemakiuii C. ApHombaa
(1787-1797), coxpaHuBIIIeecs: A0 HAIIUX AHEN B COCTaBe KHIDKHOTO
cob6panusi BOpoHIIOBCKOTO ABOpLa B Anyrike’. 3HaUMTeIbHO MO3HEE,
¢ nosiBjieHyeM B 1818 rogy pyccKOro n3gaHus MOMyJIsipHOTO PYKOBOACTBA
1o poprennannoit urpe Mymmo KnemenTn (1752-1832) nox Ha3BaHMeM
«KjieMeHbTHMEB JIeTUaiINnii CII0Cc06 BIYUUTHCS UTpaTh Ha dopre-ITn-
STHO...», M36paHHbIe apuy U3 omep u opaTopuii l'eHmens («AtanaHTar,
«Cayn», «Myna Makkaseii», «CaMmcoH», «OTTOH», «ApnagHar, «OpaTopust
Ha CIydaii») B JIerKMX 00paboTKax AJIsl HAUMHAOMMX CTaau IUPOKO
MCITOJIb30BAThCSI B OT€UECTBEHHOV (DOPTENMaHHO Meiarormke.

B 1791-1792 rogax Ha cTpaHuiiax « MOCKOBCKOTO KypHaJia» revarta-
Jinch «ITnucbMa pycckoro myTreliecTBeHHMKa» Mojomoro H.M. Kapam3una
(1766-1826). Cpenu aHIIMIICKUX BIIeYATIEHU IMcaTeNst 0c060e MeCTO
3aHMMaeT 3MM30/ TToCceleHNsT BecTMuHCTepCKOTO a66aTCTBa (MI0Th
1790 ropa), rme Hukonaro MuxainoBudy MoCc4yacT/IMBUIOCH YCIBIIIATh
«Meccyo» B UCIIOTHEHMM BBIAAIOMIMXCS MY3bIKAHTOB CBOETO BpeMe-
Hu — I.2. Mapa (1749-1833), A. Ctopaue (1765-1817), I. IlakbepoTTH
(1740-1821), T. Hoppuc (1741-1790), nof, yripaBieHeM U3BECTHOTO
nuaHucTa 1 Kommosuropa U.-b. Kpamepa (1771-1858):

$ He BMAan ewe HUKOro B noH.El.OHe; He ycrnen B34aTb AeHer y EaHKMpa, HO ycnen

cnblwatb B BectmMuHcTepckom A66atcTee leHaeney Opatoputo, Meccuto, otaas 3a

BXO[, MOC/IEAHIO M'MHeto cBoto. B opkecTpe 6b110 900 My3bikaHTOB. [enu cnaBHas

B EBpone Mapa, CuHbopa KaHteno, Ctapauye [Tak!], ussecTHbi neel, NakkmepoTTy,

Hoppwuc 1 npoy. MHCTpymeHTanbHoto My3bikoto ynpasnan . Kpamep. Boo6pasute

nencteme 600 nHcTpymeHToB 1 300 ronocoB HanNyYLLMM 06Pa3oM COrnalleHHbIX, —

B OFDOMHOVI 3ane, npun 6eCYMCNEHHOM MHOXECTBE CJ'IyLUaTeﬂeVI, HabnaanLWmx

CmupHos Ackob0 Bnaducnasosuu
V UCTOKOB PYCCKOVi reH e/ IMaHbl

rny6okoe monyaHue! Kakas BennyectBeHHas rapMmoHus! Kakme TporarenbHble
apuu! Mpemsiwme xopbl! BeICTpble NepeMeHbl YyBCTB. [locne CBSLWEHHOro yXaca,
Bcensemoro apmeto Who shall stand when he appears, Bbl B BOCTOpre oT xopa: Arise,
shine, for thy light is come. Meyvanb, rpyctb 06HNUMaeT cepaue, koraa Mapa noet
o Xpucte: He was a man of sorrows, and acquainted with grief. Tak Ha3biBaeMble
CeMU-X0opbl, BONMPOCaMu U OTBETaMM, MPOU3BOAAT yanBUTENbHOE AencTeme. OanH:
Who is the king of glory? Opyroi: The Lord strong and mighty. - Who is the king of
glory? The Lord of Hosts. Mocne yero cemun-xop noBTopsieTcsi BCEM XOPOM. S nnakan
OT BoCXuLLeHus, korga Mapa nena aputo: | know that my Redeemer lives - 1 gyat
c MaknepotTu: O Death, where is thy sting? O grave, where is thy victory? {1 cnbixan
My3biKy [Neproneauney, Momennunesy, NangeHoBy, HO He 6biBan HUYEM CTOJSIbKO
pacTtporaH, kak lreHgenesbiM Meccueto. I neyanbHO 1 pagocTHO, U BENNMKONENHO
1 YYBCTBUTENbHO <...>. OTa opaTopusl faeTcs KaxKapli rod, B naMaTb COYMHUTENIO
1 B 3HaK NPM3HaTENIbHOCTN AHIMIMINCKOro HapoAa K BENMKUM ero TanaHtam. leHaens

»un v ymep B Nonpone®.

OmnuceIBast CKYJIbIITYpHOE HAaArpooue leHzens B BecTMUHCTEpCKOM
ab6atcTBe, Kapamsnuu oTmeuas: «My3bIkaHT ['eHie/b, M300paskeHHbI
CJIaBHBIM PyOGUIIbSIKOM, CyIIaeT AHTeNla, KOTOPbIi B 06/1aKax, Haf, ero
roJIoBOIO, UrpaeT Ha apde. Ilepen HuUM siexkut ero OpaTopusi, Meccus,
pasorayras Ha npekpacHoi apun: “I know that my Redeemer lives”,
3Hal0, UTO XUB CIIACUTEb MOJi!».

B Poccum opatopust «<Meccusi» 6blyia BIiepBblie MCITOTHEHA JIUIIb
B 1800-X romax Ha OJHOM M3 KOHIEpTOB IleTepOyprckoro ¢guaapmo-
HMYECKOTO 00IIecTBa CMIaMM MY3bIKAHTOB I[IpUIBOPHOII TIeBYECKOT
Karmesabl. Heo6X0AMOo YIIOMSIHYTb M O TOM, UTO Ha MPOTSKEHUN [0-
BOJIBHO JIOJITOTO BpEMEHY OTeUeCTBEHHbIVi 00pa30BaHHbIN JTIOGUTETH
MY3bIKYM MOT IIOUEPITHYTh CBeJeHMS O KMU3HM [eH/1elsl UCKITIUNTETbHO
13 3apyOeXkKHBIX MICTOUHUKOB, IIPUYEM 3T CBeIeHMSI 3a4acTyi0 ObLIN
IOBOJIHO Pa3pO3HEeHHbIMM, MO3anuYHbIMU. Tak cTaThst o ['eHpene, 1o-
MellleHHas B TpeTbeii yactu (1790) MHOTOTOMHOTO M3manus «CioBapb
ucropudeckuii, uam CokpaineHHast 616ImoTeKa...» (PyCCKuii mepeBof,
dpanirysckoro cioaps JI.M. llogona, 1790-1798), nuiiib BCKOJIb3b
KacaeTcst COGCTBEHHO Guorpaduieckux MoaApoOGHOCTeN KIU3HM KOM-
ro3uTopa (3[ech Mbl BCTpeuaeM, MeKAy IIPOYnM, YIIOMUHAHME O ero

13

8 KapamsuH H.M.Mncbma pycckoro nytewecTtBeHHuKa // KapamauH H.M.
MonHoe co6paHue coumHeHuin. Tom 13. M.: Teppa, 2005. C. 404-406.

9 Tamxe. C. 456. BoCTOp)XeHHOE OTHOLLEHME K TMYHOCTM eraens nposiBunoch
TakK)Xe B OOHOM M3 BapuaHToB cTUxoTBopeHus «dunnuae» (1790): «MUrpait Tebe
3BTepna/ Ha ¢nente cnagkornacHom / boxectBeHHble necHu / U3
leHpeneBbix necHeny. UnT. no: Kapam3auH H.M. NonHoe cobpaHne
cTuxoTBopeHuit. M.; J1.: CoBeTckuii nnucatens, 1966. C. 368.

6 UwuT. no:/lusaHoBa T.H. Pycckas myabikanbHas Kynbtypa XVl Beka B ee cBA3SX
C nuTepaTtypoun, TeaTtpom 1 6biTom. T. 2. M.: Myaruna, 1953. C. 311.

7 [lpswHukosa M.[1. AnynkunHckas 6ubnmoteka BopoHuosbix // E.P. awkoBa:
NN4HOCTb 1 anoxa. M.: MT'1, 2003. C. 160-178.
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BcemupHslii nyTemecrsoBarens... T. 17, 1801. TuTyabHbI 11CT

CmupHos Ackob0 Bnaducnasosuu
V UCTOKOB PYCCKOVi reH e/ IMaHbl

MYy3bIKaabHOM cocTsi3anuu ¢ 1. Ckapnattu B Utanuu, 0 KOTOpOM 6yIyT
MMCcaTh MHOTYe Mo3gHelmme 6uorpadsl [eHaensT), COCPeIOTOUNBAsICh
Ha XapaKTepucCTuKe FEH,HEJ'ISI - CBOGOILHOI‘O XYyOO>XHMKA, HE3aBMUCMMOTI'0
Y HETMOJKYITHOTO TBOPIIa, CO3HAIOIIEro CBOJ OTPOMHBbIN TaJIaHT U HE XKe-
JIAIIEeTro IIOOUMHSATBCA CUIOMMHYTHBIM ITPUXOTAM 3HATHBIX IIATPOHOB:
TAHLOEND (Teopruin ®puaepwk), cnaBHOM My3blKaHT, poauncs B [ane, 4to B CakcoHuu,
1684, oT ooHOro kamepanHepa nocnegHero Marge6yprckoro Apxuenmckona, ABrycta,
lepLiora CakCOHCKOro, nyTellecTBoBas B VTanuio ins ycoBepLIEHCTBOBaHNS CBOMX
napoBaHuii. Haxoasck Hekoraa B BeHeLmm Bo Bpems MacneHuLbl, U He fan o ce6e
3HaTb, Urpan oH Ha apde B ogHOM Mackepage. LloMnHUk CkapnaTTu, MPencKycHow
My3bIKaHT Ha CeM MHCTPYMEHTe, YC/bILaBLLUKN €ro urpatoLlero, 3akpuyan: «0amH
TONbKO CakCoHeL, NN AbSBON MOTYT UrpaTh TakUM 06pasom». [aHaenb, 0To3BaH
6yanyyn B 1710 rogy B AHINIO HEOTCTYMNHbIMKW NPoCcb6amu, yexan Tyaa v oboratunics.
Onepsbl ero npenbLiany Benmko6putaHLEB, KOTOpble JOCTaBASAIN eMy 60raTtcTBo
M YMHbI BO BPEMS €ro XKM3HW, a Mo CMePTH ero, npukoymsLlieincs B 1759 roay
B JToHOOHe, Koraa 6b1/10 eMy 75 NeT OT POXKAEHUS, BO3ABUITIM €MY MOHYMEHT. MNocne
Hero octanocb MMeHUst Ha 20 TbicsY NMBPOB <Tak!> cTepnnHros. Cen My3blKaHT
COYMHSIN OMepbI, OPATOPUO U COHETbI <Tak!>. My3bika ero 61aropoaHa, pasuTenbHa,
cornacHa v xwuea.
Celi ICKYCHOW MY>K, 6yAy4M CTONIbKO MPEBOCXOAEH CaMOM COYMHEHUW, UMEN elLle
TO fapoBaHue, YTO Urpan Ha MHOTUX MHCTPYMEHTax KpaliHe XopoLuo. YBaxkeHue,
Kakoe UMes OH K CBOEMY UCKYCCTBY, U Fy60KOe YyBCTBOBaHWE COGCTBEHHOIO €ro
COBEpLLEHCTBA, BAOXHY/IM B HEFO HEKOTOPbIV POA FOPAOCTU, KOTOPOW ABUXEHWUI
He MOr OH YKPOTWTb; OAHAKO CUsi TOPAOCTb Gbina BCeraa BosibHa U eAnHOo6pasHa.
OH He 6bIN1 MONepeMeHHO TUPaHOM U PaboM, BaXKHbIM 1 noaneLom. OH HUKoraa He
NMOKOPS/ CBOWX lapOBaHUi CBOEHPABUIO TEX MOLHbIX MOKPOBUTENEN, U TEX NefaH-
TOB, KOTOpPbIE lyMaloT, YTO MOXHO KyMNWUTb 3a AieHbrv Aap YyBCTBOBaTb MCKYCCTBA,
1 KOTOpble NoraLuatoT BCIO CMNOCOGHOCTb, AyMas yNpaBnsTh es NpyXuHoto. faHaenb
coxpaHun cBo6oay CBOIO B Takoe BpeMmsi, Koraa 6bl Apyrne BO3HECTUCh MOru
CBOEI0 3aBUCUMOCTbIO. OH 6bin 61aropoaeH B 6eHOCTU, U He No3abbiN CTapbiX
apysen, 6yoyun 6orar’l.

B 17-m Tome HayuyHO-TIOITy/IsIpHOTO Tpyna YKoseda me Jla ITopta
(1713-1779) «BceMMpHbIii TyTelIeCTBOBATEIb...», U3TAHHOM B PyCCKOM
nepeBojie B CaHkT-Iletep6ypre B 1801 rogy, KpaTKO OMMUCHIBAIOTCS Jie-
siTebHOCTD ['eH1es1s B KauecTBe OMepPHOro KOMII03UTopa B JIOHOHe
B 1720-1730-x rogax, ero KoHKypeHuus ¢ Hukona ITopriopoii (1686-1768),
Kpax TreH/Ie/IeBCKOTro OMepHOro TeaTpa ¥ Hayajo paboThl Haj 6ubeii-
ckuMM opaTopusimu B 1740-e rofibi:

10 CnoBapb uctopuieckuit, unu CokpatleHHas 6uébnmoteka.... Y. 3 [N2 71-100.
Baasza-laH]. M.: B YHuBepcuTteTckomn tun., y B. Okopokosa, 1790. C. 476.
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16 . Cell UICKYCHOW YenoBek, KOTOPOW HefaBHO YyMep U norpebeH B BecTMnHcTepe, po-
. [V auncs B BepxHen CakCoHUN, U OTIMYNIICS B MY3blKE NPEBOCXOAHBIMWN COYMHEHUSIMMU.

T E a T P ﬁ A . I:I H Ll H | CHauarna nonoXxun oH Ha My3blKy NoamMy PeHanga, v oHas urpaHa ¢ BeIMK1M ycne-

, xoM. [MokpoBWTENM ero B3gymanu caenatb NOANUCKY Ans 3aBeaeHus B le-MapkeTte

HOBOW onepbl, KOTOPOK OH caM ynpasnsn. [ognucka, cCocTosBLUaa B ABYXCTax

C D B E C 'B A H H I{ L N copoKa ThIcsiyax py6six, cobpaHa C Takok CKOPOCTUIO, YTO HE MOXXHO TOMY HanTu

npuMepa nHae, Kak B Takow 3aemie, rae ABOPSIHCTBO Weapo, 6orato, 06XoAnTeNbHO

HAH ) 1 NPOCTUPAET CKIOHHOCTU CBOM 10 CyMallecTBUsl. Onepa ycTaHoBunack; leHaenb

- YNpaBnss el OKOMo AEBATU NIET, HO MOCCOPWUICA C MaBHbIMU aKTepamu, 1 cue

CﬂﬁP aH i.E BEC E.ﬂ.]ﬂ x"b ¥ 3aHA- 06LLEeCTBO NMOKPOBUTENbCTBYEMOE CaMMM Koposnem, nofaepxmBaemMoe 60/bLeto

’ - 4acTUIo IBOPSHCTBA, CTOVBLLEE MPU 3aBEAEHWIN CBOEM TONIKUX AHET, PaspyLUMIoCh

MAMEALHE] H.b age Hﬂﬂmﬂﬂh 3 OT Hecornacus NItoAer, KOMX Ype3BblyaliHble MOXBasibl U HEOTrPaHUYEeHHas LLEeApPOCTb,
ﬂcmpm'h HaPEqEHi ﬁ-’ Cmpaﬂ - YMOWN FYMo0 rOPAOCTHIO.

BoccTaBneHa HoBas nofnvicka AJisi HoBow onepbl. Bbiseanu Mopnopy npusTHOro

Hh]xb DEH II&'EH'L", ¥Kac &HJHI;HE' ) COUMHUTENS U cnaBHoro GapuHenIus, KOTopow Mpesbluan cyx cnagocTuio 6ec-

‘:ﬂ 'Rﬂ TEﬂIHPa H IIPE':I.'- _ NMPUMEPHOIO NEHWS: HO He 6bINI0 B CeM CriekTak/e HU 6aneToB, HY AeKopaLui, H1

XOPOB. AKTEPbI HE UMENU MPUATHOCTH, HE YMENN XOAUTb, He 3HANN e CTBOBaTb;

KPUBIAHbBS aKTPUC 6bI/TIN HECHOCHbI, M YTO6 UMETb YOBO/IbCTBUE UX ClIbILIATD,
H3 &HHHﬁ Haa/1eXkano peLnTbcs Hanepes Ha HUX COBCEM He CMOTPETb.
'q' CaKCOHCKOW My3blKaHT MPUHYXXAeH 6yayy4n 6pocuTb CBOW TeaTp, BBeN B JIoHAOHe

lﬂ;l !]QJI.LQY H }fﬂﬂﬂﬂjﬁc mnie OpaTopuu, B 0fHOM TO/NbKO MTanum Ao TOro M3BECTHbIE; HO KaK COAepKaHNm CUX
- ' nuec B3ATbl N3 CBALLEHHOro NUCaHus, TO U NOYTEHO 3a HEKOTOpoe 6oroxyneHne
Awbnmeaesr Teampa.

UrpaTb OHble Ha HAPOLHOM TeaTpe; N TPe6oBaHo, YTO6 NPEACTaBASEMbl OHU 6blIn
KaK NpocCTble pasroBopbl, 63 Urpbl, 6e3 aekopaumin, 6e3 BCAKOro TeatpanbHOro

i nosopuiia. Cus nepemeHa HaHecna spep ycnexam OpaTopui; Ho M3aaHHas UM Nog,
Ha3BaHWeMm Meccun, BHOBb NpuBena ux B Nto60Bb. leHaenb faBan ee BCSKON rog,
B MONb3Yy BOCMUTATENbHOIO OMAa; U CMe 61aroTBOpeHme CTOMb CUTbHO Pacnono-
Hepesogb ¢b Hbuenxaro, ! 7IoHOTO Ao ° °
. YXWUNO AyXM, YTO Cer HOBOW POA, A0NITO UMEeN ycnex n npnobpen cnasy. KoHLepToM
ynpasnsn cam leHaens: cnosa 6binn ArnnHCKme, HO nenun ux tanusHubl. My3bika

6blna OFDOMHaﬂ".

Ilpyroit paHHMIT UCTOUHMK, COOPHMK «TeaTpaibHbI COGECETHMUK...»
(MockBa, 1804) B umcie mMpouyMx «BeCebIX ¥ 3aHMMAaTeIbHbIX aHEKI0TOB,
MOCKRBRBA . . OCTPBIX U3PEUEHNI, CTPAHHBIX 0ObIUAEB, KACAIOIIVIXCSI 10 TeaTpa», COOOIIa
PYCCKOMY UMTATENI0 OAVH 13 MHOTOYMCIEHHBIX aHEKA0TOB, CBSI3aHHBIX

Bb Tmnorpadin CernraHOBCEAro,
1.8 0 4
11 BcemupHbIi nyTewecTBoBaTte b, Unu NMosHaHme Ctaparo n Hoearo ceeta, To

€CTb: ONMCaHNe BCEX MO CMe BPeMsi U3BECTHbIX 3eMeSlb B HETbIPEX YacTaX CBETa,
cofepykalliee, Kaxabls CTpaHbl KPaTKyo MCTOPUIO, MOMOXEHWE, Fopoaa, PeKMU,
ropbl; NpaBieHne, 3aKOHbl, BOEHHYIO CUITY, LOXOLbl; BEPY €51 XXUTenew, HpaBbl,
0o6blyau, 06psabl, HAYKK, XyLOXKECTBbI, PyKOAENNS, TOPrOB/IIO, OAEXAY,
06XOXAEHWE, HAaPOAHbIS yBECENEeHMS, AOMOXMTUE, MPON3PACTEHUS, OTMEHHbIX
YKVMBOTHbIX, 3BEPEN, MTUL, U PblI6; APEBHOCTU, 3HATHbIS 30aHUN, BCAKNS

TeartpanbHblit cobeceqHMK... 1804. TUTYNIbHbIA ICT 0CO6/IMBOCTU NPUMeYaHns 4oCcTonHbIA 1 np. T. 17. CM6., 1801. C. 50-51.
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c umeneM l'eHzens (Haubosee paHHMIT 3 HUX ITOMellleH B «KapmMaHHO#
KHUTe [IJ151 TIo6MTeseit My3bIky Ha 1796 rom»: «eHesb, 1o 06bIYar0 CBO-
eMy, C CUJIIbHBIM 3aKJISITMEeM YTBepsKaall, uTo [yK He yyllie ero nosapa
pasymeet KouTpanyHkr»)”. HanmoMHMM, 4TO aHEKIOTaMM B TO BpeMs
Ha3bIBaJIM JTOOOTIBITHBIE MCTOPUY U3 SKM3HU TOTO UJTV MHOTO M3BECTHOTO
JINIIA, He 06513aTeIbHO FOMOPUCTUYECKIME. DTOT IMTEPATyPHbIN SKaHP JOCTUT
pacuseTa B Poccuu B koH1ie XVIII — Hauase XIX BeKa, Ipuyem 0co6eHHOI
TIOITYJISIPHOCTBIO T10JIb30BAIUCh «@HEKIOThI» O BEJIMKMUX KOMIIO3UTOPAX,
MY3bIKaHTaX-BUPTYO03ax M My3bIKaJIbHbIX ByHAepKMHAax".
CnaBHbIli BUPTYO3 . [eHaenb MMen BecbMa TOHKOE YyBCTBO criyxa. OpKecTp, 3Has ero
cepauTon HpaB, HacTpanBas BCeraa MHCTPYMEHTbI 40 ero NpubbiTus. OOWH LWYTHWK,
KOTODOVI 3Han cuto cnabocTb rocnoamHa FeHuenﬂ, nixenan noBecennTbCa Ha ero
CYeT, B OAMH AeHb, koraa MpuHL Bannunckui o6elan 6biTb B KOHUEPTe, cnpsitan-
Csl B OPKECTPE U PacCTPOUN BCE MHCTPYMeEHTBI. o npmnbbiTnn Ero Koponesckoro
BbicoyecTBa, leHAenb gan 3Hak Ha4ynHaTb; HO HEBO3MOXXHO I/I306pa3VITb APOCTH,
B KaKyto OH npuLien, C/bllla HecornacHoe nrpaHme Bcex My3blKaHTOB. OH nogymarn,
4YTO CUE CAENaHO eMy B HAaCMELLIKY; BCTasl CO CBOEro MecTa, ONPOKMHYN KOHTpabac,
1 CXBaTMBLUN TPY6GY, GPOCU e€ B FONOBY YNPaB/sBLUErO KOHLEPTOM C TaKOK CUJIOHD,
YTO U COBCTBEHHOM €ro napuK ceBanuncs, nynan K ero Horam. B roOpAYHOCTU OAHaKO
>Xe OH TOro He NPUMETWUIT; BblLes1 C OTKPbITOK FOTOBOK Ha CUEHY U XOTe1 U3BBUHUTbLCS
nepen I'lyGI'IVIKOIO; HO OT BEJ/INKOro rHeBa He Mor cKadaTb HM OQHOro c/oBa, 1 npe6b|n
HeaBMXXNUM HECKO/IbKO MUHYTb, KakK 6bl OKamMeHenon nocpegun BCeOoO6LLEero CMeXy,
npounsBeaeHHOro CTpaHHbIM NOIOXKeHUeM, B KaKOBOM OH TOraa Haxoawusics. HakoHeL,
MpwHL Bannuinckuin ¢ BenvkuM TpyAaoM efBa Mor ero yroBopuTb, YTO6 OH YCMIOKOUACS,

M 4TOGbI NO-MNPEXXHEMY 3aHs/1 CBOE MeCTO".

TepBoe moapo6Hoe sku3Heonycanye I.O. TeHaems Ha pyCCKOM SI3bIKe
TIPUHAJITIEXKAT TIePY U3BECTHOTO MeTepOypPrckoro ruTapyucTa, KOMITIO3UTO-

12 UuT. no: /inBaHoBa T.H. Pycckas My3bikanbHas kynstypa XVIIl Beka B ee cBs3ax
C nMTepaTypoi, TeaTpom u 6biITom. T. 2. C. 355. B AHrnm Tpagmums nogo6HbIX
aHeKaoTOB BOCXOAUT KO BPEMeEHM Nnybnmkaunmn nepsbix MeMyapoB o leHaene
(Mainwaring J. Memoirs of the life of the late George Frederic Handel: to which is
added, a catalogue of his works, and observations upon them. London, 1760). Cm.
Takke: Coxe W. Anecdotes of George Frederick Handel, and John Christopher
Smith. With select pieces of music, composed by J.C. Smith, never before
published. London, 1799.

13 «Bpems, HenpasaHo NPOBOXAEHHOE B YTeHUU, nnn CobpaHmne NonesHblx
NoBeCTBOBaHUI pasHbix nucateneny E.MN. emnaosa, 1787; «kKapmaHHble KHUTU
ans nioéutenen mysbikmn» .. FfepcteH6epra (1795, 1796), KAHEKAOTbI U3 XXU3HU
cnaBHoro Mouapta» B nepeBoge H.M. KapamauHa (1802), kAHEKAO0TbI U3 XXU3HU
Nocuda ManpeHa» B nepesoge B.A. XXykosckoro (1810), «Jlnpuyeckuin Myseym»
0.0. KyweHoBa-Amutpesckoro (1831).

14 TeaTpanbHblii cobecenHuK, unu, CobpaHune BecenbiX U 3aHUMaTENbHbIX
aHEeKAO0TOB, OCTPbIX M3PEYEHMI, CTPAHHbIX 06bl4aeB, KacaroLmxcs o TeaTpa
1 npod. M., 1804. C. 172-174.

CmupHos Ackob0 Bnaducnasosuu
V UCTOKOB PYCCKOVi reH e/ IMaHbl

Moptper I.®. Tennens B kuure: KymeHos-JImurpeBckuii . @. Jiupuueckuii
my3seyM... C. 60-61

pa, My3bIKaJIbHOTO ucatess u reparora J1.®. KyneHoBa-[IMUTPeBCKOTO
(1772-1835). OHO 6bUTO OITYOIMKOBAHO MM B KHUTE «JIMPUYECKUiT My3eyM,
cofepkaliyii B cebe KpaTKoe HauepTaHye MCTOPUM MY3bIKM C IPYICOBOKY-
TJIeHVeM : )KM3HeONMCaHN1 HEKOTOPhIX 3HAMEHUTBIX apTUCTOB U BUPTYO-
30B OHO1, Pa3HOTO POZia aHEKOTOB U YeThIpeX MOPTPETOB OTVIMUHENMIINX
counHuTenel» (1831). Kak Ham yganoch yCTaHOBUTD, 32 OCHOBY TEKCTa
6uorpaduu l'engenst KyieHoB-JIMUTPEBCKMIT B3I COOTBETCTBYIOLIYIO
cTaThio U3 «VICcTOpUKO-6MOTrpadMyecKkoro caoBapst My3bIKaHTOB» D.JI.
Tep6epa (1790)%, KOTOPBIiT B CBOIO OUePE/Ib ITOTH30BAJICS ITPU €TI0 COCTAB-
nervn nHbopmanmeit u3 «)KnusHeonmcanmii 3HAMEHUTIX TEOPETUKOB
U IIPAaKTUKOB MY3bIKaJbHOIO MCKyccTBa» M.A. Xunepa (1784)%. Tlo

15 Gerber E.L. Historisch-Biographisches Lexicon der Tonkiinstler, welches
Nachrichten von dem Leben und Werkenmusikalischer Schriftsteller, beriihmter
Componisten, Sanger, Meister auf Instrumenten, Dilettanten, Orgel- und
Instrumentenmacher, enthélt. 1. Teil (A-M). Leipzig, 1790. Ct6. 569-574. A.T'1. Munka
1 T.B. LLlabanvHa B cBOE BpeEMS OTMETUNN TOT GaKT, YTO TEKCT NepBOM
onyénukoBaHHou B Poccum 6uorpacdum M.C. Baxa B nepBoM Bbinycke
«KapMaHHOW KHUIW...» IBNSIETCS COKPaLLEeHHbIM NePEBOAOM COOTBETCTBYIOLLEN

cTaTby, NOMELLEHHOM B TOM e «/cTopunko-6uorpadpuyeckom cnosapex» lepbepa.

Cwm.: Munka A.T1., Lla6anuHa T.B. 3aHnmaTenbHas 6axmaHa. Boinyck 2. CIM16.:
Komnoautop, 2001. C. 223.

16 Hiller J.A. Lebensbeschreibungen beriihmter Musikgelehrten und
Tonkiinstlerneurer Zeit. Leipzig, 1784. 1. Theil. S. 99-127.
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CpaBHEHMIO C HEMEIIKMM OPUTMHAJIOM CTaTbs Ky']JleHOBa-,Z[MI/ITpeBCKOI‘O -

9TO 3HAUUTEJIBHO COKpaH.IEHHbIV[, O6JI€1"‘—IEHHI)II7[ TEKCT, paCC‘IIATaHHbe/[ Ha

3aHMMaTe/IbHOE U MPUSATHOE «40CYTOBOE» UTEHME.
FeHpens (feopr, Ppmapux).
Poauslumiics B Manne, 4to B Marae6ypriv 24 dpespans 1685 roga, y4acb y TaMOLLIHEro
opraHucTa Llaxay ¢ 7 oo 14 neTHero Bo3pacTa CBOEro, MOI0XMWA NPOYHOE OCHOBa-
HUWe He TOJIbKO B TOM, YTO6 6bITb OT/IMYHBIM OPraHUCTOM, HO A@XXe U COYUHUTENEM
My3blkn. Ha 14 rogy cBoem Hanucan oH B [ambypre nepeyto onepy Ha3biBaemyto
Almeria, kKoTOpas npeacTasnsiemMa 6bin1a Tam Tpuauatb pas cpaay. byayum B BeHe-
UMK, OH COYMHUN eLe ABe onepbl: Florinda u Nerone. 3 BeHeunuy oTnpaBuicst oH
B Pume, a oTTyna B Heanone, rae 1 npo6bis1 HECKOJIbKO BPEMEHU; MOTOM OCMOTPEB
M ycnbiwas B ITanum Bce To, YTO MO MHEHWIO €r0 CATYXKMO K YCOBEPLLEHCTBOBAHNIO
MCKYCCTBa, BO3BPATU/ICS HakoHeL, onsiTb B fepMaHumio n npubbin B FaHHOBepeE; rae
nosly4mB OT TaMoluHero Kypdupcra no npeacraTenscTey OAHOMO U3 MPUABOPHbIX
BapoHa KunbmaHnaerre, neHcuto no 1500 KpoH, 1 No3BoOSIEHNE OTbe3dy)aTb Ha 6
MecsLUeB B UHOCTPaHHbIE 3eM/IN, BCKOpe oTnpasuicsa B fonnaHauvio; a otTtyaa
B AHrnto, 1 Npunobin B 1710 rogy no 3ume B camblit JTOHAOH. Tam coumHMn OH eH-
nenb, Onepy: Rinaldo, koTopasi yBeH4YaHa 6blna Bennyaniumm ycnexom, v I. Banbuuy,
nsgaBLlemy oHyto, goctaBuna 1500 ¢yHTOB cTepnvHroB. BoaBpaTtsick B laHHOBED,
B KOEM Npo6bin ABa roga, lreHaens B koHue 1712 roga noceTnn BHOBb AHIINIO, rae
TaKXXe COYMHUM CBOW My3blKasibHble NbeChl, U3BECTHbIE NoA, Ha3BaHMeM BoasHoum
My3blKM, MO c/yyato Nporynku Kopons Bogoto, 3a 4TO U MOYYMIT OT HEFO NEHCUIO MO
200 ¢pyHTOB CTEP/IMHIOB B rof, KPOMe TakoBOW »ke onpeneneHHon emy Koponesoio
AHHOI0. B TeuyeHune Tpex neT, npoBeaeHHbIX UM B AoMe pada BypanHrtToHa, CoumHuN
leHpenb ellle BHOBb onepsbl, Nof Ha3eaHueM Amadis, Theseus, il pastor Fido v npou.
leHpenb, 6611 POCTa BbICOKOrO, HECKO/BbKO CYTONOBAT M MJIOTEH; @ NINLO €ro U3o-
6parkasnio XXMBOCTb U Benuyue. MNMopTpeT ero, nucaHHbin I TMW6ENHOM B OCbMYHO
AONI0 IUCTa - MPUOBLLEH MOYTM KO BCEM ero uspgaHmsam. OH ocTaBun nocne ce6s
POACTBEHHMKAM CBOMM, XXMBLKM B l'epmarun, 20000 GyHTOB CTEPSIMHIOB, N3 KOUX
1000 ¢yHTOB Ha3Ha4Mn B Nonb3y JIOHAOHCKOro NprKasa o6LeCTBEHHOro nNpuape-
Hus. B 1751 rogy npu nocnegHeM BpeMEHU XXMU3HU CBOEWN, MOTEPSA OH 3peHUE; HO
1 Toraa NpMpoAHas XXMBOCTb He OCTaBNANa ero; 60 OH NY6NNYHO Urpan He TONbKO
CBOW KOHLepTbl Ha OpraHe, HO Aake COYMHAN BHOBb, Nepeaasasi Mbicnun ceou I
CMUTY; 32 HECKONBbKO AHEW 10 CMEPTU CBOEMN, OH pa3sbirpbiBan cam OHY U3 CBOUX
OpaTtopuin. Boob6Le My3bika ero 6bii1a 6n1aropofiHa, pa3uTenbHa, XX1MBa 1 cornacHa.
MpuTom ke MeHaenb urpan 4oBobHO XopoLwlo Ha Apde. Koraa oH, 6yayyn B BeHe-
UMK, NpUXoanT B ogHO BpeMs B Kny6, roe Hanas B 3ane oHoro Apdy, Totyac cen
32 OHYIO 1 Ha4yan urpatb; TO CNYYMBLUNACS TYT UCKYCHEWLLMIA B CBOEM POJE UMPOK
CkapnaTtTu, KOTopbIt He 3Han feHpens, cnywas ero urpy, Bckpuyan: «OanH ToNIbKo

CmupHos Ackob0 Bnaducnasosuu
V UCTOKOB PYCCKOVi reH e/ IMaHbl

CaKkcoHeL, Unn apsiBON, MOTYT Tak JIOBKO M pa3uTesibHoO urpatby». lreHaens ymep 13
anpens 1759 ro,u,a”.

[IpMBOAMMBIi B CTaThe (Kak ¥ B MPOLMTUPOBAHHOM BbIlile )parMmeH-
Te u3 «CjioBapst UCTOPUUYECKOTO...») aHEKAOT 00 urpe TeHesnst B Ipu-
cyterBum JJomeHuko CKapiaaTT MMeeT TOf, co00il peaabHy0 OCHOBY;
CKOpee BCero 3Tta BCTpeya ABYX BEJIMKMUX KOMITIO3UTOPOB M BUPTYO30B
Mor/a rpousoity B 1706 min B 1708 romy™.

K ocHOBHOI1 6Morpadmnueckoii craTbe MPUIOKEHDI eIlle MSITh aHeK-
JIOTOB (B IBYX U3 HUX UJIET peub 0 «Meccum»), IpKo pUCYIOLUX XapaKkTep
U MIPUBBIYKM 3HAMEHMTOIO KOMIIO3MTOPA, a TaKKe l'[epBbe/'I OHY6J’II/IKO-
BaHHBIN B Halllel cTpaHe moptpet leHpaesns — autorpadusi 1o MOTMBaM
OJJHOT'O M3 KMBOINCHBIX TOpTpeToB XVIII Bexa.

Ne18

leHpens Feopr NPy XW3HW CBOE OTHIOAb HE HAaXOAW TOro OA06PEHMS, KOTOPbIM

HarpakgeH 6bl1 nocne cMepTn ceoel. Hepepko cnyvyanock eMmy aaBatb Opato-

pvn, B KOUX YUCNO chylwaTtenemn 6bi10 MeHee opkecTpa; Ho Koponb AHMNMNCKUIA

leopr Il 3 ocobeHHOro K Hemy leHaento CHUCXOXKAEHNS, MPUCYTCTBOBAI Ha OHbIX
3aBcerfa yeAvHeHHO.

3HameHuTenwunn Jlopa Yectepdunbn npuexan ogHaxapl n3 Opatopun leHpens

B KOHBeHTrapfeH v BCTPETWA TaM OHOrO U3 MOYETHbIX 0CO6, KOTOPbIN UMEen Ha-

MepeHue 6bITb Takxke B OpaTtopun. - Y1o X Bbl, Mnunopa, cnpocun cen nocneaHni,

He B OpaTopuu, pa3Be HET CErofiHs OHOW? - A nmonarato, YTo OHa Y)Ke 1 Hayanach,

oTBeyan Munopp; Ho, 4To6bl He NomellaTb Koponto B ero yeAnHeHUn, Tak s yexan

npexae HayaTusi OHOM.

Ne21

lenpenb Meopr, aenas ogHaXAabl, N0 CAyyalo NPEeACTOSBLLEro TOP)KeCTBa Ha 3a-
KNtoYeHNe YTPEXTCKOro Mnpa, reHepanbHyto peneTuLmio, NPeBOCXOAHOMY CBOEMY
KOHUepPTY (Te6e bora xBanum), BOCK/IMKHYN B BOCTOPre A0 Ha4yaTuUs OHOWN: BCEMY
opkecTpy, locnopal aa 6yget TOT Herogan, KTo B YeM-nnm6o ownoéetcs. Ho BO3BbI-
LLIEHHOCTb CEero TBOPEHNS 1 MPEBOCXOAHAs Urpa apTUCTOB, 04apoBasiv ero A0 Takon
cTeneHu, 4yTo lfeHaenb, Npu pasbirpaHnUn OAHOMO Nacca)a, B BOCTOpre CBOeM 3abbi
BCE OKPY>KatoLLee ero 1 He NoKasbliBan TakTa CNeAyoLWero OTAeNEeHUs [0 TEX Nop,
NMoKa He HanoMHW/ eMy O TOM OAMH U3 Yucnia apTUCTOB. [eHaenb, USMEHUBLLVCH

17 KyweHoB-Amutpesckuii [.@. iupuyeckunin Myseym, coaeprkalimin B ceée

KpaTKoe HavdepTaHue NCTOPUN MY3blKX C MPUCOBOKYNIEHUEM:

YKN3HEOoNMcaHnM HEKOTOPbIX 3HAMEHUTBIX apTUCTOB U BUPTYO30B OHOM,
pa3HoOro poga aHEeKAOTOB M YETbIPEX MOPTPETOB OTIMYHENLLNX COYMHUTENEN.

CI6.,1831. C. 61-65.
18 KupunnuHa /1.B.Tenpens. M.: Monogas reapams, 2017. C. 88-89.
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B /I1LLE, OO HE MOT YCNOKOUTbLCS; HO NMPW OKOHYaHUN KoHLepTa BOCK/IMKHYN ONSITh,
nponueas cnesbl: flocnoga! s caM-To 1 ecTb Heroasan!

Ne28

lengenb leopr, NnogBepriivcb HEKOrAa HeyaAoBONbCTBUIO CBOEro KoponeBckoro
[Bopa 1 6yaoyyun yaaneH oT OHOro, NPUHYXXAEH Gbl pa3be3kasi Mo HEKOTOPbLIM ro-
ponam, paBatb cBom OpaTtopun. HakoHeL, oH Npn6bin B ropon MaHuyecTep, KOTopbii
B TO BPEMS HE COCTaBNsAN U TPETbeW YaCTu TOro BUAA, B KOEM OH HbIHE HaXoAMTCS.
leHpenb, uMes HamepeHne aatb B oHOM OpaTtopuio, nof, Ha3BaHueM: Meccus, roe
npocun Mexgy Npo4mMm, MpUncKaTb eMy U3 Ynca NeBLOB 3Havallero bacucra. Emy
pekomMeHa0BanM 0gHOro TKaya, KOTopbI COrnacsch Ha ero NPeaoXKeHme, ckasan:
4YTO OH YBEpPeH B NOIHOM ycrexe; Mo BeCbMa XOpPOoLLO yMeeT nonaaatb, B Yem
feHOenb MOXeET Ha Hero nNonoXmtbes. Ha penetuumio Opatopumn TKay 0gHaAKOX
He ABUCS, 60 3aHMMaICsl HY)KHOIO 3aKa3HOK PaboToto, YTO U HE XOTEN yaenuTb
noTtpe6Hoe A5 CEero Bpemsi.

B neHb oTKpbITUsA Opatopuu, SBUBLUNIACSA TKad Havan neTb CBolo aputo: Hapon
6nyXpaaroLwmni BO Mpake, 3pUT HbiHE BE/TMKOE CBETU/IO — NMPUHSTYIO CO BCEIO OT-
BaXHOCTMIO. [Lo6pbI TKa4 BCKOpe 3abpoaunn B rny6oKon TbMe, HE B3BUAEN HN
ManenLero cBeTa, Norpysncs BO Mpak Ho4ur, 3amMosiyan v NpefocTaBui OKOHYUTb
CUI0 aputo, CO6CTBEHHO OAHOMY OPKECTPY My3bIKaHTOB.

Ba6eleHHbIN MeHaens 6pocuncsa Ha Tkava npy OKOHYaHWK NepBORN YacTu, FroBops
€My: KaK >Xe Tbl MOl CKa3aTb, HEroasm, 4To ymeellb nonagatsb? [a, locynapb Mo,
BO3pasu/l paBHO Pa3ropsYMBLUMACS TKaY; S TOYHO YMELO, TOJIbKO He MO HOTaM,
a Co6CTBEHHO MO CBOEMY CTaHKY.

Ne32

leHpenb, Haxoaach B JIoHAOHe, Npurnacun ogHa)kabl K o6eny counHutens I lyn-
nn'?. Cron 6bin cambin MPOCTOM N YMEPEHHOM, O YEM OH Npeaynpeans yxe CBoero
rocts. Mocne o6ena leHaens Bbilwen ns-3a ctona u 3actasun I [ynnu goxuaarbcs
cebs CTOJb [ONFO, YTO CEW BbILLES OT CKYKN B 6OKOBYIO KOMHATY, rAe NPUeAnmxnncs
K ManeHbKOMY OKHY, KOTOPO€ BbIXOAW/IO B APYrYHO TECHYIO M HEOMNPATHYHO KOMHaTY.
3pecb yBuaen oH leHpgens, cnasLero 3a 0co6bIM CTONIOM MOCPEAN NakKoMbIX 671104,
KaKMMMU, MO CNI0BaM ero, He B COCTOSIHWUM 6blf1 OH YrOCTUTb CBOEro npusitens. iynnu,
KOTOPbIN TaKXXe NT06MUIT MOECTb XOPOLUO, paccepanscs Ha leHaens n Totyac ywen
OT HEero He NPOCTSChb.

Yepes HeckonbKo AHEeN Bbllia KapukaTypa, Ha KoTopoi leHaens npeacTtaBneH 6bin
B BMAE OLHOIO NPOXXOPSIMBOIO XXMBOTHOIO.

CmupHos Ackob0 Bnaducnasosuu
V UCTOKOB PYCCKOVi reH e/ IMaHbl

I1.B. Bacun. IToptpet M./I. Pe3Boro. X., M. 1837-1838. 'ocyzapcTBeHHbI
Pyccxuit my3seit

Ne 34

B oziHo Bpems [eHaenb, pasroBapuBas y ce6s ¢ NpuaTensMu, Bopyr BCKOYMI C MeCTa,
KaK 6yaTo 6bl MpULLIa eMy B ro/IOBY CHACT/IMBast MbIC/lb, KOTOPYIO OH XOTes 3anucaTb.
[MoTom BbieNn B APYryto KOMHATY, FAe BbiNWA PIOMKY ydLIero NMKEpa, Hexenun
KaKWUM yroLian oH CBOUX NpusiTenem, n BO3BpaTUICS NOTOM Ha CBoe MecTo. Mexay
TeM, OVH U3 YMCa ero rocTel CNpoCcu: cKaxuTe, . [eHaenb, 4To Bbl YyBCTBOBaNM,
KOrfa COMMHSANN My3bIKY 151 CBOero ANnMnyis; Toraa oH oTBeYas: MHe Ka3anoch,
4YTO He6eca OTBEP3/INCH MPEAO0 MHOIO U FOpHble CenleHus NPeacTaBUIUCh MHe
& nonHom 6necke!?!

Yepes cemb JIeT Mocie TOsIBIeHUS «JIMpuUyeckoro myseyma...» 3
rnevyaTy BbIXOOUT YeTbIpHAAIAThIM TOM (1838) 3HAMEHUTOrO «IHIU-
KJIOTIeIYeCKOr0 JIEKCMKOHA», M3maBaBiierocs B 1834-1841 rogax A.A.
[Tmomapom (1806-1865). B Hem 'eHmesio mocBsieHa OTae/IbHast 60sblirast
CTaThsl, COCTABIEHHAS ICTOPUKOM MY3bIKM, KOMIIO3MTOPOM U BMOJIOHYE-

23

19 Peubunpet o kmBLieM B JToHOOHe ppaHLy3CcKoM rpaBepe v xusonucue X. lynu
(Joseph Goupy, 1689-1769), koTopebiii B 1754 rogy cospan KapukaTtypy Ha 20 KyweHos-Amutpesckuii 4.®. Nnpuyeckuii Myseym... C.221-222; 225-226;
leHpens nop Ha3BaHWeM «OvapoBaTenbHoe YyposuLle» (“The Charming Brute”). 233-235; 240-241; 243-244.
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sivctom M.JT. Pe3BbIM (1807—-1853). 3TOT TEKCT B 3HAUUTETIbHO CTEITEHN
OT/IMYAETCA OT YIIOMSHYTBIX BbIllIe MCTOUYHMKOB 6oiee C,Hep)l(aHHOf;I,
«aKaJeMMUIeCcKoii» MaHepoii rmomaun MHGOOpMaI, TOTHOTO, XOPOIITM
JIUTEpaTyPHBIM CTUIEM. Pe3Boi1 ymoMmHaeT MHOTMe 6uorpaduueckme
HO,E[pOGHOCTI/I M3 XXKU3HU FeH,E[eJ'[H, MMPpUBOOUT HA3BAHUS Hanbosee 13BeCT-
HBIX ero counHeHui. Tem He MeHee B CTaThe COAepP>KAaTCsa HETOYHOCTU
Y OLIVIOKY — Halipumep, B Het HEBEPHO YKa3aHbI AaTa U roJ pOXOeHUA
KomMno3uTtopa. [1o cioxkuBIIeics: paHee TPaAULIM TEKCT 3aKaHYMBAETCS
JINTEePATYPHbBIM aHEKOOTOM O FeH,u,ene " ero ydeHuie u rIOKJIOHHuIe,
npuHIiecce AHHe l'aHHOBepckoit (1709-1759):
FEHAESb, Handel, feopr ®puapux, 0AMH U3 BENMYaNLLNX My3blKaNlbHbIX Ta/laHTOB
HOBEWLLEro BpeMeHM, CTOMb e BeNTMKMIA B CBOMX OPaTOPUSIX U LIEPKOBHOW My3blKe,
kak MouapT B onepe 1 beTxoseH B cumboHun. lreHaens poauncs B lfanne, 8 1684 rogy
24 pespans. OTel, ero, cofepykaresib 6aHb, HECMOTPS Ha PELUNTENBHYK HaKNOH-
HOCTb pe6eHKa K My3blKe, He XOTe/ O TOM U CribllwaTh, a yNOpPHO HacTaunBarn, 4To6
CbIH ero caenancs topucTom. Mo cyacTuio, Monoaon MeHaenb Halwen Ha Yepaake
cTapble KnaBuUKopAbl 1, yXOAs TyAa HoYbto, Urpan Ha Hux. lepuor CakceH-BeliceH-
denbCccKuin, yaHaB 0 HEO6LIKHOBEHHOM I06BU pebeHKa K My3blke, nogapkamm
y6enun oTua NnpefHasHauynTb ero MysblkasbHOMY NMOMPULLY U OTAATb Ha pyku Lia-
xay (Zachau), co6opHoMy opraHucTy B lanne. Ha neBaTom rogy cBoero Bospacta
reHvanbHbI YY4eHUK NUcan yXXe NPUSTHbIE Y NPaBUsbHbIE TPEXTOTOCHbIE COHATbI.
B 1698 rony oH npu6bbin B bepnunH n o6patmn Ha ce6s BHUMaHUe ByOHOHUMHNK
1 MUnocTb kKypoupcTa. Mo cmepTn oTtua, B 1703, Monoaon BUPTYo3 oTnpaBuscs
B lamb6ypr. B sHBape 1705 aaHo 66110 nepBoe ApamaTnyeckoe npovsseneHne Mo-
NOLI0r0 KOMMOHWUCTA, «ANbMUpPa, U ycrnex npeB3oLuen oxunaaHme. 3a «kAnbMnporo»
cnepoBanu onepbl «HepoHy», «dnopuHaa» n «JadbHa». leHaenb 4yBCTBOBAs, YTO
eMy Heo6xoaMMo nobbiBaTh B Tannu, 1, C NOMOLLMIO CTPOron 3KOHOMUK, CO6paB
HeGoNbLUY0 CyMMY, OTNpaBuncs B 3Ty cTpaHy B 1708 rony. Tam oxkmaana leHgens
EBponenckasa nasecTtHocTb. MNepBas ero onepa 6bina «Rodrigoy», npeacraBneH-
Has B 1709 rogy Bo ®nopeHuuun. Ana BeHeuusaHckoro kapHaeana B 1710 rogy oH
B TPW HeZleNn Hanmcan CBol «ArpunnuHy», Kotopas BblaepyKana [BafLaTe CeMb
npeacrasneHun cpagy. Ha UtanusiHues 0Co6eHHO CUbHO ecTBOBana HOBOCTb
MHCTPYMeHTauun NreHaenesomn, oTAMYaBLLIEeNcs cHacT/IMBbIM ynoTpe6neHnem Tpy6
N APYrvX LyXOBbIX UHCTPYMEHTOB, 1 GUIYPHBIM FOIOCOM BUOSIOHYENEe 1 6accoB.
B Pume leHpens Hanucan nepeyto CBOK opaTtopuio, «kBockpeceHune, n, noceTms
Heanonb, Bo3Bpatunca B lfepmaHumio. TaM OH Nony4Ynn Mecto Kanenbmemncrepa,
B laHoOBepe, 1 B TOM XXe rofly otnpasusncs B JToHAoH. EMy nopy4unu Hanucatb onepy,
1 B ABE Hefenu sBuscs «PrHanbao». PacnonoxeHve ABopa v BHUMaHWe NyGanku
3acTaBunu MeHaens n3bpatb MOCTOSIHHBIM MECTOM Mpe6biBaHWS AHIIMIO, KOTopast
chenanacb NoToMm ero oTe4ecTBOM; No6biBaBLIM B FaHOBepe, oH B 1712 roay coBcem
nepecenuncs B JIOHAOH. YTPEXTCKU Mup n [leTTuHrckas noéena nocnyXxunm emy
nosogoM K ABym «Te Deumy». Okono 1715 roga aBunncb 3amevartesbHble onepbl
«Tesenn, «Pastor fido», n «kAmaaunc Manbckminy. Okono 1720, npounsoLuna nepeMmeHa
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B JIOHOOHCKOWM onepe: oHa nepeobpasoBaHa B KoponeBckyto Akagemuio MNeHuns
1 BBepeHa ynpasneHuio lfenaensi. EMy nopyyeHo 66110 HabpaTb A/19 Hest apTUCTOB.
B uncne aHraxxnpoBaHHbIX UM MEBLOB Haxoguncst kacTpat CUHE3NHO, UMEBLLNI
BMOCNEACTBUN BaXKHOE BNUSIHME Ha CyabOy BCel ero »XmsHu. lreHaenb, HeyTOMUMO
TPYyAsCb ANs STOro TeaTpa, Hanucan Ao 1729 ropa elle TpUHaaLaTh ornep; YACN0 BCexX
€ero gpamMaTmnyecKux NpovsBeaeHuin NpocTupaeTcs Ao copoka asyx. Ho CuHeaunHo,
KOTOPbIV MeXay TemM npuobpen pacnonoxeHune nybnnku, nountan cebs Bnpase
BMeLUMBAaTbCS B PacroNoXeHUs AMPeKLMM 1 NpoTuBypeyunTb feHaento. Mexxay HUMm
npoucxoamnu 6ecnpepbiBHblE CCOpbl. Ha cTopoHe neBua 6binn ABE 3HAMEHUTbIE
nesuLbl, PaycTHa 1 npekpacHas KyLoHW: OHe BCAYECKM CTapanmcb NOPTUTbL Onepbl
leHpoens v BpeaunTb Ux ycnexy. FfeHaens ogHaXabl CXBaTUI B rHEBE CMHbOPY KyLoHM,
1 xoTen 6e3 LepeMOHN BbIKUHYTb ee B OKHO. CBEpPX TOro oH Tpe6oBar, 4To6 yananunm
oT TeaTpa CuHesunHo. Nybnunka B3sna CTOpoHy nesua. leHaenb He XoTen yCTynuTb 1,
ocTtaBuB (1729) akagemuio, nepeluen B MaiMapKeTCKUIA TeaTp U Hayan TaM COCTaBsATb
HoBYy'o Tpynny. Paccep)XeHHble 3TUM NOCTYNKOM JIOHAOHCKME MeIoMaHbI Bbi3Basn
KomnosuTopa Mopnopy, n cTapanicb ypoHUTb cnasy lfeHaens. MNocne YeTbipexneTHen
60pb6bI, FfeHaenb AOMKeH 6bln 0CTaBUTL MANMaPKETCKON TeaTp, KOTOPbIV NepeLlen
K ero NpPOTUBHUKAM, U OFPaHUYNTBLCS OOHUM N3 BTOPOCTEMEHHbIX TEaTPOB; HO
1 3necb Macce v nesel, PapuHeniv BOCTOPXKECTBOBaM Hal HUM. DTOro y)Ke He Mor
nepeHecTu leHaenb: OH Nony4YMn anonjekcuyYeckunii yaap B npaeyto pyky (1735)u ¢
Tex Nnop Ha Hero Havyanu No BpeMeHaM HaxoAuTb Npunagku nomellarenscraa. OH
oTKasascsi HaBcerga oT TeaTpa v noexan nevnTbes B AxeH. Kpenkoe ero 3gopoBbe
NPEBO3MOIT10, HO CUJIbHOE HEPBMYECKOE NOTPSICEHME OCTaNIOCh HaBCceraa Bo BCeEM
opraHuame. lreHaenb coBepLUeHHO Npeaancsa Apyromy pogy My3biku. Ewe B 1732 rogy
OH fan Ha MaMapKeTCKOM TeaTpe opaToputo, «Achupby», KOTopasi NIOBTOpeHa 6blna
C 60/IbLLIMM YCNEXOM AeCaTb BeyepoB cpsaay; B 1733, oH nasan B Okcdopae; Apyryto,
«ATanus»; 3a Heto cneposanu «lupliectso AnekcaHapar, «M3pannstaHe B Eruntey,
«Allegro e penseroso» n «Cayn». Mexay 1738 1 1740 rogamun HacTana 3HameHu-
Teunwas anoxa lreHgens: oH Ha4yan NPoM3BOAUTbL TBOPEHUS, 06eCCMepTUBLLME ero
nmsi. NMpu UCNoNHEHNN CBOMX OPaTOPUIA B aHTPaKTax, OH 06bIKHOBEHHO Urpas cam
Ha opraHe. [Tpy Bcem ToM 3ana 4yacTo 6blna nycra, MOTOMy YTO Bparu ero Bceraa
yMenun HeBbIFOAHO Npeaynpexkaate nyénuky. Tak, B 1741 rogy, npyn BTOPOM UCMON-
HeHuu ero «Meccumny», Koponb 1 nopa Yectepdunba NOYTU 6bINN €AUHCTBEHHBIMU
cnywatensmu. Kowenek ero 6bin nycT, u lfeHaento Heo6xoaAnMMo 6b110 NogymaTb
0 cpepacTBax K nogaepxaHuto ce6si. OH otnpasuncs B pnanauio, n B flyénvHe
nan ceoero «Meccuio» B N0Mb3y 3aKIO4YEHHbIX B TIOPbMax. OTa opaTopus NpuHaTa
6blna co BCeO6LLMM BOCTOProM, M BOCCTaHOBUA MPEXHIOK CnaBy KOMMNoO3uTopa.
BoaBpatuBlmnch B JToHAOH B 1742 roay, MfeHAenb y)ke Hallen ny4qywnii npuem, n c
TOro BpEMEHU CHOBa CAenasncs NpeaMeTOM yBaXKeHNS 1 yanBneHus JTIOHOOHCKOM
ny6nmkn. C 1742 ropa v no cMepTb CBOIO, OH Hanmcan CeMHaaLaTb OpaToOPUii U KaHTaT,
MeXay KOTOPbIMW 0OCO6EHHO 3aMeyaTesnbHbl «CamncoH» (1742), «Myna Makkasen»
(1746), «Mnucyc HaBuH» (loshua, 1747) u nocnegHss opatopus «Eddaii». B 1751 rogy oH
notepsin apeHue; «kEddan» HanncaHa y)ke nod ero AMKToBKy CMuTOoM. FeHaenb ymep
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oT napanuya 14 anpensa 1759 roaa, 1 BeNMKONenHo norpeéeH B BeCTMUHCTEPCKOM
a66aTtcTBe, Nocpean s3HaMeHuTbIx ntoaen AHrnun. C 1784 ropa, AeHb CMepTU ero
TOPXXEeCTBEHHO Npa3gHyeTcs B JIOHAOHE BENMKONENMHbIM UCMONHEHNEM Kakon-nn6o
13 ero opatopui unu oéeneH. NMonHoe cobpaHme ero COMMHEeHU N3naHo Ha cHeT
KOPOnsi, U COCTaBSIET OCEMbAECATD ABa ToMa in-folio. leHaenb 6b1n 406p, 6naropoaeH
1 OTKPOBEHEH, HO HAaCTOMYMB, YNPSIM, U HE TEPMNEN HU ManenLlero NpPoTUBOPEUNS:
OTTOro 06X0XAEHNE €ro YaCcTo OT/IMYANOCh PE3KOCTUIO U faxke rpy6ocTuio. Koraa oH
AVPWKMPOBas OPKECTPOM B CBOMX ONepax Man opatopusx, To A0 TOro npeaasancs
XYOOXHUYECKOMY YBIeYEHUIO, YTO 3abbiBan 060 BCEX MPUANYUAX: HEPEAKO OH
npecepmnosHO 6paHu NpMHLa 1 NpuHLeccy Bannunckmx, korga oHW onasgpiBanu
Ha peneTuLmio, U eCNn BO BPEMS NPEACTaBNEHUS KTO-HNOYAb 13 TOPAOB HauyMHan
roBopuTb, l[eHAenb yCTpeMAs Ha Hero Takom CTPOron B30p, YTO HEBOJSIbHO 3aCTaBNsA/
Monyatb. MpuHuecca Bannuinckas o6bIKHOBEHHO B TakMX Cydasx npegynpexkaana

CBO0 CBUTY, roBops: «Tulle, He paccepauTe leHagens! Ctapuk 6ynet 6paHMTbCﬂ!»Z1

Cratbst Mozecta Pe3Boro sHaMeHyeT co60¥i BaskHbIN 3Tam OJjIu-
TeJIbHOM 3BoMIOYM 6Morpaduueckux tekctos o .. Tenpene B Poccun,
Ha HavaJbHBIX 9Talax KOTOPOii peo6iafany OTPhIBOUHbIE CBEIEHUS
B STIACTOJISIPUM AUTIIIOMATOB U ITyTeleCTBEHHUKOB, TUTepaTypHbIe
aHeKZOTbI, HeGOoJbIITMe TTIepeBOAHbIE 3aMeTKH, 3aTeM — Pa3BepPHYThIe
6morpaduueckue CTaTb B SHIMKIONEUUECKUX U CIIeIIYaTIbHbIX CIIpa-
BOYHO-MY3bIKaJIbHbIX M3HaHusax?, mororpadgun®, 6uorpaduueckme
ouepku (0060 OTMETUM ouepk o [eHesne, ormy6aMKoBaHHbI B 1910 romy
B Mockse M.B. iBaHOBbIM-Bopenkum)%. Cerogus «pycckas reHzeMaHa»
HACUYMTHIBAET GOJIBIIOE UMC/IO CIIeLUANbHBIX? 1 HAYYHO-TIOIY/ISIPHBIX
paboT, ayuliieit 1 Hanboee MOAPOGHOI 13 KOTOPhIX, HECOMHEHHO, SIB-
nsetcst «[enpenb» JI.B. Kupunnunoii (2017).

21  JHUMKNoneguyeckunin nekcukoH. Tom 14. CI6.,1838. C.10-11.

22 CwMm.cTaTtbto o leHpene B «My3bikanbHOM cnoBape Pumara» (Tom 1. M., 1904.
C. 325-329).

23 PonnaH P.TeHpenb. M.: Tocmyaunapar, 1931; py6ep P.U. lrenpens. J1.: HAN
MCKYyCCTBO3HaHus, 1935.

24 Slkosnesa E.I. [MIBaHoB-Bopeukuii M.B.]. Tenpenb (Georg Friedrich Handel,
1685-1759). Buorp. o4epk. M., 1910.

25 [emupos B.[1. My3sbikanbHas apamatyprus B onepax lrengens. iucce... kaHa.
nckyccTtBoBegeHus. M., 1993; bovyapos HO.C. YBepTiopbl [eHaens B KOHTEKCTe
nctopumn xaHpa. M.: Mpect, 1995; @egocees U.C. Onepbl FO. leHoens
1 KoponeBckas akagemusi My3biku B JToHOoHe (1720-1728). CIM6.: CynapbiHs,
1996; ®uxTteHronby M. Bonwe6Hble onepbl lfeHaens n BeHeumaHckas onepHas
Tpaamums. unn. paéota. M., 2002; Bosios [.U. OpaTtopumn leHpens Ha
XPUCTUAHCKME CIOXETbI: XXaHpOoBasi NpMpoaa U HauMoHasnbHble TpaanuLnn.
ABToped. kaHa. anc. M., 2012; KupunamHa /1.B. TeaTpanbHoe NpusBaHue
leopra ®puapuxa rengens. M.: PO MIK, 2019.
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BCeX BeKax M 13 BCEX B CBETE 3eMeJib, B KOTOPOM COZI€PXKUTCSI BCE JTIOOOIIBITCTBA
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KmoueBsle ci1oBa

CebactbstH JKopsk, pycCKMii KIIAaCCUIIM3M, pyccKasi CMMQOHMS,
ITeTpoBckuii TeaTp, pycckue craporevaTHbie HOThI, H. I1. [llepemeTes,
A. K. PazymoBCKuMii.

Cep6uH Ilasen I'eopzuesuu

Ce0acThsH
JKopiK (oTeilr)
1 €T0 CeMBbSI

Yactp I
Buozpaduueckuii ouepk

CraTbsi HOCBSILIIEHA TBOPUECTBY HeMeLKoro kommnosuropa Cebactbsia YKopka,
pa6otasiuero B Mockse u Caukr-Iletep6ypre B 60—90-x rogax XVIII Beka. HemHoro-
YycIeHHble 6yorpaduyeckyie JaHHbIE TIIATEIBHO COGPAHBI, TeperpoBePeHbI

1 06paboTaHbl. OGHAPY)KEHO HECKOIBKO JeCSITKOB MHCTPYMEHTaIbHBIX COYMHEH NI
JKopska; BO BTOPO#t yacTy my6/mKaLuy 0 KOMIIO3UTOpe IIaHUPYeTCs U3/laHue
TOJTHOTO KATaJIora ero COUMHEHNIT ¥ aHa/IM3 COXPAHMBILVIXCSI OITYCOB.

Key Words

Sebastian George, Russian classicism, Russian
symphony, Petrovsky (Peter’s) Theatre, early music
printing in Russia, N. P. Sheremetev, A. K. Razumovsky.

Pavel Serbin

Sebastian George (Father)
And His Family Part I
Biographical Essay

The article is dedicated to the work of the German composer Se-
bastian George, who was active in Moscow and Saint Petersburg in
the 1760-90s. Not numerous available biographical data have been
scrupulously assembled, verified and systematized. Several dozens
instrumental pieces by George have been discovered; the next part
of the publication on George will contain a complete catalogue of his
works and an analytical essay on his extant pieces.
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Ce6actbsaH JKopiK (OTelr) U ero ceMbst

npennoxkeHHo @uHIel3eHOM, TO B 1768 ToLy My3bIKaHTY MOIJIO ObITh
yyTb 6os1ee 18 et — MaysoBaTo AJIsl MOTyYeHMSI AO/DKHOCTY KarleabMeii-
cTepa B Uyoii crpaHe. C Hallleil TOUKM 3peHus], rof, poxkaeHust Kopxka
6mke K 1740-my.
ITo maHHBIM HEMEIIKOTO BMOJOHUEeNNCTa U Jiekcukorpada dpHcTa

Jliopsura 'epbepa (1746-1819), Xopsk ponuics B MaitHue. [IpuBeném
(axkcummiie cioBapHOI CTaThbM BMECTe C TPAHCIUTEpaIeii HeMeIKoi
TOTUKM COBPEMEHHbIMM rpadeMamMy 1 HAIlMM ITepeBOOM

TTomy/nsipHbBINi B CBOE BpeMsi KOMIIO3UTOP HEMEIIKOTO ITPOUCXOXKIeHMS,

SKUBUINI M COUMHSIBUINIT MY3bIKY B Poccuy B eKaTepUMHUHCKOe BpeMs,

Cebactbst JKopsk (Sebastian George) ceromHsi mouTy HeM3BECTEH Aaske

npodeccruoHasiamM. BMecTe ¢ TeM ero MysbIka — sipkoe sIBJieHMe Kiac-

CUIIMCTCKOI 31moxu. [TocTapaeMcsi COOBIIUTD YUTATENIO MU3BEeCTHbIE Ha

CerofHSIIIHMI TeHb CBeIeHNsI O ero KM3HU U TBOPUeCTBe, 06006IINB

nHGOPMALNIO U3 YHIMKIONEeINUECKUX CTaTel B PYCCKUX M HEMELIKUX

U3IAHMSX, apXMBHbBIE OKYMEHTBI ¥ HOTHbIE MCTOUHMKN . K HamcaHuio

IIaHHOW CTaTbhy HAC MMOIBUINIO OOHAPYKeHMe PYKOMMCHBIX COUMHEHMIA

CebactbsiHa JKopyka B HarmoHanbHol BubnmnoTeke YRKpauHbl UMEHU

B. 1. BepHajckoro. PyKkoricyl 61TV BBISIBJIEHBI M OTTVCAHbI 3aBeIYIOINIE

OTIeJI0OM MY3bIKaJIbHbIX QOHIO0B Jlapucoit IBYUEHKO Mpu COCTaBIEHUN

KaTtajiora HOTHOTo cobpaHust Pa3zymoBckux. Vi3yyast My3bIKaJIbHYIO

KOJUIEKLIVIO OOHOM 13 BeAYyUUX apUCTOKpPATUUeCKUX ceMeit, uccie-

noBaTenbHMIIA TTepBoit mocie H. ®. ®uHaeii3eHa 3aa1ach BOIIPOCOM:

KTO Takoii CebacThbsiH JKopyk? OHa ke 1epBoii 06paTiiia BHMMaHue Ha

IIEHHOCTb XpaHMMBbIX B HaIH/IOHaI[bHOf/'I 6MbIMOTEKe VKpaI/IHI)I MMeHNn
Pacummdposka:

B. U. Bepnanckoro (HBYB) My3bIkanbHbIX MaTepUaIoB U 1ePBOJi BbIABU-
HyJa yoeIUTebHYIO TUIIOTe3Y, YTO CPey HOT KOJUIEeKIMY PasyMoBCKMX
MOTYT HaXOAMThCSI aBTOrpadbr KOMIIO3UTOpaZ.

Cunraetcs, uto CebacTbstH Kopsk poauiics B cepeayine XVIII crose-
Tus. Hukonait ®unpeiizeH B «OuepKax...» MUIIET: «poauics 10 1750 r.».
JlymaeTcst, 4To TOf 6bIT MM BBIUMCIIEH TUTIOTeTHYeCKI®. VI3BECTHO, UTO
B 1768 romy JKopsk yske paboTast B JOJDKHOCTHM KarebMeiictepa B MockBe

George der Vater (Sebastian) ein Komponist und Klavierist zu Moscau, geb. in Mainz, hat
sich seit 1795 durch nachstehende Werke bekannt gemacht: 1) VI Sonat. p. le Fp., tres
aisées. Op. 1 Gotha b. Gerstenberg, 1796. 2) VI bergleichen. Op. 2. Ebend. 3) Liv. 4 des Airs
Russes variés p. le Fp. Op. 1 Ebend. 4) Liv. 6 des Airs Russes var. p. le Fp. Op. 2 Ebend?.

IlepeBop;:

JKopsk-orery (Ce6acTbsiH) — KOMITIO3UTOP U KJIaBUPKUCT B MockBe, pof. B MaijiHIle, M3BeCTeH
¢ 1795 roga Grarozaps CJiefyIOIMM COUMHEHMSIM: 1) 1ecTb COHAT Ji1s (II., OUeHb POCTHIX,
cou. 1, [u3mannsix] B [ote y Tepcren6epra, 1796, 2) nectb Takux ke [coHat fs ¢r.]. cod. 2,
TaM Xe, 3) 4-s1 KHMUTa Bapualuii Ha pycckue rmecHu Jyis G1. cod. 1, Tam ke, 4) 6-51 KHUra

U SABJISIJICS BJIage/lbleM COOCTBEHHOIO JoMa. Ecnn MCXOOUTDb U3 OAaThI, Bapualuii Ha pyccKue mecHu Ajist Pii. cou. 2, TaM ke.

Benen 3a Tep6epom Apyroi HeMeLKMit My3bIKOBE, 1 JIEKCUKOrpad,
Po6eprt AviTHep (1832-1905), Takke yKa3biBaeT MaiiHII KaK MeCTO
poskmenust JKopska, HO T06aBJIsSIeT, YTO KOMITO3UTOP «kuil B [oTe, a 1mo-
TOM yexasl B Poccuio».

1 Bnaropapto A. B. Jle6eneBy-EmennHy 3a nomoLb B Ny6nKaLmmn, a Takxe
A. A. CemeHtok, C. B. NMoapesosy 1 . B. lopLukoBy 3a coaenctane B 06paboTke
HOTHbIX MICTOYHWUKOB.

2 IB4eHKo /1. B. PEKOHCTPYKLUIS HOTHOT Konekuii rpada O. PO3yMOBCbLKOro 3a
katanoramu XVIII ctopivus. Kuis: HBYB, 2004. Mbi BbipaXaem riny6okyro
npusHaTenbHocTb J1. IBYEHKO 3a NOMOLLb B N3y4eHUU 3TUX MaTepmnanos

3 ®uHpeizeH H. ®. O4yepKu No UCTOPUMN My3biKK B POCCUM C ApeBHENLWNX
BpemeH ao koHua XVl Beka. T. 2. M.; J1.: Toc. n3g-eso, MyscekTop, 1929. Mpum.
140. BTy faTy MOXXHO NepenpoBepuTb N0 METPUYECKUM KHUram ManHua 4 GerberE. L. George der Vater (Sebastian) // Neues historisch-biographisches
(LEepKOBHbIV apX1B XpaHUTCA B JapmwTtaare). Lexikon der Tonkiinstler. Leipzig: A. Kiihnel, 1812. Bd. 2. S. 289-290.



HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

IlepeBon;:

JKopxk, CebacTbsiH, pon. B MaitHiie B XVIII Beke, ym. B Mockse. [Tnanucr (?), skun B Tore,
rotom yexan B Poccuio. Beimycrun B 1795 rony Conatel u Bapuanymu B T'ote (Tep6ep, 2).

B Koponesckoit Jomaniteit Bubnoreke”’ B BepinHe XpaHSITCSI pyKOTIMCH LIECTU CTPYHHBIX
KBapTeTOB B rojocax, ¢ gaToii 1777°.

Ckopee Bcero, AiiTHEp OCHOBBIBAJI CBOE yTBEPXKIeHMe Ha JaHHBIX
l"ep6epa Y1 Ha TOM, YTO HEKOTOpPbIe COUMHEHNST )Kopma neyaTaancby ms-
narens W. II. Tepcren6epra umenHo B T'ore’. Mexxay Tem I'epcren6epr
TOUTH Beerna ykasbiBaa CaHkT-IleTepOypr v T[0Ty Ha TUTY/IbHBIX IUCTAX
CBOUX l'Iy6III/IKaLU/II7I, IIO3TOMY CYOUTHb O MECTOHAXOXXOEHNN aBTOpa I10
3TOMY IIPU3HAKY oracHo?.

XPOHOIOTMYECKY TIEPBOE YIIOMIUHaHMe 0 AesTeNbHOCTY CebacThsiHa
)Kop>1<a B Poccun BCTpeYvaeTCs B «MOCKOBCKUX Be,U,OMOCTHX»’Z

[MpopaeTca] Kanenbmelictepa CeBacTbsiHa XKopyKa CO6CTBEHHO AOM, COCTOALLMI

B Knucnoske B npuxopae uepksu Omutpus CenyHckoro [ConyHckoro - 1. C.], B koeM

CTPOeHVe AepeBsiHHOE Ha KaMEHHOM GyHAaMEHTE, Iie XMWIbIX MOKOEB KAMEHHbIX 2,

LlepeBsiHHbIX 3, ABE KyXHU, KOHIOLLHS, capaii 1 cafl. XXenatoLme KyrnuTb MOryT O LieHe

0CBEJOMUTBLCS B TOM e [loMe y Hero X, YKopxa.

Hausbibliothek - HaaBaHwWe, 3akpenmBLLeecs 3a YacTbio HOTHOIO COB6pPaHUs
BepnuHckon MocynapcTBeHHOM Bubnnorteku.

Eitner R. George, Sebastian // Biographisch-Bibliographisches Quellen-Lexikon
der Musiker und Musikgelehrten. Leipzig, 1900-1904. Bd. 4. S. 201.

B panbHeriemM MOXHO MonbITaTbCs HAUTU NOATBEPXXAEHNE Npuesaa XKopxxa
B MocCKBY B AOKYMeHTax Apxu1Ba BHeLLHEN NONNUTMKK Poccuimckom numnepmmn
(ABIMPWU, MockBa), oTbiCKaB B parnopTtax 3an1ch 0 nepeceyeHnm UM rpaHmLbl
0oKono 1767 roga 1, BO3MOXXHO, O Nogaye NpoLLeHUst Ha «CBO60AHbIN YKaa» (Tak
B XVIIl Beke Ha3bIBanocb paspeLlleHne Ha BpeMEHHOE UM NOCTOSHHOE
XUTENbCTBO MHOCTPaHLUa B Poccuinckon Mimnepuu, BoiaaBaemoe Konnerven
NHocTpaHHbIX Oen).

NHdopMaumio, 4HTO KOMMNO3UTOP «poamncs B MarHue, >xun B lote» noBTopsieT
®duHpenseH. Cm.: ®uHaerizeH H. @. Oyepku... Mpum. 140.

MockoBckue BegomocTun. 1768. N2 14.12 peBpansi. [NoTop o6bsiBneHns B8 N2 16, 17.

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

V3 3TOTO O6BSIBJIEHUSI CIEIYET, YTO KOMITIO3UTOP JO/KEH ObLI ITPU-
exaTh B MOCKBY He no3nHee 1767 rozma: emy Hazo ObUIO, MO KpaiiHeii
Mepe, KYIIUTb IOM, UTOGbI ITOTOM B deBpasie 1768 roga ero mpomaBath.
B 06bsiBIEHMM OH Ha3BaH MMEHHO KareJlbMeliCTepOM, UTO O3HAYAET
npuriamieHne ero B MOCKBY yKe Ha KalleJibMeicTepCKuii TOCT.

B Kucnosckoti cno6ode, rae mocenmicst JKopK, M3IaBHa MPOKUBATIA
KUCIOIIHUKMY, TTOCTaBsiBIIMe K [ocymapeBy IBOpY ComeHUST (KUCTYIO
KaIycCTy, OTypIIbl, KBAChI). [IpUXOACKMM XpaMOM Yy HUX GblIa 11epKOBb
BesimkomyuyeHyuka Imutpust ComyHCKOro B HUKMTCKOM MOHaCThIpe Ha
yriny bonbuoit Hukurckoit ynnusl 1 Bonbiioro Kucnosckoro nepeynka
(1629). OT™mMeTnMm, uto gom YKopska ObLT IO COCENICTBY C BIaJeHUSIMU
rpacda Anekcest Kupmiosuua PasymoBckoro (1748—1822). OTu BafgeHust
M3BECTHBI HAM CETOJIHSI B OOJIbIIIEl CTeNeHN KaK BosbInoii Bo3mBikeH-
ckuii u Yrnosoit goma lllepemeTteBbix. B 1799-1800-x rogax y4yacTok
3eMJIM CO CTPOEHUSIMU M0 POMaHOBY MepeyyiKy ObLUINM BbIKYIIJIEHBI
rpadom Hukosnaem ITerpouuem lllepemereBsiM y A. K. PazyMoBCKOro
rocJie mpogoykuTenbHoro (¢ 1784 roma) 6pakopa3BOAHOTO Ipoliecca
nocnenHero ¢ cecrpoii [llepemereBa Bapsapoii ITerpoBHoit (1750-1824).

Ha nnane Mocksbl 1767 roga majiopa [opuxBocTOBa BUIeH Y4aCTOK
BOKPYT HUKMTCKOTO MOHACTBIPS: JoMa ¢ cagamiu (1), KaMeHHbIe CTPOeHMS
0003HavYeHbI PO30BBIM I[BETOM, JIepeBSIHHbIE — yepHbIM. JJom JKopka
MOXXHO TeopeTHYeCky BbIUMCIUTD M0 HAJIMUMIO KBaApaTuka — capas
1 KoHouTHY. Ha 6osee mo3gHeM rtaHe 1771 roga pasayMuyMbl yUaCTKY,
HO He OT[eJIbHbIe JoOMa U CaJibl.

Top 1770-7 B skM3HM KOMITO3UTOPA ObIJT OTMEUEH COUYMHEHMEM Psifa
nbec, a MMEHHO: CTpyHHOro KBapreTta A-dur «da Seb. George 177[07]»,
u oty kKBuHTeTOB (Concertini) s 2 duteiit, 2 ckpumox u 6aca (G-dur,
D-dur, C-dur, B-dur, F-dur). Tpu 13 nepeuncjieHHbIX KBUHTETOB COXpa-
Humuch (G-dur, B-dur, F-dur); nBa u3 Hux uMeroT gaty «1770». TpeTuit
KBMHTET Jake TP OTCYTCTBUM AAThI TAK)Ke MOKET GbITh JaTUPOBAH
1770 rogom. ITpumepHO K 3TOMY Ke TTepuopny (1767-1770) c OCTOPOXKHO-
CTHIO MOTYT OBITH OTHECEHBI CTPYHHBIE TpYOo YKopyka: Mx HOTHas Gymara,
CyZ4 [0 BOASHBIM 3HaKaM, 6b11a MU3TrOTOB/IeHa B 1766 rony B Poccun™.

Bce nmepeunciieHHble COUMHEHNSI KOMIIO3UTOPa JeMOHCTPUPYIOT
KJIACCUYEeCKUIA CTU/Ib, HO C 3aMETHBIMM C€BEpPOrepMaHCKUMU 3JIeMeH-
TaMu. U TpMO, 1 KBMHTETHI BbIKa3bIBAIOT BHICOKOE KOMIIO3ULIMOHHOE

10

Tun HOTHOWM 6yMaru, BOAsHbIE 3HaKU 1 GunnrpaHun Ha pykonmcax C. XKopyka

B KONNeKuMn PazyMOBCKMX TLLATENbHO UccnegoBaHbl J1. B. MiB4eHKo. MpuHoLy
Napuce BacunbeBHe 6n1arogapHOCTb 3a NpefoCcTaB/IEHHbIE MaTepuarbl

n onentuctke MonuHe MNpikoBo 3a poTorpadmnpoBaHme ALOKYMEHTOB

1 TeKcToB. CM.: IBYeHKO /1. B. PEKOHCTPYKList HOTHOI konekLuii rpaga O.
Po3symoBcbkoro. C. 200, 297-298.
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Ilnan Mockss [opuxBocToBa, 1767. LlepkoBb [IMutpus ConyHcKoro o6o3HaueHa 1udpoii 6

Plan Géometral de la ville de Moscou, 1771. Tinan KucioBckoii cio60o/sl, LlepkoBb IMuUTpust
ConyHckoro o603HaueHa undpoii 6 1 KpeCcTUKOM

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

IlepkoBs IMutpus
COoJTyHCKOTO, TIPUXOACKOT
xpaMm KucioBckoit
c1060/1bI (paspylieHa

B 1933 rozy). ®oto

1883 roga

MacCTepCTBO: B CAMbIX PaHHUX JATUPOBAHHBIX IIPOU3BELEHVSIX aBTOD
0OHapyKMBaeT BafieHe monudoHmeit, MHOTIa JOBOJIbHO U3bICKAHHOI,
CB060,£LY rojocoBeneHms, OpUrMHaJIbHOCTb TADMOHMUY U ITPOAYMAaHHOCTb
CbOprI. MoskHO ¢ YBEPEHHOCTBIO ITPEATIONIOXKNUTD, YTO 3a IVIeUaMUN Yy MYy-
3bIKAHTa OB onpe,ueneHwa"I COUMHUTEIbCKUIA OTIBIT.

OuHpaeli3eH npepamonaaraeT, uto B 1775—1781 rogax JKopk paboran
KarenbMelicTepoM y Mepnoxca:

B 1770-x kanenbmencTtepoM [B MockoBckux TeaTpax] 6611, no-suanmMomy, M. U. Kep-

u.ennm”, 3aTteMm, Ao 1781 r. BKAYNTENbHO, KanenbMencTepoM 6bl/l, BEPOSTHO,

CebacTbsH XXopxx, aBTop onepsbl «MaTpocckune LLIyTKM»1Z.

Vudopmarius o pabote JKopska KamnenbmeiicrepoM B [IeTpoBCKOM
TeaTpe Bceraa rnosiBisieTcs: y ®uuaeiiseHa 6e3 CCbUIKM Ha MCTOUHMKMI P,
Brpouem, MMeHHO B TeaTpe MeoKca Obljia TOCTaBIeHa eIHCTBEHHAST

11 Ham npepcraBnsieTcs, 4T0 UMeHHO B 1770-x rogax kanenbMencTepom
MOCKOBCKMX TeaTpoB MOr 6bITb, CKopee, oTel, U. U. Kepuennu - ®paHu,

KcaBbep.
12 ®uHgerizeH H. @. Oyepku... C.103-104.
13 ApxumB TeaTpa cumTaeTcs cropeswnm B noxape 1805 roga.
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LlepkoBb Bockpecenus
Crnosyiero B bapamax.
doro 1882 roga u3
apxuBa Huk. HajinéHosa

u3BecTHas HaM orepa YKopska «MaTpocckie Iy TK» ¥, Ho 3T0 Ipou301Io
ToJIbKO B 1780 ropy, rocsie Bo3BpalieHust KOMIo3uTopa 13 Ilerep6ypra.
B mtone 1775 roga YKopsk 00bsiBMII uepe3 «BemoMOCTH» O CBOEM OTbE3Ee
13 MOCKBbBI:
[0 oTbe3xatoLero B cBoe otevecTBo Hemua CebactnaHa XXopyka, umetoLme kakoe
Aeno, CbiCKaTb ero MoryT y HOKDOBCKVIX BOPOT, B npuxone LuepkKeu BOCerceHMﬂ

XpucToBa, uTo B Bapaluax, y ceaweHHuKa ™.

VI3 06bSABNIEHNST CTAHOBUTCSI SICHO, UTO B 1775 romy YKOpsK TposkuBat
yke He B KucsioBKe, B AepeBIHHOM Ha KaMeHHOM (yHIaMeHTe JoMe
U3 TISITU KOMHAT C IBYMSI KyXHSIMU, @ Y [IOKpOBCKMX BOPOT, B KBapTalie,
HasbIBaeMoOM Bapariamu, B Jome CBSIIEHHMKA HAa TEPPUTOPUM Xpama

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

Y KnaBUpHOro mactepa v komnoHucta Cebacta l'eopru, xusyLero B bunneposom
nome no AAMUPanTENCKON ynuue, NpoaaroTcs N3psaaHble CKpbinuupl, 6ackl, dop-
TennaHbl HOBaro N306peTeHns, Ko AHIMHCKUX ropasao NPeBOCXOANT, TaKOXAEe

1 HOBbISI My3blKasibHbISl HOTbI, U O4€Hb XOPOLLON YNCTOMN pel7IHBel7|H”.

B 06bsiBIeHUY peub UIET O Ipofaske HeMEIKMX hOopTenmaHo, CKopee
Bcero, paborsl Y. A. [llTaiiHa, «<HOBOe 1300peTeHe» KOTOPBIX MacTep
MPOIEMOHCTPMPOBaI B 1775 romy”. DTU MHCTPYMEHThI OKa3aluch ymo6-
Hee U TOYHEE 110 MeXaHMKe, UeM aHIIniickue. 13 TekcTa 0ObSIBIEHMS
BUIHO, uTO YKOopsk cunTtascs B [TeTep6ypre He TOTbKO «KOMITOHUCTOM»,
HO ¥ KJIaBUPHBIM MacTepoM. Bo3MOKHO, ero My3bIKaJIbHbI/ MarasuH
pacrionarascs B BuiepoBom momMe Ha niepBom sraxe’”.

Mor nu JKop:K Bce ke Cbe3AUTh B 3TOT IePUOL, B «OT€YECTBO CBOE»?
[penronoxum, yTo OH yexan u3 Poccuu B utone 1775 roma, 4Toosl cie-
IYIOIIVIM JIETOM BEepHYThCS B IleTepOypr 1 B KOHIIe aBrycTa 1776 roma
OIy6IMKOBATh PeKJIaMHOe 06bsiBIeHMe B «BemomocTtsax». Eciu Haira
IUIIOTE3a BEPHA, TO KOMIIO3UTOP ObUI COCTOSITEIbHBIM Y€JI0BEKOM (I10-
e3fiKa B Te BpeMeHa o6xoauiachk He meHee 300 py6sieit B OIHY CTOPOHY).
Honyctum 1 gpyroi BapuaHT — JKopsk MOT Cbe3AUTh Ha POOUHY T10
YbeMy-I160 IMOPyYeHMI0, HapUMeD, Ijisl Ha6opa My3bIKAaHTOB WJIH TI0
KOMMepueCK/M BOITPOCaM CBOEro My3bIKaJIbHOTO MarasuHa (BO3MOXKHO,
YTO MOCTAaBKU «UMCTOTO PeifHBeTHa» TOXXe MOIJIM CTaTh Pe3yIbTaTOM
roe3aKy My3bIkaHTa B [epmMaHMio).

MbI He MOYKeM UCKITIOUUTD, UTO B 3TOT Iepuos; JKOpsk MOT 0Ka3aThCst
B JIOH[IOHE, TaK KaK MMeHHO B 1775 roay B JIOH/IOHE BBIILIM U3 TI€YaTU
€ro IecTh COHAT [IJis KJIaBMpa C 06IUTaTHOM CKPUIIKO, TTOCBSIIEH-
Hble IepBOIi cympyTre Benukoro kHs3s [lasna [leTpoBuua — HaTanbe
AnekceeBHe, YPOXXIEHHOI MpUHIIecce ABrycre-Buibrenbmune-JIyuse
Teccen-OapminTaaTckoit (1755-1776). TOUHBIX TaHHBIX O MPUUMHAX,
nmo6ynuBLIIMX YKopska 13maTh cCOHATHI B JIOHIOHE U ITOCBSITUTD X BEJIUKOI
KHSITMHe, HeT. KiloueByI0 pOJib B IOSIBJIEHMM 3TOTO M3AAHMSI MOT ChITPATh
rpad Aunpeii Kuputosua PasymoBckuii (1752—1836), komaHI0BaBIIMit
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16  CaHkT-lNeTep6yprckme BegoMmocTn. 1776. N2 70. 30 aBrycTa. MoBTOp 2 1 6
ceHTA6ps. B HeMeLkom TekcTe raseTbl St. Petersburgische Zeitung ectb
OT/IMYME B NEPEYMCIEHNN NPOJAtoLLMXCS y XKOop)ka MUHCTPYMEHTOB, @ UMEHHO:
«Violinen, Basse, Fluegel, Forte-piano...».

17 WoraHH LWTanH (1728-1792) - BbiaatowmMinca HemeuKmii Npon3BoamTeb
KNaBULLHbIX UHCTPYMEHTOB, YCOBEPLIEHCTBOBABLUNIA MOTOTOYKOBYIO MEXaHUKY
M YCTPONCTBO Nefanu, paéotan B Ayrcéypre n BeHe.

18 Nms pomoBnagensua MoraHHa Muxens Bunnepa yacto BCTpeyaeTcs Ha
cTpaHuuax «CaHKT-MNeTepbyprckmx Be4oMOCTeny, OH 6bl1 ceaenbHNKOM,
KapeTHNUKOM MNpuaBOPHON KOHIOLWEHHOM KOHTOPbI: CaHKT-IeTepbyprckne
BefoMocCTU. 1772.18 masn; 1773. 4 sHBaps; 1774. 5 ceHTa6ps; 1775. 13 Hoa6ps
(CoobLueHo A. B. Ile6epesoin-EmennHoin.)

Bockpecennst CnoByiero (ceiiuac yi. [TokpoBka 1. 26/1).

@uHeli3eH He6e30CHOBATEIbHO CUNTAET, YTO JKOPIK «He Joexa» 13
MoCKBBI 10 «0TeuecTBa» 1 3agepxkascs B CaHkT-ITeTrep6ypre. OH OCHO-
BBIBAET CBOE yTBEPsKAEeHMe Ha caenyoiieM o6bsaBiaeHnu B «CaHkT-Ile-
TepOYPrcKMUX BeAOMOCTsIX» OoT 30 aBrycra 1776 roma:

14 MeyaTHbI aK3eMnnAp NM6PeTTo onepsbl xpaHutcs B PI'6 MK: MK H-8 / 80-M.
15  MockoBckue BegoMocTn. 1775. N2 49.19 mioHs. MNMosTop B N2 50.
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B 1772 rogy ogHMUM 13 KopabJieil, JOCTaBUBIINX CEMbIO TTPUHIIECCHI
Asryctbl-Bunbrenbmunsl-Jlynssl u3 JJapmimraara B Poccuio. V3Bect-
HO, uTO AHIpeit Pa3yMOBCKMiT COCTOSIT B TIOGOBHOI CBSI3U C BEJTUKOI
KHSITMHE, pe3yJbTaTOM MPUIBOPHOI MHTPUTHU CTasla CChIIKA rpada
B PeBeJib, a 3aTe€M — B 6aTypMHCKOE MMEHME OTIIA.

CemerictBo Pasymosckux (Kupunn I'puropbesuy, Anexceii u AHnpeit
KupwinoBmun) okasaio UCTOPUKAM HEOIIeHUMYIO TOMOIIIb, TPUOGPEeTS
Y TIIATEJIbHO COXPaHMB MaC].LITa6HYI'O KOJUTEKIIMIO HOT BeAYIIMX KOMITO3UTO-
POB CBOEro BpeMeHN. Hal'[OMHI/IM, YTO GOMIBIIOE KOMTMUECTBO M3BECTHBIX HAM
counnennit Cebactbsina YKopska COmePsKUTCSI MUMEHHO B 9TOM co6parmmu®.

MpuBnekatensHbiM Ans Anekces PazyMoBCKOro B 3TOT Nepuof, (Mocne BO3BPaLLEHUs

13-3a rpaHuubl 1 o passoga ¢ B. 1. LLlepemeTeBol) cTaHOBUTCA <...> NpuobpeTe-

Hue HOT. foaamun, 6nn3knumu K 1777, patupyetcs HanbosnbLuee KONMMYecTBo (MoYTu

NosoBKHa), KynieHHbIx B CaHKT-MeTepbypre, MOCKBe, a TakXKe BbIMUCaHHbIX U3-3a

rpaHuLbl HOTHBIX U3aHUI ero 6UGANOTEKN. <...> Oco6oe BHUMaHWe npusneka-

10T PYKOMUCK KOMMO3UTOPOB, KOTOPblE HEKOTOPOe BpeMs Xunu B Poccum (.

AcTaputTa, k. Danbonbo, Y. M. ApHoBuk, ®. IxxapanHu, I. MyHbaHK, J1. CKeaTTn

1 ap.). Hanpumep, No4Tn HEM3BECTHO Ha 3anafe TBOPYECTBO HEMELIKOrO NaHucTa

1 komnoauTtopa Ce6acTnaHa )Kop)KaM.

Css3b JKopka ¢ AHrneii, ocob6eHHo JIOHTOHOM, KOCBEHHO IO/ -
TBEPKIAETCS U TEM, UTO B MO3AHEIIIEM 0OBSIBJIEHUM O TIPOJIaske HOT,
KOMITO3UTOD IIpeaJiaran n3gaHus, npuse3eHHble 3 [lapuska u JIonmoHa.

HeynuBuTtenbHO, 4TO AJIs1 y6mmkarym XKopk 06paTuics MMeHHO
K SKaHPY KJIaBMPHOI COHAThI C aKKOMITAHEMEHTOM. JTO ObLT CaMbIit
BOCTpe6OBaHHBI Ha MY3bIKAJIbHOM PbIHKE TUI KaMePHbBIX ITbec, pac-
CUMTAHHBIX Ha TPOGdECCHOHAIOB U TI06UTeTeli My3bIKK. [IITh COHAT U3
IeCTy MpegHa3HavYeHbl 11 KJIaBMpPa CO CKPUIIKOI, OHA — [IJ1sI KlaBupa
¢ deiiToii. CTUIMCTUYECKU COHAThI POACTBEHHBI My3blke MloraHHa
Xpuctuana baxa («JIOHIOHCKOTO»), YbM TPOM3BeleHNSI TOTO SKe BpeMeHU
TepeuncaeHbl BHU3Y TUTYJIbHOTO JINCTA U3LaHMS B KAUeCTBe TOJIBKO UTO
BBIIIEIINX U3 [IeYaTH.

B stuBape 1777 rozma XKopxk mo-mpeskHemy skui B CaHKT-ITeTepOypre
¥ 3aHMMAJICSI TOPTOBJieli My3bIKaJIbHBIMU MHCTpYMeHTaMu. Tak, B mepe-
mmcke rpada [Terpa Bopucosnya Illepemeresa c ynipaButenem ®oHTaH-
Horo goma [lerpom AjsieKcaHApPOBBIM €CTh YIIOMMHAaHME OT 12 sHBaps
1777 roma o TorbITKe KynuTh yepes JKopska ¢poprenmaHo:

19 B pykonucHbIx kaTtanorax HBYB cobuparenem Konnekunm sHa4mTcs UMeHHO
Anekcen PazymoBCKMIA, HO JaHHOE cobpaHue ABHO GOPMMPOBaNOCh B pasHble

nepnoabl pasHbiMU NpeacTaBUTeIAMN CEMbU.

20 IB4eHKo J1. B. PeKOHCTpPYKLis HOTHOT Konekuii rpada O. Posymoscbkoro. C. 42, 75.

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

C. Xopx, 6 coHat Jy1s dhopTenuaHo i KiaBecuHa, London, Welcher, 1775.
DKk3eMIuIsIp u3 Bpuranckoii Bubnmorexkn
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...My3bIKaHT XKOpXK <...> a 0 npofaxe y Hero nyywmnx arnnmukmx GopTenbsaHo cka3aHo,

41O XKOpPXK MeHbLLE He NpoaacT Kak 3a 150 py6. Npu TOM »Ke CKa3aHo, YTO TakoBble
dopTenbsaHo nocbinan gnsa npoaaxkn B Mocksy K ofgHoMy dpaHuy3y LTy KoTopbin
»xuBeT B MockBe Ha Op6aTtckoM 6113 3HaMeHCKMX BOPOT. 3aBTpa eLwwé K OHOMY
My3bIKaHTy XKOPXKy Cbe3Xy 1 cTapatocb eBO YBUAETbL CamMoBO. N ecnn oH npoaact
nyTwee dopTtenbsiHo 3a 80 p. unn 3a 100 p., TONBKO yNoXa XOpoLleHbKOo 1 Bawemy
C[usiTenbcTBy] OTNPaBnio <...> OHoe GoPTENbAHO NyyLLee <...>; opTeENbSHO Apyrme
B TaKOBbl€e LieHbl C MPOAAXXeN HaCOBCEM He arnnLKune, a HeMeLKue yrnoTpebnsioTcs,
M KOpnyc y es KpacHaro .uepeBy.”

OcTaHOBUMCS HO,ELpO6Hee Ha 3TOoM VICTOPUHA, TaK KaK OITMCbIBaA€MbI€
COOBITHSI HEM3BECTHBI HY MY3bIKOBEaM, HU 1cTopuKaM. Topr ¢ XKopskem
IeTpy AnekcaHapoBY yHaucs, 0 YéM oH nuiet rpady 16 susapst 1777:

...y npoaaBua XXopxa dopTennaHo arnnmukms ycnoeneHHo 3a 80 unm 3a 100[py6.]”.

19 ssuBaps rpad MUIIET CBOEMY YIIPaBUTETIO:
...0 d)OpTOI'Ibf-IHO OXXMAato OT Te6S U3BECTUSA U MOTOM npma)«yﬂ.

HecmoTps Ha reperoBopsl, mokymnka Goprennano B CaHkT-ITe-
TepOypre Tak ¥ He COCTOSIIAaCh; MPOIIle 0Ka3aJ0Ch KYIIUTh MHCTPYMEHT
B MockBe, 0 uéMm rpad Harmmcan AjekcaHapoBy 23 suBapst 1777:

dopTonbsAHO He NoKynaTb U MPUKa3aHo UX MOCMOTPETb 3AeChb, M6O U3 OTNNCKU

TBOEW BUAHO, 4TO OT XKop)Ka A/1s NpofaXku To4Ho ctofa [To ectb B Mocksy - I1N. C.]

I'IpVICJ'IaHbIz‘.

Urtak, B sHBape 1777 roma JKopk ele mposxkusas B [leTepbypre
Y 3aHYMAJICS] TOPTOBJIei My3bIKQIbHBIMM MHCTPYMEHTAMM, B UaCTHO-
cTy TocTaBiIsuT ux B MockBy. CBemenust ®uHaeiizeHa o pabore XKopka
B MockBe OKasanuchb HeTOYHBL. [IponuTupyem ero «Ouepkm»:

Yepes rog [MmeeTcs B Buay 1777-i - M. C.] oH cHoBa Bo3BpallaeTcs B MockBy, 3a-

HUMaeTCqa KOMMNO3UTOPCTBOM, YpOKaMU, npo.ua)KePl MYy3blKa/lbHbIX UHCTPYMEHTOB

11 YCTPONCTBOM KOHLIEpTOBZ.

TMoaTBepKOeHMs STUM CBeIeHUsIM HaM OOHapYKUTh He yAaaoCh.
[TpoBepka «MOCKOBCKMUX BegoMocCTeli» 3a 1777 roJi He BbISIBUJIA HU

21 PIrUA. ©.1088 (LLepemeTeBsl, rpadsbl). On. 3. [1. 448. /1. 8. Opdorpadus
NepBOMNCTOYHMKA. 3HAKWN NPEnMHaHKs B MMCbME paccTaBneHbl HaMU
B COOTBETCTBUM C COBPEMEHHbIMN HopMaMu. MaTepuarbi nepenmnckm

ny6MKYOTCS BriepBble.
22 Tamxe.J1.11.
23 Tamxe.Jl.25.
2% Tamxxe.J1.28.
25 ®uHperizeH H. @. Oyepku... Mpum. 140.

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

OOHOI'0 peKJIaMHOIo 00BSIBIIEHNS O JedaTeJIbHOCTU )Kopma B MockBe.
3aro B mekabpe 1777 roga B CaHKT-ITeTep6yprcKux BeJOMOCTSIX YAAI0Ch
HaJT 00bIBIICHNE clenyromero cooep>kaHms:
Y »xmBywiero no Hosown Wcaakuesckoit?t B [OMe KHSArMHN Meu.lepCKoPl” B NepBOM
YKUbe KOMMOHUCTa U KnaBupMeicTepa XXopyka npofaeTcs BeCbMa U3psifiHOV Toanet
13 PO30Baro Aepesa c opraHamu, Tak>Ke U HoBbIst ATIMHCKMS M HemeLKuns GopTonmsiHo,
CKpbINKK, 6payn, BuonoHyenme [tak! — . C.], HegaBHo 13 Mapwka 1 AHIUK BbINu-
CaHHble My3blKaslbHble NMUeCh! /15 KNaBUPOB, GNeNTbl, BUONOHYENS U ANS [yXOBbIX

WHCTPYMEHTOB, COCTOSLLME B KOHLIEPTaX, CUMPOHUAX, KBUHTETAX, KBapTeTax, COHaTaX”.

Wraxk, Beco 1777 rog My3bIKaHT IIPOKUT B CeBepHOIi cronutie; 1777-m
rOJOM JaTMPOBAHBI IIECTh CTPYHHBIX KBAPTETOBZ.

B 1771 rony B ceMbe JKopska popuics ceiH VBaH (Johann P[aul?
Peter?]). To ero poxxgeHust CTaIo BO3MOXHO Y3HATh 61aromapst 06bsiB-
JIeHUIO B ra3zeTe 0 KoHLepTe 12 anpesns 1780 roga, B KOTOPOM BBICTYTINT
IEeBSITUIIETHUI CbIH KOMITO3UTOpa (0 JKopske-cbiHe CM. manee).

Okoso 1778 rofa B ceMbe poaMIach O4Yb, UMS €e OCTaJIOCh HEU3-
BecTHbIM (CM. 0 Heii fanee). ViMeHM skeHbl KOMIIO3UTOPA MbI Takoke He
3HaeM, IperioaaraeM, YTo X CBagbba MOT/Ia COCTOSIThCsI OKoo 1770 ropa.

B ron posknenus godyepu, 1778-m, cembsi JKopska Haxoamaach B Ile-
TepOypre, 0 UeM CBUIETETbCTBYET Tepernucka Mexay IllepemeTeBbIMMU
U YIIpaBISIIoImm X foMoM Ha @oHTaHke [leTpoMm AsiekcaHIpOBBIM. [lesio
B TOM, uTO B 1777-1779 rogax [Tetp bopucosuu 1 Hukonaii [Tetposuu Ille-
pemeTeBbI 3aHMMATUCh ITOVICKOM ITPOQeCcCMOHATBHBIX MY3bIKAHTOB K cebe
B Kaneyuty. OMHUM U3 UCTIOTHUTEIel, KOTOPOTO OHU XOTeN! IIPUTJIACUTbD,
61 BUONOoHUemcT JIopeHtio berounu (Lorenzzo Benozzi, Laurent Benocy),

26 Cenvac aTo ynuua dky6osuya B NeTepbypre.

27  TMpennonoXXuTenbHO peyb AET 0 XeHe KHA3s Cepres Bacunbesnya

Mewepckoro, AHHe MiBaHOoBHe Kyluenesol (p. 1753).

28 CaHkT-leTepbyprckune BegoMocTn. 1777. N2 104. 29 nekabps. NpnéasneHne

(Anhang). B HemeLKOM BapuaHTe 3To 06bsBNEHNE BbIFNAAUT CNEAYIOLWMM
o6pa3zom: «in Concerten, Symphonien, Quartetten, Trios, Duetten und Sonaten,
Singmusik, Methoden fiir die Geige, Clarinets und Fagots; schoenes
Notenpapier sind bey dem Claviermeister und Componisten H. Sebastian
George, wohnhaft in des Fuersten Meschtscherskoy Hause in der Nova-
Isakievska auf dem ersten Stok welchem Hande um billige Preise zu verkaufen»
(B KOHUEepTax, CUMPOHUSIX, KBapTETax, TPNO, AyaTax N COHaTax, BOKasibHOM
My3blke, MeToAax [06y4eHus] Ha cKpuUnke, knapHeTe n dparoTe; Kpacusas
6ymara Ans 3aMeToK HaxoauTesa y KnaBupmencTepa n komnosutopa -Ha
CebacTbsiHa YKopyka, MpoXKMBatoLWwero B Jome KHarHm Mewepckor Ha Hoson
NcaakneBCKon, Ha NepBOM 3Taxke, C NyYLMMU LleHaMK A5 TPOAaXKK).

29 To paHHbIM P. ATHepa aTu KBapTeTbl XpaHunuch B Koponesckon bubnmorteke
BepnuHa (HbiHe Staatsbibliothek zu Berlin, DB). OgHako Ha cerogHsALWHWN AeHb
B KaTanore 6M6noTeKn OHM He 3Ha4aTCsl; BOSMOXHO, OHM GblIM YyTPayeHbl BO
Bpemsi BTopoii MMpOBOW BOWHbI.
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Hemeukoe doprennano U. A. llITaitHa, 1788 rog.
Mys3eii My3bIKaJIbHbIX MHCTPYMEHTOB, bepnuu

aKKOMITaHMATOP M3BecTHOro ckpunaya Peneprro dropmmio (1755-1823).
B Heckonbkux nucbMax yrpasJsionlero [letpa Anekcanaposa K lllepemerte-
BBIM MbI BUZIIM, KaK COITPOTUBIISICS BeHoIIm rpad)cKoMy MpeIosKeHIIO:
locynapto cuaTenoHenwemy rpady Hukonato MNetposuyy
...[No ocTaBNEHHbIM Xe OT Balliero cusTenbCTBa HanvcaHHbIM KOHAMLMSM B Npueme
My3blkaHTa BeHocu Bo ycnyxKeHue K Ballemy cusTenbcTBy: Kak OHOM TakoxXX U XKopyk
KO MHe HVXXaWLLeMy He Npuesyaniu, 4ero Ans K My3blkaHTy YXKopxKy s HukanLle e3-
ann. O KOTOPOM MO 06BACHEHMIO OT XKOpyKa cKasaHo: «NOMsiHYTOM BeHocu Mbicin
CBOS MATU K Ballemy cuATENbCTBY B YCNY)XEHUE NepeMeHsieT; KoTopol beHocu
6YTTO CKasbIBaEeT, YTO OH OT/lydaTbcsa U3 [NeTepbypra He MOXKET. A npu Tom BeHocu
noroBapuBar, H4To 1 Mo KOHTPAKTY MO HAMUCaHHbIM KOHANLIMSIM BO YCNyXKEeHWe UTTN
He MoxkeT xex. U [BeHocu] npocun XXopyka, 4To6 fAocTaTh C KOHAMUMEB Konuto. Ho
YKop>K MHe HuxKaiLLe roBopwI, YTO6 KOMWUU HUKaK He fiaBaTb, A/ TOTO, YTO NMOMSIHYTOM
BeHocu 6yneT 3aecb TonkoBaTb MHOro. O 4éM K Bawemy cusitenbcTBy XXopxk o6eLlan
caMm nu1catb, a Npy TOM NPOroBapuBan, 4To OH 6yAeT My3blkaHTa BeHocu yroBapusaTb,
4YTO KaK OHbIM AaHo Bawemy cusatenbcty cnoeo [! - . C.] natn B ycny>xeHue, 4ero
panm 4To6 OH 3enasn o ToM CnpaBenIMBOCTb. M 4To BocrnocnenyeT Bnpeap Bawwemy
CUATENbCTBY AOHOCUTL He ocTaBsto. B CaHKT MeTep6bypre 26 deBpana 1778 ro.uy‘w.

30 PruvA. ®.1088.0n. 3. . 461: Yka3abl rp. . b. LLlepemeTeBa MNeTpy

AnekcanapoBy 1 oTrUCKM No HUM. 1 deBpans - 6 mapta 1778 1. J1. 36-36 06.

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

IMonyuaeTtcs, uTo uMeHHO Ce6acThsiH JKOpiK 0Ka3bIBaJI ITOMOIIb I'pa-
(am [llepemeTeBbIM U yrOBapMBaJI BUOIOHYEMCTA BeHOIIM caepskaTh
CJIOBO M OTIIPaBUThCsI B MockBy. HamomuuMm, uTo rog Haszaz, (1777) )Kopxk
nipemyiaran [llepemeTeBbIM KyIIUTb XOpoliee (popTernaHo B ero MmarasuHe.

Pasrosop o beHouu Bo3HMKaeT Takke B nepemnucke I1. AnekcaH-
JIPOBa CO CBOMM GpaTOM, YIIpaBasionnM MocKOBCKOit KOHTOpOi Illepe-
MeTeBbIX. B micbMe, momyueHHOM 13 MOCKBBI OT 26 deBpasis 1778 roma
«OT ciyTu 1 6paTtiia HUKUTBI AjlleKcaHIpOBMUYa», TOBOPUTCS :

4. O My3blKaHTe, KOTOPOW UrpaeT Ha 6acy, cNpocuTb XKopyKa: YTO OH COrnaceH nm

matuk Ero CI/IFITeﬂbCTBy? W Korpa cornaceH, To caenatb C HAM KOHTPaKT 1 npnucnatb

OHaro mMysblkaHTa He3aMellKaB B MOCKBy yepes nhoy'”.

My3bIKaHTOM, UTPAIOIIVIM «Ha 6acy», 6bUI, HECOMHEHHO, BeHorm. He
JIMLTHUM GYJeT BCIIOMHUTb, YTO Mosiozioii rpad IllepemeTeB cam HeypHO
Urpajl Ha 3TOM MHCTPYMEHTE, YeM MOXKET OOBSICHATBHCS MHTepecC ceMb
K uTanbsHIly. OTIpaBieHre My3bIKaHTa «Uuepes MOUTy» 03HA4Ya/IO OILIaTy
rpacdoM IOYTOBBIX SKUITaKei 7o MOCKBBI — Tak 66110 ObICTpee 1 KoMdop-
tHee. OTBeT OT [1. AjlekcaHIpoBa 6bU1 OTyyeH rpadom 5 mapra 1778 ropa:

MyabikaHT BeHocu, koTopbili 3aech K Bawemy CluatenbcTBy] o6ewan UTTK BO yC-

NYXEHUE, <...> UTTI He XKeNaeT, o Tom Bawemy Clustenscray] noHocun npexae’.

U nocnenHiow TOUKy B Aene npurnamnienus benonuu k lHlepeme-
TeBbIM HaxoAuM B otnucke I1. Anmekcanaposa ot 13 mapra 1778 roma
[llepemeTeBbIiM B MOCKBY:

My3bIKaHT BeHocu oT C}'Iy)K5bI COBCEeM 0T3bIBaeTcs, 0 HemMm )KOD)K HECKOJIbKO pa3

MHE HMxXanLe coo6man. C HanncaHHoro KOHTPAaKTY KOMuto cnnucatb s HUXKanwe

HUKaK gaTb He MOFYJJ.

B 1778 ropy lllepeMeTeBbI IOTEpIIeNN Heyhauy C IpUIialleHueM
Benoruu, Ho BecHoit 1780 roga B MOCKBY UM B yCITysKeHUE TIPUOBLT
Buononuenuct Voranu lenpux ®amnyc, 3a 25 1eT CTaBuImnii KIIOYeBOM
(urypoii mepemMeTeBCKOI KaIlebl.

MbI OCTaHOBMJIMCh HA MOMEHTe TNpumiauieHus beHoly B Karemry
K [llepemMeTeBbIM 13-3a TOV POJIU, KOTOPYIO UTPasl B 3TOM mporiecce Kopk, —
YBasKaeMblii My3bIKaHT, K YUbeMy MHEHUIO ITPUCTYIIMBAINCh, MU3BECTHBIN
B VICTIOJTHUTENbCKMX KpyTax [TeTepOypra 1 MOCKBbI. V13 ITepemnmcKi TakxKe
cenyet, uto JKopsk B heBpasie—MmapTe 1778 roma Bee elte Haxomwics B ITe-
Tepbypre, a B 1779-1780-M, HaImpoTHB, MOT BHOBb TlepeexaTh B MOCKBY.

31 Tamke.J1.43.
32  Tamxe.Jl.46.
33 PrUA.®.1088.0n. 3. . 462: Yka3abl rp. 1. b. LLlepemeTeBa MNeTpy

AnekcaHapoBYy U OTNUCKM Mo HUM. 1 MmapTa - 5 anpena 1778 r. J1.15 06.
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Eié onHMM qoKa3aTesbCTBOM TeCHOro KoHTakTa JKopska c lllepe-
MeTeBbIMMU SIBJISIETCSI HAJIMYME €T0 OPKECTPOBBIX MTbeC B LIIepeMeTeBCKOI
6ubnmmoTeKe. BOnbIIas eé yacTb cuMTaeTCs cropesiieit B 1812 romy, HO
coxXpaHuIach MoApoOHas onuck. ITanmka N2 556 Korga-To comepskasia
B cebe 14 pykonucHbIX cuMdonmii JKopxka («14 mmcaHo, meperiéT
6ymaskHbIii, George»)*. IManka 611 comepskana B ce6e KaK MUHUMYM
OJIHY PYKOTIMCHYI0 KOHIIepTHY0 cuMdoHMio JKopska 1Jis1 HeM3BeCTHOTO
COCTaBa C yyacTyeM JBYX CKPUITOK cojio («pour 2 violons»). B marnke 613
3HAUMJIACh IIECTDb IMeYaTHbIX KOHIEPTHBIX CUMQOHMIA, U 34€Ch BHOBb
durypupyet bamunns George. laHHbIX 00 M3maHuyu CebacTbIHOM
JKopykeM OpKeCTpOBO¥ My3bIKM MbI He pacronaraem. [loaTomy, pas ata
rarka cojepykajaa HOTbI M3HAHHBIX (Sic!) IIeCTH MMbec, TO Mbl MOXKEM
YTBEPKIATh, YTO X aBTOPOM ObLT JPYTroii KOMIIO3UTOP CO CXOKelt (a-
Mumedt — mesanbe ge CeH-YKopx®.

B komnekuym [llepemeTeBbIX MMENNCH €Ilé YeThIpe CTPYHHBIX KBap-
teta CebactbsiHa JKopska (arnka 668). [Tarika N2 849 comepskaia B cebe
«Sonates avec 2 violon obligato e bas. 11 George». MbI cuuTaem, 4To 3TO
6bUT KIaBMPHBI KBapTeT B-dur, 1o cuacThio COXpaHMUBUINIICSI B OMHOM
13 eBPOIeiCKMX YACTHBIX apXMBOB.

®akT MosIBJIeHUST PYKOIMMMCHBIX pou3BeaeHmnii JKopska B HOTHBIX
cobpanusix PazyMmoBcKux 1 [llepeMeTeBbIX BbIIBUTAET TPEOYIOIIVI 1asTb-
Heji1e mpopaboTKy BOIIPOC 06 MCTMHHOI poiy KarenbMericTepa JKopska
B JKM3HU ABYX KaIleJlyI, Yb} BJIaIeIbIIbI COCTOSUIN B POACTBEHHO CBSI3M.

B 1780 rogy B Mockse B TeaTpe Megokca® 6b11a mocrasiesa onepa
CebactbsiHa JKopyka «MaTpocckue myTku». IMeHHO 61aromaps onepe
MMs KOMITO3UTOpPA He GbIJIO0 3a6bITO ¥ YIIOMMHAETCS B Pa3JINUHbBIX
ucropusix my3biky XVIII Beka:

«Matpocckus wyTkm»: Onepa kommyeckas. Onepy counHun Jliobutenb nutepaty-

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

(dearpa»®. IIpenmonaraemblii aBTop TekcTa — [1aBen MiBaHOBIMY DOHBU3MH,
MIamumii 6paT gpamarypra Jernca ®ouBusuna, aBTopa «Hemopocmsa»¥.

ITo mauubiM A. M. CokoI0BOJI oniepy mpeactaBuau 30 gekabpst
1780 roma®’; mo cimosam H. ®. dunpeiizeHa — «c ycrnexom». OgHaKo
00OBSIBJIEHMII O TIOBTOPHBIX MCITOJHEHMSIX «MaTpPOCCKMX IIYTOK» B «Be-
JIOMOCTSIX» MbI He 0GHapyskuu. Cyzs 1o 1n6peTTo, orepa 6bl1a goCTa-
TOYHO KOPOTKOI1; ee VICTIOIHM/IY B OJIH Bevep ¢ 6aIeTOM-TTaHTOMMUMOIA
1. lITaprepa «I1Ikoma KOMmoBCTBa». VICTOpMu MG PETTO OTleph TOCBSIIEH
ouepk Y. M. Bagannua u I1. H. Beprosa?'.

Top 1780-71 B sku3HM XKopska 6bUT OTMeUeH opraHu3saiueii B Mockse
MyGIMYHOTO KOHIEPTA C MCIIOHEHeM COGCTBEHHOI opaTopuut. B aTom
riaHe Gurypa My3bIKaHTa JIJIs1 HAC BeChMa MpUMeYaTeabHa, TOCKOIbKY
BCTPamBaeTCs B PS U3BECTHBIX YCTPOUTEIEe KOHLepTOB B Poccuu:
B. Maudpenuun, JI. A. [Te3u6ns u gp. HanmnoMHMM, YTO B IOC/IeTHEI
tpetu XVIII Beka B Poccuy Havasia akTMBHO Pa3BUBATHCS ITyOIMUHAS
KOHIIepTHas 1esiTeJIbHOCTb, KOT/a BO BpeMsI BeslKkoro rnocra Ha CLeHax
3ByvYaJia OpaTOpuaabHasi My3bIKa.

B ITeTep6ypre cepusi KOHIIEPTOB C MCITOJHEHEM OpaTOpuit OblTa
opraHusoBaHa B Besmkuii moct 1779 roga JI. A. ITesu6nem. OpranmsaTo-
POM GOJTHIIIOTO BETMKOTIOCTHOTO KOHIIEPTA «C OPaTOpUyMOM» B MoCKBe
B 1780 romy cuntator C. JKopska. TeKCT 06bsiBieHUsI B «MOCKOBCKUX
BEIOMOCTSIX» ObIT CJIIYIOINIA:

Cero Anpensi12 yncna, To ecTb B Bep6Hoe BockpeceHbe, 6yaeT 60/blUoi KOHLEPT

1 opaTopuyMm B OME, rae 6bIn Npexxae KUuTanckme TeHn [aom kynua AdaHacbesa - I,

C.] npoTuB oMy rpacduHu AHHbI CepreeBHbl CanTblKOBOW, COYNHEHUS KanenbMen-

cTepa CeBacTbsiHa XXopxka, 1 nog ero ynpaeneHnem VieaH XXopxk, 9-neTHUiA ManbyuK,

49

pbl, My3biky aenan CebactusiH XXopxx. Mocksa: B YHUBepcuTeTCKOM TUnorpadum, 38 Matpocckus wyTkn // Poccuiickuin peatp unm MonHoe cobpaHue Bcex

y H. HoBukoBa, 1780. - 45 c., 8°. poccunckmx peatpanbHbix counHeHmi. T. XXIV. CM6.: Umn. Akagemus Hayk,
1788. C.137-194.

39 ®oHBW3uH MaBen ViBaHOBWY (GOH-BU3WH, 1746-1803), nuTepatop 1 nepeBoaymK,
Yepes YyeTblpe rofa nocre npemMbepbl onepbl cTan AMPeKTopomM MoCKOBCKOro
yHuBepcuTeTa (1784-1796).

40 CokosnoBa A. M. KoHuepTHas Xun3Hb // Victopus pycckon My3biku B 10 Tomax.

T. 3. M.: My3bika. 1985. C. 385.

41  Bapanund U. M., bepkos I1. H. Komudeckas onepa «MaTpoccKume WyTKn» n eé

3% PrUA.®.1088.0n.9. 4. 2731. aBTop // AnekTpoHHas 6ubnunoteka MPJTN PAH. XVIII Bek. Bbin. 4. C. 422-425.

35 Xosed bynoHb, weBanbe ae CeH-XXopx (1739 nnn 1745-1799) — ppaHLy3CcKmi URL: http://lib.pushkinskijdom.ru/Default.aspx?tabid=6305. OaTta o6palieHuns
CKpUnay-BMpTyOo3 1 KOMMO3UTOP, ypoxkeHeLl, MBagenynsl. 19.05.2020.

3 B cTaTbe n3 SHuuMkKnonegnyeckoro cnosaps bpokraysa n EdpoHa noctaHoBKa 42 CaHkT-leTepbyprckme BegomocTn. 1779. 12 pespans. NpubasneHue:
ornepbl HEBEPHO OTHeceHa K MNetepbypry. Cm.: XXopxx Ce6acTbsiH // «[I. BupTyoa Ne3nbnb 6yaeT Bo BECb MOCT ABaXXAbl B HeAesne, To eCTb No
OHumknoneguyeckuin cnosapb ®. A. Bpokraysa u U. A. EdpoHa. 2-e usa. T. 12. BTOPHMKaM 1 NSTHULAM, NPEACTaBAATb OPaTOPUN HOBEMLLErO COYNHEHUS Ha
Chne6.,1907-1909. C. 36. $paHLy3CKOM A3bIKe C 60/1bLLIOK MY3bIKOIO, M OHblE€ HAYHYTCS CO BTOPHMKA, TO

37 CoxpaHunocb ABa PyKONUCHbIX 9K3eMnasipa nMépeTTo: B poHaax CaHKT- ecTb ¢ 17 yncnay. bblno gaHo BoceMb KOHLEPTOB, Npo3ByYanu Stabat Mater
MeTepbyprckont TeaTpanbHo 6uénnoTekun n B cobpaHnm NP1, Sksemnnap MNepronesu, Te Deum MpayHa, Salve Regina Xacce n «CtpacTtu» Momennu. Cwm.:
13 NPJTN paHee npuHaanexan cembe QOHBUSUHbIX. Cokonosa A. M. KoHuepTHas »n3Hb. LnT. nsa. C. 253.

Iepen mpeMbepoii 10 TpaAULIMM TOTO BpeMeHM ObLIO0 M3IaHO TM6peT-
T0%. B 1788 romy oHO 6bIJIO IeperevyaTado B 24-M ToMe «Poccuiickoro
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6yneT urpatb 60/1bLION U 04EHb MyAPEHOWN KOHLEPT Ha dopTennaHo ¢ opraHamu,
a noTom 6yayT urpatb I. [1e3nbnb 1 npoyne BUpTYo3bl. Havano B 6 4acos no nonyaHu,
3a BXOpA, KaXkaasi nepcoHa nnatuT py6nb‘3.

B koHuepre npuns yuactie C. XXopsk u JI. A. TTe3u6sib B KauecTBe
repBoro ckpumava. CuuTaeTcst, uTo 6bIa UCIIOTHEeHa OpaTopust («0paTo-
puyM») JKopska#. Tlo HaleMy IpeIionoKeHII0 6blia BCe JKe MCIIOTHeHa
oparopwus [Te3n6s1s1, a He JKopska: B KOHIIE JeKabpsi TpeIbIAyIero roua
ITe316b TOKa3as B IleTepOypre CBOIO HOBYIO OpaTOpuio «V3pansbTsHe
Ha rope XopeB» Ha TekcT LII. A. ByazeHoHa (C yuacTueM MpOC/IaBlIeHHbIX
neB1oB X. KomacknHo u @. [Toppu), KOTOPyI0 MOT HOBTOPUTH B MoCKBe
B anpesie®. B aTom cryuae aBTopcTBO JKOpsKa B TEKCTE OOBSIBJIEHNS MOTIIO
OTHOCUTBCS TOJIbKO K KJIaBUPHOMY KOHLIEPTY.

HaiiT My3bIKYy «60/16UI020 U OUeHb MYOPEHO20 KOHUepma», ChIrpaH-
Horo liBanom JKopykeM, HaM He yZaloCh, HO XapaKTePHO yKe camMo
obparieHne CebactbsiHa JKopska K 3TOMY KaHPY. JIFOOOIBITHO U MCIIOTb-
3oBaHMe UM GopTenunaHo ¢ opraHHbIMu perucrtpamu B 1780 romy. OH,
KaK TOProBaBIInit hopTennaHo MpeArnpuHIMAaTelb, ObUT B Kypce BCex
HOBWMHOK (OPTENMMaHHBIX KOHCTPYKIIVIA, B TOM YMC/Ie M BXOMSIIVX B MOY
fortepiano organisé. OpraHusMpoBaHHbIii KJIaBUP (COUYETaHM e KJIaBeCMHa
wi popTenmaHo ¢ HeGOJBIIIIM OPTaHOM, C ABYMSI-TPEMSI PETUCTPAMM)
651710 M3BecTHO ¢ XVI BeKka, HO MUMeHHO B nocienHeit yetseptu XVIII
CTOJIETMSI 3TU MHCTPYMEHTBI 3aIIOTHWIM MaCCOBBI PHIHOK, OCOGEHHO,
Cy[isl IO O6MJTVIO ra3eTHBIX 00bsiBNIeHMIT, B MockBe 1 CaHKT-TleTep6ypre.
VI3BeCTHO, UTO cpeay mpoaaBaeMbIixX JKopskeM MHCTPYMEHTOB ObUT «Mo-
aznem u3 po308azo depesa c 0p2aHaMu» — CKOpee BCero KaMepHbIil OpraH
¢ byHkIMAMY Mebenu (MM Hao60pOoT).

O ponu JKopska B yCTpOJCTBe KOHIIEPTOB B MockBe ®uHIe3eH
MUILIeT:

O,ElHVIM M3 NepBbIX yCTpOVITeJ'IeVI TaKOBbIX OKa3ancst MOCKOBCKUIN KanenbmeMCTep

CebacTtbsiH XXopXx, AaBwnin B Bep6Hoe BockpeceHbe (12 anpens) 1780 r. «6onbLiomn

KOHLIEPT U OpaToOpMyM B AIOME <...>» Mexay TBepCcKon n HUKUTCKON, B AOMe Kynua

AcbaHaCbeBa“.

43 MockoBckune BegomocTn. 1780. N2 29. PasHble n3sectus. B rnase

A. M. CokonoBoM 0 KOHLEPTHOM XXU3HWU B POCCUM HETOYHO yKa3blBaeTcsl, YTO

KoHuepT 12 anpens 1780 roga npowwen B Mockse B gome rpaduHm

A. C. CanTbikoBoi. C. XXopyk TaM Ha3BaH Kanenbmenctepom Teatpa Megokca.

Cwm.: CokosnioBa A. M. KoHuepTHas »unaHb. C. 265.

4 JlebepeBa-EmennHa A. B. OpaTtopuu, KaHTaTbl U Apyrue xopbl... Katanor /
Jlebepea-EmennHa A. B. XopoBasi KynsTypa Poccumn ekaTepUHUHCKOW SMOXK.

M.: KomnosauTtop, 2009. C. 196.
45  CankT-leTepbyprckue BegoMmocTn. 1779. N2 102. 20 nekabps.
46 ®uHperizeH H. @. Oyepku... C. 168.

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

Cnenmyommmnii «bobuioti dyX08Hblli 80KANbHBLI U UHCMPYMEHMATbHBILE
KOHUepm» TIOA, yTipaBieHreM JKopska, 0 KOTOPOM HaM U3BECTHO, COCTOSIICS
18 mapra 1783 roma Takke B MOCKBe B lomMe «ITPOTUB Joma CaliThbIKO-
BOJi». Peub 6e3yc/IOBHO UIET 0 JoMe KyIiia AdaHacbeBa. PuHIei3eH
yKa3bIBaeT HeNPaBMUJIbHYIO AaTy — 1782.

18 mapTa... npoTne aoma rp. CanTblkoBoW 6yAeT 60MblUOM AYXOBHbIA BOKabHbIN

M MHCTPYMEHTa bHbIA KOHLEPT nopa ynpasieHnem KanenbMenctepa )Kop)Ka”.

B 1783 romy >Kopsk oT6b11 113 Poccuu. Ckopee BCero 3To Mpou301IIo
JIETOM, TaK KaK B Mae B «MOCKOBCKUX BeOMOCTSIX» ITOSIBUJIOCH 00s13a-
TeJIbHOEe OJIS1 OThe3XXKalIMX MHOCTPAHIIEB 00bsIBICHME:

OTbeaxatowume: Kanenbmenctep CeBactmaH XXopx, C pammnnero CBoet 1 ¢ AeTb-

MW, OTbESXKAET B HYXKNE Kpau; XXMBET B 5 4acTu 2 kBapTana B Aome nopg Ne 153“.

ITaroit yacTbio B MockBe B Hauaie 1780-X romoB Ha3bIBaIaCh BOC-
TOYHas1 yacTh besnoro ropoga, mexxay IleTpoBKkoii 1 pekoii SIy3oii. Bropoii
KBapTaJl, BeposTHO, 6bT 6/113ke K cTeHe Kuraii-ropozaa, Hejaaeko ot
BocniuraTenbHoro noma. Panee, kak Mbl HOMHUM, JKopsku >xmin y I1o-
KPOBCKMX BOPOT Ha TeppuTOopuu Xpama B bapaiiax (o agMmuHUCTpa-
TUBHOMY JiesieHnt0 MockBbl 1782 roma 3T0 OTHOCUIOCH K 19-71 yactu
ropozga— 3a 3eMJISIHbIM ropozom, Mexxay Hemeukoit 1 [TokpoBCKoit
YAULAMU 00 peku Sysbl).

CBeneHnii o My3bikaHTe 3a nepuop 1783-1792 Het. Bo3aMoskHO,
MMEHHO B TO BpeMsI OH HaxoAuJ/cs B ['oTe u ImyTeleCcTBOBaJ 0 HEMELIKUM
3emsisiM. OTUacTy 3TO MoATBepXKaaeTcst mHpopmanmeii 3. JI. Tepbepa
0 KoHIepTe mouepu JKopska: B 1790 romy oHa cbirpana boprenmuaHHbli
KoHLepT B Kapicpys u ocBanBana CTeKISIHHYIO rapMoHMKYy. CiefgoBa-
TesibHO, B 1790 rogy BCs ceMbsl HAXOAWIACh C KAKOi-TO HEOMPeAeTEHHOM
Lesibl0 (KOHLIEPTHBIN Typ? 1OKa3 ByHAepKuHaa?) B Kapicpya.

[Mo3HakOMMM umuTaTENeN C AeTbMU My3bIKaHTa. Kaxkaplii 13 HUX
6bUT MY3bIKAJILHO OJTapeH.

Csegnenuii o ViBane (Moranue) XKopske coxpaHWIOCh Masio. V13 raseTHOToO
OOBSIBIEHVS CJIEYET, UTO B 9 JIET OH GBI M3BECTEH ITyO/IMKE KaK IMAaHUCT.
B 1796 rogy um 6B OMy6GIMKOBAHbI KJIaBUPHbIE COHATHI. YMep, 10
ceenenusiM B. Kowesnesa, rmocie 1836 roga®. Bor uto coobuaer o HeM
2. JI. Tepbep:

47  MockoBckue BegomocTu. 1783. N2 20. PasHble nssectus. C.176.

48  MockoBckume BegomocTu. 1783. N2 39. 17 masi. C. 309. NoBTop 06bsiBNEHMUS:
N2 40. 20 masi. C. 317; N2 41. 24 mas. C. 325.

49 Kowenes B. B. XXopx (George) CebacTbsaH // My3bikanbHbii MeTepoypr. XVIII
BeK. QHUMKNoneamnyeckun cnosapb. KH. 1. CM6.: KomnosuTtop, 2000. C. 345.
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George, der Sohn (J. P.) wahrschientlich MNepeBoga;:

ebenfals Klavierist und Komponist zu Yopx, cbiH (U. T1.), BEpOATHO, TakxKe 6bin

Moskau, hat sich seit 1797 bekannt gemacht nNnaHMCTOM 1 KOMNo3nTopom B MockBe,

durch 1) 2 sonat p. le Fp., op. 1, Gotha, b ¢ 1797 ropa ctan nssecteH 6narogaps [13-

Gerstenberg, auch Offenbach, bey Andree, paHuam]1) [iBe coHaTbl Ans ¢n.cod.1, loTa,

2)VISonat. p. le Fp., avec V. Op. 2, ebend4. y lepcTeH6epra, a Takxxe B OpdeHbaxe
y AHgpe. 2) LLecTb coHat ans ¢én. cou. 2,
Tam xe.

B SunuknonennyeckoMm cnopape @. A. Bpokraysa u 1. A. Ebpona
nob6asieHo, uto U. I1. )Kopk 3aHMMaICs IperofgaBaHueM MY3bIKA
B MockBe, Hamycasl He TOJIbKO JJBe COHATHI 11 GOpTenyaHo, ecThb
COHAT JJIs1 CKpUTIKY ¢ hOpTeInmaHo, HO U hopTenmaHHbIe ITIOABI «B 24-X
MpUMepax MporpeccuBHOM TpymHocTN» («Etudes pour le pianoforte en 24
exemples d’une difficulté progressive»), 4T0, KOHEUHO, CBUAETETbCTBYET
0 ero MMaHMUCTUYECKOM MacTepcTBe. [Ty6mKays IepBbIxX JBYX COHAT
W. JKopska 6bl1a oTpaxkeHa B «CaHKT-TleTepOyprckux BeLoMOoCTIX»™.
AvitHep cunTan, uto MBaH (Jean) YKopsk 6bUT M3BeCTeH Garomapst [ByM
KOHILIepTaM i1 CKPUIIKM C OPKeCTPOM (MX PYKONMCH XpaHATCS B ba-
BapCKOJ TOCyIapcTBeHHOI 6ubnmoreke)”. [IpoBepka 3THUX PyKOIMCeii
10Ka3aa, YTo aBTOPOM KOHIIePTOB siBysieTcst ogHobamumiel] Ce6acTbsi-
Ha — mweBasbe ae CeH-Kopxk.

O pouepu JKopka MbI 3HaeM JIMIIb TO, YTO B ABeHaJLIATUIETHEM
BO3pacTe OHa C YCIIeXOM BbIcTyIana B Kapicpys, Kyna npuses gerei
UX OTell.

IMpouutupyem cTpoku Jlekcukona . JI. Tep6epa, oTHOCSIIMECS
K MageMyasesnb JKopxk:

George (Dem)die Schwester des Vorhergehen
den [J. P. George], besandsichim J. 1790
als eine Junge Virtuosin von 12 Jahren zu
Karlsruhe deym Kapellmeister Schmittbauer,
wohin sieder vater bey seinem Aufenthalteis
seinem Vater lande gebracht hatte, um sie
die Harmonika spielen lernen zu lassen. Auf
dem Fortepiano spielte sie schon damal seine
sehr schwere Sonate von Goldberg mit der
moeglichsten Fertigkeit und Akkuratesseb.

MepeBop:

YXopx, cecTpa npeabiayLiero [U. . XXop-
»xa], B 1790 rofy 6bina toHOM BUPTYO3KOM
B 12 neT, B Kapncpya y kanenbmencrepa
LmuTT6ayapa, Kyaa otew, npuees [aeten],
YTOGbI AaTb € BO3MOXXHOCTb HayunTbCst
uUrpaTb Ha CTEeK/ISHHOW rapMoHuke. Ha
$opTennaHo oHa UCMOMHMNA OYEHb TPYA-
Hylo coHaTy [onbabepra ¢ BcemM BO3MOX-
HbIM MacTEPCTBOM U TOYHOCTbIO.

Cep6uH ITasen I'eopzuesuy
Ce6actbsaH JKopiK (OTelr) U ero ceMbst

®akT, uTo moub JKopska mcrnonHsia conary U. T. Tonbabepra, oueHb
MHTepeceH. ViMeeTcs B BUAY TOT camblii [onbabepr, nyst kotoporo U. C. Bax
COUMHWMI U3BeCTHbIEe «[obaGepr-Bapuaryy». M3 KIaBMPHbIX COUMHEHMI
Tosnba6epra COXpaHMIach TOJIbKO OTHA COHATA, ¥ TO B PYKOITMCHOM Buie¥,
II09TOMY Cejfyac CJIOXKHO YCTaHOBUTbH, KaKylo MMEHHO COHATy urpasa
B Kaprcpya B 1790 rogy nous YKopska. OnHaKO MOKHO YTBEPKIATh, UTO OTel]
TIPUBUBAJI [OUYEPU XOPOIIINI «<HEMEI[KII1» BKYC B My3bIKE U MCITOIb30Basl
B ITPETIOaBaHVM PeIKIE U CJIOKHBIE ITpou3BeneHys. ITosiBieHne pammmmm
Moseda Anonsa IlImurT6ayspa (1718-1806) Taroke HeCTydaiiHO — 3TO GBI
M3BECTHBIV BUPTYO3 Ha CTEKJISTHHOM rapMOHMKE U U3TOTOBUTEb 3TUX
MHCTpyMeHTOB. Ero cnenast yaenuiia Mapmnanna Kupireccuep B 1798 ropy
nipuexaja B CaHKT-ITeTepOypr, BO3MOKHO He 6e3 yuacTust ceMbi JKopska,
¥ Urpajaa KoHuepTsl, B ToM uncie B goMme H. I1. IllepemereBa. He cexkper,
YTO OHA UTpaJia Ha MHCTPYMEHTaX, ClelaHHbIX [IIMUTT6ayspoMm.

B 1792 rogy cembst )Kopska BepHy/ach B MOCKBY, O UeM COOOLIVIIN
«MOCKOBCKMe BeIoMOCTM»™. Torma ke IOSIBWIOCH COOBILEeHe O COuM-
HeHHOJ JKopxkeM-crapiumum «CoHaTe, CMellaHHOM C pOMaHCaMU, apueit
¥ POH/I0» (BO3MOXHO OHa MPOiaBa/iach B MarasiuHe uepes 00bsIB/IeH e
B «BemomocTsx»)%.

B 1796 rogax >Kop>k NpuHSI yyacTue B U34aTebCKOM IIPOEKTe
W. 1. TepcTen6epra — cobpaHuy PycCKUX IeceH ¢ Bapuanyusimu. Cumra-
eTcs, uTo cam ['epcTeH6epr mopcKkasas Maero HammcaTh U Oy6/IMKOBATh
Bapualyuu Ha TEMbI PyCCKMX TTeCeH Pa3HbIM KOMIIO3UTOPAM, SKUBIIUM
B Poccuu 1 BHe ee, B ToM uucie U. B. Tecarepy (N2 1)%, U. T. Hepnuxy
(N2 2, 5)%, Bémy (N2 3), I. [Tanbiuay (N2 9)¥, Baymbaxy (N2 11), Mekkepy
(N2 14) , Bponckomy (N2 15), Termnepy ge @epriozony (N2 17), Punky
(N2 21) m mp., a Taxke JKopxy (N2 4, 6, 7). M1 mpeamionaraem, 4to JKopxk
yMmep B 1796 romy, u my6nuKaius Bapualuii, paBHO KaK M IBYX KHUT
«JIOCTYITHBIX» COHAT, ObLJIA OCYII[ECTBJIEHA €T0 POICTBEHHUKAMMU — SKEeHO
U IeThMU, UMEBIIMMU B CBOEM PACTIOPSIKEHUM MAHYCKPUIITHI OTIIA. DTO
MOATBEPKIAET CJIeMYIONINii haKT: MMEHHO Ha STUX U3aaHusx YKopsk 060-
3HaueH Kak Le Pére. BTopbIM I0Ka3aTeIbCTBOM SIBJISIETCSI TO, YTO HOMEpPaA
repcTeHOeproBCKMX MeYaTHbIX JOCOK B MSITU MyOIMKAIMSIX (TPU LIMKIIA

52  XpaHwutcsa B DB.
53  MockoBckue BegomocTn. 1792. N2 85.
5%  ®uHperizeH H. ®. Ouepku... Mpum. 140.
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55 Teccnep, NoraHH Bunbrenbm (1747-1822) — HeMeLKUIA KOMNO3UTOP, MUAHUCT,
¢ 1792 ropa pa6otan B CaHKT-leTep6ypre npu ABOPE BENIMKOIo KHA3S
AnekcaHppa NaBnosuya, ¢ 1795 rona B Mockse.

5 Hepnux, MoranH Teopop (1770-1817) — opraHMUCT B MOCKOBCKOW IIOTEPaHCKOM

50 CaHkT-MNeTepbyprckue BegomocTu. 1796. N2 101. uepkBu cB. [MeTpa un Maena. Morné Bo Bpems noxkapa.

51  Eitner R. George, Jean (J. P) // Biographisch-Bibliographisches Quellen-Lexikon. 57 Manbuway, MoranH lotopua Bunbrenbm (1741-1815) — komno3unTop, MMaHKCT,

S. 201 »xun B MNetepbypre.
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Bapualuii ¥ IBa OITyca COJIbHBIX COHAT M COHAT C OOJIUTaTHOM CKPUTI-
KO¥1) — cocenHume: 57,63, 65. TpeTbMM apryMeHTOM CTy>KUT IapaiienbHast
y6MKanys ABYX coHat YKopska-cblHa B TOM ke Tofy. Tak, Tpy nyKIia
Bapualyii Ha TeMbI PyCCKUX IT€CEH, 10 HallleMy MHEHUIO, TPUHAJIeXaT
nepy »Kopska-crapiuero:

«Kaxk 6bICTPbIi BUXPb», cod. 1 (1796),4-s1 kuura B cobpanumu U. [I. Tep-
cTeH6epra, 06bsiB/IeHa K mpogaske B 1796 romy. M3maHne He 0GHAPYKEHO,
HOMeED AOCKY MPENOoNI0KUTENbHO 50, TO ecTh rpaBupoBKa 1795 roga.

«ITo ropam», cou. 2 (1796), 6-s1 kuura B cobparuu U. [I. Tepcren6epra,
HoMep fnocku 57. Bouta nepeusnana @. A. iutmapom B 1810 ropy.

«BBIiTy JTb Sl HA PEUMHBKY», C0Y. 3 (17967?), 7-51 KHUTA B COGpaHUU
W. [I. TepcTen6epra, HOMep OOCKM MPEIITONIOKUTENbHO 62 Uan 64; 1-e
U3[aHue He COXPAaHUIOCh, U3BECTHO MO MeperneyaTtke @. A. lutmapa
1802 rozma®.

MbI CKJIOHHBI CYUTATh, YTO OOM/IME BapUaLii, IIpeaIOKeHHbIX
JKopskem T'epcTeHOepry, FOBOPUT O TOM, UTO Y CAMOI'0 KOMITO3UTOpa
TaKuX IMbec Ha 1796 ron 6bIJI0 COUMHEHO MHOTO, U JIUIIIb BHIOOP CEMbU
TIpeoTpeieniI, Kakue MMeHHO Bapualuy 6yayT ONyOIMKOBaHbI.

VTepsiHHbIE Bapualyy Ha MmecHIo «Kak GhICTPhIil BUXPb» 3aCTYXKMU-
BaKOT OTHe/bHOrO BHMMaHMs. b. JI. BonbMaH npuaepXmuBajacs MHEHUS,
YTO BapMaHT 3TON IMECHU, OIYOJIMKOBAHHbIV IIPMMEPHO B TE Ke TOJIbl
B IeceHHOM c6opHuKe ['epcTen6epra, 6611 B3AT 13 Bapuanuii XXopxa®.
[Tpu HayYHOM Tiepensaanmy coopamka B 1958 romy mecHst «Kax 6pI1CTpbIit
BUXpPb» GblJIa TPOKOMMEHTMPOBaHa BobMaHOM:

o cBOMM My3bIKanbHO-CTUINCTUYECKUM OCOBEHHOCTSIM [OHa] MOXET 6bITb OTHE-

CeHa K NecHsM KomMno3nTopos KoHua XVIII Beka. ABTOP My3bIKM C LOCTOBEPHOCTbLIO

He yCTaHOBNEH, oAHaKo ny6nvkyemas ¢popTtennaHHas o6paboTka NpUHaaNexumT

CebacTtbsiHy XXopXKy (Tema 04HOMMEHHbIX Bapuauuii - Suite des airs russes, variés

pour le clavecin ou piano-forte par divers auteurs. Liv. 4). My3bika BnepBsble 6bin1a

ony6/1IMKoBaHa B HOTHOM MPUTOXXEHUU K XXYPH. «4TeHne ans Bkyca» (4. 5-5. M., 1792).

Ncnonb3oBanack B KOMMNO3UTOPCKON NpakTuke koHua XVl Beka; [cywecTBoBanu]

OAHOMMEHHbIEe dopTennaHHble Bapuaunmn komnosntopa laHa (Cm. «MockoBckue

BELOMOCTU, 1799, Ne 2460,

Cama mecHs BIiepBble OblTa OMy6aMKOBaHa B 1792 rogy B 3HaMe-
HUTOM ajibMaHaxe «UTeHue [IJis1 BKyca, pasyma U YyBCTBOBaHMSI» (4. 5),

58 Oksemnnap ¢oHorpammapxmsa VPN, 6e3 wndpa. Mpu noceleHnm MHoW
doHorpammapxmnea B pespane 2020 roga ak3emMnnsp o6HapY>KeH He 6blin.
59  BosnbmaH B. /1. BctynutenbHas ctatbs // lfepcteH6epr U. []. Pycckne necHu

XVIIl Beka: ans doprennaHo ¢ HaanmcaHHbIM TEKCTOM (MeceHHuK
W. 0. lepcteH6epraun ®. A. Autmapa). M.: Myarus, 1958.
60 BonbmaH b. /1. KommeHTapum // Tam xe. C. 311.
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HO C oIM6KaMM B HOTHOM TeKCTe: 6ac Koe-TJe He COBMAaJaeT C rojo-
com®’. XpoHonoruuecku BTopoit mybamkanyesi «<Kak 6bICTPhIii BUXPb»,
IIeJiCTBUTENBHO, CTAJIV UMEHHO GopTenaHHble Bapualuu Ce6acTbsHa
JKopxka®. TpeTbs mybmmKaLus OTHOCUTCS K 1797-1798 rogam u copmep-
sxutcs B «IlecenHuke» I'epcren6epra mog Homepom 154,

K aT0it MHopmanum 1o6aBum, UTO TeMa JaHHOI TecHM 6blIa I10-
BO/IbHO nonyssipHa B KoHLe X VIII — Hauane XIX Beka. Kpome ykazaHHBIX
BosnbmaHom Bapuanuii 'aHa, B 1816 rogy ata Tema MosSIBSIETCS B BUIe
Bapuanuii B rurapHoM c6opHuke Mruana lenbna (1766-1816)%; cruxor-
BOPHBII TEKCT My6IMKYeTCsT B CO0PHUKAX PYCCKUX TIeCeH — HaTlpuMep,
B «HOBOM ITOJTHOM BceoO1eM nmeceHHMKe» 1820 roma mom Homepom 123,
I7ie TIeCHsI OTHECeHa K pasfesy JI000BHbIXY,

OTtHocsimmecs K 1830-m rogam Bapuanuu O. @paHkoMMma AJist
BUOJIOHYEJIM U KBApTEeTa Ha PYCCKYIO U IIBEMIIAPCKYI0 TeMbI (COY. 6)
u «DaHTa3vM [1Jis BUOJIOHYE/IM Ha PyCCKue TeMbl» (cou. 26) K. Illy6epra
3aMbIKAIOT MHTEpeC K JaHHOo1 recHe B XIX Beke. Eciivi roBOPUTD O Kpyre
MY3bIKaHTOB, JIMYHO M3BECTHBIX JKOPKY 10 pabore B MOCKBe, TO JIIO-
GOTIBITHO MCITOJIb30BaHMe TeMbI ITeCHM B BapMalusax BuomoHuyenbHoi
coHatbl N2 5 cou. 2 c-moll Moranna l'enpuxa @anmyca (1802).

61
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YTeHune ana Bkyca, pasyma u 4yBcTBoBaHMI. YacTb MaTasn. MockBa:

B YHuBepcuTeTckon Tun. y B. OkopokoBa, 1792. No ceeaeHmnsam «CBogHOro
KaTtanora poCCUMCKUX HOTHbIX 3aaHui. Tom 1. XVIII Bek» nevaTHbIN HOTHbIN
TEKCT NecHu 6bin BKeeH B ak3emnnsapbl PHB (7/58), PI'b MK, BAH (11800 g;
1706 n.) Mmexxay cTpaHuuamm 262 n 263. B ak3emnnape PI'B MK HOTHbI TeKCT
NPUKIEEH K NOCNeaHern cTpaH1Le 06/10)KKM NepenneTa abMaHaxa

1 NpeacTaBnseT cobom BKNaAKy C pa3BopoToOM, COAEPXKaLLyto HOTHbIN TEKCT
C NepBbIM KYMETOM, a 3aTEM MOJIHbIA CTUXOTBOPHbBIV TEKCT MECHW.

«Kak 6bICTpbIvt BUXpb» / cod. CebacTnaHa XXopxa. Chansons russes, variées
par divers auteurs. Liv. 4.) // KapmaHHas KHUXKKa ons ntobutenemn My3abiku Ha
1796 rog: CMN6.:y U. . l’epcteHb6epra n Ko. 1796.

MeceHHuK, nnu MNMonHoe co6paHmne CTapbiX N HOBbIX POCCUNCKMX HAPOAHbIX
M NPOTYMX NeceH ana ¢opTo-nuaHo, cobpaHHble napgatenamu. Y.1. Cre.:

y lepcTteH6epra u utmapa, [okono 1797]. N2 15. B katanore PI'b rog ykasaH
own6o4HO -1792.

lenba VrHay. HoBenwunsa pycckus necHu: Ans ceMUCTpyHHOM rutapsbl /
arrangées et dediées a S. E. Madame de Priklonsky, nee d’lsmailoff... St.
Pétersbourg: chez I'auteur [W. l'enba], 1816.

HoBbI NOMHbBIN BCEO6LWUI NECEHHMK, COAEPXKALLMI B cebe cobpaHme Bcex
JIYYLWMX U JOCENe N3BECTHbIX, yTOTPE6GUTENbHBIX N HOBENLLNX BCAKOrO poaa
neceH, B 6-Th YacTsax ¢ AOMNONIHEHMEM BbllweaLwmnx B 1816, 1817, 1818

1 1819 rogax; Tak)Ke neceH na Hoeenwmx onep <...> Npopaétcay V. 3avkunnHa
<...>. B CaHkT NMeTepbypre B TMNorpadun BHewwHen Toproenu, 1820 roga.

Mo mHeHwuto J1. C. TMH36ypra, aTa necHs y Kapna LLy6epTa «<...> 65113Ka no
MHTOHaUMAM K NecHe “Kak y Haluero LuMpoKoro asopa”». Cm.:

MiH36ypr /1. C. icTopusa BUONOHYENbHOro nckycctsa. KH. 2. M.; J1.: Myarus,
1957.C. 460.
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3aMeTyM ITOITyTHO, YTO I'of, ITyOIMKalum, coob1aemMbiit PuHeiise-
HOM 0 pycckux rmecHsix C. JKopska, onmboueH: OH MAIIET 00 M3JaHUU TPEX
rieceH («Kak GbICTPOi BUXPb», «[10 ropaM», «BbIIy-JIb 51 HA PEUEHbKY»)
y Tepcren6epra oxono 1794 ropa.

B 1796 rony XKopsk (M ero cembsi) OIyOIMKOBa IBe KHUTY Kia-
BMPHBIX COHAT IO, OITycamu 1 1 2; mepBasi KHUTa BK/TIo4asa B ceOsl 1ecTh
COHATMH JIJIs KJIaBMpa COJI0, BTOpasi — IJIs KJIaB/pa C aKKOMIIaHEMEeHTOM
ckpuniky ad libitum. YauBuTenbHO, HO 9TM COHaThI ['epbep MpUIMChI-
BaeT OAHOBPEMEHHO OTIY U CbIHY YKopskaM. MbI CKJIOHHBI JOBEPSIThH
YKa3aHMIO Ha TepCcTeHOeproBCKOM M3IAHMIM YTOUHSIONEM, YTO COHAThI
COUYMHMJI UMEHHO OTell. DTU JBeHa1laTh ITPOU3BeeHIi AUIaKTUUeCKOTO
Ha3HauveHMsl, COXpaHW/II, TeM He MeHee, HEKOTOPYIO XyA0’)KeCTBEHHYIO0
1IeHHOCTb. K coskanieHu10, eqMHCTBEHHbII BbISIBJIEHHBIN 9K3eMILISP COY. 2
HEKOMIUIEKTeH — OTCYTCTBYeT MapTusi CKPUIKM, — UTO TIOKA 3aTPyLHSIET
VU3y4eHNe ¥ UCIIOJHeHe COHaT.

Kak yske roBOpua0Ch, MHOKECTBO OPKECTPOBBIX (CUMMOHUHA,
KOHIIepTHast CUM(OHMS) M KAMEPHBIX (TPUO, KBAPTETHI ¥ KBUHTETHI)
counHeHMI1 JKopska, OTHOCSIIMXCS K Hauamy 1770-X rofoB, XpaHWIOCh
B HOTHOI1 Komnekiuy Anekcest Kupminosmuua Pa3yMOBCKOTO, MHOTHE U3
HUX gouumm no Hammx gHelt. Karanor counnennit C. XKopska rutaHupy-
eTcs K IMyoIMKalnyy B OMHOM U3 CIeAYIOX HOMEPOB XypHasia. YeTbI-
pHaauaTh cMMAGOHMIT U OfHA KOHIepTaHTa JKopska HaXOIUIMCh TaKXKe
B 6ubamotexe lllepemeTeBa. Tak Kak 06e 616aM0TeKM (HOPMUPOBAINCH
B cBOeji ocHoBe B 1770—1780-x rogax, To  cuMGOHMUM 3TU MTPaBUIbHO
6bII0 ObI OTHECTU K JAHHOMY Itepuoy. CTUIMCTUYECKM COXPaHUBILIMECST
Mpou3BeJleHNs He TTPOTMUBOpeYaT Takoi TaTUPOBKe.

B 1796 romy B «MOCKOBCKUX BEIOMOCTSIX» MOSIBUJIIOCH OOBbSIBJIE-
HMe O MpoJaxke My3bIKaJbHbIX MHCTPYMEHTOB OT Jinila KeHbl JKopka,
Ha ocHoBaHUM yero ®uHAeli3eH caesnaa BbIBOJ, UTO KOMIIO3UTOP
ymep®. IIpyrie aBTOpLI CTaTeli B (JIOBAPSAX O My3bIKAHTE CYMTAIOT, UTO
JKopsk-orern ymep B Mockse B Hauaste XIX Beka. TouHast JaTa KOHYMHBL
MY3bIKaHTa HeM3BECTHA.

OmnuceiBast GOPTENMaHHYIO My3bIKY, 3ByUaBIlyio B Poccuy B KOHIIe
XVIII cTonetnsi, MHOI'Me UCC/IeLOBaTeNN YHUUMKUTEIBHO IMUCAIN O CO-
yuHeHusx XKopxka. Y T. H. JIuBaHOBOJ unTaeM:

Cpeam aTnx 06paboTok [PopTennaHHbIX Bapraumin Ha TeMbl HapoaHbIx neceH - 1. C.]

M3BECTHas YacTb A0/KHA 6blTb OTHECEHA Ha OO0 PEMECNEHHOrO npucnocobne-

HUA K HOBbIM BKYCaM: C OﬁpaﬁoTKaMM PYCCKUX NeceH Yy HaCc OXOTHO BbICTyNnakoT

TpeTbecTeneHHble KOMMO3UTOPbI N3 o6pycenblx MHOCTpaHLueB Bpoae CebacTbsiHa

67 @uHperizeH H. ®@. Oyepku... C. 299.
68 MockoBckume BegomocTu. 1796. N2 9.
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YXopxka, baymbaxa n gpyrux. O6paboTKmn STU PEKNaMUPYIOTCA U paccYUTaHbl Ha
nérkuit cobIt?.

Cx0yto O1leHKY BcTpeuaeMm B Tpyze O. E. JleBaiieBoii:
He Tonbko counHeHus MangHa, MouapTa, @. 3. baxa. Ho U peMecneHHble NoAenkKu
TaKMX BTOPOCTENEHHbIX My3bIKaHTOB Kak Hepnux, Ky4un, KaHHO610, XKopXK, 1 MHOrmnx

APYIrVIX NOCTOSIHHO GUrYPUPYIOT B HOTHBIX M3AAHUSIXL.

VBbI, 00€ MCCIeI0BATeIbHULIBI He CITBIIIANN BXXMUBYIO My3bIky YKopika,
IMO03TOMY OTHEC/IU ero OITyChl B HEIIPUBJIEKATeJIbHYIO TPYTIITY TPeThe-
COPTHBIX COYMHEHNI BTOPOCTEIIEHHBIX KOMIIO3UTOPOB. JTa OLleHKa He
MOKET ObITh CITPABEIJINBOIA.

CeropHsi ueT epecMoTp OLIeHOK Hac/leqyisl pyCCKOI My3bIKaJbHOM
KynbTypbl XVIII Beka.

4 Hos6pst 2019 roma B Co6opHoit nanate I[IpaBociaBHoro Csi-
TO-TMXOHOBCKOr0 TYyMaHUTapPHOTO YHUBepcuTeTa B MOCKBe OpKecTpom
«Pratum integrum» 6bu1a McIiosiHeHa KoHIlepTHast cumponus C. Koprka.
JKuBoe 3ByuaHMe 3TOI My3bIKM ITOKA3aa0, YTO OHA He SIBJISIETCS «pe-
MeCIeHHO TI0fIeNIKO¥i», a IO CiJIe BO3MeiCTBMS 06J1aZlaeT OTPOMHBIM
Xy[IOKeCTBeHHBIM ITOTeHLManoM. Brieo3amnnch 3TOro COUMHEeHMS BOIIa
B TIOATOTAaBJIMBaeMblii HAMM OO1IeIOCTYIIHbI «APXUB PYCCKOI My3bIKU
XVIII Bekax: https://www.youtube.com/watch?v=0qe5mQ9FaNU"".

Wrak, xoTs 6uorpaduyeckme cBeeHNs 0 My3bIKaHTaxX ceMbi JKopska
CKYAHBI, OHU CBUETEIbCTBYIOT O TOM, YTO JKOpPsK-CTapIInii U ero neTu
MHOTO CIesay sl PyCCKOI My3bIKaJIbHOM KyJIbTYpbI: IIpenofaBaiu (B
TOM YMCJIe PYCCKUM YUYeHUKaM), COUMHSIIM U U3LaBaJIM CBOIO MY3BIKY,
ycTpauBasii KOHIepThl. Ha mpuMepe 6uorpaduu omgHOI ceMby (a Mo-
JIIOOHBIX CeMeii B Ty MOPY 6bUIO0 MHOXKECTBO) MOXKHO ITPOC/IEANTD, KaK
pycckasi My3bIKaabHasi KyJabTypa 3HaKOMUIACh C MHCTPYMEHTATbHbIMU
U TeaTpaabHBIMU TpaguUMsIMU [epMaHuy U IPYTUX CTPAH U TTOCTETIEHHO
BCTpauBaJIach B 061[€E€BPOIIEIICKIIT My3bIKTbHbIN ITPOIIECC MOCTeqHE
tpetu XVIII cTonerusi.

69 JIimBaHoBa T. H. Pycckasa My3bikanbHas Kynetypa XVIII Beka B ee cBs3ax

C nuTepaTtypoM, Teatpom u 6eiTom. T. 1. M.: Myaruna, 1953. C. 91.

70 JleBaweBa O. E. KamepHasa MHCTpyMeHTanbHas My3bika // iIcTopusi pycckom

My3biku B 10 Tomax. T. 3. M.: Myabika, 1985. C. 225.

71 TlpoeKT ocyllecTBnseTcs Ha cpeacTsa rpaHTa MnHucTepctea Kynbstypbl

Poccuickorn ®epepaumm n doHaa «METP Bennkniny.
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Antonina Lebedeva-Emelina, Zhanna Antonyan
KnroueBbie ciioBa

Iaunssb LlITeii6enbT, KOMIIO3UTOP, MUAHMCT, GOpTeNMaHHOe TBOPUECTBO, Dani_el Steibelt al'ld his Piano Works: to the _255th
COHATBI, KOHIIEPTHI, (haHTAa3MM, POHAO, Bapuawy, Hamoneon, Pocens, Anniversary of His Birth and the 210th Anniversary
KATAIOT. of His Arrival in Saint Petersburg.
A Catalogue of His Piano Music
ﬂe6eaega —EM eJiuUHd AHm OHUHA Bu Km Opog H a’ This is the first catalogue of the piano music by the composer
and pianist Daniel Steibelt (1765-1823). It includes all the works,
AHm OHSIH )KCIH Ha FpuzoprG HdA the information on which have been found in the libraries and

archives of Moscow and Saint Petersburg, as well as in the major
international databases (International Music Score Library Project

<«
HaH M 3 ’ I b I I I Te M 6 e ’ I bT and Répertoire International des Sources Musicales). For a number

of works their incipits are provided. The biographical information
on the composer is presented; the opinions of his contemporaries

u ero poprenmaHHoe
TBOPYECTBO:

K 255-71eTuio co nusa

POXIEeHUSI My3bIKaHTa

n K 210-neTuio

ero npuesaa

B CaHKT-IleTepOypr.

Kamanoe ¢popmenuannoii my3wsiku

BriepBbie npencTaBiieH cBO popTenMaHHbIX counHeHmit Januans Lreit6enbra (1765-
1823) B Bue Katasnora ¢ MHIuIuTamu. [lepeuncieHbl mpousBeneHus:, nHGopMauuio

0 KOTOPBIX YAATI0Ch COGPATh B 6MGIMOTeUHO-apXMBHbIX 6a3ax Mockssl, [TlerepGypra 1 B
MeXIYHapoaHbIX pecypcax International Music Score Library Project (CBo60oHO#
616mMoTeKe My3bIKIbHBIX TAPTUTYP) 1 Répertoire International des Sources Musicales
(MeskIyHapOLHOM KaTalore My3bIKaJIbHBIX MCTOYHMKOB). Coob1atoTcst Guorpadudeckme
CBeJleHMsI 0 KOMITO3UTOpe, IUTUPYIOTCS OT3bIBbI COBPEMEHHMKOB 06 €T0 VICTIOTHUTE Tb-
CKOM MCKYCCTBe, aHAIM3UPYETCsI CTUIMCTIKA TBOPYECTBA.
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Hemenkuii muaHucT M KoMrosuTop Jaunsnb [oTnuG lTeii6ensT (TouHee
IlITait6ensT, Steibelt, 1765-1823), MomHbIit 6a10BeHb EBpPOIIHI ITePBOIt
yeTBepTu XIX Beka, okasas omnpene/ieHHOe BIMSHME Ha pa3sBUTUE
pyccKoii hopTenmraHHO NIKOJIbI, TPOXNUB B Poccuu mociequue 15 et
cBoeit ku3Hu. KoMmosuTop 6bUT MOMyAsIpeH y My6anKy Kak pocCuii-
CKOIJ, TaK ¥ aHIJINICKO, PpaHIly3CKOi ¥ HEMEI[KOii, ero COYMHEHMSI
MPaKTUYEeCKM Cpasy BBIXOAWJIN B CBET B BeLyIIMX €BPOIeCKUX 13aa-
TeJbCTBAX, MMAHUCTUYECKME BbICTYIIEHVS OGbUIM BOCTPEOOBAHHBIMMU
Yy COBpeMeHHUKOB, IlITei16enbT 6L sKeJIaHHBIM TIeJaroroM B JOMax
671aTOPOTHBIX CEMENICTB.

Ho 3TOT TanaHTIMBbII MY3bIKaHT, 10 CIIPaBeIJIMBOMY OIIPeeIeHNIO
JI. M. 30/I0THUIIKOI4, 0Ka3aJICcsl «B TeHM BeTxoBeHa», ero hopTenmuaHHoe
TBOPUYECTBO IMPU XMU3HU U MMO3JHEE CPABHMBAIOCH C OITyCaAMU T'eHMUSI,
a TIy6yHa e, 3aJI0KeHHBIX B counHeHusx [lITeii6enbTa, yalie BCero
ycTymasa riyorHe 6e TXOBEHCKUX COHATHO-CUMGOHMYECKUX KOHIIETIIMIA.
YacTb mpou3BeAeHiI KOMIIO3UTOpPA BblJlepskajia IPOBepKYy BpeMeHeM,
COXpaHWIa CBEXECTh MbICJIM U NTPU3HAKYM TaJlAHTA CBOETO CO3aTessl,
JIpyTasi yacThb IPeJCTaBISeT B JIyUllleM CIydyae MCTOPUIECKUII MHTepecC.

BospokaeHue B Ioc/IegHMe roJbl MHTepeca K My3bike IllTeii6esb-
Ta BIIOJTHE 3aKOHOMEPHO: U UCCAeA0BATEISIM, U JTIOOUTEISIM MY3bIKA
XO0YeTCs 3HATh He TOJIbKO BePIUIMHHbIE CO3JaHNs 6eTXOBEHCKOI MTOPBI,
HO 1 Te dhopTenraHHbIe OIyChl, YTO COMYyTCTBOBaIN «[laTeTnuueckoit»,
«JIyHHOI» U «ATIIacCMOHaTe».

«ITourpaiite mue Illteit6enbTa» («Jouez-moi du Steibelt»), —
npocun repouHio nosectu U. C. Typrenesa «HecuacTHasi» omMeImk
VBan MatBeeBnu KonToBckuii. ITo ero MueHnio, umeHHoO lllTei6enspT
1o6eui1 B CBOEI My3bIKe I'PyOYIO TSIKETOBECHOCTb HEMIIEB, @ TAK KaK
paHee B roBecTu ynomuHanach Conara Berxosena f-moll op. 57, To
yyTaTe]b IIOHMMAJ, Ha Ubeil CTOPOHE BKYChI TYPreHeBCKUX repoes’.

1 TypreHeB U. C. HecuacTHas. NoBecTb / TypreHes Y. C. CobpaHue CoO4MHEHUI
B 10 Tomax. M.: Tocnntnspar, 1961. URL: http://az.lib.ru/t/turgenew_i_s/
text_0125.shtml. aTta o6palueHmsa 10.05.2020. O my3abike LLTenb6ensra peyb

3axoauT B rnase XVII «Mos nctopums».

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Tloprper [. IllTeii6enbra
U3 KHUIU: Méreaux J.-A.
Les clavecinistes de 1637 a
1790. Histoire du Clavecin.
Portraits et Biographies
des célebres clavecinistes.
Paris, 1867

3a 3TUM IpM3HaHMEM, 6e3yCIOBHO, YyBCTBYETCSI OTHOIIIEHNE CaMOTO
mucarenst K Mmysbike [lTeii6enbTa 1 BeTxoBeHa.

Bkpariie usnoskum 6umorpaduio Janusns lllTeii6enbra, coenas
aKLEeHT Ha ero KJIaBUPHOM TBOPUYECTBE U MCIIOJIHUTEIbCTBE.

C HOBBIM MY3bIKaJbHBIM MHCTPYMEHTOM IMMAaHOPOPTE, CMECTUB-
IIMM C MUCTOPUYECKOTO MbeJecTasa KjiaBeCuH, MaJeHbKui JJaHUIb
(1o MmaTepu ¢paHIly3s, 10 OTIy — HeMeIl) IT03HAKOMMJICS C pAaHHEro
netcTBa: ero orel MoranH [ominb, yBOIUMBILINCH U3 MPYCCKOM apMun,
cran ¢popTenMaHHbIM MacTepoM. [TOUyBCTBOBAB TaJIaHT ChIHA, OH
OTHaT MaJbuMKa Ha 00yUyeHye M3BeCTHOMY TEOPETUKY U KOMITO3UTO-
py U. ®. Kupubeprepy, yuernuky 1. C. Baxa.KoHLiepTupoBaTh I0HBI
ITeiibenbT HAYaM ¢ 15 €T, 3aTeM MOC/IeL0Bas MepepbeiB Ha BpeMsi
CITYKOBI B IpyccKoit apmuiu (¢ 1784 roga). BoeHHast MyIITpa, JOCTUTTIAST
pacuseta nipu ®puapuxe I, BeposiTHO, CUIIBHO TIOB/IMSIIA HA BII€YaT-
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JIUTEJIbHOTO I0HOIIY: OH Ie3epTUPOBaj U3 apMuu U nepeexan B ITapusk
(1790). Co6bITHS PeBOMIOLMOHHOY DPPaHIIY, BO3BBIIIEHME U IPUXO],
K ByacTy HarosneoHa, mo6eas! hpaHiry3ckoii apmMuy B EBporie, cyist 1o
BceMmy, mpou3sBenu Ha IllTeiibenpTa HEU3IIaAMMOE BIleuaTieHne. B ero
(dboprenraHHOM TBOpUECTBe OHOraTo MpeICTaBIeHa BOeHHAs TeMaTHKa:
«Mopckoe cpaskeHue» (op. 36), «IIpussiB B apmuio. BoeHHas dau-
Tasus» (op. 65), «bosbiasg BoeHHas coHaTa» (op. 82), «baTanus rnpu
HeepBunpene. BoeHHo-1ucTopuueckas nbeca» (op. 110), «[Topakenue
MCIaHIEeB OT GpaHIly30B. BoeHHas coHaTa» (6e3 HoMepa omyca), «Top-
>KecTBeHHbI Mapiir boHamapra B Utanuu» 0jst bopTenuaHo ¢ TaM6y-
puHoM (6e3 HoMepa ormyca), «PaHTasus Ha Mpa3aHecTBO HarmoneoHa
rocie Bo3BpaiieHus us Tunbsura» (6€3 HoMepa oryca).

B ITapwmke IlITeii6enbT LOBOIBHO GBICTPO TPUOOPET M3BECTHOCTH KaK
MMaHUCT-BUPTYO3 U TAJTAHTAMUBBIN KOMIIO3UTOP, MHOTHME U3AaTeNbCTBA
CTPeMWINChH 3aTIOTYIUTD er0 cCounHeHus. Tor/ia Jke Hauaaach ero Kapbepa
doprennanHoro negarora. B unciie ero 3HaMeHUTHIX Y4eHUKOB — I e
Borapne (naguyepuua Hanoneona bonamnapra), A.-3. e Bomapiie (goub
Ipamarypra).

B 1805 romy B ITapuke Bbinuia B cBeT «[loHas mpakTyyeckas MmKoia
st GopTenaHo» U CIeOM, B ABYX TOMaX, «[ISITbAeCsIT STIOAOB IS
doprenmano». B atux nsmanusx [teiibenbT 060611 COOGCTBEHHBIN
MHOTOJIeTHUI TTelarOTMYeCKUii OTBIT.

Heckonbko et Ilteit6enbT mpopaboTan B AHmmu (KoHer, 1790-x
u 1802-1805). B JIoHI0HE OH KEHMJICS Ha MMMAHMUCTKE U UCIIOTHUTETh-
Hulle Ha TaMOypuHe 1o uMeHu KaTpuH, oHa Havana akTMBHO IPUHUMATh
yJacTue B KOHIlepTax cymnpyra. KcraTu, JaHb yBaskeHUs aHIJIUIICKOMY
MOHapXy KOMIIO3UTOP OTPa3ui B CBOeM ouepeaHOM (hOpTernaHHOM
omyce: «YBepTiope 11t hopTenaHo B 03HAMEHOBaHMe TOPSKeCTBEHHO
Trpotieccuu ero bpuranckoro BenmyecTBa kK co6opy CBsiToro ITaBsa, uTo6bI
BOCIIETh XBaJTy 3a 3aMevaTebHble TT06e/Ibl, TOCTUTHYThIe aHIIUIICKIM
dnorom Hax dimoramu @panuyu, cmanuu, loutangun» (6e3 Homepa
orryca).

B 1808 rogy LlreiibenbT mpuexan B Poccuio, KoTopast cTana ero
BTOpOJ ponuHOi. B 1810 oH cMeHun A. Byanbibpé B JOIKHOCTY Ka-

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

KINHa, ceMbs JleBeHBO/be, KHSI3b CaJThIKOB, HAKOHEL], MUMIIEPATOP
Anexcanzp 12. Yuenukamu IllTeii6enbra 6611u A. H. BepcToBCKUiA,
M. U. BepHapg, omnipefieJieHHOe BJAMSIHME NMMAHUCT OKa3ayl Ha IOHOTO
Anrona Kontckoro?.

B Poccun mysbika IllTeii6enbTa n3gaBanach pexxe, yeM B Ilapiske,
JlonpoHe, Bene, Jleiimiiure u Oddendaxe-Ha-MaiiHe, HO TeM He MeHee
B 1810-e rofpl B razeTax pPeryasipHO MOSIBJISIACH OOBSIBIEHNS O TIPO-
Jaxe «mmac mist poprenmano Creiibenbraré, my6IMKOBaIMCh AHOHCHI
U [IPOrPaMMBbI €r0 KOHLIEPTOBY.

B «meTep6yprckomM» TBopuecTse llITeiibesbTa TakKe IpecTaBlIeHa
6ataymbHas TeMaTyka. Camast M3BeCTHas 13 ero 6aTaabHbIX MMbec — (aH-
Tasust «[Toxkap MockBbl» (0p. 101), mocBsiieHHast cobbiTusam 1812 roma.
[TomysSIpHOCTBIO TTOTH30BAICH TaKkKe haHTa3usi «<Bo3BpalieHme pyccKkoi
kaBasiepuu B [Tetep6ypr 18 oktsi6pst 1814 roma», «<HapogHOe Ipa3gHeCTBO
Ha HeBe», «TpuymbanbHblii MapIl Ha Bbe3[ B [Iapyk MMIIepaTopoB
Anekcanpapa [ u ®puapuxa Bunsrenosma Il».

Hacnenume lITeii6enpTa-KOMIIO3UTOPa OOLUIMPHO U PAa3HOOOPA3HO
o skaHpaM. OHO BKJIIOYAeT omephl (M3 HUX Haubojee U3BECTHHI CO-
yyHeHHbIe B [TeTepOypre «CaHApWIbOHA» U «POMeo U [I5KyIbeTTa»)
u 6aseTsl («Bo3Bpainenne 3edpupar, «Cya nacryxa ITapuca»). Ho oco-
6eHHO 3HAUYMTeJeH ero BKIaf B popTenaHHy0 My3bIKy. ITo xapakTepy
1 TemmepameHTy llITejibenbTy 6bl1a GM3Ka KpymHasi Gopma: OH aBTOP
BOChbMM (popTenmuaHHbIX KOHLIEPTOB, 60siee 77 coHar, 50 3TI0I0B, 45
poH0, 32 dhaHTa3uii, 25 BapMallMOHHbIX IIMKIIOB, 21 AuBepTUCMeEHTa, 12
Karpucos, 20 moryppu, 16 coHart B 4 pyku. Cyabba chirpasia ¢ HUM 3JTYI0
HIYTKY: B MCTOPUYM GOPTENMAHHOI MeJarorMKy OH OCTAJICSI aBTOPOM
MaJIEHbKOTO «AasKM0», MMMO KOTOPOTO BPSIJI JIV TTPOIIIEN XOTSI ObI OMMH
MIMAHMUCT; K 9TOV HETPYIHO TTbece M3peaKa J06aBIsIeTCst 0-MaskopHast
COHaTMHA [J151 MJIaJIIIUX KJIaCCOB MY3bIKa/IbHO LIKOJIBI.
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2 W3 ppyrux TUTYNIOBaHHbIX agpecaToB nocesweHnn LLtenéensta ynoMmsHem
dpaHuy3ckux umnepatpu, Maputo AHTyaHeTTy 1 XKo3eduHy BoHanapr,
Koponesy Bectdanumn EkatepunHy BiopTemM6eprckyto, repuornHio KypnsHackyo
LopoTeto doH BupoH (nto6osHMLy LL. M. Tanepana).

nesbMericTepa dbpaHIly3cKoii Tpymibl ViMiiepaTopckoii onepsl. B Ile-

Tepbypre 1 MOCKBe OH JaBajl MHOTOUMC/IEHHbIE KOHLIEPTHI B CaJIOHAX,

KOHIEPTHBIX M TeaTPa/IbHbIX 3aJ/IaX, BICTYIIas BMeCTe CO CKpMUIIauYOM

1L @. Had)OHOM U BUOJIOHYECTOM B. POMﬁepFOM. CEAUBIIICS C I[)K- 3 ﬂO.u[zOﬁHeeO)KVISHVI LUTen6ensta CMm. B KHUre: 30ﬂOTHMLlKaﬂ/Z. M. DaHnanb

LLITen6ensT: B TeHM BeTxoBeHa, mexay HanoneoHom u Poccuen. CI16.:

OUIBIOM U KPYTOM €T0 OOIeHMST; KOHIIePTHI IBYX MMAaHUCTOB, CTOITh Komnosutop, 2011,

HeITOXOKMX APYT Ha JpyTa IO MCIIOJHUTE/NbCKOI MaHepe, ObUIM ua- 4 MockoBckue BefomocTu. 1810. Ne 20. C. 521.

CTBIM SIBJIEHMEM B HeTep6ypre 1 Mockse B 1820-e roxsl. Cpeny ero 5 Hep%qub KOHLLEPTOB 1 TeaTpasbHbIX I'IOCTaHOvBOKC NCMOJTHEHNEM COUYUMHEHWI
- LLten6ensta B MeTepbypre n Mockee B nepBor TpeTn XIX Beka npmuBeaeH

HOBbIX Apy3eit — A. H. Tutos, E. C. CangyHoBa. lo6aBuM baMminm

B MpunoxxeHnn Kk kHure J1. M. 3onoTHuukon. Cm.: 3onoTtHrukas /1. M. Ykas. cou.
u3 nocesiennit llreit6enpra: KHsIsKHA [arapuHa, KHIruHS Hapbimn- C.93-119.
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Asrorpad IlITeit6enbra. ®anTasus Ha 1ojoHe3 13 omepbl ®. [Taspa

A At At
ESIECIE

My3bIKy [lITeit6enpTa COBPEMEHHUKN OLI€HMBaJJIM U BOCIIPMHUMAJIN
C Kpaf/'IHE TIOJIAPHBIX HOBI/IL[I/IIZI BOCXMIIA/INCH TAJIAHTOM, IIPEBO3HOCUIIN
MacCTepCTBO M aPTUCTU3M, HETOOOBaJI U BO3SMYIIAJIMICh 3aHOCUYMBOCTDIO,
armIoM60oM, rpaHMYaIlIM C BHICOKOMEPUEM.

Cam mpue3sp, [Teii6enpTa B Poccuio 61T 06CTaB/IEH KaK BEIMKOE
coObITHE B MUpe ucKkyceTBa. [IpuBenem pacckas M. . BepHapaa o ToM,
Kak BCTpevasa my6/aMKka rmuaHucta B BuabHo B 1808 romy mo mopore
B ITeTep6ypr:

3apf0nro Ao ero npuesaa >xypHasbl yBeLOMUIN HAac 06 9TOM CHaCT/IMBOM COGbITUW;

BCeobLUee oXKnaaHue 6blo HanNpPsXXEHO B BbICOYANLLEN CTENEHN, U HETEPNEHWE

6b1/10 TaK XK€ CUNbHO, Kak B MNMeTep6bypre nepen npmesnom Jincta [cnycTs 34 roga. —

ABT] <...>. HakoHeL, nocne Mmy4nTesibHbIX HeAeNb U AHEN, NPOBEAEHHbIX B CTaAKON

Hafiex/ie, B30LIO COSHLIE CHYACT/IMBOrO AHSI, KOrAa AOMKEH 6bl SBUTLCS repoi

dopTenmaHHom urpbl. FOCTUHMLA, B KOTOPOW OH OCTAHOBWJ/ICS, 6bl1a OcaXKaeHa

NoceTUTENSIMU, KOTOPbIE HAAESINC YBUAETb, XOTS ME/IbKOM, BEJIMKOIO NUaHUCTa;

MHble XOanu Ha ynnue <...>, a pyre co6pannchb K 3HaKOMbIM, KOTOPbIE XKW/ MPO-

TWB FOCTUHULLbI Ha PYrOi CTOPOHE YNNLI, U C 3pUTENbHBIMU TPYBKaMM CTOPOXUAN

nosiBneHune Besinkoro L-IeJ1OBeKa))‘.

M. W. 'nmuHKa, BCIOMMHAS OHOCTD, YIIOMSIHY/ B «3allCKax», 4TO
pasyumBas mbechI LlITeiibenbra:

OXxO0THO A urpan Ha dopTennaHo [nbeckbl Kpenuepa, Mertons — ABT.], paBHO Kak

HeKoTopble coHaTbl LLTen6ensta, B oco6eHHocTM rondo «L'Oragey», koTopoe nc-

nonHWnN 4oBOJIbHO OFIpFITHO7.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

M. U. BepHap[, TMYHO 3HAKOMBIN C MMAaHUCTOM, OTMeYasl, 4YTO
[ITeit6enbT
6b171 JINCT CBOEro BpeMeEHMU, C TO TOMbKO pasHULELD, YTO My3bliKy LLTenb6ensta

MOXHO 6bIN10 UCMONHATb, @ My3blKa JICTa 0CcTaeTcs HEBbINOTHUMOKO 3a.ual+ero".

OTU BOCIOMMHAHUS CBULETENbCTBYIOT HE TOIbKO O BOCIIPUSTUN
urpsl llITeii6enbra B 1810-X, HO 1 06 OTHONIEHUY K TMAHUCTUYECKOMY
uckycctBy Jlncra B 1840-x.

BecbMa siecTHBI OT3bIB O LlITeit6ebTe HAXOAMM B YIIOMSIHYTO¥
Bhile nmoectu U. C. TypreHeBa, KOTOPBIi CIABUJICS MY3bIKaTbHOCTbIO
¥ OTIaBaJl MPEATIOUTeHEe UTATbSIHIIAM U GpaHIly3aM Mepes HeMIIaMMu.
I'epoit moBectu MiBan MatBeeBuu KonTOBCKMIA

<..> cyutan LUtenbensta BENMMKUM reHUeMm <...> 1 ynpekan ero B ogHoM: «trop de

fouguel! trop d’imagination» [«CANLKOM MHOrO Mbiia, CIULLKOM MHOIO BOO6paxe-

HUS», dpaHLL.].

[[ITeii6enbTa MOCTOSTHHO CPAaBHUBA/M C PUIIBAOM, TPUUYEM KaXKIbI
CTyIIATeNbh BBIOMPA cebe MMaHUCTUUECKYI0 MaHepy 110 BKYCY U TeMIIe-
paMeHTy. BocTopskeHHbIIT OTK/INK O KoHIlepTe IlITeii6enbra B 1817 romy
yyraem y M. H. 3arockuHa (nmuaHucty 6pu10 TOrga 52 roma):

LLT...T 3aurpan cBoto dpaHTasmio. Hukorna He crylian s My3blku C TakuM YA0BOSb-

cTBneM. Kakoe Bosnwe6Hoe cornacue 3sykos! Kakas cnagoctHas menogums! Kakve

nepexofibl OT GbICTPbIX, MOAOGHbLIX FPOMY 3BYKOB K TUXVM rapMOHUYECKUM TOHaM,
1M306pakaloLnM MUPHOE 61aXKeHCTBO XXuTtenenm HebecHbIx! <...>. JlMb TONbKO

BUPTYO3 YeXarl, HauanCh CYXXAEHWSE: €r0 CTanN cpasHuBaTh ¢ O...m7.

HpI/IBe,ELEM " KPUTU4YECKNME OT3bIBbI. OI[I/[H M3 HUX IIPUHAOJIEXNUT
M. A. BosikoBoii, GpeiinHe ummepaTpuiibl Mapnuyu ®eqopoBHbI:

A cnbiwana [B gome PazymoBckux B Mockse] LLTen6ensta, KOTOpbI OAHAKO OTHIOAb

He NpVBEN MEeHs B BOCTOPT. YTo KacaeTcs Urpbl, To oH GunbaoBa MU3MHLIA HE CTOUT.

Mpu 3TOM XBacTyH, BCEX NPE3NPAET, NLO Y HETO NPENPOTUBHOE N OKOHYaTE/IbHO

He MoHpaBUNocb MHe. BOT kakoe BnevatneHne caenan Ha MeHs Ball ny4ylinin ne-

Tepbyprckuin apTMCTm.

8 bepHapa M. M. BocnoMnHaHus cTaporo myabikaHTa. C. 74.
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9 3arockuH M. H. 3HaTokun, unu Nctopus ogHoro aHs // CeBepHbIn Habnopatenb.
6 BepHapa M. V. BocnoMnHaHWsi CTaporo MyablkaHTa // JlntepatypHoe 1817. N2 2. C. 52-54. UuT. no: 3os10THULKas /1. M. Ykas. cou. C. 35.
npubasneHue K «Hysennmcty». 1849. N2 10 (okTa6pb). LIMT. no: 3o/10THMULKas 10 Tpnboeposckas Mocksa B nucbmax M. A. Bonkosoli k B. V. TaHckon //
J1. M. Yka3. cou. C. 74. BecTHuk EBponbl. 1874. N 8 (aBrycT). C. 579. Llnt no: 3os10THMLKas /1. M. Ykas.
7 InuHka M. Y. Banucku. NMogrotosun A. C. PozaHoB. M.: My3bika, 1988. C. 11. cou. C. 33-34.
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Croub ke HeIIpUSA3HEHHO IT1ucal o [IITeji6ebTe YelICKMIT KOMITO3M-
Top B. £1. Tomaiek (1774-1850), BcrioMuHasi ero BeIcTyIieHue B [Ipare
B 1800 romy:
B 3akntoyeHne KoHLepTa OH MMMPOBU3MPOBa Ha NOMysPHYLO TeMy <...> «Pace,
caro mio sposo», B MaHepe, HeJOCTOMHOWM apTUCTa, 60 OH BCEro N1LLIb HECKOJbKO
pa3 NoBTOpWA TEMY B A0 Maxkope vibrando (Tpemonupys), 106aBUB B cepeanHe
HECKO/NbKO KOPOTKMX Maccakel npaBovi pyKon. Mocne HeCKOMbKUX MUHYT Takux
MIMIMPOBM3aLMIA OH 3aKOHYUN BbICTYMNNIEHWNE PpaHTasnen. 3Ta paHTasms, Kak OH Ha3Ban
CBOe 6peHYaHwe, Hapsy C HEKOTOPbIMU ero YesTIoBEHECKMMM KaiecTBaMu, Hamyrana
6naropofHyto ny6nuky. Kak nnaH1CT oH 06nafnaeT akkypaTHbIM U YBEPEHHbIM TyLUE.
Ero npasas pyka BenukonenHa. C apyroi CTOPOHbI, Pa3BuUTHE ero 1eBo PyKu H1
B Maneiiwei Mepe He COOTBETCTBYET NPaBOi: HENOBKas, NOYTN 6eCnoMOoLLHaS,

OHa efBa KOBbIJ'IﬂeT..."

Bo BTOpOIi momoBuHe XIX Beka o IllTeii6enbTe BCIIOMMUHAM IIABHBIM
06pa3oM Kak 0 CaMOyBEpPEeHHOM M 3aHOCUMBOM apTUCTE, He3ACTY>KEHHO
TTOMYJITPHOM Yy ITy6JMKY. HeCOMHEHHO, CBOIO JIETITY B OI[€HKY ITIOTOMKOB
BHOCHJIA TeHb BeIMKOro beTxoBeHa, Co3jaBaBIliero lie/leBpbl HeCMOTPSI
Ha TSDKeJTbI HeyT. JIETKOCTh ¥ TPaIiMo3HOCTb MHOTHUX TeM IllTeii6enbra,
3BYKOBasi pUTOPUKA ¥ MAGOC B «MCTOPUUECKIX» KOMITO3UIUSIX B KOH-
TeKCTe 6ETXOBEHCKOTI'O TSKEJIOBECHOTO Tepoy3Ma BOCITPUHUMACH KaK
apoaysi, KOTOPOil He MeCcTO Ha My3bIKaabHOM OmMIte.

Hecaryuaiino Ockap bu (1864—-1938), HeMmeLIKMi1 MICTOPUK UCKYCCTBA
¥ My3bIKaJIbHBIN KPUTHUK, AAXKe CTO JIET CITyCTs ouieHuBat lllTeii6enbra
Mo-TIpeskHeMY HeJleCTHO:

OcblInaHHbIN rnoxeasiaMu, OH HOCUJicA No EBpone CO CBOMMU HNYETO HE CTOoALLNMU

KOMMO3MUMSIMU, CO CBOUMU BUTBaAMMU, 6yp9|MVI, BakKXaHannMamMun, KOtTopble OH Mor

6€30CTaHOBOYHO U3BNEKaTb U3 posAns, NoKa ero XXeHa 6unaB TaM6ypVIH1Z.

ATy UUTATY CTOUT TPOKOMMEHTHPOBATD. YIIOMUHAHME TaMOYPUHA
HaBOIUT Ha MbICIb, uTO Ockap bu ciymran B koHuepTe ¢mHan COHAThI
op. 37, HalmMCcaHHbIN B JKaHPe TYPEIKOTO POH/IO C y4acTMeM TaMOypuHa
(Rondo a la Turc 6b110 13JTI06/IEHHBIM HOMEPOM B @aBTOPCKUX [TPOTpaMMax
IlITeit6enbra). Beemenne tambypuHa B GopTenaHHyio My3bIiKy™ 66110
BBI3BAHO 0OCTOSITENbCTBAMY JKM3HY KOMITO3TOPA: €T0 3KeHa yU4acTBOBasIa

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

CYIIPYTY, BBITJIAONUT, C Halei TOUku 3peHus, CKopee CI/IMH&TI/I‘IHOIZ, yemM
IIPeIoCYIMUTEeIbHOI uepToii xapakTepa®,
P. TeHMKa Tak OMMUCHIBAJ BbICTyTUIEHMEe Magam [lITeii6enbT:
M-me LUTen6enst Tak MUNO, KOKETIMBO U rPaLMO3HO yaapsiia B TaMGypuH, Gbina
Takas UHTepecHasi, 06BOPOXMUTENbHAS, YyAHO-M1aCTUYHAs «BaKXaHKa», YTO HeMasno
copeiicTBOBana yenexy KOHLEPTOB CBOEro Myxka',

B kputuke ToMailieka yrioMMHAeTCsI 0 6eCIIOMOIIIHO JIEBO pyKe
BMPTYO3a, UTO MOTJIO OBITh CJIeCTBMEM e€ro He3aBepPIIeHHOIo Iua-
HUCTNYECKOro O6p330BaHI/I5{. B otnuune ot I[)KOH& (DI/I.TII),E[a, MHOTO
net 6paBuiero ypoku y M. Knemenrtu, 3ausatust JJauuans lllteii6enbra
y U. ®. KupHu6eprepa He 6bLIM ITPOIOIKUTEIBHBIMY U He fay 6a3bl, Ha
KOTOPYIO JOJIDKeH GBI OINMMPATHCS IIMAHUCT B TY 3I10XY.

Jlyudiiiee ripefcTaBieHe o hopTenaHHoi TexHuke [llTeit6enbTa 1aioT
ero npoussenenust. O «I10HOI PaKTUUECKO IKoJIe IJist popTenaHo»
u aTogax op. 78 llreit6enpra untaem y CranuciaBa CepanmHaca Ha
cTpanunax «KuBoro xXypHaja» B MUHTepHeTe:

B «LLikone» LLITen6enst oco6oe BHMUMaHUe yaennn TOHKOCTAM 3ByKOU3B/IeYeHNst

(«MepBOE 1 eAMHCTBEHHOE CTapaHbe yyallerocs AO/MKHO 6biTb B TOM, YTOGbI 13-

BfieKaTb N3 TaKOro MHCTPYMEHTa, KakoB GpopTenmaHo, CaMblil HAUNPUATHENLLMIA

3BYK..»), @ TAKXXE NMPUMEHEHMIO Nefanem, 3Hauku Ans yKasaHus B HOTHOM TeKCTe

KOTOPbIX NEPBbIM N306pen U BBEN B MPaKTUKY [MMEHHO OH], YeM O4YeHb ropanCcs

1 HeOAHOKpPaTHO NoaYepKmBar.

50 aTiof0B Op. 78 NPeACcTaBNSAOT KanuTasbHbIA MTOM O6LIMPHOro Neaarormiyeckoro

onbiTa LUTen6ensTa, 1 NPU3HAOTCS OOHUMU U3 YYLLMX ero TBOPEeHUn ans dopre-

nmaHo. HeBO3MOXHO He OTMETUTb HOBAaTOPCTBO M KPacoTy 3TOro onyca, BO MHOTOM
npeaBeLLatoLLEro NPUXo POMaHTM3Ma. K TOMY e 3TO OHW 13 CaMbliX NEPBbIX LIMKI0B
3TIOA0B B UCTOPUM GOPTENMAHHOrO UCKYCCTBa BOOGLLIE, MOCKONbKY MoraHH BanTtuct

Kpamep, KoTopomy NpuHaANeXnT NEPBEHCTBO B U3AaHUM NMOJOGHON NUTepaTypbl

(NnepBbIM B COYMHEHNN 3THOA0B 6bl1, 6€3ycnoBHO, KnemeHTn), onepeann LLtenéensta

MEHbLLE, YeM Ha rOfl, M3[aB NEePBYIo TETPa/b CBOVX 3TIOAOB B CEHTS6pe 1804 ropa'.
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B aBTOPCKMX KOHIlepTax, Oygyuy 1epBOK/IaCcCHO UCIIONHUTeIbHULLel 14 B «MOCKOBCKMX BEAOMOCTAX» B ceHTs6pe 1809 roaa 6bi1 orny6/MKoBaH
Ha TamOypuHe. To, YTO KOMITO3UTOP IIPUBJIEKA B CBOM BBICTYILIEHUS aHeKAOT V3 NapVXKCKOW YXKU3HU, FAe PacCcKasbiBanoCh, Kak MOAHbIE AaMbl
NbiTaNMCb OCBanBaTb TEXHWKY UrPbl HA TaMBYPUHE, yYUTbIBas, YTO «r-H
LLITen6ensT He COMMHAET HU OLLHOM COHaTbl 6€3 aKKOMMaHMpPOoBaHUs
KalTaHbeTOB»: PasroBop Mexay OAHMM JO6GPOAYLIHBIM MY>XEM Y MOLHOIO ero
11 Harasim C. Steibelt, Daniel // Die Musik in Geschichte und Gegenwart. Bd. 15. cynpyroto / MockoBckue BegomocTi. 1810. N2 20, 9 maprTa. C. 521. LlnT. no:
Kassel: Barenreiter, 2006. S. 1381. 3onotHuykasa /1. M. Ykas. cou. C. 27.
12 UuT. no: LWoH6epr I. Benukne nuaHnctbl. M.: Arpad, 2003. C. 66. 15 l'eHuka P. ictopusa popTtenmaHo. M.: . KOpreHcoH, 1896. C. 187.
13 MNapTua TambypuHa nmeeTcs B HoTax LLiecTn BakxaHanuu, TpuymbanbHOro 16 CepanuHac C. (oH »e Stas — XOK). Oanunanb LTen6enst — 250! URL: https:/
MapLua boHanapta B Utanum n ap. sagittario.livejournal.com/17571.html. Jata o6pawieHns 10.05.2020.
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Yto KacaeTcst «6ypb, OUTB U BaKXaHaINi», KPUTUKYEMBIX COBpE-
MEeHHMKAaMU Y TOTOMKaMu, TO IlITeii6esbT, BULMMO, OTHOCUJICS K TOJA
KaTeropuu BUPTY030B, KOTOPbIe MO/ CBOOOJHO MMIIPOBMU3UPOBATh
Ha JII06ble TeMBI. DTO MICKYCCTBO ObIIO MMMaHEHTHBIM CBOJICTBOM
6apOYHOIi U KJIaCCUYECKOii 310X, B IePUOJ, POMAHTM3Ma OHO CUITbHO
TpaHCHOPMUPOBAIOCH, a B 60jee O3qHEe BPeMsI — MOUTU UCUE3I0.
CIIOHTaHHOe POKAeHVe MY3BbIKaJIbHBIX Ueil ¥ MX MHOTOKPaTHOe Ba-
PBMPOBaHME SIBJISIFOTCS TPUPOSHBIM JapOM, CBOMCTBEHHBIM /1aIeKO He
KaskOMY MY3bIKaHTY.

Jro KauecTBO TanaHTa y lllTeiiGenpTa OTMEUaN COBPEMEHHUKMA:

Bce Y Hero 3aBuceno oT ero MysblkasibHOro gapa, ot BjoxXxHoBeHUS, 1 MOTOMY OH

MPOCTO AeNnasncsa HeBbIHOCUMbIM, KOraa 6biBan He B JAyXe; HO KOJIb CKOPO Haxoawusicsa

B CHaCT/IMBOM, BOCTOP>XEHHOM COCTOSAHUN, TO, 6bITb MOXXET, HUKTO HE Mor I'IpeB3OVITVI

LLTen6ensta B PenKoM TanaHTe — 3aHUMMaTb cnyLuaTeneVl Mo uenbiM Yacam Urporo

Ha ¢opTenV|aHo".

Cunraetcst, uto [lITeii6enbT He MMeN MEBYYETrO 3ByKa, KOTOPBIM
cnaBuiicss Ouiba, ouapoBbIBAs C/IylIaTeNeil MMaHUCTUIeCKUM TYIIIe.
[lITeii6enbTy JTyUllle yIaBaJoCh FPOMbIXATh 110 KJaBMUaType aKKOPAAMMU,
DPaCKaTbIBATHCS MACCAKAMM apIIeIKIiA, TPEMOIMPOBATD 06eVIMY PYKaMu
B pa3HbIX permcrpax. MHOrocTpaHMUHbIe TPEMOJIO, TTOXKATYil, MOTYT
CUMTATHCS TpU3HaKoM hopTenaHHoro et [lITeii6enbra 1 BHITISIIASIT
B HOTax BeCcbMa BITeYaT/ISIONIE.

VimeHHO 3TuM 3¢ dextoMm IlTei16enbT BOCIIOIH30BaJICS BO BpeMSI
MMaHUCTUYECKOTO copeBHOBaHMs ¢ betxoBeHom B Bene B 1800 romy.
Iponutupyem B. [I. Kopranosa:

LLITen6ensT CHUCXOAUTENbHO NOXBanu Urpy n komnosmuummn BeTxoBeHa, 3aTeM cam

Cen 3a posi/ib 1 Bbi3Basl LWWYMHble an/10ANCMEHTbl MCMNOJTHEHNEM MOOHOIo tremolo,

3BYKOBOIro Sd)d)eKTa MHOIMMM elle He 3HaKOMOro 1 OXOTHO NpUMeHsBLUEerocs B HO-

BEWLLNX CaIOHHbIX Mbecax Toro BpeMeHVIw.

OmnuceiBaeMoe MHOTUMMM HeOpexxkeHue IllTeiibenbTa K eByuemMy
3BYKY SIBHO ITPOTMBOPEUNUT €I0 COOCTBEHHBIM MeAArormyeckKuM 3aBe-
TaMm, mpornucaHHbIM B «IIIkosme» urpsl Ha opTenuaHo. B pykoBozacTse
MMMAHMUCTA YNTAEM:

nepesoe 1 eanHCTBEHHOE CTapaHue y4Yaulerocs Ao/HKHO 6bITb B TOM, 4TO6bI N3BNE-

KaTb N3 TaKOro NHCTPYMEHTA, KakoB hopTeENmMaHo, CaMblil HAUMPUATHENLLNIA 3ByK".

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

[1ITeit6e1bTOBCKIME TPEMOJIO

BTOphIM «CTapaHMeM» MUAHNUCTA JOKHO ObLIO OBITH OCBOEHME
doprenuannoit meganu: IlTeit6enbT yaesI Megaan3anu OrpoMHOe
BHMMaHMe B Iefaroruke. PanHue GoprenaHo KOHCTPYMPOBAINCh
C YeTbIpbMSI eJa/ISIMU, TOITOMY KOMITIO3UTOP UCIIO/Ib30Bal B CBOUX
MIPOM3BeIEeHNMSIX YeThIpe 3HAUKA /IS ITeTaI3aln:

5 Mepanb, NpoaneBatowas 3ByvyaHue KiaBuwu, NogHUMaeT
nemnoep.

Mepanb, Nnpuraywatowas 3ByK, 418 pianissimo. B To Bpems
Ha3blBanacb «MefiaHXoNM4YeCKom» neaanbto.
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177 C. K. WTen6enst // Peneptyap v MaHTeoH. 1846. T. 14. KH. 5. C. 336-337.

18 KopraHos B. []. BeTxoBeH. Buorpaduyeckuii atiog. M.: Anroputm, 1997. C. 88
(1-5 ny6nukaums —1900).

19 MonHas npakTuyeckas wkona gns ¢oprenunaro. C npegmcn. v npumeu. M.,
1834.C. IV.
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«ApodoBas» nepanb (aHanornyHa appoBOMYy PerncTpy Kna-
BECMHA).

«JTloTHeBas» nefasnb (aHanorMyHa NTHEBOMY PErUCTPY Kna-
BECKHa).

3HaYyoK, 0603HaYaloLLMIA CHATUE Neaany; 6bi1 NOYTU UOEHTUYEH

= COBPEMEHHOMY, HO CTaBUJICH CBEPXY HOTOHOCLIA («3HaK CeN,
NOCTaBNEHHbIV CBEPXY <...>, MOKa3blBaET, YTO HOTY JOSIXKHO
CHATb C Nneganu).

B 11les10M Halll repoii ¥ B TBOPYECTBE, U B MCIIOIHUTEIbCTBE SIBJISLIT
€006071 3TaNIOHHBII 06pasel] MMaHucTa-BUPTyo3a pydeska X VIII-XIX BeKoB.
OH B 6osb1Ieit creredy, yem Ouibh, ciemosan 3asetam M. Knemenrtin,
yYBepSBILEro COBPeMEHHMKOB, UTO

nporpecc d)OpTeI'IMaHHOVI Urpbl 3aKn4yaeTcs B CTPeMNeHNN BOSMOXXHO ny4ylle

nogpaxartb opKeC‘rpyZ”.

IllymHoe, 3¢ peKTHOE HampaBaeHNe MMMaHK3Ma, K KOeMy IpuHa/I-
neskat llITeit6ebT, HeCOMHEHHO, 6bII0 BBI3BAHO CIIen(pMKOi BpeMeHH,
a IMEHHO HeOOXOIMMOCTbIO My3bIKA/IbHbIMM 3BYKaMM JKMBOIIMCATD Ka-
TAKJIM3MBbI 3[IOXM — CPAsKeHsI, BOEHHbIE KaTacTPOdbI, PEBOJTIOLMOHHBI]
rmacoc 1 TOCIeyIINii TepPOP.

[ITeit6ebTy He MOBE3JI0 ObITH COBPEMEHHMKOM I COTIepHMKOM beT-
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Mysbika Jauuains llTeit6enbTa JaBHO MPUBJIEKIA Hallle BHUMaHMe:
OJlHA 13 aBTOPOB JaHHOII mybnyKkanyu, JK. I. AHTOHSIH, 6ojiee IBaAIaTh
JieT cobupana MaTepuan K CIpaBOUYHMUKY (GOPTENMaHHOrO perepryapa
B Poccun?’, B KOTOpOM 3HAUMTEIbHOE MECTO yIeleHo (GOopTernuaHHbIM
omycam IlIrteii6enbra. Eit mpuHamaexkut Gpopma momaum mMaTtepuana
B KaTajore. JI[pyromy aBTOpY, A. B. Jle6eneBoii-EMennHOI, mpuiiia
MBbIC/Tb BKITIOUMTD B KAaTaJIOT MHTEPHET-6a3bl, OIMCHIBAOLIE TBOPUECTBO
IlITeit6enbra (RISM 1 IMSLP)Z.

[Mpocnymas B ucnonHeHnn AHHbI [leTpoBoii-dopcTep HECKOIBKO
COHAT U APYIMX COJbHBIX (oprernmranHbix omycos llTeii6enbra?® u ero
KOHIIEPTHI B McnonHeHuy Xoyapaa e u OnbcTepcKkoro opkecrpa,
MbI 3aHOBO OILLYTUJIM CBEXECTb U «HE3aTACKAHHOCTb» MY3bIKaTbHbBIX
MBICJIEIi 3TOTO aBTOPA, ero 0co60e MPUCTPACTHe K BapUAIMOHHBIM
dbopmam 1 cTuxmitHoCTh popTenuaHHoi uMIpoBusauyn. Kak y Poccuun
u Bebepa, ctuib llITeiibenbra coequusieT B cebe KiaccuuecKkue 1 paH-
HepoMaHTHYecKye uepThl. Halll nHTepec 6bUT «TIOAOrpeT» CrienubuKoit
MCTOPUYECKOTO Ieproza, Koraa kvt v TBopui LlITeii6ensbT: hoprenaHo
MTPOIEMOHCTPUPOBAJIO CTYIIATEIISIM CBOYM G0TraThie PeCcypChl U OTIIPABUIIO
«Ha TIeHCUIO» KJIaBeCUH C KJIaBUKOPAOM. DKCIIepMMEeHTbI I10 OCBOEHUIO
HOBBIX ITMAHUCTUYECKIX BO3MOKHOCTE! — HeOTheMieMasi 0CO6eHHOCTh
dboprenmnannoro uckyccrsa llTeitb6enbra.

BonbuiMm noacrnopbeM Ham MOCTYXWJIM MaTepuasibl YIIOMSIHYTOM
moHorpadyn JI. M. 30/I0THUIIKOI (BCe CChITKY Ha ITeTepOypreKiie apXmBbl
" 6MOGIMOTEKY TaHbl TI0 MaTepyaiaM 3TOTO TPYa) ¥ OYePKI O KOMITO3M-
tope Cranuciasa CepamnyHaca Ha cTpanuiax «Kusoro sxypHaanar» (2015)%.

Karasior meauTcst Ha [Be 4acCTu: B IIEePBOii MpeacTaBieHbl Gopre-
nmaHHble counHenus [lteiibenbra, Ory6IMKOBaHHbIE IO, OITyCaMM, BO
BTOpOIt — 6e3 HoMepa omyca. Kaxkgoe courHeHne XapaKTepusyeTcst 1o
OIHOTUITHO¥ CXeMe: TOHAJIbHOCTb, CTPYKTYpa LIMKJIA, IporpamMmma (ecyiu
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xoBeHa. berxoBeH otonsuny llTeiiGesbTa B CTOPOHY He TOJIBKO B COCTSI- 21 XapakTepucTuka psina usaaHuii LLITeriGensTa, Xpaalumxes B GoHAE peaknx
3ammu 1800 roja, HO 1 B JIBYXBEKOBOM JCTOPIMYECKOM TIPOCTPAHCTBeE: Ha HoT PI'B, naetcs no marepuanam apxmea, CO6paHHOro uccnefoBatesibHULEN.
, :

BbipaxkaeM rny6oKyto npuaHaTenbHOCTb 1 6narogapHocTb EneHe NeHHagbeBHe
COUMHEHMAX BEHCKOI'O KlaCKa «>KMJI0 M B3pOCjie/io» He OAHO ITOKOIeHe COpOKMHOW, OAHOM U3 NePBbIX 06paTMBLLIEN Halle BHUMaHWe Ha TBOPYECTBO

MY3BIKAHTOB, B TO BpeMs Kak IllTeiibenbra 3a6but1. Ho ceityac, ocTaBuB LTen6ensra.
22 BbipaxkaeM 6narogapHocTb [MaBny Cep6uHy, npuBneKkemy Halle BHUMaHue
«Oypy 1 BaKXaHAINM» UCTOPMUECKOMY MY3bIKO3HAHMIO, JaI/M MY3bIKe
yP . P yMy »flal Y K 6a3e RISM. B Hel 6onee 1400 noauumi noceseHo nsaaHuam Ltenbensta.
KOMITO3MTOPa IPaBOo Ha BbIXOJ 13 I0/ITOr0 3a0BeHs ¥ Ha BOCKPelIeHye 23 D.Steibelt. Piano Works. Anna Petrova-Forster. CD Gega, 2013.
Ha KOHILIEPTHO 3cTpane ciycts 200 et 1mocie KOHYMHBI ee CO3aaTessl. 2% D.Steibelt. Piano Concertos 3, 5, 7. Howard Shelley, Ulster Orchestra. CD

Hyperion, 2014.
25 URL: https://sagittario.livejournal.com/17571.html v http://sagittario.livejournal.
com/15350.html, ctatbsa «daHnanb LLTen6enst — 250!» https://sagittario.

20 KopraHos B. /[]. Ykas. cou. C. 88. livejournal.com/469962.html. Data o6palueHms 10.05.2020.
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OHa ECTB)Z‘, YKa3aHMA Ha MPVDKM3HEHHbIe U ITO3OHMe U3daHMs, CCbIIIKU
Ha apXuBbl, penkue GoHIbI 6UOINOTEK, HOTHbIE UHTEPHET-PECYPCHI,
CCBIJIKM Ha ayAamo3ammncu, I/[HCbOpMaI_U/IH 006 ABTOPCKUX MCITOTHEHUSIX
B KOHIIEPTax, HOTHbIE TPMMePbl HAUaJIbHbIX TAKTOB (MHLIUITUTHI).

OO61eeBpoOIECKIIT KAPAHTUH B CBSI3U C MaHgemueii COVID-19
HaJIOKNMJI OTII€YAaTOK Ha Hallly pa60Ty: HEKOTOpPbI€ HOTbl B MOCKOBCKUX
n HETep6prCKI/IX 616/MMoTeKaxX 0Ka3a/INCh CerogHs HeOOCTYITHbI OJIs1
U3YUYEHMs], B TIepeuHe OHM YIIOMUHAIOTCS 6e3 MHIUITUTOB. TeM He MeHee
MbI peliniM He OTK/IaAbIBATh l'Iy6)'[I/IKaI_[I/IIO KaTaJiora, Tak Kak Iiocje
KapaHTMHa HaM IMPEeOCTOUT MEePEKIIOUNTLCA Ha IPpYyTrue IMMPOeKThI.

B HageXxae Ha TO, UTO Cl)OpTEHI/IaHHbIe COUMHEHMSA KOMIIO3UTOPA
BHOBb 3aliMyT O/’KHOE MECTO B KOHI[EPTHBIX IpOrpaMmMax 1 yueo-
HO-IIegarorm4yeCckmx Kypcax, Mbl I10CTapaiCb BKJIKUYUTDL B KaTaJIoT
MaKCMaJIbHOE KOJIN4eCTBO O6Hapy>K6HHbIX CBe,ELEHI/II‘/JI U HOTHBIX IIPpU-
mepoB. [Tomo6Hast paboTa JenaeTcs BIiepBbie.

[ITei16ebT 6bIT JOCTATOUHO ITIIONOBUT, HO CHCTEMA €T0 «y4eTa» Co0-
CTBEHHOTI'O TBOpYECTBa OaJieKa OT maeasia. OpHM U Te Xe COYMHEeHUSI OH
IeyaTasl B pa3HbIX M30aTe/IbCTBAX IMOA Pa3HbIMM OITYCHBIMIM HOMEDaMM;
COBpEeMEHHMKN OOBMHSIIV €T0 B TOM, UTO OH He CTeCHSJICA 00MaHbIBaTb CBO-
ux MBH&TEHEVI, 3aKJIro4yasi C HUMIn d)MKTVIBHbIE COEJIKU M Bpy4asi B KayeCcTBe
HOBMHOK paHee OIyoiMKoBaHHbIe Belu. ITo cioBam JI. M. 30/I0THUIIKO,

CnaBa macTepa GUKTUBHbIX CAEMOK U MOAJSIOroB TSIHYNacb 3a KOMMO3UTOPOM,

HayMHas C caMblX PaHHUX COYMHEHMUI (B 1782 . 6b11m Ony6IMKOBaHbI ero NepBbie

necHu). Tak, NOKPOBUTENbCTBOBaBLLUEMY eMy nagatento LL.-)K. Byarie oH npopan

B Ka4eCTBe CBOEro HOBOIO TPMO [iBE YaCTW CTapOW COHaTbl, K KOTOPOW npunucan

napTuio BUONOHYenu. A nsaatento HagepmMaHy NoAacyHyn He Te Tpy popTenuaHHble

COHaTbl, YTO MUrpan npu 3akntoYeHUn KoHTpakTa (nonyyms no 500 ¢ppaHKoB 3a

Kaxaylo!), a Tp1 Apyrue nbeci?.

IosTomy c ommycamu B Hacinenuu lllTeiibenbra LapuT MOTHAsS He-
pasbepuxa.

B HamieMm KaTasiore Mbl OIIBITAINCD PACTIPENeTNTD IITe0eTbTOBCKIE
NIPOM3BeLeHNs II0 OIlyCaM, OPMEeHTMUPYSICh Ha HyMepaLuIo IMTapyKCKUX
U HEMEL[KUX U3JaTeTIbCTB (M OTMeUasi B CKOOKaX MHbIE BAPUAHTBI OITYCHbIX
HOMepoB). OrpoMHOe KOIM4ecTBO OITycoB y lllTejibenpTa Ly6aupyeTcs
Y IpeJCTaB/IEeHO pa3HbIMM COUMHeHMsIMU. Hampumep, 1of, onycom 33
6b11M omyOMKoBaHbl: KoHilept N2 3 «I')po3a» 1jis opTrenmnaHo ¢ opke-
crpom, IBe coHaTtsl (F, D) st oprennano u ckpunku, [Ise coHatsl (B, F)

26 Bblpa)kaem 6narogapHocTb J1IeBoHY AKOMSiHY 3a YTOYHEHME N NPOBEPKY BCEX

MHOSA3bIYHbIX TEKCTOB (Ha3BaHUsi NPOU3BEAEHWUI, UX NPOrPaMMbl,
nsgartesnbcTea un ap.).
27  3onotHuuykas J1. M. Ykas. cou. C. 17.
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I1s1 QOPTEINMAHO, CKPUTTKM U BUOJIOHYeN, Tpy COHATHI 11t PopTernaHo
U CKpUIKu, YeTobipe poH[IO, UeThIpe COHATHI MPOTPECCUPYIONIEN TPYA-
HOCTY 17151 GOPTENnMaHo U CKPUTIKY. XapaKTepu3ys KaXJ0e COUMHeHNe,
MbI He CTaBUJIM CBOET 3a7jaueil epeuycianThb BCe U3aTenbCTBa, Ie OHO
6bUTO OITYOIMKOBAHO, HO /IasKe HETTOJTHbII [TepeueHb, [0 HallleMy MHEHMIO,
LleHEeH, TTOCKOJIbKY BK/IFOUaeT MHOKECTBO €BPOIECKMUX U3IaTeTbCTB
py6eska XVIII-XIX BeKOB, COMepHMUYABIINX APYT C IPYTOM 3a IMPaBO
MEePBBIMU BBIITYCTUTH MY3bIKY IlITeii6enpra?.

KoMrmosuTop HepenKo IaBaj OLHUM U TeM 3Ke MPOU3BeIeHUsIM
pa3Hble Ha3BaHMsI, TO3BOJIST YACTSIM COHAT MJIM KOHIIEPTOB BECTU «Ca-
MOCTOSITETbHYIO0 KM3Hb». HO maske He McuepIibIBaOIINiA TTlepeyeHb (op-

28 Cnuncok eBpOMNencKUX U3naTenbCTB, rae ny6InKoBanmcb COYUMHEHUS
LLTen6ensta, BeCbMa BHyLWINTENEH (B 60/IbLUIMHCTBE U3 HUX My3blka LUTenbensta
n3gaBanach Npu ero xmsHu). Mepevymcnmm Te, 0 KOTOPbIX yaanocb cobpatb
HapeXXHble CBEAEHMS:
®paHuus: B Mapwuke — BeHya Monne (Benoit Pollet), LLI.-)K. Byaiie (Boyer),
Byanbabé (Boieldieu), b. B. Burepu (Bernard Viguerie), laBo (Gaveaux), Magam
XK.-O. OroaH (Oyxan?) (m-me J.-E. Duhan), O. Jle ok (August Le Duc), XXaHe
n Kotenb (Janet & Cotelle), 3n6ep (Sieber), 9m66 (Imbault), Kowe (Cochet),

XK. K. MoMuHbM (J. J. Momigny), A. HagepmaH (H. Naderman), OmoH (Omont),
MauumHu (Pacini), U. Mnewens (1. Pleyel), Monne (Pollet), C. Puwo (S. Richault),
Magemyaszenb dppap (m-lle Errard); B 06beanHEHHOM nsgatenbctee KepyouHu,
Mertons, Kpeiuepa, Pone, Uayapa u byanbabé, 3aTem y ux npeemHuka Gpes
(Frey); B lnoHe — lapHbe (Garnier).

lepmanus: B BepnuHe — M. fymmens (J. Hummel), Pynonbd Bepkmaiictep
(Rodolphe Werckmeister), KoHxa (Concha), B BoHHe — Hukonayc 3umpok

(N. Simrock), B Bopmce — MloranH Muxaanb léty, (J. M. Gotz); B Fambypre —

W. A. Béme (Johann August Béhme), J1. Pygonbdyc (L. Rudolphus); B llennuure —
Bpanitkond un leptens (Breitkopf & Hartel), AM6po3nyc KioHenb (A. Kiihnel), Kapn
DOpuppmx Metepc (C. F. Peters); B MioHxeHe — Makapuo ®anbtep (Macario Falter);
B OdpdeHbaxe-Ha-MaiHe — MoraHH AHapa (Johann André).

NoHpoH — BeHpykep (Banger), Po6epTt Bepyonn (Robert Birchall), A. lamunbToH
(Al. Hamilton), fynauxr ®unnc g’Anmerid (Goulding Phipps d’Almaine), OaBuc

n Konnapg (Davis & Collard), k. Oann (J. Dale), M. KnemeHTn 1 Ko. (M. Clementi
& Co.), Koppm n Oroccek (Corri & Dussek), lloHrmaH n bpogepwvn (Longman &
Broderip), MoTTep n Ko. (Potter & Co.), >koH MpecToH (J. Preston), I". Yokep

(G. Walker), YaHkeTTnHM 1 Cnepatw (Cianchettini & Sperati).

BeHa — ApTtapus (Artaria), MeTtep Kannu (Peter Cappi), MoranH Kannu

1 Ona6ennu (J. Cappi & Diabelli), TpaHkunno Monno (Tranquillo Mollo), /. Tper

(J. Traeg).

[pyrne cTpaHbl 3anagHon EBponbl: B AMcTepaamve — A. KyHue (A. Kuntze),
HonTuHr ¢ ceiHoBbsaimu (W. C. Nolting Vve & fils), XeHHUHT (Henning);

B PotTtepname — Jliogsur MNnatHep (L. L. Plattner); B Bptoccene — I Mecmekepc
(Henri Messemaeckers); B KoneHrareHe — K. K. Jloze (C. C. Lose).

Poccusi: B Metepbypre — XK. bpudod (J. Brieff), O. Janbmac (H. J. Dalmas),

@. O. Outmap (F. A. Dittmar), I". leHronbpg (Gos Lengolde), JluccHep (Lissner), Mew,
(Paez); B Mockee — KecTHep 1 Ko. (Kaestner et Co.), K. JleHronbga (Lehnhold), >XaH
MenpoH (J. Peyront), LUnnba6ax (Schildbach).
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TenyuaHHOoI My3biku [lITeii6enbTa, Ha Halll B3IVISI, CITIOCOOeH BO36YIUTD
MHTepeC COBpeMeHHBIX UCIIOTHUTEeIeN K ero Hacaequio.

TIPHHATBIE COKPALLEHNA:

MB® — Mys3bikanbHas 6ubnnoreka CaHkT-Ile-
Tep6yprcKoii rocyaapCcTBeHHO hyiapMoOHNMN.
PI'B M3 — Poccuiickast TocygapcTBeHHast 6m-
6moreka (MockBa), OTen HOTHBIX U3TaHWii
U 3BYKO3amuceii.

PI'MA — Poccuiicknii rocyiapCTBeHHBIN UCTO-
puueckuit apxus (CaHKT-ITeTepOypr).

PUNN KP — Poccniickuii MHCTUTYT UCTOPUNA
nckycctB (CaHkT-IleTep6ypr), KabuueTt py-
KOTIMCeIA.

PHB — Poccuiickast HaLMOHanbHasa 61bam-
oreka (Cankt-Iletep6ypr). OHNUu3: OToen
HOTHBIX U3HaHuii 1 3ByKo3anuceit. OP: Otoen
PYKOTIMCEIA.

CITBTK HMB — CankT-IleTep6yprckasi rocymap-
CcTBeHHasl KoHcepBaTopust umeHu H. A. Pum-
ckoro-KopcakoBa. HayuHo-My3bIKaJbHAas
6mbnmnoreka. HoTHbIN oTHoert.

IMSLP — International Music Score Library Project (CBo6omHast 6u6m-
OTeKa My3bIKaJIbHBIX TAPTUTYD).

RISM — Répertoire International des Sources Musicales (MexxayHapo -
HBIIi KATAJIOT MY3bIKaJIbHBIX MUCTOYHUKOB).

Op.1. lllecTs coHaT AJist PopTENMAHO B COMMPOBOXKIAEHMM (IIEIATHI
VT CKPUTIKU.

Uspanme: Six sonates pour piano-forte avec accompagnement de fliite
ouviolon...oeuvre I, Nr. 1. Offenbach a/Mein, Johann André, n. d. (RISM).

Op.1. Tpu conarsl (D, c, Es) njst popTenmaHo min KjiaBecuHa B CO-
IIPOBOKAE€HUU CKPUIIKM.

Wsznaune: Trois sonates [D, ¢, Es] pour le pianoforte ou le clavecin
avec accompagnement de violon ... oeuvre ler. Paris, Boyer; Le Menu,
s.a.; London, Longman & Broderip, n. d. (RISM).
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Conara N2 1 D-dur. I. Allegro di molto, II. Romance Allegretto?.

Allegro di molto
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Conata N2 2 c-moll. I. Allegro agitato, II. Allegretto Pastorale.

Allegro agitato
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Op.2. [IBe conatsl (A, D) gisa ¢poprenmaHo B CONIPOBOKIAEHUU
ckpunku. ITocs. C. M. 3anpaepc (Sv. Ma. Zanders).
Pykommcublie ko 1817 ropa (RISM).

Op.2. Tpu conartsi (D, B, Es) nisa doprenmnano, mepBasi ¢ o6/urar-
HOJi CKPUITKOJ1, BTOpas co CKpumKoii u 6acom (ad lib.), peTss 6e3
aKKOMIIaHEeMeHTA.

Wspanme: Trois sonates [D, B, Es] pour le forte piano; la premiére avec
violon obligé, la seconde avec violon et basse (ad libitum), la troisiéme
sans accompagnement ... ceuvre 2e. Paris, Le Dug, s. a. (RISM).

0Op.3 (op. 7). Typelnikas yBepTIOpa IJisl K/iaBecuHa min ¢opTenmnaHo,
CKPUIIKU ¥ BUOJIOHYEJIN.

Bpemst counHeHusi: He mo3nHee 1792.

Vspmanue: Ouverture turque pour clavecin ou fortepiano, violon et
violoncelle ... ceuvre 3. Paris, Boyer, s. a.; Paris, Naderman, s. a. 2e éd.
Offenbach a/Mein, Johann André, n. d. (IMSLP, RISM).

29 Tun gBYX4aCTHOW COHaTbl C OTCYTCTBMEM CpeaHen MeaieHHOM YacTu (Tak
HasblBaeMas UTanbsiHCKasi CoHata) 6bin1 TUMWYEH A1 PaHHEro Kiaccuumsma

v gnsa TBOpyecTBa LLtenbenbta.



78

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

Op.3. Conara B-dur nj1s1 ki1aBecuHa v GopTenaHo CO CKPUIIKOM
¥ BUOJIOHYEJIBIO.

Vznanne: Sonata [B] per clavicembalo o piano-forte con violino e
violoncello ... opera 3. Wien, Artaria & Co, n. d. (RISM).

Op.4. Tpu coHarsl (A, Es, As). Ilocs. magam Unnonut ne Bucm.

Bpems counnenmsi: 1787.

Wspanus: Trois Sonates Pour Clavecin ou Forté Piano une avec violon
obligé et deux sans accompagnement. Dediées a madame Hypolite de
Vismes, ceuvre 4. Paris, Naderman, s. a. Méreaux J.-A. Les clavecinistes de
1637 a 1790. Histoire du Clavecin. Portraits et Biographies des célébres
clavecinistes (Mepo JK.-A. KiaBecuuuctbl 1637-1790. UcTopus KiaBe-
cuHa. [TopTpeTsl 1 6Morpaduy 3HaMeHUTHIX KIaBeCMHUCTOB), Vol. 3.
Paris, Heugel, n. d. [1867] (IMSLP).

Conata N2 1 A-dur (co ckpunkoii): I. Allegro, I1. Rondo pastorale.

Allegro

Conara N2 2 Es-dur®. I. Allegro maestoso, II. Rondo Presto.

Allegro maestoso

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
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Conara N2 3 As-dur. I. Allegro maestoso, II. Rondo. Allegro.

Op.5. Tpu npenroayu miau kanpuca (A, As, Es), ¢ TpeMst HeGOIbIIMMM
nbecaM¥ IJisl HAUMHAOMIX.

Bpemst counnenusi: 1791.

Wspanus: Trois Préludes, ou Caprices, pour le forte-piano, avec trois
petites pieces pour les Commencants. Paris, Naderman, 1791 (M3 PI'B).
3 préludes et caprices pour le forte-piano, pour les commencants, ceuvre
5. Paris, Le Duc, s. a.; London, J. Dale, n. d. (RISM).

Op.5 (op. 24). Tpu Kanpuca win Ipemongun (Es, F, G) gias dpopre-
MMAHO.

Wspauus: Trois Caprices ou Préludes. Paris, chez Imbault, s. a.
(IMSLP). 3 préludes et caprices pour le forte-piano, pour les commencants,
ceuvre 5e. Paris, Le Duc, s. a.; Trois caprices [Es, F, G] ou préludes pour le
pianoforte... opera 24. Paris, Imbault, s. a. Sonate [G] pour le piano-forte

... ceuv. 24. Leipzig, Breitkopf & Hartel, n. d.; Paris, Imbault, s. a. (RISM).

IMpemopust N 1 Es-dur. Adagio non troppo. Allegro moderato. Agitato.
Allegro.
Adagio non troppo
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30 B psage 6a3 oHa owmnb604HO 3HaUMTCA kak CoHata c-moll (Stockholm, Musik- och

teaterbiblioteket [S-Skma], maHyckpunTt 1800-1810 rogos, RISM).
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Ipemtogust N2 2 F-dur. Allegro moderato. Presto.

Allegro moderato
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Ipemtogust N2 3 G-dur. Moderato. Adagio. Allegro agitato.

Moderato
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Op.6. [IBe conaTsl u «Koketka»® (D, ¢, A). Ilocs. rpadpune ge [nubO.
Bpems counHenwmsi: 1792.
M3panus: Deux Sonates et la Coquette pour le forte-piano. Oeuvre

VI-e, dédiée a Madame la Comtesse de Pinieux. Paris, Naderman, 1828

(M3 PI'B); Amsterdam, Henning, n. d. (RISM).

Conara N2 1 D-dur. I. Allegro brilliante, II Pastorale. Grazioso.

Allegro brillante
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31 TMpountnpyem CtaHucnasa CepanuHaca (BCTynuTebHbIA TEKCT BK1agplia

B CD Steibelt - Piano Works CD, 2013, oH >ke pasmMeLleH Ha aBTOPCKOM

cTpaHuue «Knoro xypHanay: Stas — XOK): «OcTpoymHas nepas coHaTa

CMEHSIeTCs KaMEPHOW, UCTUHHO PPaHLY3CKOro U3saLLecTBa U MenaHxonmsma
BTOPOW, 1 3aBEPLLIAETCS BCE CMMBOJIM3MPYIOLLEN HACTYNatoLLYIO CMEHY
cTunen - TpeTben. “KokeTka” - Kakoe eLle HazBaHWe TUMNYHEN ANS YXOAALLEN

K/TaBECUHHOW 3MOXU, U KaKoe BOUCTUHY popTernmaHHoe HarnonHeHne cymen

BNOXMUTb B Hee LLTen6ensm».

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Conara N2 2 c-moll. I. Allegro non troppo con expression, II. Cantique. 81
Allegro.

3amch — Ha caiite: https://hotplayer.ru/?s=daniel%20steibelt. [laTa
ob6pamenns 10.05.2020.

Allegro non troppo
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Conata N2 3 A-dur. «KokeTka»®. I. Allegro scerzando, II. Rondo. Allegro.
OtnenbHble M3manus: La coquette. Morceau détaché pour le forte-
piano ... suite de I’ceuvre VI. Paris, Naderman, s. a. (RISM).

Allegro scherzando
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Op.6 (op. 30). Bonbuiast coHara A-dur 1ist KiiaBecuHa uim ¢opre-
MMUAHO C 0GJIUTaTHOM CKPUIIKOJA.

Wspanus: Grande sonate [A] pour le clavecin ou piano-forte, avec
violon obligé ... ceuvre 6. Offenbach a/Mein; J. André, [1791]; Grande
sonate [A] pour le forte-piano avec accompagnement de violon obligé

... ceuvre 30. Paris, Cochet, s. a. (RISM).

Op.7. Tpu 6onbuine couatsi (F, Es, E). [TocB. magemyasens llleBasibe
(Mademoiselle Chevalier).

Bpems counnenusi: 1791-1792.

Wsnanus: Trois Grandes sonates pour le piano forte. Paris, Naderman,
1792 (M3 PI'B); Paris, Chez Aug.te Le Duc et C. Editeurs et M.ds de
Musique, s. a. (RISM).

32 ®dopTennaHHoe counmHeHne ¢ HasBaHnem «KokeTka» xpaHutes B M3 PI'b
(BO3MOXXHO, OHO NpuHaanexuT LLten6ensty): La Coquette: Rondeau a 3 mains
pour le pianoforte. ClM6.: Dalmas, 6.r. 18 c.
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Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

82 Conata N2 1 F-dur. I. Allegro grazioso, II. Rondo. Allegro assai (Presto). Op.8. lllecTh GOMBIINX TIPETHOIUI
Allegro Grazioso (Es, D, C, Es, B, A) niau sK3epcucoB.
Wspauue: Six grands préludes ou
m,@ = - - ,:F__ - exercic.es [Es, D, C, Es, B, Al pour le
D e uﬂ; .'\‘3 forte-piano ... ceuvre 8e. Paris, Boyer,
s. a.; Lyon, Garnier, s. a. (RISM).
3" ‘3 _§ P Y o o & T T 1
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o Op.9. IBe GoJblIMe COHATHI JJIsk

i i =

Conara N2 2 Es-dur. I. Allegro maestoso, II. Rondo Pastorale.

Allegro maestoso

Conara N2 3 E-dur. I. Allegro brillante, II. Presto con espressione.

KJIaBecHMHa win oprenuaHo.
Vzmanue: Deux grandes sonates
pour clavecin ou forte piano... ceuvre
9.Paris, Sieber, s. a. Leipzig, Breitkopf
& Hirtel (RISM).
Bo3MOXHO, IO, 9TUM OITyCOM
M30aHbI COHATHI Op. 6 U 8.

Op.9. Conara «Kokerka», A-dur.
IToce. umneparpune Mapun-AH-
TyaHeTTe%,
Bpewms counnenus: 1790.
Nspanusa: La Coquette. Paris,

Allegro brillante Naderman, [s. a.]. La coquette. Sonate [A] pour le clavecin ou piano
IV i {\f e ;{}:ﬁ. mg f(l)g)e()]( ;JIE\E/}lSerle),‘)R I(;if/[e;lbach a/Mein, Johann André, n. d. [1793]; 2-e u3n;:
W ‘ 7 e —_———e——" CM. coHara op. 6. «KKokeTka» (My3bIKa UEHTUYHA).
ﬁzzuﬁu- ﬁjﬁ ﬁ = ﬁ ﬁﬁ T T 0p.9. lllecTh AUBepTUCMEHTOB (C, G, D, B, a, A) nja doprenmaHo.
L = —————=—=— i—@ i—@ ;LIL#Jd'i ’J#;{% Wszpanue: Six divertissemens [c, G, D, B, a, A] pour le piano forte ...

Op.8. bonbias conata D-dur gjist popTenmaHo B CONIPOBOKAECHUN
ckpunku ad lib.

Usnanue: Grande sonate [D] pour le forte piano, avec accompagnement
de violon ad libitum ... ceuvre 8me. Offenbach a/Mein; Johann André,
n. d. [1793] (RISM).

Op.8. bonbias conara e-moll gjis poprenmaHo B CONPOBOKIEHUN
CKPUIKHU.
Wspanne: Grande sonate [e] pour le piano forte avec accompagnement

ceuvre 9. Paris, Boyer, s. a. (RISM).

Op.11.llects coHar a1 poprennano B AByx yactax (D, A,D /Es, C,
f), yeThIpe COHATHI B CONMPOBOKIEHUN OOIUTaTHOV CKPUIIKH, IBE
COHATBI — B CONPOBOXKXAEHUU O00IUraTHON uieifThl.

WspaHums: Six sonates [le partie: B, A, D; 2e partie: Es, C, f] pour le
piano-forte dont quatre avec violon obligé et deux avec flGte obligée;
divisées en deux parties ... ceuvre 11. Paris, Boyer, s. a. (RISM).

33 CuwnTaetcs, 4To coHaTa «KokeTka» 6blna HanucaHa B 1790 rogy
K MMaHncTU4yeckomy coctasaHuio Ltenéensta ¢ . [l. XepmaHom.

83

B COUYMHUTENBCKOM Type KaXKAbli KOMMO3UTOP AOMHKEH 6blN HAaNUcaTb O4HyY U3
YyacTew coHatbl. [lepByto YacTb COHaTbl CO4MHUA XepMaH B KNaBeCUHHOM
cTune, BTopyto — LUTenbenst B popTenmaHHom cTune. Bropas 4acTb coHaTbl
ny6nvKe NnoHpasuiack 6onblle, 1 nobepa 6bina npuaHaHa 3a Ltenéenstom.

de violon ... opera 8. Paris, Imbault, [1793] (RISM).
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Op.12. Bonbmas coHara s poprennaHo.

PykomnucHast korus 1817 r. Grande Sonate pour le Piano-Forte
Composés[!] par D. Steibelt. Oeuvre 12. Stockholm, Musik- och
teaterbiblioteket (RISM).

Op.13. Oyat gasa apdsl uau doprenuano. Iocs. dppaHIy3cKoit
rpaxgaHke Mapco.

Cyns mo pemapke Ha 1-i1 crpanuiie «Harpe ou Forte-piano» mompa-
3yMeBaJIOCh UCIIOJIHEeHMEe Ha OTHOM M3 3TUX UHCTPYMEHTOB.

B 2-x yactsx: 1. Allegro, II. Rondo.

Uspanus: Duo pour harpe et piano. Dédié a la citoyenne frangaise
Marceau. Paris, s. a. (MB®, IMSLP).

Allegro
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Op.13. Ilontyppu A hopTrenuaHo.

Wspmanwus: Pot pourri pour piano ... ceuvre 13me. Paris, Gaveaux,
s. a. (RISM).

B03MOsKHO, TOBTOPSIET OGHO U3 ABAALATH ormyppu, CM. nanee.

Op.15. IBe Gonbliye COHATHI (g, AS) /I KiaBecrHa Wiy GopTenuaHo.
Wznanme: Deux grandes sonates [g, As] pour clavecin ou forte-piano
... (ceuvre XV). Paris, Sieber, s. a. (RISM).

Op.16. IBe conarsl (F, Es) n1s ki1aBecuHa win poprenuaHo (Bropast
MOJKeT ObITh CITOIHeHA HA HOBOM IIECTMOKTaBHOM dopTennaHo).
Bpemst countHeHms: 1795.
Vzpanus: Deux Sonates pour Clavecin ou Forte-Piano. Paris, Sieber,
n. d.[1795] (M3 PT'B). Deux sonates [F, Es] pour clavecin ou forte piano, la
deuxiéme peut étre exécutée sur les nouveaux piano-forte a six octaves,
ceuvre XVI. Paris, Sieber, s. a. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Conara N2 1 F-dur. I. Allegro maestoso, II. Allegro.

Allegro maestoso
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Conata N2 2 Es-dur. I. Allegro moderato.
Allegro moderato
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Op.18. Tpu conarsi (G, C, B) A poprenmaHo B COMMPOBOKIAEHUN
CKPUIIKH.

Vzpanus: Three Sonatas for the Piano-Forte with an Accompaniment
for the Violin. op. 18. London, Corri, Dussek, s. a. (PUNN. @. 2. Om. 1.
N2 649). Trois sonates [G, C, B] pour le fortepiano avec accompagnement
de violon pour les deux derniéres sonates ... ceuvre 18. Paris, Boyer &
Naderman; Steibelt’s Second Sonata [C] for the Piano Forte from his
Opera 18. London, Robert Birchall, n. d.; London, Goulding, D’Almaine,
Potter & Co. (RISM).

Op.19. Tpu conarsi (Es, F, g) nist poprenuano.

V3panme: Trois sonates [Es, F, g] pour le forte piano ... ceuvre 19.
Paris, Naderman, s. a. (RISM).

CMm. op. 5 (24) 1o moBoLy BO3MOXKHOTO CXOZCTBA.

Op.23 (op. 25). Bonbuias conaTta g-moll*,

I. Allegro agitato, II. Rondo con espressione.

Vsnmanusa: Grande Sonate. Leipzig, Breitkopf & Hartel, n. d. (IMSLP,
RISM). Grande sonate [g] pour clavecin ou pianoforte ... opera XXV. Paris,
Imbault, s. a. (RISM).

34 B HeKkoTopbIx Ny6iMKauuax coHaTta 3HauymTcs nog op. 25.
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Allegro agitato
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Op.24. Couata G-dur.
Bpemst counHenmst: 1795.
1. Allegro moderato, II. Rondo. Allegretto.
V3panus: Journal de musique pour les Dames. Offenbach a/Mein,
J. André, N2 83. n. d. [1796] (IMSLP). Sonate pour le piano-forte ... ceuv.
24. Leipzig, Breitkopf & Hartel, n. d. (RISM).
Allegro moderato
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Op.25. [IBe coHaTsI i (hopTenmaHo v OGIMTaTHOM CKPUIIKHA.
Vsmanmne: Deux sonates pour le piano-forte avec violon obligé, ceuvre
25me. Offenbach a/Mein, Johann André, [1796] (RISM).

Op.26. Tpu HecnoxkHbIe coHaThI (D, A, F) niist knaBecuHa miau ¢dop-
TenMaHO B CONIPOBOKIEHUM OOIUTaTHOM CKPUIIKM.

Wsnmanust: Trois Sonates non difficiles pour le Clavecin ou Piano Forte
avec Violon obligé ... ceuvre 26me. Offenbach a/Mein, Johann André, n. d.
[1796]; Trois sonates non difficiles [D, A, F] pour clavecin ou piano-forte
avec accompagnement d’un violon obligé ... opera XXVI. Paris, Imbault,
s. a. (RISM, M3 PI'B).

Op.27. lllecTh coHaT AJig popTenuaHo B CONPOBOKAECHUN 00JIM-
TaTHOV CKPUIIKMN.

Wsnmanus: Six sonates pour le piano-forte avec accompagnement
d’un violon obligé, opera XXVII. Paris, Imbault, s. a. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Op.28. Tpu nerkux nuseprucmenra (F, A, B) nis doprenmnano.

Wspanums: Trois divertissements faciles [F, A, B] pour le pianoforte
... ceuv. 28. Leipzig, Ambrosius Kiihnel, n. d.; Three easy Divertiments[!]
for the Pianoforte ... Opera 28. London, Longman, n. d.; Clementi & Co,
n. d. (RISM).

0p.29. IBa poupo (F, G) gisa dpoprenunano.

V3panus: Deux rondeaux [F, G] pour piano-forte ... ceuvre 29.
Offenbach a/Mein, Johann André, n. d. (RISM); Deux rondeaux pour
piano-forte. Oeuv. 29. CI16.: ®. A. Iutmap (St. Pétersbourg, Friedrich
August Dittmar), 6. r. (M3 PT'B, RISM).

0p.29. Tpu 6onbmme coHatsl (Es, B, f) mia knaBecuna wiu dop-
TenmaHo.

Wsnmanue: Trois grandes sonates [Es, B, f] pour clavecin ou forte-
piano ... Euvre 29. Paris, Naderman, s. a. (RISM).

Op.30 (op. 32). Bonpmas conara e-moll nis doprennano ¢ o6mm-
TaTHOM CKPUIIKO.

B 2-x yactax: I. Allegro moderato, II. Pastorale.

Uspanue: Grande Sonate pour le Forte-Piano avec accompagnement
de Violon oblige. Par D. Steibelt. Oeuvre 30. Paris, chez Cochet M.d de
Musique, s. a.: Manuscript copy: 1800—1810. Stockholm, Musik- och
teaterbiblioteket (RISM). A Grand Sonata [e] for the Piano Forte with an
Accompaniment for the violin ... op. 32. London, Longman & Broderip,
n. d.; London, Preston, n. d. (RISM).

Bo3MoskHO, TToBTOpsieT op. 6 uan 87.

0p.30. IBa poupo (F, a) nys popTrenmaHo.
W3panne: Deux rondeaux [F, a] pour piano-forte ... ceuvre 30.
Offenbach a/Mein, Johann André, n. d. (RISM).

Op.32 (op. 8). Bapmanum Ha apuio U3 BOgeBMIA «IUTS, TFIOOMMUYMK
nmam»¥ Es-dur («<Enfant chéri des dames») a1 dopTenmaHo, CKpUIIKM,
BMOJIOHYEIH (€CTh BapuaHT i oprenmano u apdsr).

Bpems coumHenus: ok. 1798.

Vspauwus: Paris, Pleyel, n. d. [1798?] (IMSLP); Air varié pour forte-
piano avec violon et violoncelle ... oeuvre 32. Hamburg, Johann August
Bohme, n. d. (RISM); Air varié pour le Piano-Forté, avec Violon &
Violoncelle. Oeuvre 32. Offenbach a/Mein, Jean André, s. a. Air [Es] varié,

35  ABTOp My3blkK - DpaHcya [eBbeH.

87



88

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

Enfant chéri des dames, pour le clavecin ou piano forte avec un violon
et violoncelle ... ceuvre 8. Wien, Artaria, n. d. (RISM).

e

e

-

e =
j I I
A
4 YOO ) 1 I
Jo ¥ A TTE s & I8 ) I
A L
L i 3
- — < — — -
K 4 K4 K4 K~

Op.33 (op. 35). Konuepr g poprennano ¢ opkecrpom N2 3 E-dur.
«I'posa» (L’Orage). IlocB. mucc ®paxc ®@uipkepani.

Bpems counHenmsi: 1794-1799.

I. Allegro brillante, II. Scotch Air (Air Eccossais). Adagio non troppo,
II1. Rondo Pastoral.

ABTOpCKas MporpamMma KoHIepTa: 1. YHbIIble YyBCTBOBAHMS, BHY-
1IeHHbIe MecToIronokeHuem. 2. lllym Buxpeit u BonH. 3. biiarogapHoe
yIOMBIIEHMEe CTPaHHMKA MIPU BUe YOeXKMIa, MOCBSIeHHOTO YeI0BEeKO-
nmo6mio. 4. Illym KaTsumxcs rpoman. 5. 3ByK KOJIOKoIa 1, HaKoHell, 6.
POH[I0 B IACTYIIECKOM BKyCe IIbe MOHTCKIUX KuTeseir®,

Mspanus: Nouveau Concerto pour le Forte piano avec les
Accompagnements a Grande Orchestre, composé et dédié a miss Frances
Fitz Gerald par D. Steibelt. Opera 35. Paris, Pleyel, n. d. [1799] (IMSLP).
OpnuH 13 sK3eMIIsIpoB xpauuTtcs B OP PHB. @. 891, Co6p. FOcymnoBbIX.
N2 251. Troisiéme Concerto Pour le Piano Forte avec accompagnement
de grand Orchestre par D. Steibelt. Oeuv. 35. Chez Breitkopf & Hartel a
Leipsic (mapTuTypsl MMeIOTCs B 6-Kax BeHbl, BonHa, [pe3aeHa, MioHxeHa
u np., RISM). London, Clementi, Banger, Collard, Davis & Collard (RISM).

3amnuch — Ha cajite: https://hotplayer.ru/?s=daniel%20steibelt. JaTa
obpamienns 10.05.2020.

36 Tporpamma koHLUepTa 6bina ony6nmkoBaHa LUten6enstom: Cr6. BeAoMoCTU.
1813. N2 23 (21 mapTa). C. 244. Cm. 06 aToM: CepanuHac C. (oH »xe Stas — XOK).
Dannanb WTenbenst - 250! URL: https://sagittario.livejournal.com/469962.

html. Oata o6patieHuns 10.05.2020.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Allegro brillante 89
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0p.33 (op. 48). ie conartsl (B, F) ny1s opTenmnano, CKpUIIKY U BU-
ononvenu ad libitum.

V3naHue u pykomucHble Komuu: Deux Sonates pour le Piano-Forte
avec acompagnement de Violon & Violoncelle ad libitum. Par D. Steibelt.
Oeuv. 33. Offenbach a/Mein, Johann André, n. d. (RISM). Manuscript
copy: 1790-1799. Stockholm, Musik- och teaterbiblioteket (S-Skma),
Deux Sonates Pour le Pianoforte avec Violon et Violoncelle ad libitum,
par D. Steibelt. Oeuv. 48. Moravské zemské muzeum, oddéleni déjin
hudby (RISM).

Bo3MmoskHO, 1ToBTOp Op. 86 N2 3 11 4.

Conata N2 1 B-dur. I. Allegro, II. Rondo Allegretto.

Allegro

N
Db = go-o
o (o o e m g >y 1 i ]
{7 < ¥ sl sl N ol 2 ol S ¥
NV ] { . 1 ’
D] I | |———]
A
o T " X T
L 5= H 1 T T £ 3 T 1
{7 X g S

Conata N2 2 F-dur. I. Allegro, I1. Rondo Allegro.

Allegro
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Op.33. IBe conarsl (F, D) nasa dboprennaHo B CONIPOBOKIAEHUN
CKPUIIKHU.

Wspanne: Deux sonates [F, D] pour le piano forte accompagné d’un
violon ... oeuv. 33, Amsterdam, W. C. Nolting, n. d. (RISM).
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Op.33. Tpu coHaTHI JJIsI KJIaBecHHa v GopTenaHo CO CKPUITKOIA.
V3nmanmue: Trois sonates... pour le clavecin ou piano forte avec violon

... ceuvre 33. Wien, Johann Cappi, n. d. (RISM).

Bo3MoskHO, BapMaHT n3gaHus «4eTbIpex COHAT CO CKPUIIKOI» Op. 33
i op. 35.

0p.33. YeTbipe poHIo AJjis popTenmnaHo.

Vzpanus: Quatre rondeaux pour le pianoforte. op. 33. St. Pétersbourg:
Paez; Moscou: Lehnhold, s. a. (M3 PT'B). i3maBanuch oTaenbHO: Rondeau
pour piano-forte de 'oeuvre 33 ... No. 3. 2-e édition. Offenbach a/Mein,
Johann André, n. d. (RISM).

Op.33. Yernipe coHaTtsl / coHaTuHsl (C, F, G, D) nporpeccupyrommeii
TPyOHOCTHU IJisi (OPTENMAHO B CONMPOBOXKAeHMM cKpunku ad lib.
Wsnmauus: 4 Sonates d’un difficulté progressive. Liv. 1. Paris,
B. Viguerie, n. d. Quatre sonates [C, F, G, D] d’une difficulté progressive
pour piano-forte avec accompagnment de violon ad libitum, oeuvre 33.
L. 1. Offenbach a/Mein, ]. André, n. d.; Quatre sonatines [C, F, G, D] pour
le piano forte avec accompagnement d’un violon ad libitum de difficulté
progressive ... ceuvre 33. Leipzig, Breitkopf & Hartel, n. d. (RISM).

Conara N2 1 C-dur. I. Allegro moderato, II. Rondo. Allegretto.

Allegro moderato
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Conara N2 2 F-dur. I. Allegro, II. Rondo. Allegretto.

Allegro
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Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Conara N2 3 G-dur. I. Allegro moderato, II. Rondo. Allegretto.
Allegro moderato
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Conata N2 4 D-dur. I. Allegro maestoso, II. Rondo. Allegretto.
Allegro moderato
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0p.34 (op. 36). [IBeHagnaTh BaIbCOB AJjig ¢opTenmaHo wiu apdsi,
B COIMPOBOKIEHNY (IIeiiThI, TAMOYPIMHA M TPEYTOJIbHUKA. 2 COOPaHMS.

N3panue: Twelve Waltzes for the Piano Forte or Harp, with an
Accompaniment for a Flute, Tambourine and Triangle ... op. 34. London,
J. Dale, n. d.; Zwolf Walzer fiir das Piano Forte, mit Begleitung eines
Tamburins und Triangels ... 34tes Werk. Offenbach a/Mein, Johann André,
n. d. (RISM); Douze waltzes pour le forte-piano avec accompagnement
de tambourin et triangle ... op. 36. Paris, Cochet, s. a.; Douze waltzes
pour deux flGtes ... ceuvre 34, seconde édition. Offenbach a/Mein, Johann
André, n. d. (RISM).

Op.35. Jlerkue coHaTsl 19 PopTEnmMaHo.

Wspanune: Amusement pour les dames, contenant un assortiment de
sonates faciles pour le piano-forté (YBecenenme s gam, comepskaiiee
HEeCKOJIbKO JIeTKMX COHAT Ajist popTennaHo) ... ceuvre 35. Offenbach a/
Mein, J. André, n. d. (RISM).

Op.35. Tpu conarsl (Es, F, A) B conpoBokaenny ckpunku ad libitum.
ITocB. magemyasens M3aGenne CaBepu.

Nspanus: Trois sonates [Es, F, A] pour le fortepiano avec
accompagnement d’un violon ad libitum... opera 35. Composeés et dédiées
a Miss Isabella Savery. Paris, Cochet, s. a.; Paris, Naderman; Lobry, s. a.
(RISM). Trois Sonates pour le fortepiano [F, B, Es] avec accompagnement
d’un violon ad libitum. Paris, Pleyel, 1798 (M3 PI'B).
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Conata N2 1 Es-dur. I. Allegro brillante, IT. Rondo. Allegro con spirito.

Allegro brillante
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Conara N2 2 F-dur. I. Allegro moderato, II. Polonaise. Grazioso.
Allegro moderato

flotte en marche. Lagitation de la
mer. Joye des troupes en voyant
I’ennemi. V. ’avancement sur
I’ennemi. Canons. Engagement
du combat. Chute des mats. Cris
de blessés. Nouvelle attaque. Chute
des mats. Cris de blessés. Canons.
Cri de victoire. VI. Chanson
des matelots aprés la victoire.
VII. La flotte en marche aprés
la victoire. Rejouissance des
matelots. VIIL. Retour dans la port,
acclamations du people (I. Hounast
TumHa. Mopckue BoyHbL. JJokiiazn
006 o6GHapyXKeHUM MPOTUBHMKA.
II. loHeceHMe 0 HaCTynawilemM
(nore nporuBHMKa. O6111ast TPEBO-
ra. III. O6ompsioiiiee MmeHue Cpean
maTtpocosB. IV. ®aoT Ha mapiie.
BonHeHne Ha mope. PamocTHoe
BOCKJ/IMIIaHME BOMHOB TIpU BUIE
Bpara. V. HactynieHne Ha Bpara.
Kanonagza. boii. [Tagenmne maudr.

Kpuxu panensix. HoBas araka. [TageHue maut. Kpyku paHeHbix. KaHo-
Haja. [Tobenublii k4. VI. ITecHss MmaTpocoB 1nocie mobenpl. VII. dnor
Ha Mapiie nocie no6ensl. Jinkopanue matpocos. VIII. Bosppalienue

B TTOPT, KPUKY «ypa» B HApPOJe).
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Conata N2 3 A-dur. I. Allegro, II. Rondo. Presto.
Allegro
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Uspanust: Combat naval [Es] pour le piano forte avec accompagnement
de violon, violoncelle et grand tambour ad libitum. ... ceuvre 36. Offenbach
a/Mein, Johann André, n. d. Combat naval, pour le forte-piano ... op. 41.

Op.36 (op. 41). <Mopckoe cpaskeHue» a1 ¢poprenuaHo B COMPO-
BOKIE€HUM CKPUIIKY, BUOJIOHYE/IM U Oobioro 6apadana ad lib.

I. Adagio maestoso.II. Allegro moderato. Allegro, Marche, ITl. Maestoso.
IV. Allegro. V. Adagio. Allegro moderato. Allegro. VI. Andante vivace.
VII. Allegro. VIII. Moderato. Adagio Maestoso. Andante.

Iporpamma®: I. Le calme de la nuit. Les vagues de la mer. Rapport
sur la découverte de I'ennemi. II. Annonce de la flotte ennemie en marche.
La[!] général battant. III. Chant d’encouragement entre les matelots. IV. La

37 Tporpamma co4YMHeHWs HanmcaHa Ha GpaHLy3CKOM 1 HEMELKOM A3blKax
Cpeam HOTHbIX CTPOK.

Paris, I. Pleyel, s. a. (RISM).

Adagio maestoso
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Op.36. Conara aJjisa AByx poprenmaHo, A-dur.

Uspanums: Sonate [A] a deux pianos... op. 36. Paris, Pleyel, s. a.; Wien,

Tranquillo Mollo, n. d. (RISM).

Op.37. Tpu conarsi (C, A, Es) B conpoBokaenvu ckpunku ad libitum.

Ilocs. Mapuu Pun,.

Wznauus: Trois Sonates pour le Forte-Piano avec accompagnement
de Violon ad libitum, dediées a miss Maria Read. Paris, Pleyel, n. d.; Paris,
Naderman, s. a.; Paris, Gaveaux, s.a.; Carsten Riihrup, 1972 (IMSLP, RISM).

Conata N2 1 C-dur. I. Allegro risoluto, II. Andante, III. Rondo turc

(Type1nikoe poH[IO).
Allegro risoluto
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Typenkoe poHAO (B opuruHaie — ¢ naprtueit Tamburino).

Wsnpasanock otmenbHO: Rondeau Turc fiir Pianoforte leicht bearbeit.

S.1.,s. a. (CIITK HMB). Paris, Boieldieu, s. a. (RISM).

VicrionHs/I0Ch OTAe/IbHO, HallpuMep, B aBTOPCKOM KoHLepTe IlTeii-
6enbTa B MoCKBe, B 3ajie TaHIeBaJbHOTO Kay6a 9 arnpens 1812 roma. —

Mock. BemomocTu. 1812. N2 28, 6 amipens.

Allegro
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Allegro
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Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:
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Conara N2 2 A-dur. I. Allegro con spirito, II. Andante, III. Rondo
Eccossaise. Presto.
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Conara N2 3 Es-dur. I. Allegro Maestoso, II. Andantino, ITI. Allegretto.

Allegro maestoso

=
P N > -
- : R e B IS
P i 3 1 - - =~ - 1
) | |l § > )(. ; " - 2
5 == A [ * S—
S P ;
= bl i ) ~
hon = o o < EEJ %
5 Ol 1] i
F CXWP & r 3 ) I 1 y 2
AN V) Py i | i &
T

Op.38 (op. 42 wnm op. 45). Tpu coHatsl (A, D, B) nis ¢poprenuaHo
¥ u1eiiThl (WJIV CKPUIIKHN).

Nspanus: Trois sonates [A, D, B] pour le pianoforte avec
accompagnement de flite ou violon ... ceuvre 38. Offenbach a/Mein,
Johann André, n. d. (RISM). Paris, Imbault, n. d. Leipzig, Breitkopf
und Hartel (op. 38), n. d. London, Goulding, Phipps & D’Almaine, n. d.
[18107?] (op.45) (M3 PT'B). Trois sonates [A, D, B] pour le forte piano avec
accompagnement de flite ou violon ... ceuvre 42 ou 45. Paris, Benoit
Pollet, s. a.; Paris, Cochet (Lebrun), s. a.; Wien, Johann Cappi, n. d. (RISM).

Conara N2 1 A-dur. I. Moderato, II. Andante, III. Allegretto non troppo
(«Freut euch des Lebens» — «HacmaxkaaiTech SKU3HbIO»).
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Conata N2 2 D-dur. I. Adagio maestoso. Allegro, II. Rondo Allegretto.

Adagio maestoso
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Conara N2 3 B-dur. I. Allegro maestoso, II. Andante, III. Allegretto.

Allegro maestoso

Op.39. [IBe 6onbmme coHaTsl (As, Es) nis doprenuaHo.
Wspanne: Deux grande[!] sonates [As, Es] pour le piano forte.... ceuvre
39. Amsterdam, A. Kuntze, n. d. (RISM).

0p.39. Tpu conarsi (F, B, A) gist poprenmaHo B CONPOBOXKAECHUN
bneviTel i ckpunku. ITocs. magam ge Byans (Madame de Boigne).

Nspanus: Trois sonates [F, B, A] pour le forte piano avec
accompagnement de fllite ou violon... op. 39. Paris, Imbault, s. a. (RISM).
Paris, Pleyel, [1795] (M3 PTI'B). Carsten Riihrup, 1972.

Conara N2 1 F-dur. I. Allegro moderato, II. Adagio, III. Allegretto.
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Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Conata N2 2 B-dur. I. Allegro risoluto, II. Rondo. Allegretto.

Allegro risoluto

Ho 42 eefe e x
e e e e 4Tl -
© : e g s ¢
Y [ [—-—] L & =y & T
4
4 YO £
)iz = £ z
| — — -
K K4
Conata N2 3 A-dur. I. Allegro moderato, II. Andantino.
Allegro moderato
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0p.39. lllects BakxaHaauii A1 ¢opTrenMaHo B COMPOBOKIEHUN
TamOypuHa ad lib.

Wznanust: Six bacchanales pour le piano-forte avec accompagnement
de tambourin ad libitum ... ceuvre 39. Offenbach a/Mein, Johann André,
n. d.; Paris, Cochet (RISM).

Op.40. Conarta Es-dur m1s1 poprennaso B CONPOBOKIEHUM CKPUITKU
ad libitum.

Wsnanue: Sonate [Es] pour le fortepiano avec accompagnement de
violon ad libitum ... ceuvre 40. Leipzig, Ambrosius Kiihnel, n. d. (RISM).

Op.40. Tpu Hecl1OXHbIEe COHATHI (a, F, C) nyis ¢poprennanHo.
Vspanus: Trois sonates. Pour le piano-forte non difficiles accomp.
de violon ad libitum. Oeuv. 40. Beul sur le Rhin, s. a. — 23 c. (M3 PI'B).

Op.41. Tpu nerkue coHatsl (C, B, F) mporpeccupyromiei TpyaHOCTI
a1 hopTenaHo B CONMPOBOKIEHUY CKPUTIKY I (IIeiiThl.

Bpewmst countHenmsi: mo 1805.

Vspmauus: Trois sonates d’une difficulté progressive pour le forte
piano...oeuv.41.Paris, Naderman, s. a.; Paris, Sieber, n. d.; Paris, Pleyel,
s. a.; Leipzig, Breitkopf & Hartel, n. d.; Three Sonatas for the Piano Forte
with an Accompaniment for a Violin or German Flute ... op. 41. London,
Preston, n. d. (RISM).

97
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98 Conata N2 1 C-dur. I. Allegro.
Allegro
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Conata N2 2 B-dur. I. Allegro maestoso, II. Andantino, III. Rondo.

Allegro maestoso

A— L 5d Ipnnllrsl e P e
I EidididiAidiaidi [ aNdgane)

Conata N2 3 F-dur. I. Allegro, II. Andante, III. Rondo. Allegretto.

Allegro
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Op.43. Pougo-nacropais D-dur (Rondeau Pastorale).

1. Pastorale, Moderato, II. Allegro. III. Moderato.

Wspauusi: Rondeau (pastorale) [D] pour le pianoforte ... ceuvre
43. Offenbach a/Mein, Johann André, n. d. (RISM); Berlin, Rodolphe
Werckmeister, n. d. (M3 PT'B, IMSLP).

Moderato
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Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Op.43. Tpu coHaTs! 4jis1 popTenuaHo.
Vspanue: Three Sonatas for the Piano Forte ... op. XLIIIL. London,
M. Clementi & Co., n. d. (RISM).

Op.44. Conarta A-dur ajis poprennaHo co CKPUIIKOIA.
V3paHue: Sonate [A] pour piano forte avec violon ... ceuvre 44.
Offenbach a/Mein, Johann André, n. d. (RISM).

Op. 44. daHTa3us Ha TeMy

apuu [TanareHo «SI camblit

JIYYIIUI TITUIEIOB» (U3 OTepbI

«Bomeonas dneitra» Moapra).
M3panue: Fantaisie avec variations

sur I’air: Der Vogelfanger bin ich ja, pour

le clavecin ou piano-forte ... ceuvre 44.

Wien, Johann Cappi, n. d. (RISM).

Op.45 (op. 59). Boxbuiasi coHaTa
Es-dur. ITocs. JXosedune BonanapT
(a Madame Bonaparte).
Bpems counnenus: ok. 1802.
I. Allegro maestoso, II. Adagio,
III. Rondo. Allegretto.
Nspauus: Grande sonate pour
le piano forte ... dédiée ... a Madame
Bonaparte ... ceuvre 59. Paris, Sieber,
s. a. (RISM). Paris, Naderman, [1790-€]
(RISM). Leipzig, Breitkopf und Hartel,
n. d.; Paris, M-lles Erard, n. d. (mo 1805,
6e3 omyca) (IMSLP).
Ponpo usgasanoch otaenbHO: Rondo [Es] per piano forte della sonata
[op. 59] dedicata a Mad. Buonaparte. Firenze, Giuseppe Lorenzi, s. d. (RISM).

Allegro maestoso
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100 Op.48. [IBe coHarni (Es, A).
Wspnanwms: Paris, Momigny, n. d. [1800]. Leipzig, Breitkopf & Hartel
(RISM).

Conata N2 1 Es-dur. I. Allegro maestoso, II. Andante non troppo, III.
Rondo Allegretto.

Allegro maestoso
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Conara N2 2 A-dur. I. Moderato, II. Rondo. Presto.

Moderato
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Op.49 (op. 50). llects conatuH (C, B, g, D, Es, A) (lllectb coHaT
Iporpeccupyouiei TpygHocTH) st poprenmuaHo.

Bpems counnenusi: no 1810.

Wspanust: Six sonatines [C, B, G, D, Es, A] pour le piano-forte ... ceuvre
49. Paris, Mlles Erard, s. a.; Lyon, Garnier, s. a.; Offenbach a/Mein, Jean
André, n. d.; III Sonatines d’une difficulté progressive pour le piano-forte
... ceuvre 49, liv. I, cah. III. Wien, Johann Traeg, n. d.; Six Progressive
Sonatas for the Piano Forte ... op. 50. London, Preston, n. d.; London, G.
Walker, n. d. [1810]; Six sonatines [C, G, F, D, B, Es] pour le pianoforte
tirées de ’ceuvres de D. Steibelt. Leipzig, Breitkopf & Hairtel, n. d. (e
COBIIAIaeT TOHAIBHOCTDb OfHO coHaTHHBI) (RISM), New York, G. Schirmer,
1896 (kax omyc 49)% (RISM). U3maBanich Takke Kak TPy COHAThI: Trois

38 LecTb coHaTuH 6e3 onyca xpaHatcs B OHMn3 PHEB: Six sonatines pour le
piano-forte. Leipzig, s. a. BO3MOXXHO, 9TO OAIMH N TOT XXE LMK, HE UCKITIOYEHO, YTO
Nennuurckoe n3gaHme OTHOCUTCS K WeCTn coHaTtam (CM. onvcaHue B KoHUe
KaTtanora).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:
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sonates [C, G, F] pour le pianoforte d’une difficulté progressive a l'usage
des commencants. Paris, Naderman, s. a.; Wien, Peter Cappi, n.d. (RISM).

ConatuHa N2 1 C-dur. I. Allegro, II. Rondo. Allegretto.

Allegro
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ConatuHa N2 2 B-dur. I. Allegro risoluto, II. Pastorale Allegro.
Allegro risoluto
poale T B
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ConatuHa N2 3 G-dur. I. Moderato, II. Rondo. Allegretto.
Moderato
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ConatuHa N2 4 D-dur. I. Allegro, II. Rondo. Allegretto.

Allegro
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102 ConatuHa N2 5 Es-dur. I. Allegro maestoso, II. Rondo. Presto. Conara N2 2 G-dur. I. Allegro moderato, II. Moderato. Air Allemand 103
Allegro maestoso avec Varia (Variationen iiber «O du lieber Augustin»).
e WP ey | N — Allegro moderato
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ConatmHa N2 6 A-dur. I. Allegro, I1. Rondo. Presto.
Allegro Conara N2 3 F-dur. I. Allegro, II. Andante, III. Allegro.
N . o & | el l/_/’—\J Allegro
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Op.51. Tpu conarsi (C, G, F).
Wspganus: London, Preston, n. d.; London, Clementi; London, Op 53. lllecTs BakxaHaMuii 4Jisi opTenMaHo B COMPOBOKIEHUN
Al. Hamilton, n. d.; London, R.t Birchall, 1814 (RISM); Carsten Riihrup, ¢bneiiTeI, TAMOYpPUMHA ¥ TPEYTOIbHMUKA.
1972. Vspanus: Six bacchanales pour piano-forte, avec accompagnement
de flute, tambourin et triangle... ceuvre 53. Offenbach a/Mein, Johann
Conara N2 1 C-dur. L. Allegro, II. Andante. Legato. III. Moderato con André, n. d. (RISM).
expression, IV. Allegro.
Allegro Op.59. Bonbiias conata Es-dur ajisa poprenmaHo B COIIPOBOKIEHUN
= 2 e Py Y . S ckpunku ad lib.
A : == e fer T e Bpems courHenmusi: 10 1807.
) 7 IR — - 4 Vismanus: Grande sonate pour le piano-forte... (op. 59). Paris, Pollet,
S L — e s. a.; Offenbach a/Mein, Johann André, n. d.[1807]; Leipzig, Breitkopf &
e e e gl oo oo = f‘jﬁ‘.‘ L ege oo Hartel, n. d. (RISM); New York, A. Bacon, and Vallotte & Lété, n. d. (IMSLP).

Cm. Conara N2 1 op. 35 (My3bIKa MIeHTUYHA).

0p.60. IBa poHao aj1a poprenmaHo.

V3nmanue: Deux rondeaux pour piano-forte ... ceuvre 60. Offenbach
a/Mein, Johann André, n. d. (RISM).

Bo3MoskHO, TTIOBTOpsieT op. 29.
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Op.60. Conara Es-dur. ITocs. repiornte Kypisiuackoii (a la Duchesse
de Courlande)”.
B 2-x vactsax: I. Allegro risoluto, II. Rondo. Allegro con spirito
Wsznaune: Leipzig, Breitkopf & Hirtel, n. d. [1804] (IMSLP, RISM).

Allegro risoluto
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Op.61. [IBe coHaThI AJis popTEenMaHo B COMPOBOKIEHUM CKPUITKUA
Y1 BUOJIOHYEJIN.

Uspanue: Deux sonates pour pianoforte avec accompagnement
de violon et violoncelle ... op. 61. Bonn, Nicolaus Simrock, n. d. (RISM).

0p.62. [IBa poHo a1 popTenmaHo.
Vspanne: Deux rondos[!] pour le piano forte... oeuvre 62. Amsterdam,
W. C. Nolting, Vve & fils, n. d. (RISM).

Op.62. Tpu conatunsl (Es, G, C) (Tpu KOpoTKMEe U IPUSITHBIE COHATBI).

Uspanus: Leipzig, A. Kiihnel, n. d. Trois sonates courtes et agréables
pour piano forte ... op. 62. Paris, Mlles Erard, s. a.; Leipzig, C. F. Peters,
n. d. (RISM).

ConatuHa N2 1 Es-dur. I. Adagio, II. Allegretto.

Adagio 3 : 3 o
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39 TMop aTuMm TUTYNOM MOTYT CKpbIBaTbCA ABe Aambl: 1) AHHa [lopoTes, repuormHs
KypnsiHackas (1761-1821), HeBecTka 3. U. BupoHa, Bnagenuua
apucToKpaTnyeckoro canoHa B bepnuHe, n 2) lopoTes, repuornHs
KypnsiHackas (1793-1862), ee no4b, BinsTENbHAA NMYHOCTb NPWU ABOPE
HanoneoHa, nto6osHuua LL. M. TanenpaHa.
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ConatuHa N2 2 G-dur. I. Moderato grazioso, II. Allegro.

Moderato grazioso
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ConatuHa N2 3 C-dur. I. Adagio non troppo, II. Un poco Andante con
Variazioni.
Adagio non troppo
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Op.63. Conara B-dur s poprenuaHo.
Wspanus: Sonate [B] pour le piano-forte ... ceuvre 63. Paris, Imbault,
s. a.; Offenbach a/Mein, Johann André, n. d. (RISM).

Op.64. Konuepr a5 ¢poprenmaHo ¢ opkectpom N2 5 Es-dur. «<Ha
oxote». [Tocs. r->xe 303 ge s Pio (Madam Zoé de la Rue).

Bpems counnenus: 1802.

I. Allegro, II. Adagio, III. La chasse («OxoTa»). Rondo vivace.

Vspmanusa: Grand concerto pour piano-forte <...> A la chasse: N2 5:
pour le Pianoforte avec accomp. d’Orch./comp.... par D. Steibelt. Leipzig,
Breitkopfund Hértel, n. d. [c. 1805] (M3 PT'B); Paris, Mlles Erard (obscured
by Le Duc’s label), n. d.; London, J. Dale & Son, n. d. (IMSLP, RISM).

3amnuch — Ha caifte: https://hotplayer.ru/?s=daniel%20steibelt. JaTa
o6pamiennst 10.05.2020.

Allegro
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Op.64. Bonbmas conara G-dur. Ilocs. magemyasens KiiemeHTHHE
A’ dnpeMeHWIb.

I. Cantabile, II. Kagenuus Adagio, I11. Tempo di Menuetto, Scherzando,
IV. Adagio. Fantasia, V. Pastorale. Allegretto.

Wspauus: Grande sonate pour le piano-forte composée et dediée
a Mademoiselle Clementine d’Espremesnil par D. Steibelt ... oeuv. 64.
Offenbach a/Mein, Jean André, n. d.[1807] (M3 PT'B, IMSLP). Paris, Mlles
Erard, s. a.; Lyon, Garnier, s. a.; Leipzig, Breitkopf & Hartel, n. d. (RISM).

Cantabile

Op.65. Bonbuias coHara it poprennaHo.

Wspauus: A Grand Sonata for the Piano Forte ... op. 65. London,
J. Dale (RISM).

BosmoxkHo, coBniazaet ¢ op. 30 (32).

0p.65. [IBe coHatsl (G, Es) gis dboprenmnaHo B CONMPOBOXKIEHUN
CKPUIIKU.

Wspanue: Deux sonates [G, Es] pour le piano forte avec accompagnement
de violon ... ceuvre 65. Paris, Momigny, s. a. (RISM).

0p.65 (op. 63). IIpussiB B apmuio. Boennas ¢aurasmsa F-dur.

Uspanus: Le Rappel a "Armée: Fantaisie militaire: pour le pianoforte:
oeuv. 65/ comp. par D. Steibelt. Paris, Imbault, s. a. Paris, I. Pleyel, s. a.
Berlin, Werckmeister, s. a. Offenbach a/Mein, Johann André, n. d. Leipzig,
Ambrosius Kiihnel, n. d. C. F. Peters, n. d. London, George Walker, n. d.
Le rappel a ’armée. Fantaisie militaire pour le piano-forte ... ceuvre 63.
Wien, Tranquillo Mollo, n. d. - 19 c. (M3 PT'B, IMSLP, RISM).

I. TTpu3ssiB. Mapmn. I1. Adagio. Tempo I. I1I. Air de Parade. IV. Adagio.
V. Allegro maestoso. VI. Andante.

ITporpammMa: 1. Le rappel / Air de March, II. Ham T'eHepast Bac rnpu-
3piBaeT / d’Armide. Notre Général vous rappelle, III. [Tpomiait, st umy
B apmuio / Adieu je vais a I’'armée, IV. [AKKopmoBbIie Tpemoso], V. ITecHst
Apmupsl. Bygem 6utbest HacMepTh / Air d’Armide. Poursuivons jusqu’ira
trépas, VI. Tema ¢ 7 BapualyusiMit.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
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Op.66. Apus Jleonca [13 onepsl H. syapa «JleoHc, nnu IIpueMHbII
ChIH»]| ¢ BapuauusamMu 415 ¢poprennaHo.

Wspaune: Air favori de Léonce [Nicolo Isouard], varié pour piano-
forte, ceuvre 66. Paris, Cherubini, Méhul, Kreutzer, Rode, N. Isouard,
Boieldieu, s. a.; Wien, Tranquillo Mollo, n. d. (RISM).

Op.67.1llecThb coHAT A1 hOpPTENMAHO B CONPOBOKIEHMM CKPUIIKNA.
Ilocs. magam ge KaabBuUCCOH.

WsnaHue: Six sonates pour le piano forte avec accompagnement de
violon ... dédiées a Madame de Calvisson ... ceuvre 67. Bruxelles, Henri
Messemaeckers, n. d. (RISM).

0p.68. [IBe nerkue counatsl (A, B) gjis ¢poprenmnano.
Wsznanme: Deux sonates faciles [A, B] pour le fortepiano ... opera 68.
Paris, Imbault, s. a. (RISM).

0p.69. ba6oukn. Pougo F-dur aj1a doprenmaHo.

Wspanus: Les papillons. Rondeau [F] pour le pianoforte ... ceuvre 69.
Offenbach a/Mein, Johann André, n. d. Paris, Imbault, s. a.; Philadelphia,
George E. Blake, n. d. (RISM).

0p.69. Tpu G6onbumue conatsl (N2 1 G-g) aias dhoprenuaHo B CO-
MPOBOKIEHUM OOJIMIaTHOM CKPUIIKM ¥ BUOJIOHY eI miau ¢arora.
IMocBsamiaeTcs r-Hy JKiomo ge Hoaii.

Nsnanus: Trois grandes sonates pour le piano forte avec
accompagnement de violon obligé, violoncelle ou basson. Dédiées a
Monsieur Jules de Noailles... op. 69. 1. livr. [g]. Paris, Mlles Erard, s. a.;
Grande sonate [G/g] pour piano, violon, violoncelle ou basson ... op. 69.
Paris, S. Richault; Paris, Chez Frey, Successeur des MM. Chérubini, Méhul,
Kreutzer, Rode, N. Isouard et Boieldieu, s. a. (RISM).

Op.70. Tpu conatunsl (G, B, C) gnsa poprennaHo B CONPOBOXKAECHUN
e THI MU CKPUTIKHA.

Nspaunue: Trois sonatines [C, B, G] pour piano forte avec
accompagnement de flite ou violon ... ceuvre 70. Offenbach a/Mein,
Johann André, n. d. (RISM).

[To TOHaNBHOCTSIM 3TOT LIMKII COBIIaAaeT ¢ op. 18.
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Op.71. Tpu 6onbmue couatsl (G, Es, B) gias poprenmnano ¢ o6m-
TaTHOV CKPUIIKOJA.

N3nanue: Trois grandes sonates pour piano-forte avec
accompagnement de violon obligé ... ceuvre 71. Offenbach a/Mein,
Johann André, n. d. (RISM).

Op.73 (op. 79). Tpu couarsli (G, F, A) nns doprennaHo min KiaBe-
CMHA B COIIPOBOKIEHUM CKPUIIKU WIIN (IeATHI.

Uspaunus: Trois sonates [G, F, A] pour le fortepiano ou clavecin
avec accompagnement d’un violon ou fliite obligée ... ceuvre 73. Leipzig,
Breitkopf & Hartel, n. d.; ceuvre 73. Wien, Cappi & Diabelli, n. d. (RISM).
Trois sonates [G, F, A] pour piano-forte et fl{ite obligée ... ceuvre 79.
Offenbach a/Mein, Johann André, n. d. (RISM).

Op.73. ®aurasus D-dur c 6 BapuanumusaMu Ha TeMbl U3 orepsl «Be-
ausapuii» I1.-3K. Tapa.

N3nauus: Fantaisie avec six variations pour le piano-forte sur
Bélisaire. Leipzig, Breitkopf & Hartel, s. a. (PUMU. @. 2. On. 1. N2 685.J1.
1-23 06., HMB). Fantaisie [D] avec six variations pour le piano-forte, sur
Bélisaire ... ceuvre 73. Offenbach a/Mein, Johann André, n. d.... ceuvre 73.
Paris, Imbault, s. a. Mlles Erard, s. a. Lyon, Garnier, s. a. Wien, Tranquillo
Mollo, n. d. (RISM).

VIcTIoNHsUIach: B aBTOPCKOM KoHIlepTe IlITeii6enbra B MOCKBe B 3aj1e
TaH1eBasbHOTO KiIy6a 27 mapra 1812 roga. — Mock. BemomocTi. 1812.
N¢ 24, 23 mapra.

Op.74. Tpu conats! mis oprenmaHo co ckpunkoii. [Tocs. Ee Be-
Jn4ecTBy Koposese Becrdamn,

Bpems counnennsi: 1807-1813.

Wspanus: Trois sonates pour le pianoforte avec violon oblige
composées et dédiées a Sa Majesté la Reine de Westphale par D. Steibelt.
Op. 74,N2 2. M., 6. 1. — 13 c. (M3 PI'B).

Op.75. IBe conartsl (G, Es) nis doprennano.

Wspanus: Deux sonates pour piano forte ... op. 75 Paris, Mlles Erard,
s. a.; Steibelt’s Sonatas for the Piano Forte, from op. 75. N2 1. London,
R. Birchall, s. 1. (RISM).

40 Koponesow Bectdanmm B 1807-1813 rogax 6bina EkatepuHa BiopTemb6eprckas,

cynpyra XXepoma BonanapTa.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:
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Op.76. HoBas Typerikas yBepriopa C-dur ¢ Kasaubeii TeMOii s
¢opTenmano B cONpoBOKIeHUM CKpUIIKY U BuonoH4eny ad libitum.

CmMm. op. 7.

Vspauusi: Nouvelle Ouverture Turque avec un Air Cosaque pour
le Piano-Forte, avec accompagnement de violon et violoncelle ad lib.,
ceuvre 76. Offenbach a/Mein, Johann André, n. d.; Paris, Auguste Le Duc
et Co., n. d. [1807] (IMSLP, RISM).

Allegro

Op.76. Conara G-dur.

B 2-x vactax. 1. Allegro
moderato, II. Polonaise
grazioso

Pykonmuch COHaThl —
IMSLP, opurnHan XxpaHUTCSI
B YHUBepcuTeTe mrata Muau-
rau“ (mpuBemeHo GakcummuiIe
I1IepBOJi CTPaAHUIBI).

Op.77. lllecTb HOBBIX COHA-
TUH.

Nspanue: Six nouvelles
sonatines pour le piano-forte
...oeuv. 77. Rotterdam, Ludwig
Plattner, n. d. (RISM).

41 HoTHas ny6nukauuns yBepTiopbl 6bls1a 0TMeYeHa B «Tunorpapmuyeckom
1 bubnunorpaduyeckom xypHane» (Journal typographique et bibliographique.
Paris: Dujardin-Sailly, 1797-1810) ot 8 ntoHs 1807 ropa. C. 111 (ak3. B PI'B).

42 Ony6bnukoBaHa Ha canTe: http://conquest.imsip.info/files/imglnks/usimg/4/4a/
IMSLP594088-PMLP956102-Steibelt_Grande_sonate_Op.76.pdf. NaTa

obpaleHms 10.05.2020.
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Op.77. ®anTasus C-dur u mecTs Bapuanyii HA POMaHC U3 OIePbI
«Puuapp, JisBuHOe cepaiie» A. I'perpu. ITocs. «cBoemy apyry I'peTpu»
(dédée a son ami Gretri).

Wsnmauns: Fantaisie avec six variations sur la Romance de Richard
Coeur de Lion composée pour piano-forte par D. Steibelt. S. 1., s.a. —
37 c. (PUUN. @. 2. On. 1. N2 638). Offenbach a/Mein, Johann André, n. d.
[1808]. Paris, Imbault, s. a. Mme Duhan et Comp. s. a. Wien, Tranquillo
Mollo, n. d. (RISM).

Vinrpoayxnus
Moderato poay
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Op. 78. 50 3TIOHOB B pas3INUHbBIX
skaHpax (Cinquante Exercices
de Différents Genres). B 2-x
TeTpagsx 1o 25 3TI00B.

Bpemst counnenust: go 1805.

Uspanus: Etude pour le piano-
forte contenant 50 exercices de
différents genres partagé en deux
livraisons, ceuvre 78. Paris, M-me
Duhan & Co., 1805; Leipzig, Breitkopf
& Hirtel, 1809; Paris, Dufaut, Vve
& Dubois, s. a.; London, Clementi,
Banger, Hyde, Collard & Davis, n. d.
(RISM); Wien, Tranquillo Mollo, 1827
(INSLP). Iteit6ensT . IBamiaTh
TISATh 9TIONOB /151 hopTemnmaHo. op. 78.
M.: Tocmysuspar, 1924. — 73 c. (M3
PI'B).

3amnnchb HeCKOJIbKUX 3TIOAOB —
Ha caiire: https://hotplayer.ru/?s=daniel%20steibelt.
Iata obpamienust 10.05.2020.
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oTion, 24.

Moderato con espressione

Itiop 504,
Allegro agitato

Op.80. Boennas aurasusa C-dur c Bapuamusamu Ha apuio YacoBoro
(my3sbika A. lllopoHa).

Wspanus: Fantaisie militaire et variations sur I’air de la Sentinelle
pour le pianoforte. Leipzig, Breitkopf, s. a. (PUMU. ®. 2. Om. 1. N2 685).
Fantaisie militaire [C] et variations sur I’air de La sentinelle, musique d’A.
Choron ... pour le piano-forte ... ceuvre 80. Offenbach a/Mein, Johann
André, n. d. Wien, Johann Cappi, n. d. Wien, Thadé Weigl, n. d. Paris,
Auguste Le Duc, s. a. (RISM).

Op.81. Tpu Gosbiiue coHaTsl (A, G, Es) nis doprenunano.
Vzpanue: Trois grandes sonates pour piano forte ... ceuvre 81, livr. 1.
Offenbach a/Mein, J. André (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

0Op.82 (op. 88). bonbuiasi BoeHHasi coHara, D-dur. ITocs. AnekcaH-
Apy I4.

Bpems counnenus: 18094,

I. Allegro con brio, II. Andante affetuoso. Romance, III. Rondo.
Allegretto. Cosaque — «Ka3a4yok».

Vsmanus: Grande sonate martiale. Leipzig, Breitkopf & Hartel, n. d.
[1810]. Grande sonate martiale pour le pianoforte, oeuv. 88. Offenbach
a/Mein, J. André, s. a. — 15 c. (M3 PI'b, IMSLP, RISM).

3amnuch — Ha caiire: https://hotplayer.ru/?s=daniel%20steibelt. laTa
o6parenns 10.05.2020.

Allegro con brio

Op.82. bonbmas ¢paurasus D-dur c cembio BapuanusmMmu Ha TeMY
Tauna «La Jéanne».

Wspanms: Grande fantaisie [D] avec sept variations sur un air de
danse appellé La Jéanne, pour le piano-forte. Leipzig, Breitkopf & Hartel,
n. d. 2e éd.: ceuvre 82 ... Offenbach a/Mein, Johann André, s. a. Paris,
Imbault, s. a. (RISM).

0Op.83. Conara F-dur.

Bo 2-1t yactun — Bapuanyum Ha «KamapmHCKy0».

Vizmanus: Sonate pour le pianoforte // My3bIKaabHBbIN KYpHa OJIsI
(opronmano Ha HeiHelHK 1810-71 ros, mog HazBaHMeM: [IpuHOLIEHME
npekpacHomy moiny. M.: Schildbach, 1810. N2 3. Sonate pour le piano-
forte par D. Steibelt. op. 83. M., 6.1. — 9 c. (M3 PI'B).
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44«5 TONBbKO YTO COYMHUA TPU BENTUKONENHbIE, HE CINLLKOM 60/bLUnE N He
CNULLKOM TpyAHble coHaTbl. OgHa — “Sonate martiale”. o MoeMy MHeHWto, 3TO
nydlee nponsseneHue, Kotopoe s Hanvcany. Lnt. no: Miiller G. Daniel Steibelt,
sein Leben und seine Klavierwerke (Etiiden und Sonaten). Strassburg u. a.:
Eschenhagen, 1933. S. 46 (...ich komponiere soeben 3 prachtige, nicht zu lange
43 Mbl npuBeNU MHUMNUTBI WeCcTu aToaoB LLTen6ensTa, 4To6bl NPpeacTaBUTb und zu schwere Sonaten. Die eine ist eine ,Sonate martiale“... Das ist meiner
MMaHUCTUYECKYIO TEXHUKY, KOTOPYH KOMMNO3UTOP NpeaHasHayan CBOMM Ansicht nach das beste Werk, das ich geschrieben habe).
yyeHnKam. 45 1. 3onoTHuukasa patupyet ee 1803-1804 rogamu.
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Op.85 (op. 91). Boabimas conara C-dur.

Wspanusd: Grande sonate [C] pour le piano-forte ... op. 85. Paris, Pleyel,
s.a.; Grande sonate [C] pour le piano-forte ... ceuv. 91. Paris, Richault,
s. a.; Grande sonate. op. 91. Paris, Richault. 2-s pen. Offenbach a/Mein,
J. André, n. d. [1815] (RISM).

Op.85. Conara D-dur.
Bpems counnHenumsi: 1811.
1. Allegro maestoso, II. Rondo grazioso.

Uspanue: Offenbach a/Mein, J. André, n. d. [1811] (M3 PI'B, IMSLP,

RISM).
Allegro maestoso
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Op.86. lllecTs 1erkux conatuH (C, G, B, F, Es, a).
Uspanus: Six sonatines [C, G, B, F, Es, a] pour le pianoforte ... ceuvre

86. Offenbach a/Mein, ]. André, n. d.; Six sonatines faciles pour le piano-
forte ... oeuvre 86. Wien, Tranquillo Mollo, n. d. Six Sonatines pour

Piano-Forte [...] Oeuvre 86. N2 4. Berlin, Concha, n. d. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

ConatuHa N2 1 C-dur. I. Allegro risoluto, II. Tempo di Minuetto.

Allegro risoluto
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ConatuHa N2 2 G-dur. I. Allegro, II. Waltz Es. Moderato.

Allegro
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ConatuHa N2 3 B-dur. I. Allegro moderato, II. Rondo. Allegro con spirito.

Allegro moderato
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ConatuHa N2 4 F-dur. I. Grazioso, II. Rondo. Allegretto.
Grazioso
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ConatunHa N2 5 Es-dur. I. Allegro agitato, II. Rondo Pastorale.
Allegro agitato
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Poupo Es-dur Pastorale.
Allegro agitato

| p—
A 3 o B
V AWRSWEE. Y :
L oo WK S T >
4 T fuus §
[ | 4 4 i
= = pa -
- O &3 1 T T §
y NN/ I i T + <
A 1N T
VP

Conatuua N2 6 a-moll. I. Moderato, II. Rondo.

Moderato
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Op.87 (op. 30). bonbiasa couara B-dur gist poprenmnaHo B cOnpo-
BOKJIE€HUU CKPUIIKU.

Wznanus: Grande sonate pour le piano-forte avec accompagnement
de violon... ceuvre 87. Offenbach a/Mein, J. André, n. d.; A Grand Sonata
[B] for the Piano Forte, with an Accompaniment for a Violin ... op. XXX.
London, J. Dale, n. d. (RISM).

Op.89. bonbmas conata G-dur ajig poprenaHo B CONIPOBOKIEHUN
tbneitTel.

Wspanust: Grande sonate pour le piano-forte avec accompagnement
de fliite ... ceuvre 89. 2-e usp. Offenbach a/Mein, J. André, n. d. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Op.90. ®anTasus B hopme cLieHsI ¢ BapuanusivMu 1Jist poprenmaHo.

Wsnanne: Fantaisie en forme de scéne avec des variations pour le
piano-forte ... ceuvre 90. Offenbach a/Mein, Johann André, n. d. Paris,
Imbault, s. a. (RISM).

0p.90. ®anrTasusi-conara As-dur gns poprenmuaHo.
Vspanue: Fantaisie-sonate [As] pour le piano forte ... ceuv. 90. Wien,
Artaria & Co. (RISM).

Op.101.TIokap MockBbl. @aHTa3us g
doprenmnano g-moll. IToc. PoccusiHam
(Russian Nation).
Bpemst counnenumsi: 1812.
Yactu u iporpamma: I. Introduzione.
Maestoso. Agitato con espressione. II.
Napoleon enters Moscow. Triumphal March;
on the Air of Marlborough. III. Allegro.
The Conflagration begins. Lamentations.
Agitato. Despair. Moderato con espres.
Invocation to God. IV. Adagio. Vows for
the preservation of Alexander the Emperor.
On the Air of God save the King. V. Allegro.
The Conflagration continues. Explosion
of the Kremlin. Universal terror. Adagio.
Moderato. Arrival of the Cossacs. Maestoso.
Allegro assai. The Battle. Allegro assai.
Vivace. Arrival of the Russian Infantry. VI.
Adagio con espressione. Lamentaion of
the conquered, on the Air: Allons, enfans & c. Allegro. Their Flight. VII.
Allegretto ma moderato. Joy of the Conquerors; Russian Dance with var.
WHTpOIyKIMs. «BCTyIUIeHNE BbIpaskaeT TOPECTh U YHBIHMe»%.
Maestoso, g-moll, II. Harionieon Bxoaut B MockBy. TpuyMdaibHbIi MapIi
(ua rosoc «Manb6pyK Ha BOiHY efieT»), D-dur, I11. Hauaso noskapa. Allegro,
d-moll, IV. MonuTBa 06 umneparope, Adagio «Ha ronoc AHINIMIICKOI
apuu God Save the King», F-dur, V. [IpogomkeHue moskapa, F-dur, B3pbiB
Kpemiis, Bceo6rmii yskac. Berymienme [TJoHckux Kaszakos. CpakeHue,
Bceobuas 6panb. [IpubsiTe Poccuiickoit mudantepun. VI. Adagio con
espressione. CTOHBI U BOIUIM TIOOEKIEHHBIX HA TOJIOC M3BECTHOI apun
Allons enfants de la Patrie. BHe3amHoe 6ercTBo Mo6ekIeHHbIX, g-moll,

46 3pecb v panee B KaBblYKax NPMBOAATCS caenaHHble LLTen6ensTom yTouHeHns

nporpammbl. Cm.: ClN6. BegomocTu. 1813. N2 23. 21 mapTa. C. 244.
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VII. Pagocts 3aBoeBatesneil. Pycckuii TaHel ¢ 7 BapuauusiMu U KOLOMA.
Allegretto ma moderato, G-dur.

VcrionHsiach B aBTOpckoM KoHIepte [1. llITeii6enbTa B [TeTepbypre
B moMe ObIBIIIEro My3sbiKaibHOro o61ectBa 26 mapta 1813 roma. — CII6.
BenomocTu. 1813. N2 23, 21 mapra. C. 244.

Wspanus: llTeit6enst 1. Vi306paskeHne, 00bITON M1avMeHeM, MOCKBBI.
@anTasus ajist boprenvano / CounMHeHMe, OCBSIIeHHOe POCCUSTHAM
nBopa E. U. B. kantennbmeiictepom . Illteii6enbrom. CII6., ITen B B. Mop-
CKOI1, 6. 1. [1812-1813]. — 25 c. (M3 PI'B); Lincendie de Moscou, pour le
pianoforte... ceuvre 101. Offenbach a/Mein, Johann André, n. d.; London,
Clementi & Co; Leipzig bei C.F. Peters, s. a.; Die Zerstorung von Moskwa,
eine grosse Fantasie, fiir das Pianoforte komponiert und der Russischen
Nation gewidmet D. Steibelt, Keiserlich Russischen Capellmeister. Leipzig,
Ambrosius Kiihnel, n. d.; Wien, s. a. (OH1u3 PHB, IMSLP, RISM); The
Conflagration of Moscow. Grand Fantasia. For the Piano Forte. Composed
& Dedicated to the Russian Nation, by D. Steibelt. London, Clementi & Co.

Maestoso
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Op.102. [Topapku A gam, cogepkauiye MOMy/ISIPHbIA PyCCKUA
TaHell ¢ Bapuanusamu ajsa poprenmano, G-dur.

Uspanms: Etrennes aux dames, contenant la danse russe favorite,
avec variations pour le piano. Paris, Janet & Cotelle, n. d.; Danse russe,
variée pour le piano forte. Paris, Pacini, s. a. (RISM).

Op.110. bBaranus npu HeepBuHaeHe. BoeHHO-McTOpMUUuecKas nbeca,
apamwkupoBaHHas 1y hoprenuano. [locs. mamsaTu mapinasia JIIok-
cemb6ypra u Koponesckum ¢panmysckum apmuam (a la mémoire
du Maréchal de Luxenbourg et aux Armées Royales Frangaises).

Viznauus: Bataille de Nerwinde. Piece Militaire et Historique. Paris, Mr
].J.de Momigny, Simon Richault, n. d. (IMSLP). Bonn, Nicolaus Simrock,
n. d.; Worms, Johann Michael Gotz, n. d. (RISM).

47  WwmeeTcs B BUAY OOMH U3 CaMbIX MPOCaBNeHHbIX GpaHLy3CKMX MONKOBOALEB
®paHcya-AHpu ae MoHMopaHcu-ByTBunb (1628-1695). CpakeHre cocTosnoch
29 ions 1693 ropa.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

[Marche]
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Op.post. HoBas ¢anTasus E-dur ¢ 6 Bapyanusavy Ha TeMy poMaHca
«L’on revient toujours» u3s omepsi «IxkokoHaa» (Joconde) H. U3yapa.

Cocras 1ukia: Adagio (Bcrymuienue); Andante: Tema, 6 Bapuaimii,
noc/ieaHsIss — nojoHe3; ®uHail.

Pykommck: Nouvelle Fantaisie avec 6 Variations pour le forte-piano
composée sur une Romance de Joconde. OP PHB. ®. 965, co6p. I1. JI. Bak-
cens. Om. 1. N2 2582. Uspanne: Nouvelle fantaisie avec six variations
sur I’air de Joconde: L'on revient toujours, pour le pianoforte ... ceuvre
posthume. Leipzig, Heinrich Albert Probst, n. d. (RISM).

Bes omyca:

Adagio a-moll.

V3pmaBasioch MHOTOKpPaTHO, B TOM unciie: [lIkoma urpsl Ha dopre-
mmaHo 1op, pex. A. A. Hukonaesa. M.: Mysbika. 1951 (mepeuspaeTtcst
MOYTH €XEeroHoO).

Adagio
o
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Apus, usnokeHHas B popme poHao st poprenuaHo.
Wspanue: Air arrangé en rondo pour le piano. Berlin, R. Werkmeister,
s.a. (OH1u3 PHB).
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Bonbmast BoenHas dauTasusa Es-dur ayisa ¢poprenmano.

Wspanus: Grande fantaisie militaire [Es] pour le piano-forte. Leipzig,
Breitkopf & Hirtel, n. d.; Paris, Gaveaux ’ainé, s. a. (RISM).

Cwm. Hske: BoeHnHast ¢panTasust Es-dur.

Bonbmast panrasus D-dur — Cum. op. 82.

Bonbinas daurasusa G-dur gia poprenmnaHo Ha Temy «OUPMUH U €T0
cobaka».

Wspnanus: Grande fantaisie [G] pour le piano forte sur Firmin et son
chien. Paris, Imbault, s. a. Mlles Erard, s. a. (RISM).

Bypsa. Poupo-nacropainb ajisa ¢poprenuano E-dur (La Tempéte.
Rondeau pastorale).

Bpems counnenusi: mociie 1809.

Wspauus: St. Pétersbourg; Moscou: Lehnhold, s. a. (OHNu3 PHB,
MB®). Rondeau pastorale du Grand Concerto intitulé la Tempéte. Berlin,
s. a. (HMB). L'orage, précédé d’un rondeau pastoral [E] pour le piano-forte
(«I'po3a, peaBapsieMast macTOpaabHbIM POHZIO»). Leipzig, Breitkopf &
Hartel, n. d.; Steibelt’s Celebrated Storm Concerto for the Piano Forte ...
op. 33. London, John Preston, n. d. (RISM).

VimeeTcst B BUAy PoHmo-macTopasib, 3-s 4acTb GOPTEIMaHHOTO
KoHIlepTa N2 3 «I'po3a». Cm. op. 33.

VIconHSAI0Ch B aBTOPCKOM KoHIepre llITeiibenbra B MOCKBE B 3aj1e
TaHueBasbHOTO KiIy6a 9 ampesns 1812 roma. — Mock. BemomocTu. 1812.
N2 28, 6 arpesst (B 06BSIBIEHMM YKA3aHO «ITACTYIIECKOe POH/IO <...> Bypsi,
B Koeji moMelieHa 6ymeT Pycckast mecHs ¢ Bapuaiusamu: YepHo6poOBbIit,
YEepHOTIJIa3bIii»).

Byps Ha mope, paHTasus g-moll niis poprenmnaHo Ha HOMYISIPHYIO
necHio «b1oHAVHKaA B roHzosnerTe» K. B. [lepyyunHau B cTuie
BeHEeIMaHCKO GapKapoJibl.

CouyiHeHa 13 pa3sHbIX apuii, eThIX I-keto Karananu (13 «BeHenyan-
CKOi1 6apKaposbl» 1 apuii «Per queste amare» 1 «Sul margine d’un Rio»).

VcnonHsmach B aBTOpCKOM KoHIiiepre IllTeii6enbra B [TeTepOypre
B Bosbiiom Teatpe 25 1 31 mapra 1821 roma. — PTUA. @. 497. Om. 4.
N2 3308. J1. 54, 64.

Wsnanme: Lorage sur mer. Nouvelle fantaisie [g] pour le piano-forte
sur la barcarole vénitienne La biondina in gondoletta, 1’air: Per queste
amare lagrime et Sull’ margine d’un rio, chantés par Madame Catalani.
Leipzig, C. F. Peters, n. d. Paris, Boieldieu jeune, s. a. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Bapuauyu ans poprennaHo.
V3panme: Variations pour le piano-forte. Leipzig, Breitkopf, s. a.
(OHNMu3 PHB).

Bapuanun D-dur Ha pycCKyI0 IeCHIO «BbIiiy Jib S HA peYeHbKY»
s poprenuaHo.

V3manus: Variations sur I’air russe (BoIiiay st Ha peueHbKy) pour le
pianoforte. St. Pétersbourg, Paez; Moscou, Lehnhold, s. a. (OH/n3 PHB).
Huit variations [D] sur I’air russe «Scendero io al fiumicello», composées
pour le pianoforte. St. Pétersbourg, Paez [mocie1810] (RISM).

Bapuanum Es-dur Ha apuro «bykeT posmaputa» ajs popTenmaHo.
Wsznanume: Variations [Es] sur ’air «<Un bouquet de Rosmarin» pour
le piano-forte. Wien, Johann Cappi, n. d. (RISM).

Bapuanum Es-dur Ha remy Mouapra (Kleine Variazionen iiber ein
Thema von Mozart).

LIuKI U3 Tpex Bapualuit Ha TeMy AysTa MotiapTta u3 «Bosiie6Hoi
(neiitei» «Bei Mdnnern, welche Liebe fiihlen» (akt I, N 7).

Bpems counnHenusi: ok. 1810.

Wspauus: [ToaHast mpakTUyeckas mkosia st GopTennaHo, ypox
N2 12 (Méthode de piano, lecon No.12) (IMSLP).

Andante
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Bapuauym Ha aBe pycckue nmecHu («I[Ipekpacuas MuHKa, 1 JO/DKEH
Te6s1 MOKMHYTh» [«Exas Ko3ak 3a [lyHaii»]%, «S upiranka moomasa»*)
s popTrenmaHo.

48 «lMpekpacHasa MuHka, 9 LOMKEH Te6s1 MOKUHYTbY, NPoLLaHMe 6paBoro kasaka
CO CBOEWN ANBYMHOM — 3TO YKpanHcKas necHs «Exan kosak 3a lyHam». Ee
HeMeLKuii nepesop 6bin caenan K. A. Turae; umtupyetcs y betxoseHa
B Bapuaumax gns ¢oprenmnaHo n epnentbl 60 ckpunkm ad libitum op. 107, N2 7.
Cwm.: Kupunnuna J1. B. «Schoéne Minka» n ee cectpbl // BOPTHAHCKWUIA U ero
Bpems. K 250-netuto co gHs poxkaeHms [. C. bopTHsHCcKoro: MaTtepuansbi
MexayHapogHon koHbepeHuuu. M.: MK, 2003. C. 191-205.

49 B neTepbyprckom nsgaHum BTopas necHs o6o3HaveHa kak «3a ropamu, 3a
nonammy» («5 ubiraHka» — gpyras ctpoda).
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N3panus: Deux airs russes («Schone Minka, ich muf$ scheiden»,
«Ich bin eine kleine Zigeunerin»), variés pour le pianoforte. Leipzig, C.
F. Peters, n. d. Offenbach a/Mein, J. André, s. a. (RISM); Variations sur
deux airs russes «Ehal kozak za Dunaj», «Za gorami, za dolami» pour le
piano-forte. St. Pétersbourg, Paez [mociie 1808] (RISM).

Bapwuanun Ha pyccKyIo recHio «[IoMHMIIb JIN, cCepedHbIii IPYyT» IS
doprenuaHo B conpoBokaeHnu ckpumkyu ad libitum. ITocs. r-xe
A. Be306pa30Boii.

Uspanus: Air Russe «[IoMHUIIB Jin, CEPAEUHOI IpyT» varié pour le
pianoforte avec accompagnement d’un violon ad lib. Composé et dédié a
Son Excellence Madame A. de Besobrasoff. St. Pétersbourg: Paez; Moscou:
Lehnhold, s. a. (PUNN. ®. 2. Om. 1. N2 638.JI. 67-77).

Bapuanuu Ha Temy pomasca 3. Merios.

W3panus: Variations pour le pianoforte sur une Romance de Méhul
// Journal de musique. No. 1. St. Pétersbourg: Paez, s. a. (PUNU. . 2.
Om. 1. N2 1206).

Benukas 6ursa npu JXemanme?”. Bonbinas Boennas paurasmusa
Es-dur.

Vsnanne: Grande bataille de Gemappe in Eb major. Grande Fantaisie
militaire pour le Piano-Forte. Leipzig, Breitkopf & Hartel, n. d. (RISM).

Allegro

BosBpaieHnne 3edupa, IoMyIsapHOe POH/IO.
Wsznanue: Le retour du zéphyr. A favorite rondo. New York, John Paff,
n. d.; New York, William Dubois, n. d. (RISM).

Boennas ¢anTtasus C-dur Ha Temy onepsl A. [llapona. Cm. Op. 80.

Boeunnas ¢anrtasus Es-dur.
Usnanne: Grande fantaisie militaire [Es] pour le piano-forte. Paris,
Gaveaux ’ainé, s. a. (RISM).

50 Mpowvsolna Mexay PeBosoLUMOHHbIMY Bonckammn @paHumm n ABCTPUINCKOM
MMnepaTopcKom apMmeit 6 HosiI6ps 1792 roga Ha TEPPUTOPUN COBPEMEHHOMN
Benbruw.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Boennas danTasus N 2 E-dur ¢ TpuymdansHbpiM Mapiiem . Taiigaa
nas poprenuaHo.

Nsmanus: Deuxieme fantaisie militaire [E] avec une marche
triomphale de Haydn, pour le piano-forte. Wien, Tranquillo Mollo, n. d.
Leipzig, Ambrosius Kiihne, n. d. (RISM).

ITon mepBo¥i BOeHHOV haHTasmelt umeeTcs B Bumy PanTasus F-dur.
Cwm.: Fantaisie militaire pour le pianoforte ... No 1 [F], No 2 [E]. Leipzig,
Breitkopf & Hartel, n. d. (RISM).

Boennas ¢ganTtasus f-moll.

Pykomch xpanutcs B [lIBeruu, B Crokronbme: Fantasie Militaire par
Steibelt. F-moll. Manuscript copy: 1800-1810. Vésteras, Stadsbibliotek
(S-V).

Boennoe pougo — CMm. Pougo aasa ¢poprenmaHo M3 BOEHHOTO
KOHIIepTa.

BosBpamieHue pycckoit kKaBajiepuu B Ilerepoypr 18 okTab6ps
1814 ropa [mocite eBpoMeiicKuX Moxonos). BoenHnas npeca, F-dur.
I. Allegro maestoso, II. Maestoso, III. Marche triomphale.
Wsmanus: Le Retour de la cavalerie russe a St. Pétersbourg le 18-e
octobre 1814. Piéce militaire. St. Pétersbourg, Magazin de Musique:
Lissner, 1814 (OHMn3 PHB). St. Pétersbourg; Paez; Moscou: Lehnhold,
s.a. (PUNU. ®. 2. Om. 1. N2 638. C. 21-31).

Bocemsb Bapuanwuii u danTasus nst poprennaHo Ha KaBaTUHY U3

onepsl «Taukpea» Poccunu («O Poayuua! Mwiasi, Ho Heb/iarogapHasi»).

ITocs. rpaduue ne JlaBaisb.

Bpems counnenus: nociie 1810.

CocraB uukiIa: MHTpoaykius b-moll, rema B-dur, 8 Bapuaumit,
danTasus.

Wspanus: 8 Variations et 1 Fantaisie pour le piano-forte sur la cavatine
(Di tanti palpiti) de 'opéra «Tancredi» dediées 8 Madame la Comtesse de
Laval par Steibelt, maitre de Chapelle de S. M. "Empereur de toutes les
Russies. Leipzig, Breitkopf, s. a. (OHUN3 PHB); St. Petersburg, J. Brieff,
s. a.; Paris, Richault, s. a.; Omont, s. a. (RISM).
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Bocemb Bapuaiuii Ha Temy apuu u3 «Bome6Hoi1 dieiiTei»
Mouapra.

Wspanue: 8 Variations pour le piano-forte sur un air de Zauberfléte.
Wien, Tranquillo Mollo, n. d. (RISM).

JBeHaAnaTh YPOKOB C alIIMKATYPOii A popTennaHo, B3IThIe U3
«MeTonpi» (IlIkonbr) urpsl Ha poprenmaxo /. lllTeiiGenbTa.

Wspanus: Douze lecons avec leur doigté pour le piano-forte, tirées
de la méthode de piano par D. Steibelt. Offenbach a/Mein, Johann André,
n. d.; Douze lecons a ’'usage des commencants pour le piano forte. Wien,
Artaria & Co., n. d.; Huit exercices avec leur doigté pour le piano-forte
tirées de la méthode de piano. Offenbach a/Mein, Johann André, n. d.
(RISM). Zwolf leichte Ubungsstiicke fiir das Piano-Forte mit Fingersatz.
Berlin, Concha & Co, n. d. (RISM).

Cwm. TTomHast mpakTUyecKas MKoia (HisKe).

HOenb B Yibme. @anTtasus E-dur gias doprenmano. ITocs. Ero
Cgetieiimiemy BoicouecTBy [IprHny ApxukaHiyiepy Umnepumn.

Wspanwus: La journée d’Ulm. Fantaisie [E] pour le piano forte ... dédiée
a Son Altesse Sérénissime Monseigneur Le Prince Archi Chancelier de
I’Empire Grand Officier. Paris, Imbault, s. a. La journée d’Ulm. Fantaisie
pour le piano forte. Philadelphia, George Willig, n. d. (RISM).

JecsaTb ypoKoB A5 hopTenraHo AJisi HAUMHAIOMINX.

Dieci lezioni per il forte-piano ad uso de’ principianti. Milano,
G. Ricordi, s. a. (RISM).

Cwm. TTomHast mpakTUyecKas MKoia (HisKe).

IyaT ajs aByx oprenuano.
CwMm. YBepriopa ajist AByX poprenuano, KoHuiepranTa ajst IByX
doprenmano (HiKe).

3HaMeHUTas pyccKas rajiornaza ¢ 6/IecCTIuyIMy BapyuanysMm st
doprenuauo.

Wspanne: The Celebrated Russian Galopade with Brilliant Variations
for the Piano Forte. New York, Dubois & Stodart, n. d. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

3HaMeHUTBIN MMOJIOHEe3 U3
KOMMYeCcKoii orepsl «Bygyap»

k. Bpama, apaH>KMpOBaHHbBIN KaK
pouao s poprenuaHo.

W3panue: The Celebrated Polacca
from the Comic Opera The Cabinet,
Composed by Mr. Braham, Arranged
as a Rondo by Daniel Steibelt. London,
J. Dale, n. d. (RISM).

H3o06paskeHre 00bATOIN IJIaAMeHeM
Mockssl — Cm. [Toskap Mocksbi op. 101
(BbI1LIE).

Kazankas necus ais poprenuaHo.
V3panus: Air cosaque. Composé
pour le piano-forte. St. Pétersbourg:
Paez; Moscou: Lehnhold, s. a. (OH/u3
PHB). Air Cosaque composé pour le
pianoforte par D. Steibelt // VBecenenne
it iam (Amusement pour les Dames). St. Pétersbourg: Paez, s. a. (PIUU.
®.2.0m. 1. N2 1380.JI. 90-91). Air Russe and Cosaque for the Piano-Forte,
or Harp by D. Steibelt. Philadelphia, Published by J. G. Klemm, n. d. (RISM).

Air Russe
Moderato quasi Andante
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Kasankoe poHIo (HecmokHOoe) AJist hopTennaHo B CONMPOBOXKAEHUN

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Allegro moderato

- | [T T rem——
ckpynkuy ad libitum. iégtiﬁ'?&%% %ﬁ:ﬁjﬁ;fg% 1 st e s
Cwm. Kosak, pormo D-dur (Hyoke). ® [y == < iﬂj’ ;#%
Usnanus: Rondo dans le genre cosaque (non difficile) pour piano Sfefef pfp 1;
. .. e “ L N
avec accompagnement de violon ad libitum. Moscou: Lehnhold, s. a. it D # L e e e e M—é—

Kampuc Es-dur Ha Temy 13 «CBaab6s1 @urapo» Moriapra.

Wsnanwms: Caprice sur un air de Mozart pour le pianoforte [KV 492,
9: Non piu andrai farfallone]. Leipzig, C. F. Peters, n. d., St. Pétersbourg,
Paez, 6.1. — 11 c. (M3 PI'B, RISM).

Kosak. Poumo D-dur giist poprenmnano.

Wspanms: Cosaque. Rondeau [D] pour le pianoforte. Leipzig, Breitkopf
& Hartel, n. d.; Rondo cosaque pour le piano-forte... St. Pétersbourg, Paez,
6.1.; Philadelphia, George E. Blake, n. d.; Baltimore, Carrr, n. d. (RISM).

Konuepr njs doprennaso ¢ opkectpom N2 1 C-dur.
Bpems counHenusi: 1796.
ITepBoe ncnonHenue: JIonaoH, 19 mapra 1798.
1. Allegro, II. Rondo c-moll. Pastorale C-dur.
Wspanus: Premier concerto [C] pour le pianoforte. Leipzig, Breitkopf

Konuept N2 3 — Cm. op. 33.

Konuept ai1a ¢poprenmano ¢ oprecrpom N2 4 Es-dur (Grand Concerto).
IMocB. Aune-Mapuu Kpymmnxonbii (Anne-Marie Krumpholz).

Bpemst counnenusi: 1800.

B03MOKHO, UMEHHO 3TOT KOHIIEPT 6bUT UCTIONMHEH 12-eTHeit Tepe3oit
nanb’ OKKa B 3aje @umapMoHnyeckoro obiectsa B [Terep6ypre 20 MapTa
1812 roga. — CIT6. Bemomoctn. 1812.N2 21, 12 mapra. 2-e [IpubaBjeHue.
C. 331. O6bsiBieHMe 0 «bonbiiom KoHIepTe r-Ha IlITeiib6enbTa.

I. Allegro, II. Adagio, III. Rondo. Allegretto.

V3panus: Grand concerto: N2 4. Pour le piano avec accomp. de
Violon, Alto, Basse, Fliites, Hautbois, Bassons et Cors. Comp. et dédié a
M-me Krumpholtz par D. Steibelt. Paris, Erard, s. a. (M3 PI'B). Leipzig,
Breitkopf und Hartel, n. d. (IMSLP, RISM).

und Hartel, n. d. [1809]. Paris, Naderman, n. d. (IMSLP, RISM). Allegro

A]legro ’? ;hxr)! — 7 ._! 7 : T .
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Konuept nj1s1 dpoprennaso ¢ oprecrpom N2 2 e-moll.

Bpems counnenmsi: 1796.

I. Allegro moderato, II. Rondo.

W3panms: Deuxiéme Concerto pour le pianoforte avec accompagnement
d’un violon ou de tout I’orchestre ad libitum. Paris, H. Nadermann][!] s. a.
[1796]. Paris, 1806 (M3 PI'b); Leipzig, Breitkopf und Hértel, n. d. [1810]
(IMSLP).

Konuept N2 5 — Cm. op. 64.

Konuept 111 poprennaHo ¢ oprectpoMm N2 6 g-moll. «ITyTemecrsue
Haropy CeH-BepHap». [TocB. kHsaruHe EkaTepuHe l'arapuHoii, yposK,.
CoitmonoBoit (dédié a Madame la princesse Catherine Gagarin, née
Soymonoff).

CymiectBoBas Kak Bosnbliasi coHata 6e3 HoMepa oIryca.

I. Allegro moderato, II. Rondo. Allegretto.

Ucnonusincs:

— B aBTOpCcKkOM KoHIiepte [I. IliTeii6enbra B [TeTepbypre B Jome
6bIBIIEr0 My3bIKaJIBHOTO 0b1ecTBa 26 mapra 1813 roga, 8 mapra
1815 roma. — CI16. BemomocTtu. 1813. N2 23, 21 mapra. C. 244. N2 17-19. 25
despans — 5 mapra. C. 166181 («B monb3y Kacchbl My3bIKQaHTCKMX BIOB»).
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— B KOHIlepTe n1anucTa Escranmo® 8 MockBse B TeaTpe ATpakcyHa
Ha 3HaMeHKe. — Mock. BemomocTu. 1818. N2 21. 13 mapra. C. 623.

Wsnauus: Voyage sur le Mont Bernard: Nouveau concerto pour le
piano. Leipzig, [1814] - 34 c. (M3 PI'B). Edition Peters, 1815 or 1816;
Vienna, Artaria, n. d. [1816]; Janet et Cotelle, 1817.

Vi3maBajicsl Kak coHaTa 6e3 HoMepa omyca: Grande sonate pour le
pianoforte tirée du concerto «Voyage sur le mont Bernard» (BosbIias
(dboprennanHas coHaTa Ha OCHOBe KOHIlepTa). St. Pétersbourg: Lissner,
s.a. (PUNN. @. 2. Om. 1. N2 1025, IMSLP); Wien, Artaria (RISM).

Allegro moderato
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KoHriepr a5 hoprennano ¢ aByms opkecrpamu N2 7 e-moll. ITocs.
HNmnepatopy Poccuiickomy Anekcauapy® (Bosbiioii BOeHHbI
KOHLIEPT B rpeyeckoM BKyce — Grand concerto militaire dans le
genre des grecs).

Bpems counHenusi: 1811.

VicrioHeHMsI: B aBTOPCKOM KoHIlepre IllTeiib6enbra B [leTepOypre
B 3ae ®wiapmoHuueckoro obuiectsa 1 mapra 1811 roma. — CII6. Be-
momoctu. 1811. N2 17, 18 deBpaits. 2-e [Ipubasnenue. C. 237.

B aBTOpCKMX KOHIepTax IlITeii6enpTa B MOCKBe B 3aj1e TaHIeBallb-
Horo kiy6a 27 maprta 1 9 arpesns 1812 roga. — Mock. BegomocTtu. 1812.
N¢ 24, 23 mapra. N2 28, 6 anipersi.

B Iletep6ypre B 6piBIIeM PuyapMoHKueckoM 3aie 21 mexa6ps
1824 roga B ucnoniHeHun A. bepHapaa. — PTUA, @. 497. Omn. 4. N2 3014.
J1. 34.

Pyxkomuce: OP PHB. @. 550 OCPK. XII. 90.

Uspanms: Grand Concerto militaire No. 7, pour le pianoforte avec
accomp. de deux Orch. Comp. et dédié a sa Majesté Alexandre I ... par
D. Steibelt. Leipzig, Peters, s. a. (M3 PI'B, pyKoIuich KOHII€pTa XPaHUTCS
B MB®); Paris, Mlles Erard, s. a.; Paris, Pleyel (RISM).

3amnuch — Ha caiite: https://hotplayer.ru/?s=daniel%20steibelt. [laTa
obpamienns 10.05.2020.

51 Mo yTto4HeHuto IN. CepbuHa B KOHLEPTE y4acTBOBaN JycTallno-MnagLlmi.

52 BcTpevatoTcs u apyrue aatbl — 1816, 1817. BO3MOXXHO, OHM OTHOCATCSA KO BTOPOM

pefakumm CO4NHEeHUs.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Konuepr myis doprenmnano ¢ opkecrpom N2 8 Es-dur «La chasse»
(«Oxora»).

Bpems counnenus: 1820.

B 3-x yactax: III. Rondeau bacchanale (c xopom B puHae).

VcnomHsicst B aBTOpckoM KoHIlepTe IlTeii6enbra B IleTepbypre
B 3asie ®unapmonuu 16 mapra 1820 roma. — CII6. BemomocTu. 1820.
N2 21. 12 mapra. 1-e [Ipubasnenue. C. 255.

B aBTOpCcKOM Beuepe IlTeii6enbTa B [leTepbypre B Bosbiiiom Teatpe
25 u 31 mapra 1821 roma. — PTUA. ®. 497. Orm. 4. N2 3308. JI. 54, 64.

B MockBe B 3aie BiaropogHoro co6panust 6 mapra 1822 roga. —
Mock. BemomocTu. 1822. N2 18. 4 mapta. O6bsiB/ieHMe 06 MCITONHEHUN
«POHJI0 C OPKECTPOM U XOPOM».

B ITetep6ypre B 6biBIIEM PumapMoHnYeCckoM 3aje. 21 oKTIOps
1823 roma. — PTUA. @. 497. Om. 4. N2 3013. JI. 272-273 (KOHLEPT «B
T0JIb3Yy ChIHA» KOMITO3UTOPA).

B IeTepGypre B 6biBIIeM P1ylapMOHMUECKOM 3asie 3 Mmapra 1824 roma
B ucrionuenuu K. Mariepa. — 3onoruuukas JI. M. Vkas. cou. C. 113.

B MockBe B 3ase BiaropogHoro cobpanus 7 nexabps 1824 ropa,
dbunan xonnepra. — Jamckuii )kypHat. 1825.4Y.9. N2 1 (sHBapb).

Vi3maHusi: IpU KU3HY KOMITO3UTOPA KOHIEPT OCTAJICSI HEOTTyOIu-
KOBaHHBIM.

Konnepranra (Koucepraut®) F-dur mia nByx ¢oprenuaHo.

Bpems counnHenusi: ok. 1814.

[IponsBeneHye UCTIOMHSIOCH:

— B arcamb6ie [I. llTeii6enpra 1 [Ix. ®unbaa B [lerepbypre B 3aie
6bIBIIEr0 My3bIKaJILHOTO 001IecTBa 19 MapTa 1, BOSMOXHO, 1 amperst
1814 roma. — CII6. BemomocTu. 1814.N2 22. 17 mapra. C. 219.N@ 25. 27 mapra.
C. 254 («6ymyT MrpaTh Ha 2X hOpTENMaHO HOBbIV KOHCepTaHT» LIITeji6enbTa).

— B aHcambrte [, llITeii6enbra 1 k. ®uibaa B Iletep6ypre B Bombiiom
Teatpe 19 anpens 1820 roga (B aHTpakTe). — OTeuecTBEHHbIE 3aMMCKIA.
CII6., 1820. N2 1. C. 137.

— B IleTepbypre B Masiom Teatpe 17 mapra 1821 roma. — PTUA.
®@. 497. Om. 4. N2 3308. JI. 46.

— B MockBse B 3ajie biaropogHoro co6panns 6 mapra 1822 roga. —
Mock. BemomocTu. 1822. N2 18. 4 mapta. O6bsiBiieHMe 06 MCITONTHEHUU
«YBEPTIOPBI, Iy3Ta IJIsI ABYX GOPTENMaHO».

—B MockBe «Ha VIMmiepaTopCcKOM MOCKOBCKOM TeaTpe» 19 mapra
1822 roma. — Mock. BemomocTi. 1822. N2 22, 18 mapTa. O6bsiBIeHMeE.

Vizmanue: BO3MOKHO, CMpOHMsI-KOHILIepTaHTa (CM. HIKE).

53 Tak B aBTOPCKOM O6BbABMEHUM N NEPBOM U3OAHUN.
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JIrooumas menopys [a-moll] u3 6anera «CBags6a Kamauo» [@paHcya-
Illapiemans Jlede6pa] ¢ 12 Bapuanusvu aist hoprenuaHo.

U3panue: Air favori [a] du ballet des Noces de Gamache, avec douze
variations pour le piano forte. Paris, Mlles Erard, s. a.; Lyon, Garnier,
s. a. (RISM).

JIro6umsIit gyaT «Tink a tink», cieTslii ... B orrepe «CuHsiss 6opoga»
[M. don Kennu], apamxupoBaHHbI 471 doprenuaHo B popme
poHzo.

Vzpauns: The Favorite Duett of «Tink a tink» Sung ... in the Opera
of «Blue Beard» [by Michael Kelly], arranged as a Rondo for the Piano
Forte. London, Longman & Broderip, n. d. (RISM).

Mamma mia! Apus, usioskeHHas B popme poHo 11 oprenuaHo.

Wzpanus: Mamma mia. Air arrangé en Rondo pour le piano-forte par
D. Steibelt. Leipzig, Breitkopf, s. a. (PUNU. @. 2. Om. 1. N2 1200); Berlin,
chez Rodolphe Werckmeister, No 159 (RISM).

Mapiu C-dur a1 popTenmaHo.
Wsznaune: Marche [C] pour piano-forte. Offenbach a/Mein, Johann
André, n. d. (RISM).

Mapiu u3 onepst «Pomeo u JIKyJib-
eTTa» [B aBTOPCKOM IlepenokeHuun|.

Wspanue: Troubadour du Nord.
St. Petersbourg: Dalmas, 1805. N2 39
(OHVu3 PHB).

MeTozna urpsl Ha ¢doprenu-
aHo — Cwm. [TotHasg mpakTuyeckast
IIKO/IA (HUKe).

MupHO ApeMJIIOIIUIi HA OKeaHe.
Konbi6enbHas ajis dboprenuaHo,
C 4 Bapuanusmn.

Wsnanmue: Peaceful Slumb’ring on
the Ocean ... Lullaby. For the Piano
Forte, with Four Variations Composed
by D. Steibelt. London, J. Dale, n.d.;
Philadelphia, John Aitken, n. d. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Hapopnoe kpemeune Ha HeBe B CankT-IleTepOypre. XapakTepHast
daHTasusg a1 poprenuaHo.

Wszpaune: The Public Christning[!] on the Neva at St. Petersburg.
A Characteristic Fantasia for the Piano-Forte. London, William Hodsoll,
n. d. (RISM).

Heamonuranckoe poupo [F-dur] gas doprenmano. Ilocs. Ee
npesocxoauTenbcTBy TaTbssHe TuToBOI (a son excellence
Mademoiselle Tattianne de Tittoff).

Wsmauus: Rondo napolitain pour le pianoforte composé <...> par
D. Steibelt //Journal de musique. St. Pétersbourg: Paez, 1815.N¢ 2 (OHU-
u3 PHB)%. Leipzig, Peters, s. a. (PUU. ®. 2. Om. 1. N 1120); Leipzig,
Breitkopf & Hértel, n. d.; Paris, Simon Richault, s. a.; Offenbach a/Mein,
Johann André, n. d. N2 14 (RISM).

Con spirito
M »w Ty

{Lle

)

MNelels
Nl

A C: T E;; in L2
YA 3 1) 1
) 14

b

Joals EE L B efr .. EF

\® - 3 - - j‘-
SE== H $£ 2 2 =
b4 ; !

|

Hogas Boennas conata Es-dur ajis poprenmaHo.
Uspanme: Nouvelle sonate militaire [Es] pour le piano forte. Moskva[!],
Jean Peyront [mocne 1808].

Hogas daHTasusa Ha apuu, MCIIOJTHEeHHbIe I-3koii KaTanaun.

CocraB IMK/Ia: Me[iJIeHHOe BCTYIUIeHMe, TeMa 1 4 Bapualiuu, TI0JIoHe3
Ha TeMy BCTYIUIEHMS.

Vspanne: Nouvelle fantaisie sur les airs chantés par Catalani //
Journal de musique pour le pianoforte dédié aux dames (My3bIKaabHBbI
SKypHaJ 1jist popTennaHo, MOoCBsIeHHbI famam). St. Petersbourg, 1821.
N¢ 1 (OHMu3 PHB).

Hogas danTasus c 5 Bapuanusamu a1 ¢popTenmaHo.
Wsnanme: New Fantasie[!] for the Piano Forte, with Five Variations.
Philadelphia, John Aitken, n. d. (RISM).

5% Haaksemnnsipe HOT uMeeTca noanuck Ltenbensta. Cm. 3o10THULKas
J1. M. Yka3. cou. MpunoxkeHue: CounHenus [. LLten6ensta B netepbyprckmx

6ubnnotekax n apxmsax. C. 85.
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HoBoe nmonyppu u3 Komudeckoii onepsl. ITocs. magam JKeio
(Madame Gelot).

Ha3BaHMe omepsl Ha TUTYJEe He yKa3aHO. VIMEIOTCSl yTOUHEHUS :
«Des Visitandines» Ha c. 2 (TemMa 13 KOMUYECKOi1 orepbl «BusuTaHgMH-
ku» @p. leBbeHa), «Della Cosa rara» Ha c. 4 (Tema 13 ornepsl «Penkast
Belllb» B. MapTuHa-u-Cosnepa), «Marche d’Alceste» u «Choeur d’Alceste»
K. B. I'mtoka Ha c. 10, 13, «Air Anglais» ¢ 7 Bapuauumm u Koo Ha c. 16.

Wspanne: Nouveau pot pourri. Paris, publisher obscured by Le Duc’s
label, n. d. [1800] (IMSLP).

Allegretto
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OT1besn. dxkcrapomt C-dur a1 poprenmaHo.
Usznaune: Le départ. Impromptu [C] pour le piano. Paris, Richault,
s. a. [BosmoxkHo 1808] (RISM).

OTpespn u3 Ilapmwka B CaukT-IleTepGypr. llo61MMoe pougo B-dur ajis
doprenuano.

Wspauus: Départ de Paris pour St. Pétersbourg. Rondeau favori
[B] pour le piano-forte. Leipzig, Breitkopf & Hartel, n. d.; Paris, M-me
Duhan, s. a. (RISM).

Cm. Takke: Tpu TI0O6MMBIX POHIO (HIUKE).

Oxotra. Poupo Es-dur nist poprennano us konnepra N2 5.
N3panue: La chasse. Rondeau [Es] pour le piano forte, tiré du
5me concerto. Bonn, Koln, Nicolaus Simrock, n. d. (RISM).

Oxora. [ConaTa] D-dur a5 poprennaHo B CONPOBOXKIEHUN CKPUIIKM.

Vsmanus: La Chasse sonate pour Piano-Forté, avec accompagnement
de Violon. Offenbach a/Mein, Jean André, s. a.; La chasse [D], pour
piano-forte, avec accompagnement de violon. Wien, Johann Traeg, n. d.;
Kgbenhavn, C. C. Lose, n. d. (RISM).
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IMacropansHoe pouzao E-dur gjsa doprenmaHo ¢ JOMOTHUTETBHBIMU
KJIaBUIIAMM WIN 6e3 HUX.

Ponpo n3 Konuepra N2 3. Cm. Taicke «Bypsi», PoHIIO-TTacTOpasb (BbILIe).

Nspanmne: Pastoral Rondo for the Piano Forte with or without
Additional Keys. London, Preston, n. d. (RISM). Bb1710 011y6/IMKOBaHO KaK
op. 6 B Bepnuue: Rondo pastorale du grand concert intitulé La Tempéte
pour le pianoforte ... oeuvre VI. Berlin, Johann Julius Hummel, n. d.;
Amsterdam, Grand magazin de musique (RISM).

ITactyx u ero crago (Le Berger et son troupeau). Pougo-nacropaib
B-dur gya dpoprenmano.

Ponpo n3 Konuepra N2 6.

V3panus: Le Berger et son troupeau. Rondeau pastoral pour le
pianoforte. St. Pétersbourg: Dittmar, s. a. (PUUN. @. 2. Om. 1. N2 684).
Leipzig, Breitkopf & Hartel, n. d.; Bruxelles, Henri Messemaeckers (RISM).

«ITecus ropua» /I3k. B. BMOTTH ¢ BOCEMbIO BapMaIMsiMM, BKIIoYast
daHTa3UIO.

Wspanus: Air montagnard de Viotti avec huit variations dont une
en fantaisie pour le pianoforte. Leipzig, Breitkopf & Hirtel, n. d. New
York, s. n. (RISM).

IMeteprodckuii Mmapii, McIoJAHeHHbI 22 uioaa 1811 roxa, nas
dopTremnnaHo.

Wspaune: Marche de Péterhof, exécutée le 22 juillet 1811, pour le
piano-forte. Wien, Thadé Weigl, n. d. (RISM).

IMonHas npakTHUYecKas mKoia aJist poprenuaHo.

Bpewmst co3pganums: 1805.

Wspauus: Méthode de piano ou LArt d’Enseigner cet Instrument par
D. Steibelt. Paris, 1805. [TonHas mpakTUuecKas 1Ikosa st poprennaHo
counHenus Ilreii6enpra. CI16., 1830 (OHMK3 PHB). Méthode pour le
piano-forte... frangais avec la traduction allemande. Paris, Imbault, s. a.;
Offenbach a/Mein, Johann André, n. d. (RISM). [TonHas mpakTuveckas
mkosa aJist poprenuano. C nmpeauci. u npumed. CI16., 1830; M., 1834. —
84 c. (M3 PT'B).

ITonones Ix. B. BuorTn ¢ cemsio Bapuanysimu E-dur giasa dopre-
MMaHo.

Vsnanue: Polonaise de Viotti, avec sept variations pour le piano forte....
N¢ 1. Leipzig, Breitkopf & Hartel, n. d.; Offenbach a/Mein, Johann André, n. d.;
New York, William Dubois, n. d. Viotti’s Favorite Polonoise[!] with Variations
for the Piano Forte by D. Steibelt. Philadelphia, George Willig (RISM).
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134 Ionones k. b. BuorTu ¢ Bapuanusavu B-dur ajisa poprenmaHo. mo60BHMK» («Amoureux de quinze ans») XK.-I1. 9. MapTtunu (c. 3), Tema 135
Uspanue: Polonoise[!] [B] de Viotti, variée pour le pianoforte. Leipzig, u3 «Kamytuna» (c. 3), paspabaTbhIBalOTCS TEMbI MEHYITOB — «Menuet de
Breitkopf & Hartel, n. d. (RISM). la Cour», «<Menuet de Ficher», <Menuet d’Exaudet» (c. 5).
Vspmanus: Journal des piéces de clavecin, N2 82. Paris: Boyer, n. d.
IMonoHes-dasopuTt (JIxo6MMBIi 10I0HE3) IJist hOopTEeNaHo. [1790]. Ton 7-it (IMSLP). Offenbach a/Mein, J. André, n. d., Leipzig,
Nsnanus: Polonaise favorite. Amsterdam, s. a. (OHVu3 PHB). Breitkopf & Hartel, [1792] (RISM).
Polonaise favorite pour le pianoforte. Braunschweig, Musikalisches Scherzando
Magazin auf der Hohe, n. d. (RISM).
T e e —
ITonones-daBopuT (JIr06MMBIIi 1T0T0HE3) 11 hOpTeNnUaHo. %V‘ - 8d;'ljce ! - e \%:/ - _1:2' -
Visganus: Polonaise favorite pour le Piano par D. Steibelt // Amusement : s o P ;
pour les Dames (YBecenenue ais gam). N2 1. St. Pétersbourg, Paez, s. a. yEie ';_'5‘ = E g #gj ‘ﬁ -ﬁ -ET: .@
(PUNU. @. 2. Om. 1. N2 638.J1. 97-103). L8 ] ! ] 'f ; : !
B03MOKHO, 9TOT MOJIOHE3 UAEHTUYEH MPeHbIayIIeMy.
IMomyppu N2 1 D-dur s dpoprenmnano. IMonyppu N2 3 A-dur, mau Kanpuc us «Puuapgar.
Vspanne: Premier pot-pourri [D] pour le pianoforte. Leipzig, Breitkopf Cocras 1ukna: dparmeHTsI onep «Puuapy JIbBuHOoe Cepaiie» A. I'pe-
& Hartel, n. d. Seconde edition: Potpourri pour le clavecin ou piano forte Tpu (c. 2), «PeHo m’Act» (BepositHo H. [Taneiipaka, c. 3), «[IBa caBosipa»
Offenbach a/Mein, Johann André, [1792] (RISM). H. laneiipaka (c. 4), Bapuaiuu Ha TemMy orepsbl «bie3 u Ba6errta» H. [la-
Jelipaka (c. 11).
IMomyppu N2 1 F-dur u3 u3BeCTHBIX apuil, apaH>KMPOBAHHBIX JIJISI Wsznanus: Pot-pourri ou caprice pour le piano-forte. Paris, Imbault,
KJIaBecuHa uiau ¢popTrenmaHo. s. a.; Troisieme pot-pourri ou caprice pour le clavecin ou forte piano.
Cocras uykia: apust Hunsi (c. 1), pomanc HuHbI ¢ Bapuauyssmu (. 3), Paris, Naderman, s. a. (RISM). Paris, H. Nadermann, n. d. (IMSLP).
apusi JInuAopo (c. 12), AMBEPTUCMEHT U KOJA-11aCTOPaib HA TEMY I1ePBOJ Lentement
apuy Hunsl 13 onepsl «<HuHa, wim 6esyMHas oT 110681u» H. [Janeiipaxa. fud ., | — | [— S
Vspauus: Leipzig, Breitkopf & Hartel, n. d. (IMSLP). Premier pot- 7%};%;&23 L C—— = | P — @ﬂ_‘}—
pourri d’airs connus arrangés pour clavecin ou piano-forte. Paris, Le M B :._L_L:Qg. === ﬁ)\/
Duc, 5. a. (RISM). ) ff’ ) | )
Pastorale o — =

L

.

IMonyppu N2 4 A-dur pis dpoprenmaHo.
Wspaune: Quatrieme pot-pourri [A] pour le pianoforte. Leipzig,
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IMonyppu N2 5 D-dur ajis ¢poprenuano.
Wspaune: Cinquiéme pot-pourri [D] pour le pianoforte. Leipzig,
IMommyppu N2 2 A-dur u3 usBecTHbIX apuii 111 poprennaHo. Breitkopf & Hartel, n. d. (RISM).
B HOTax MMeIOTCS yKa3aHMs Ha MCII0NIb30BaHKe TeM 13 onep «bie3
u Ba6etTa» H. laneiipaxa (c. 1, 2,4), «Tapap» A. Canbepu (c. 2,4, 9), «/IBa
oxoTHUKa» A. T'peTpu (c. 4), «<Udurenus» (BosamokHo K. B. I'moka, c. 4),
BapbMpyeTcs TeMa poMaHca Puuapna n3 onepsl ['petpu «Puyapy JIbBUHOe
Cepnarie» (c. 5, 7-9), Tema 13 KOMeIUM C My3bIKOIi «[IATHAAIATUIIE THUIA
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IMonyppu N2 6 D-dur pias dop-
TenmaHo.

Wznanue: Sixieme pot-pourri [D]
pour le pianoforte. Leipzig, Breitkopf
0 LI TR & Hairtel, n. d.; Offenbach a/Mein,
PO (Jl RR1 , .

: Johann André, n. d.; Paris, Le Duc,
& s.a. (RISM).

oll (’enJu‘i('c

Ilonnyppu, nnu Kanpuc N2 7 gas
doprenuano.

N3pgauue: 7e pot-pourri ou
caprice pour le pianoforte. Paris,
Naderman, s. a.; Septiéme pot-pourri
pour piano-forte. Offenbach a/Mein,
Johann André, n. d.; Septieme pot
pourri arrangé pour clavecin ou piano-
forte. Paris, Le Dug, s. a. (RISM).

AL D RTE

. \,
Grinve par AP Ouer

TMomryppu N2 9 nia poprenmano Ha
Temy onepsl «<begHoe ceMeicCTBO»
I1. T'aBo. ITocs. I1. T'aBo (dédié a son
ami Gaveaux).

CocraB IMKIa: MHTpOmyKIust D-dur, Tema u3 omnepsl d-moll, Bapu-
auuu (B TEKCTe BCTPEYAIOTCS TeMbl 13 orep I'aBo «ChIHOBHSISI TI060Bb»
/ «UAmour filial», «JTio60Bb BueTBepoM» / «La Partie carrée»).

Uspanus: Neuvieme pot-pourri pour piano-forte. Paris, les freres
Gaveausx, s. a. Offenbach a/Mein, Johann André, n. d. (RISM); Neuvieme
pot-pourri par D. Steibelt dédié a son ami Gaveaux de la Famille indigente.
s.a. (MBD).

IMomyppu N2 10, o6paboTanHoe a1 oprenmaHo.
Vspanue: Xme Pot pourri arrangé pour le forte piano. Paris, Cochet,
s. a. (RISM).

IMomyppu N2 11 Es-dur ayis dpoprennano.

B uuKIIe MUCIonb30BaHa My3bika 13 6anera «[Icuxes»® (c. 4), apus
rackoHKM ¢ Bapuauysimu (Air de la gasconne).

Wzpauus: Onziéme pot-pourri pour piano-forte. Paris, Le Duc, s. a.;
Offenbach a/Mein, Johann André, n. d. (RISM). 2-e u3p,. Paris, publisher
covered by Naderman’s label, n. d. [1800] (IMSLP).

55 «Amyp un Mcunxea» 6anet XK. HoBeppa Ha My3biky XK. XK. Pogonbda.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Grazioso

) e £ o s & "
o ) foK 1 r 11 I Fo) 1 r ] H e . > r 1 F F i
ooy Ty ) ) E — I T 1 H T Py ¥ o " 1
(N2 ™ I | S— —— 1 — — = 1 | i 1 I} I} i 1 ry
~ I I B i B — 1] 1 1 1 I I 1 I
D] T Ry =
E‘l. l) r A2 2 #"1 Il i r 2 #NI- 1 \ z 2 AT 1 z 2 #"4 1 1 r 3
Z 1}-,.}’\/ ry - 1 i r. - 1 H ry I 1 ry i 1 1 r.

- o — &
k'

IMomyppu N2 12 C-dur 3 usBecTHBIX apuii 11 hopTenmuaHo.

B nukiie ucrionb3yercs My3bika TaHLa Ka3akos (Dance Cosaque, c. 2),
«La bonne aventure» (c. 3), meceHku «Jla 34paBCTBYeT BUHO, Ia 31paB-
cTBYeT 1060Bb!» / «Vive le vin, vive ’'amour» (c. 5), Tema 13 BOmeBWIS
«Enfant chéri des dames»* (c. 7), rema Mapcenbessl («de la Marseillaise»)
u tema «O ma tendre Musette» IT. MoHCUHBY C 4 BapualusIMU U KOJO.

Wspanne: Journal de Pieces de Clavecin par differents auteurs. No.134.
Année 12. Paris, Boyer, n. d. (IMSLP, RISM).

Allegro
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IMonyppu N2 13 njasa dpoprenuaso.
Wsmauus: Treizieme pot-pourri pour piano-forte. Offenbach a/Mein,
Johann André, n. d. (RISM).

IMonyppu N2 14 Es-dur n3 u3BecTHbIX apuii a1 popTenmaHo.
OpHa u3 TeM — 13 onepsl «Atuc» (¢. 3) A. Cakkyuan i H. TInyunnaHy;
B KOHIIe — Bapualuy C KOIOI.
Vspanus: Quatorziéme pot-pourri pour piano-forte. Offenbach a/
Mein, Johann André, n. d. (RISM). Quatorziéme Pot Pourri d’airs connus
arrangés pour le forte piano. Paris, H. Naderman, n. d. (IMSLP, RISM).
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IMomyppu N2 15 D-dur 13 u3BecTHbIX apwii 415 poprennaHo.
B KoHIle yKIa — 6 Bapuaiuit 1 koga. TeMbl oriep He yKa3aHbl.
Wspauus: Paris, H. Naderman, n. d. [1796] (IMSLP).

Scherzando
(5 P 7
m : K 5 Kt X
& 2 s3 o sz si. =
IMomyppu N2 16 nyist poprenmaHo.
Wsnmanue: Seiziéme pot pourri pour le piano-forte. Paris, Cochet,
s. a. (RISM).
IMomyppu N2 17 nys poprenmaHo.
W3paume: Dix-septiéme pot-pourri pour le pianoforte. Leipzig,
Breitkopf & Hartel, n. d. (RISM).
IMomyppu N2 18 Ha 1106MMyI0 apuio MapTuHy «B3MIsIHM HA MeHSI»
(«Guardami un poco») g dopremnuaHo.
W3panus: Dix-huitiéme pot-pourri pour le pianoforte. Leipzig,
Breitkopf & Hartel, n. d.; Eighteenth Pot-Pourri for the Piano Forte,
in which Is Introduced Martini’s Favorite Air of «Guardami un poco».
London, J. Dale, n. d. (RISM).
IMomyppu N2 19 E-dur ansa doprenmaHo
Ha c. 14 umeeTcs ykazaHue Ha PyCCKYIO TMecHIo (Air russe) ¢ Bapu-
alUSIMMA.
Wspaune: Dix-neuvieme pot-pourri pour le pianoforte. Leipzig,
Breitkopf & Hartel, IMSLP).
Moderato
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IMomyppu N2 20 u nociesHee st poprennaHo.
Wspanus: Vingtieme & dernier pot-pourri pour pianoforte. Offenbach
a/Mein, Johann André, n. d.; London, Cianchettini & Sperati, n. d. (RISM).]

ITopakenue ucnaunes ot ¢paHIirysckoit apmun. BoeHHas coHara
Es-dur.

I. Adagio (HouHOe criokoiicTBKe), I1. Allegro (6aTanus).

Uspanms: La défaite des Espagnols par I’Armée Francaise. Sonate
Militaire pour le Piano Forte // Du Journal de piéces de Clavecin par
différents auteurs. No. 127. Année 2. Paris, chez Boyer [1793] (IMSLP).

Adagio
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IMpomanne Baiispa co cBoeit mamoii. Poumo F-dur.

Bpems counnenus: nociie 1810.

Vspanne: Adieux de Bayard a sa Dame, Rondeau, [F] Composé Par
D. Steibelt, Maitre de Chapelle de S. M. ’Empereur de toutes les Russies.
Paris, Omont, s. a.; Paris, Richault (Simon), s. a.; Leipzig, bureau de
musique de C.F. Peters, n. d. (RISM).

Pouno-nmacropans E-dur.
3-s1yacTh poprennaHHoro koHiepra Rondo Pastorale N2 3 «I'po3sax».
CM. Takke «bypsi», POHIO-11acTOpasns (BbIlle).

Ponpo-nacropaiib st hopTenmaHo.

Pykomch: Rondeau pastoral pour le pianoforte. PUMU. @. 2. Om.
1.N2 1015.

B03MOKHO, SIBJISIETCSI BAPMAHTOM OLHOIO M3 MIPeIbIAYIIMX.

PoH0 B Ib€MOHTCKOM AyXe.
Wsnauus: Rondeau. Dans le caractére Piémontais. St. Pétersbourg:
Paez; Moscou: Lehnhold, s. a. (MB®).
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Poupo giis poprenuano n3 BoenHoro koHuepra (BoeHHoe poHA0).

VcnonHsock B aBTopckoM KoHuepre [I. llITeii6enbra B IleTepbypre
B loMe ObIBIIero My3sbIKabHOTo 061ecTBa 26 mapTta 1813 roga. — CII6.
BegomocTu. 1813. N2 23, 21 mapra. C. 244.

V3panue: Rondeau pour le pianoforte tiré de son concert militaire.
S.1.,s.a. (MB®).

CwMm. KoHLIepT N2 7.

Poupo, nnu JIro6umblit monones C-dur a1 ¢poprenmnaHo.
Uspanne: Rondo ou polonaise favorite [C] pour le piano forte.
Miinchen, Macario Falter, n. d. (RISM).

Pycckas necHs ¢ BapuanyusiMu.

V3paHue c ykasaHueM aBTopcTBa IllTeit6enbTa He 06HAPYKEHO.
MosKeT 6bITh CAMOCTOSITeIbHBIM LIMKIOM MM LIMKIAMMU, TIpeICTaBIeH-
HBIMU paHee.

Mudopmanys: MockoBckue BegomocTu. 1810. N2 24, 23 mapra.
O6bsBienne o KoHiepTe 10-metHeit Tepesbl manb’OKKa B 3aie TaHile-
BaJIbHOTO KIy6a B MOCKBe.

Pycckuit TaHen, (HOMy/ISIPHbIN TaHel, M. 6. Kazauok?) G-dur c Ba-
puanusavu a1 GpopTenmaHo.

N3panue: Etrennes aux dames (ITomapku ojis mam), contenant la
danse russe favorite, avec variations [G] pour le piano. Paris, Janet &
Cotelle, s. a. (RISM).

My3bIKaJIbHBIN MaTepuaa Heu3BecTeH. BO3MOXKHO, YTO TOJ, 9TUM
Ha3BaHMEM ITyGIMKOBaIOCh POHAO U3 Bonbioit coHaTsl op. 82 (88),
MOCBSIIEHHOM Anekcanapy I.

Pycckoe poHzno F-dur nis poprenmnano.
U3panme: Rondo russe [F] ... pour le pianoforte / Amusement pour
les dames, N2 4. St. Petersburg, Paez, s. a. (MB®, RISM).

Cumdonus-kounepranra (Cumdbonus-koucepraut?”) N2 1 JIk.
BuorTH, apaH>XupoBaHHasI IS KIaBecrHa win doprenmnaHo.
I. Allegro brillante, I1. Adagio non tanto, ITII. Rondo. Allegro
Uspanue: Premiére symphonie concertante [F] de Mr Viotti, arrangée
pour clavecin ou forte-piano, et violon obligé, avec accompagnement de
deux violons, alto, basse, cors et hautbois (ad libitum), par D. Steibelt ...
Paris, Naderman, s. a. (RISM).

57 Tak B aBTOPCKOM 06bsiBneHun 1814 roga (Cm. BbiLLe).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Allegro brillante
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Cunss Bopoga. lro6uMMas apus u3 60IbIIOI MTAHTOMMMGBI ... apaH-
JKMPOBaHHasI B BUAE POHAO i (OpTenmaHo.

Nsnpaune: Blue Beard. A Favorite Air in That Grand Pantomime ...
Arranged as a Rondo for the Piano Forte. London, Longman & Broderip,
n. d. (RISM).

Co6paune JHOOGMMBIX apuii U3 60abioro 6anera «Cyn macryxa
IMapuca». My3bIKa cOUMHEHa ¥ aparKupoBaHa AJjis ¢hopTenmaHo
aBTOPOM.

Nsnmaune: A Selection of Favorite Airs in the Grand Ballet Called
Le jugement du berger Paris ... The Music Composed ... & Arranged for
the Piano Forte by the Author. London, printed & sold for Mr. Steibelt
by J. Dale, [c. 1804].

Conara D-dur ajia knaBecuna win poprenuano. ITocs. Maria C. H.
Creutz.

BpeMms courHeHMs: yKasaHue «Jis1 KIaBecHa Wi GopTenmaHo»
XapaKTepHO [ paHHEro Meprojia TBOPUECTBa.

MoskeT ObITh MIEHTUYHA OFHOI M3 coHaT D-dur: op. 2, 6, 26, 33
(N2 2), 85. TpebyeTcst U3y4eHMe HOTHOTO MaTepuara.

Wsnanume: Sonate [D] pour clavecin ou piano-forte. Paris, Imbault,
s. a. (RISM).

Conara a1s1 oprennaso B conpoBoxkaeHun ckpunku ad libitum.
Wspanue: Sonate pour le pianoforte avec accompagnement d’un
violon ad libitum. Leipzig, Breitkopf und Hartel, s. a. — 9 c. (PUNU. ®. 2.
On. 1. N2 1380. JI. 64-68).
B03MOKHO, 3TO M3IaHNe TIOBTOPSIET OGHO U3 YIIOMSHYTBIX paHee,
TpebyeTcst MpoBepKa HOTHOTO MaTepuara.

Conartsl («nepuoguueckue») ajs poprenuano (F, Es), N2 2, 4.

Wspauus: Sonate périodique pour le piano-forte ... No 2. Paris,
Bernard Viguerie, s. a. Sonate périodique pour le piano-forte ... No 4
[Es]. Paris, Bernard Viguerie, s. a. (RISM).
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TopskecTBeHHbI Mapit Bonanapra B UTanuu ajis dpoprenuaso
C TaMGYPUHOM.

Wspanue: La Grande Marche de Buonaparte en Italie. Paris, Imbault,
n. d. (IMSLP, RISM).

Tambourin
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Tpu mo6umbix poHgo (D, ?, a) nist poprenuano.

W3panus: I Rondeaux favoris pour piano-forte. Offenbach a/Mein,
Johann André, n. d. (RISM). OtaenbHo n3gaBajch pogo: (N2 1) Rondeaux
favorits composé[!] pour le piano forte... [D]. Hamburg, L. Rudolphus, n. d.
(RISM). (N2 3) Rondos favoris pour le pianoforte ... N2 III [a]. Kebenhavn,
C.C. Lose, n. d. (RISM).

Tpu mapiua aJjist poprenmaHo.
W3panue: Trois marches pour le pianoforte. Leipzig, s. a. (OH1u3
PHB).

Tpu poupo (C, A, Es) aia doprenmano. Tetp. 1.

V3panus: Trois rondeaux pour le piano-forte ... Leipzig, Breitkopf
& Hartel, n. d.; Three Rondos Favourites [C, A, Es] for the Piano Forte
or Harpsichord ... Book 1. London, Longman & Broderip, n. d. (RISM).

Tpu poupo (D, Es, F) pis poprenmano. Terp. 2.
V3panue: Trois rondeaux pour le piano-forte ... Leipzig, Breitkopf
& Hartel, n. d. (RISM).

Tpu poupo (D, C, A) nis poprenuano. Terp. 3.
V3panue: Trois rondeaux pour le piano-forte ... Leipzig, Breitkopf
& Hartel, n. d. (RISM).

Tpu ponpo (G, D, A) ana poprenmano. Tetp. 4.
V3panue: Trois rondeaux pour le piano-forte ... Leipzig, Breitkopf
& Hartel, n. d. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Tpu pougo (F, a, D) gias poprenmano. Tetp. 5.
V3zmanue: Trois rondeaux pour le piano-forte ... Leipzig, Breitkopf
& Hartel, n. d. (RISM).

Tpu coHaTsI AJist popTenaHo Wi KjiaBeCMHa B COITPOBOKIEHUM
CKPUIIKH.

W3panue: Trois sonates pour le piano-forte ou le clavecin avec
accompagnement de violon. Paris, s. a. (PUVH. @. 2. Om. 1. N2 637).

Tpu coHaTh! AJist GopTENMaHO ¢ 0GIUTaTHOI CKPUIIKOI.

Wsmanue: Trois sonates pour le pianoforte avec violino obligato.
Leipzig, s. a.

B0o3MOXXHO, JIeMMNIMUICKOe U3IaHle IOBTOPSIET ApyTie: TPY COHAThI
CO CKPUIIKO¥ OIy6/IMKOBaHbI Kak op. 4, op. 35, op. 37, 0p. 38 u op.40. [Iyis
60Jiee JOCTOBEPHOTO BbIBOJIA TPEOYETCS M3yUeHVe HOTHOTO MaTepuara.

Tpu cOHATHI IIPOrpeccUpPyolIeii TPyFHOCTY IJis1 hopTenuaHo.
Wspauus: Trois sonates d’une difficulté progressive pour le fortepiano.

Paris, s. a.; Trois nouvelles sonatines progressives pour le piano-forte.

Wien, Hoffmeister & Co. n. d.; Leipzig, Bureau de Musique, n. d. (RISM).
Cm. Takke op. 49 (50).

Tpuymdanpubiii Mapir Es-dur Ha Bbesp B [lapysk Fix BenuuecTs
NMmneparopos Anekcangpa [ u ®pugpuxa Buabsrensma III.

N3pauus: CII6.: ITen, 1814 (OHWnu3 PHB). Marcia solenne per
I’entrata in Parigi di S. M. I. Alessandro I. St. Petersburg, Gos Lengolde;
Moskval!], Lehnhold [1814]; Marche triomphale [Es] sur I’entrée a Paris
de Leurs Majestés Alexandre I et Frédéric Guillaume III. Leipzig, C. F.
Peters, n. d. (RISM).

Typeukuii m06umbliit mapii [C] ans doprenmnano.
Wspanne: Tiirkischer Favorit-Marsch [C]. Altona, L. Rudolphus, n. d.
(RISM).

Typeuxkoe poHgo — Cm. Conara N2 1 op. 31.

VBepTiopa B MHAMIICKOM cTue. [l dopTenmaHo B 4 pyKu.

Wspanne: Ouverture dans le genre Indien arrangée a quatre mains
pour le pianoforte par D. Steibelt // Journal de musique. St. Pétersbourg,
Paez, 1816. N2 4.
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VBepTIOpa 1151 ABYX hopTenmuaHo.

Bo3moskHo — [lyaT gjisa nByx doprenmaHo, Konnepranra (KoHcep-
TaHT) JJIs IBYX GOPTenuaHo.

Cwm. KoHuiepranTa 7151 IBYX (hOPTEMMAHO (BbIIIIE).

VBepTiopa n1s1 poprennano
B 03HaMeHOBaHMe TOpP>XKeCTBeHHO
npoieccuun ero bpuraHckoro
BennuectBa K co60py CBATOrO
ITaBnia, YTOGBI BOCIETH XBAILY
3a 3aMeyaTe/IbHbIe Mo6Genbl,
IOCTUTHYTBIE aHIVIMICKUM (IIOTOM
Hag piioramu @paunyu, Ucnauumn,
Tonnanauu. ITocs. KOpoit0
BennkoGpUTaHUN.

Bpemsi counMHeHMs: BO3MOKHO,
1802-1805.

IMporpamma: Kpuk nmetyxa. Paccset
s [lle6etanbe ntuil. [Ipu6bITIIE BOEH-
HBIX B TOpOf. Yackl 6bI0T IecsiTh. Boies,
KOpOJIsl ¥ TPy6bl. BOr II06UT KOPOJIS.
®paH1y3cKkue 3HameHa. [IpaBb, bpura-
Hus! VicmaHckue 3HaMmeHa. [IpaBb, Bpu-
tanus! 'otaHackue 3HameHa. [IpaBb,
bpuranus! Bosrnace! 1nkoBaHus. Tpu-
ymdanbHblii Mapii. Koponb BXOOUT B CO-
60p CB. [TaBa. BorocimykeHue HAYaIOCh.
Ia 3mpaBcTBYeT Koposib! Bor mo6uT Koposist! Bo3rimackl 1MKOBaHMsI !
Kanonapna (I. The crowing of the Cock. The dawn of day. The chirping
of Birds. Drums beat. Arrival of the Millitary in Town. Clock strikes ten.
The King’s Departure and sound Trumpets. II. God save the King. The
French Colours. Rule Britannia. The Spanish Colours. Rule Britannia. The
Dutch Colours. Rule Britannia. Huzza. III. Triumphant March. The King
enters St. Pauls. Divine Service begins. And all the people rejoic’d and
said. Long live the King, God save the King. May the King live for Ever...
amen. Allelujah! IV. Drums beat. Huzza. Cannons).

CoctaB nukia: I. Allegro. Moderato (TpMKIbl CMeHa TeMIia),
II. Maestoso, Andante — Allegro (Tpyxabl cMeHa Temria), I[I1. Maestoso,
Adagio. Maestoso, Moderato®, IV. Finale. Presto.

58 LuTtata n3 «kKoponeBCcKoro KopoHaumMoHHOro rumHa» lrengensa «Zadok the

Priest».

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

Wsznanme: Overture for the Piano Forte in Commemoration of His
Britannic Majesty’s Solemn Procession to the Cathedral of St. Paul’s to
return the Almighty Thanks, for the Splendid Victories Obtained by His
Navy over the Fleets of France, Spain, and Holland. London, Longman
& Broderip, n. d. (IMSLP).

Allegro moderato S
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VBepriopa us 6anera «IIpekpacHass MOJIOUHUIIA», IePeIOKeHHAs
Ha dopTenuaHo.

Wsmanne: Ouverture du ballet de La belle laitiére, pour le piano-forte.
Moskwa, J. Peyront (C. F. Schildbach) [mociie 1809] (RISM).

VBepriopa u3 onepsl «Anb6ept u Anenanaa» J1. lllteitbensbra,
apamKMpOBaHHAas aBTOPOM JJis1 hopTenmaHo.

Bpems counHeHns: ok. 1798.

Wspaume: Ouverture de 'opéra d’Albert et Adelaide ... représenté au
grand théatre de Londres, arrangé pour le piano. Paris, Mlle Erard, s. a.;
Lyon, Garnier, s. a. (RISM).

VBepriopa us onepsl «Becrasnka» I. CHOHTHHM, IIePeIoKeHHAs IJIst
dopTennaHo B cONpoBokaAeHnY ckpunku ad libitum.

Wsmanue: Ouverture de La Vestale, grand opéra par Spontini, arrangée
pour le piano forte avec accompagnement de violon ad lib. par Daniel
Steibelt. Paris, Mlles Erard, s. a. (RISM).

VBepTiopa u3 omnepsl «3oaymka» [I. IlllTeiiGenbTa, aBTOpCKOE
nepeiokeHue 4Jis1 GopTenuaHo B CONMPOBOXAEHMM CKpunku ad
libitum.

Wspanust: Ouverture de I’Opéra Cendrillon arrangée pour le pianoforte
avec accompagnement de violon ad libitum. St. Pétersbourg, Paez; Moscou,
Lehnhold, s. a. (OHu3 PHB, HMB).

VcrmonHsiiach B aBTOPCKoM KoHiiepTe IllTeit6enbTa B MOCKBe B 3aj1e
TaHieBanbHOrO Kiy6a 27 mapra 1812 roga. — Mock. BegomocTu. 1812.
N¢ 24, 23 mapra.
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VBepTiopa us onepsl «<Pomeo u Ixxynberta» [I. lllTeii6enbTa [aBTOD-
cKoe nepenokenne a1 poprenuano]. [Tocs. IskopmKy v @penepuxy
Poranam.

VicnionHsach B aBTOpckoM KoHilepre IllTeiibenbra B MOCKBe B 3ajie
TaH1eBasbHOTO KiIy6a 9 ampesns 1812 roma. — Mock. BemomocTu. 1812.
N2 28, 6 anpensi.

Wspaunst: Ouverture de «Roméo et Juliette» pour piano // Troubadour
du Nord. St. Pétersbourg, Dalmas, 1805. No. 35-36 (OHNu3 PHB).
Ouverture de 1’opéra Roméo et Juliette nouvellement arrangée pour
le Pianoforte avec accompagnement de Violon et Violoncelle et dédiée
a George et Frederic Rothhan par I’Editeur leur Oncle. St. Pétersbourg,
s.a. (HMB).

®danTasusa N2 1 B-dur u 9 Bapuanmnii Ha Temy u3 «TauHcTB U3uabi»
(«Bomme6Hoi QureiiThl» Monapra).

CocTaB LIMK/A: UHTPOAYKILMS, TEMa KOJIOKOJIBbYMKOB U 8 Bapuauuii,
¢dbunan (Ha3BaH Bapuanmeit N2 9, rema gyata [Tamunsl u [TanareHo).

Bpems counnennsi: 1801-1808.

VcrionHsiach B aBTOPCKoM KoH1lepre [lITeii6enbTa B MOCKBe B 3aj1e
TaH1eBasbHOTO KiTy6a 9 ampesns 1812 roma. — Mock. BemomocTu. 1812.
N¢ 28, 6 amperis.

N3panus: Fantaisie pour le pianoforte avec 9 variations sur les
Mystéres d’Isis. Leipzig, s. a. (PUNN. @. 2. On. 1. N2 684. JI. 24-32 06.).
Premiere fantaisie [B] avec neuf variations sur un air des Mystéres d’Isis,
pour le piano-forte. Wien, Tranquillo Mollo, n. d. Wien, Artaria & Co,
n. d. London, Robert Birchall, n. d. (RISM).

®aurasusa N2 2 d-moll - D-dur 1 Bocemsb Bapuarniuii Ha TeMy BajJbca
u3 6anera 3. Merious «JJaHcomMaHusI»”.

Uszpanus: Deuxiéme fantaisie avec huit variations sur la Waltz[!]
de La Dansomanie. Comp. pour le piano-forte. Wien, Tranquillo Mollo,
c. 1800. — 17 c. (M3 PI'B). Paris, Imbault, s. a.; Mlles Erard; s. a. Lyon,
Garnier, s. a. (RISM).

®anTasusa N2 2 - Cm. Boennas danTtasust N2 2 E-dur ¢ TpuymbanbHbIM
mapuieM I. TaiigHa (BbIIe).

59  Banet «[daHcomaHusax . lapaens Ha my3biky 9. Mertons, npembepa
81800 ropay.

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:

K 255-71€THI0 CO AHS POXKAEHUS] My3bIKaHTa

u K 210-1eTuio ero npuesna B CaHkT-IleTepGypr

®anTasus N2 3 B-dur u 9 Bapuanuit Ha Temy u3 «TanHcTB U3uabi»
(«Bomre6HoI1 diteiiTer» Monapra).

Wsnanus: Troisiéme fantaisie [B] avec neuf variations sur un air des
Mysteres d’Isis, pour le piano forte. Paris, Mlles Erard, s. a. Imbault, s. a.
Wien, Artaria, n. d. Tranquillo Mollo, n. d. (RISM).

Bo3sMoykHO, TpeTbs haHTa3us Ha TeMbl MoliapTa SB/sieTCsl BaApMaHTOM
danTasum N2 1. 151 6oiee JOCTOBEPHOTO BbIBOJA TPeOYeTCs M3yUeHMe
HOTHOI'O MaTepuasa.

®anTasus N2 4 Es-dur 1 9 Bapuanuit Ha remy u3 «TanHcTB V3uabi»
(«Bomnre6Hoii dneitTei» Monapra).

Wszpanus: Quatriéme fantaisie [Es] avec neuf variations sur un air
des Mysteres d’Isis, pour le piano forte. Paris, I. Pleyel, s. a. Imbault,
s. a. (RISM).

®anTasus N2 5 Es-dur Ha remy n3 «TanscTs Usnabi» («Bomre6HOb
¢neiiTei» Monapra).

Wspanne: Cinquiéme fantaisie [Es] sur un air des Mysteres d’Isis ...
pour le piano forte. Paris, Mlles Erard, s. a.; Paris, Imbault, s. a. (RISM).

®anTasus N2 6 (f - F) Ha Banbc u3 «/Tona XXyana» [Monapra?]. ITocs.

magam Amenn ge Byddiep.

Wsnanne: Sixieme fantaisie sur la walze[!] de Don Juan. ... dédiée a
Madame Amélie de Bouflers. Paris, Mlles Erard, s. a. Imbault, s. a.; Lyon,
Garnier (RISM).

®anTasusa N2 8 A-dur ¢ 9 Bapauusamu Ha Temy TaHia «La nouvelle
Z0é».

Wspanne: An Eighth Fantasia with Nine Variations sur I’Air de Danse
La nouvelle Zoé, for the Piano Forte. London, R. Birchall, n. d.; Fantaisie
[A] sur I’air de danse La nouvelle Zoé, avec neuf variations pour le piano-
forte. Leipzig, Breitkopf & Hartel, n. d. (RISM).

®danTasus C-dur u 8 Bapuaiuii Ha poHI0 AvHBI U apuio «des Maris
Garcons».

Wspanus: Fantaisie [C] avec huit variations sur la ronde d’Aline et
un air des Maris Gargons pour le pianoforte. Leipzig, Breitkopf & Hartel,
n. d. Paris, Aux deux lyres, chez Mme Duhan et Comp. s. a. Paris, Imbault,
s. a.London, Goulding, D’Almaine, Potter & Co.n. d. Wien, Johann Cappi,
n. d. (RISM).
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®aunTtasusa C-dur Ha npasguHecTBo Hamojsieoma mocie ero
Bo3Bpaienus us Tuib3uTa.

Wspanns: Fantaisie [C] pour le pianoforte sur la féte de ... Napoléon
apres son retour de Tilsit. Leipzig, Breitkopf & Hértel, n. d.; Paris, Imbault,
s. a. (RISM).

®aurasusa C-dur Ha pomaHc U3 onepsl «Puuapy JIbBUMHOeE cepaie»
A.Tpetpu — Cm. Op. 77.

®anrasusa D-dur Ha Tembl onepsl «Benmsapuit» — Cm. Op. 73.

®anTasus D-dur Ha Temsl U3 onepsl «Puuapa JIbBMHOE cepaiie»
I'petpu («Puuapm, o Moyt KOpoiiby», «IIpekpacHas Fa6pmainb», «Ja
s3apaBcTByeT I'enpux [V») ¢ 8 Bapuanusammu.

Wspauwmst: Fantaisie [D] sur les airs de Richard 6 mon roi, Charmante
Gabriele et Vive Henry IV, avec huit variations pour le pianoforte.
Offenbach a/Mein, Johann André, n. d.; Leipzig, C. F. Peters, N2 10;
Breitkopf & Hartel, n. d. London, Regent’s Harmonic Institution, n. d.;
St. Petersburg, Paez, 6. r. (RISM).

Cm. Takke op. 77 (C-dur).

®danTasusa d-moll B popme ciieHbI Ha IONYISPHYIO PYCCKYIO IECHIO
«YeM TeO6s 1 oropumia» M BOCeMb BapMaliMii Ha PyCCKYIO MEeCHIO
«BbIiiAy 71b 1 HA peYeHbKY».

Bpems counnennsi: 1809-1823.

CocTaB IIMKJIA: BCTYIUIEHNe (Ha PYCCKYIO MmecHIo «Uem Tebs 51 orop-
ynsa», 6e3 ykasaHusi Ha3BaHUsI), TeMa C BapuanyusiMu (Ha TUISICOBYIO
TeMy «BblIiily JIb 51 HA pEUEHBKY»).

Uspanua: Fantaisie en forme de scéne sur I’air «Cem’ tebja ja ogor¢ila»
et huit variations sur I’air «Vydul’ ja na re¢in’ku» pour le pianoforte. St.
Petersburg, Paez, 6. 1. Fantaisie en forme de Scéne sur un air Russe favori
et huit variations sur un autre air Russe pour le piano. Leipzig, Breitkopf
und Hartel, n. d.; Paris, M-me Duhan & Co., s. a. (PUMU. ®. 2. Om. 1.
N2 684 1 N2 493), St. Petersburg, F. A. Dittmar, 6. r. (RISM).

®daurasus f-moll B popme ciiensi ¢ 6 BapuanmsamMn.
Uspanue: Fantaisie [f] en forme de scene avec six variations pour
le piano forte. Leipzig, Breitkopf & Hartel, n. d. (RISM).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
HMauuais llteit6enbT 1 ero poprennaHHOE TBOPUECTBO:
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®anTasus (g-moll - B-dur) u 9 Bapuanuii Ha Temy n3 «TauHCTB
Usunpi» («Bomme6Hoii dureiitei» Monapra).

Wsnanus: Fantaisie [g] avec neuf variations, sur un air des Mystéres
d’Isis, pour le piano forte. Paris, Mlles Erard, s. a.; Imbault, s. a.; Lyon,
Garnier, s. a. Leipzig, Breitkopf & Hértel, n. d. London, J. Dale, n. d. (RISM).

®anTasusa A-dur 1 9 Bapuanuii Ha TeMy PyCCKOTO Bajibca.

Wspanus: Fantaisie [A] avec neuf variations sur la walze[!] russe
pour le piano-forte. Leipzig, Breitkopf & Hartel, n. d. St. Petersburg,
F. A. Dittmar (Paez), 6. r. Fantaisie avec neuf variations sur la valze[!]
russe pour le forte piano. Paris, Sieber, s. a. Imbault, s. a. (RISM).

®aHTasusa A-dur Ha mosioHes u3 onepsl «La Placida Campagna»
(«Tuxasa gepesyuika») @. [laspa u apyrue J106MMbIe apuu, MeThIe
r->koii Karananmu. ITocs. r->xe Mapun MapTbIHOBOJA.

Atorpad orHocuTcs Kk 1817-1823 rogam. Bepnua. D-B 132 (RISM).

ITo omucaHui0 PYKOMIUCY U3 6epAMHCKOM 6MOIMOTEKN MOXKHO
TepeyncInTh U JPyTHe TeMbI, BXoasiye B haHTasuio: «Principessa in
campagna», «La placida campagna», «Il trionfo di Rosselane, ossia Le tre
sultane», «Al dolce canto del dio d’amore», «La morte di Semiramide»,
«Frenar vorrei le lagrime».

Wspanust: Fantaisie pour le Piano-forte sur la Polonoise[!] La Placida
Campagna et autres airs favoris chantés par Mme Catalani, composée par
D. Steibelt Mtre de chapelle de Sa Majesté ’'Empereur des Russies et dédiée
a Madame Marie De Martinoff. Milano, Giovanni Ricordi, s. a. Fantaisie
[A] pour le pianoforte sur la polonaise: La placida campagna, et autres
airs favoris. Leipzig, C. F. Peters, n. d. Wien, Thadé Weigl, n. d. (RISM).
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®anTasusa A-dur Ha remy TaHa «La nouvelle Zoé» — Cm. ®auTasust
N2 8 (BbiLIE).
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®anTasus (b - B) ¢ Bapuanyusmu Ha Temy «JIyHHBIN CBeT» U3
[onepsi] «JInHa nnu TariHa».

Vznanne: Fantaisie [b-B] avec des variations pour le piano-forte sur
le Clair de lune, de Lina ou Le mystére. Paris, Naderman, s. a. Leipzig,
Breitkopf & Hirtel, n. d. (RISM).

®daurasusa B popme cueHbl ¢ Bapuanusamvu — Cm. Op. 90.

®danTa3sus B popme cuensl ¢ Bapuanyssvu. [Tocs. M. A. HapbIIIKUHOI.

Bpems counnennsi: 1809-1812.

CocraB 1uKkia: haHTa3usI, TeMa ¢ BapuarysiMu, IOBTOP TeMbI (haH-
Tasum (Mexxay Bapuatysvu N2 4 u 5).

Wsnaune: Fantaisie en forme de Scéne avec des variations composée
par D. Steibelt et dediée a Son Excellence, Madame M. A. Narichkin. St.
Pétersbourg, Paez, s. a.

danTasusa u Bapuanyu 4 hopTenaHo Ha TeMY BOGHHBIX KYIUIETOB
u3 onepsl «CTpaHCTBYIONINE BUPTYO3bI» B. ®uopaBaHTH.

Wspanus: Fantaisie & variations pour le pianoforte ... sur les
couplets militaires de Virtuosi ambulanti. Leipzig, Breitkopf & Hartel,
n. d. Offenbach, Johann André, n. d. (RISM).

®danTasusa Ha Temy apum Ilanmareno — Cm. Op. 44.

®dauTasus ¢ 5 Bapuauuamu gt poprenuaHo.

Nspanus: Fantaisie for the piano-forte with five variations.
Philadelphia, George Willig, n. d. Fantaisie with five variations for the
piano forte. Philadelphia, George E. Blake, n. d. (RISM).

®danHTasusa ¢ 6 Bapuanuamu a1 poprenuano Ha Temy apun «Point
du jour» («PaccBeT») 3 onepsi «[tomcran» H. Janeiipaka.

Wsnanue: Fantaisie avec six variations pour le piano forte sur I’'Air
du Point du jour. Paris, Mlles Erard, s. a. (RISM).

YeTtsIpe coHaThI 4Jis1 hopTenmaHo B CONPOBOKIEHMUM CKPUNIKY ad
libitum.

MecToHaxoskeHMe sk3eMIlIsipa: Quatre sonates pour piano-forte
avec accompagnement de violon ad libitum (PYIUU. @. 2. Om. 1. N2 663).

Jle6edesa-Emenuna Anmonura BukmoposHa, AumonsH JKanna I'puzopsesra
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IllecTh rPOTECKHBIX apuii IJisi opTEenmnaHo.
Vsnmanue: Six Airs Grotesques for the Piano Forte. London, Preston,
n. d. (RISM).

IllecTsh HOBBIX BaabCoB. [Iy1s1 popTernmmano B Tpu pyku. I[locs. lamam.
B miectoM Bajibce BapbMpyeTcs TeMa 13 orepbl «Becrankax I Crion-
TUHI.
V3nanue: VI Nouvelles Valses a trois mains pour le Pianoforte
composées et dédiées aux Dames par D. Steibelt: St. Pétersbourg, Paez,
s. a. (OHMu3 PHB, MB®).

Illects conar (D?, F, G, C, B, ?) nis doprennaHo B 4 pyKu.

Bpems counHeHns: oK. 1799.

Wspanus: Six sonates a quatre mains pour le Forte-Piano composées
par Steibelt. Premier Oeuvre de Sonates a quatre mains. Paris, chez
B. Viguerie, s. a.; Offenbach a/Mein, Johann André, n. d. [1799] (RISM).

Conata N2 2 F-dur. L. Allegro, II. Rondo

UWspana otnenbHo: Leipzig, Breitkopf und Hartel, n. d. (IMSLP). Sonate
[F] a quatre mains pour piano-forte ... Offenbach a/Mein, Johann André,
n. d. [1799]; Sonate a quatre mains pour le clavecin ou le piano-forte.
Moskva]!], Kaestner et Co., s. a. (RISM).
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IllecTh COHAT C MOCTENEHHBIM YCUIOKHEHUEM Ma/IbIeBOii TEXHUKMA.
U3 IMo/IHOo IpaKTUYECKO MIKOJbI 11 hopTenmaHo. B 2-x
TeTpazisx.

Wspauus: Six sonates, doigtées d’une difficulté graduée. Livre
2. Sonates 4—6. Pour le pianoforte: Partagées en deux livres. Leipzig,
Breitkopf & Hirtel, 6. r. — 38 c¢. (M3 PI'B). Six sonates doigtées d’une
difficulté graduée pour le pianoforte ... tirées de la méthode pour le
pianoforte du méme auteur ... liv. 1 (2). Leipzig, Breitkopf & Hartel.
Bibliothéque de musique moderne, année II, classe III, cah. 24, 25.
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IllecTs conaTuH a1 hoprennaHo.

V3panue: Six sonatines pour le piano-forte. Leipzig, s. a. (OHUu3
PHB).

Bo3MOXKHO, JaHHbI MK coBragaet ¢ Op. 49 (50) muau op. 86, BO3-
MOYKHO, UTO MMeeTCs B BUALy NIpeJbIAylllee COUMHEHNE.

Anerns d-moll Ha cmepTh kua3a Ivmurpus Canteikosa (Elégie a

I’occasion de la mort du Prince Dmitri Soltykoff[!]) sy poprenmano?.

Wspanus: Paris, M-me Duhan, s. a. [1816] (IMSLP). Elégie [d] pour le
piano-forte, composée a I'occasion de la mort de s. a.le maréchal Prince
Soltykoff. Leipzig, Breitkopf & Hartel, n. d.(RISM).

Andantino
Les cloches

o) ol
o - i I I
{752 C
ard
Q) 1 H 1 t 1 [ |
)
F W 4.3
7 l()\/

!

60 Komnosuntop, BUANMO, OLLNGCA B UMEHU KHS35 CanTbikoBa. Cyas no BCcemy,
anerus 6bina CoOMMHEHa Ha CMepTb cBeTnewnwero kHass Hukonas MiBaHoBuya

CanTbikoBa (1736-1816). Bnarogapum 3a ytouHeHue J1. O. AkonsHa.
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CTATbH
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KnroueBbie cioBa

M. 1. ImnHKa, E. @. PoseH, «Ku3Hb 3a naps», mmbpeTTo, pycckast orepa,
B. A. JKykoBckuii, ®. B. Bynrapus, ugeonorusi.

Jlawjenko CeemaaHa KoHcmaHmuHosHa

M. . I'nuHKa
u E. ®. Po3eH

B cTarbe BriepBble B MCTOPUYM OTEUECTBEHHOTO My3bIKO3HAHVSI OPOGHO OMMCHIBAETCS
ucropus corpygundectsa M. U. Imuuku u E. @. Posena npu cospanum onepsl «Ku3Hb 3a
napsi». PEKOHCTPYMpPYeTCs: MCTOPYSI 3HAKOMCTBA KOMITO3MTOPA U IMOPETTUCTA, CIOKHOCTH,
BO3HMKABIIME B XOJ,e COBMECTHOJ paboThbl aBTOPOB. AHATM3VPYIOTCS ICTETUYECKIEe
NpyHINIIBI PO3eHa ¥ MPYUMHBI, 10 KOTOPBIM OH MPUXOAII K TeM U/IM MHBIM Xy[0KeCTBeH-
HbIM penteHysiM. Co6paHHbIe ¥ TPOaHaNM3POBAaHHbIe MaTepyaIbl Jaly OCHOBaHME AJIS
nepecmotpa Muda o HeLoOBOIbCTBE [IMHKY pe3y/bTaTaMy TPyia CBOEro TMOPeTTUCTa,

a TaKkKe OL@HUTH POJIb COBPEMEHHMKOB 1 [IOTOMKOB B PaCIIPOCTPaHEHMUH [TOFA06HOT0
muda.

K crarbe nmpunoxxeHo nucbMo PoseHa B pegakiyio «CeBepHOI Muesbl» B 3aIIUTY
COGCTBEHHOTO aBTOPCTBA JINTEPATYPHOT'O TEKCTA OIIePBI.

Key Words

Mikhail Glinka, Egor Rosen, A Life for the Tsar,
libretto, Russian opera, Vasiliy Zhukovsky, Faddey
Bulgarin, ideology.
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Svetlana Lashchenko
M. I. Glinka and E. F. Rosen

This is the first attempt to describe in detail the history of the
collaboration between M. L. Glinka and E. F. Rosen - the co-au-
thors of the opera A Life for the Tsar. The circumstances of their
acquaintance are restored; the difficulties that arose during their
work on the opera are discussed. Rosen’s aesthetic principles

are characterized; the reasons behind his artistic decisions are
analyzed. The collected and analyzed materials provide sufficient
evidence to reconsider the myth about Glinka’s dissatisfaction
with the work of his librettist, as well as to assess the role of their
contemporaries and followers in the popularization of this myth.
The article is supplemented by Rosen’s letter to the editors of the
newspaper Severnaya Pchela (‘The Northern Bee’) defending his
rights as the author of the opera’s literary text.
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OrnepHbIii 3aMbICeJI U €ro repou

3HakomcTBo M. U. Imnuukm ¢ E. @. PozeHOM cOCTOSIOCH, 110 BCeVi BEPOSIT-
HOCTH, 3a/I0JITO [0 HavaJia X COBMEeCTHO paboTsl Ha, ortepoii « KusHb
3a apsi». VIX myTu Mo nepuoandecku repecekatbcs B 1828/1829 rogax
B mome A. A. JlenbBura, Kya BXOX 6bU1 11 [HKa, M Po3eH, cTaBImii uie-
HOM JIeJIbBUTOBCKOTO Kpyra 6arogaps A. C. ITymrkmuHy. Ho KOHKpeTHBIX
TIOATBEPXKIEHUI TOMY HeT.
JIOKyMeHTaIbHO JOCTOBEPHBIN OTCYET MCTOPUM BCTPEY My3bIKaHTa
M IUTEpATOpPa OTHOCUTCS K paHHeii BecHe 1835 ropa. IMmMHKa TyMaHHO
3ameuall, YTO Buecs ¢ Po3eHOM B Helle/iN, IpeJlIeCTBOBABILNE €T0
BeHuaHuio ¢ M. I1. IBaHOBOI4, cocTosiBiiemycst 26 ampernst 1836 ropa:
HeBecTta MoO4, No npuynHe I'IpVII'OTOBl'IeHVIVI K CBa.ELbﬁe, 4acTo Xwuna 'y matepu Ha
Meckax, a noaT Mou Po3eH - B coceAcTBe C HUMW, Ha KOHHOWM NnoLwaaun, Tak 4vTo,
noceulas Mapblo I'IeTpOBHy, A 3axoaunum kK P03eHy. B TeueHue BECHbI, TO eCTb anpens

1 MapTa, Mo MOeMy NyiaHy OH N3roToBwu cnosa 1-ro n 2-ro aKTa,.

CiefoBaTenbHO, K 9TOMY BpeMeHM MY3bIKAHT y)Ke OIpefenmics
B BBIOOpE «CBOETO» TI03Ta, aKTUBHO PaboTasl C HUM, TOAIEePKMBAJT YacThbie
KOHTAKTBhI, TOJTYYMB K KOHITY BeCHbI 1836 rofja mepByio HeO6XOIUMYIO
YacTh TEKCTOB, €CTECTBEHHO HE COUMHEHHBIX B OfJHOYAChe.

BpeMeHHYI0 pacIyIbIBYaTOCTh BOCIIOMMHAHMIT [JIMHKM OpraHu3yeT
ornpeJieIeHHOCTb JOKYMEeHTOB.

W3BecTHO, uTO 2 amnpens 1835 romga, To eCTb MPUMEPHO 3a IO 10
BpeMeHM, OTMEYEHHOTO B «3aMmcKax», My3bIKaHT 00paIacs ¢ mpochOoit
K B. ®. OmoeBCcKOMY, YTOOBI TOT YBEAOMMII €T0 O BPEMEHY BO3MOKHOTO
cBUAaHus ¢ Po3eHOM, Tak Kak «0e3 Hero HeBO3MOYKHO MPUCTYIUTh

K ey <...>»Z,

1 nuHka M. U. 3anuckn // Muxaun MBaHoBuY MuHKa. JluTepatypHoe Hacnegume:
B 2-x TT. Tom |. ABTO6MOrpadumnyeckume n Teopyeckme matepuansl / MNog
pepakuuen B. borgaHoBa-BepesoBckoro, /1.; M.: Myarus, 1952. C. 157.

2  MM.TnuHka - B.®. OnoeBckomy. MeTtep6ypr, 2 anpens 1835 T. (?), BTOPHUK //
Muxann NeBaHoBud MuHKa. JlutepatypHoe Hacnegue. Towm Il. Mucema
1 nokymeHTbl / Mop pepakumnen B. boraaHoBa-bepesosckoro. J1.; M.: My3arus,

1953.C. 84.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

A emie paHbllle, B cepefiliHe MapTa, B kBapTupe B. A. JKykoBckoro
MPOXOIMUIIM TIpeABapUTEIbHbIEe COBMECTHbBIE OOCYKIEeHUS ITPOEKTa
6ymyieit omepsl. B «JleTomucy skusum 1 TBopuectBa A. C. I[TymkuHa»
yromuHaeTcst, uto 15 mapra 1835 roga JKykoBckuit oripaBu [TyIKMHY
3aMMCKy C TPOCh6oit mpuiiTk B 10 yacoB Beuepa Ha «HEKOTOPOE COBe-
maHue», e 6yayT, Kpome Hero camoro, [nmHka, OgoeBckuii 1 PoseH.
OrosBascs nu IIylIKMH Ha NpuUIIalleHye, IPUCYTCTBOBA I OH Ha
BCTpeyYe C Ha3BaHHBIMM JIMTepaTopamMmy HeusBecTHO. Ho ¢ 60bI1071
JI07Ielt BePOSITHOCTY MOSKHO JIOITYCTUTD, UTO YKYKOBCKMIT CO3BaJ JOOPBIX
3HAKOMIIEB Ha BCTPeUy AJIsT OGCYKIEHUS B TOM UMcie Gyayiieil IimH-
KMHCKOJ OTepbl ¥ BOSMOXHOM aBTOPe ee nGpeTTo’.

Penenne npmMHuManoch He pocTo.

3BeCTHO, UTO TIOHavyaly aBTOPOM JIMOPeTTO BuIesncs: cam JKyKoB-
ckuit. OnHaKo, Kak BCIIOMMHAJI KOMIIO3UTOD,

3aHATUSA HEe NO3BOJSININ eMY UCTIONTHUTbL CBOEro HamepeHusd, 1 OH caasl MeHs B 3TOM

nene Ha pyku 6apoHa Po3eHa, ycepaHOro nureparopa u3 HeMueB, 6bIBLUEro Toraa

ceKpeTapem e.n.B. rocynapﬂ-uecapesmqa‘.

BcrmomumBIIeecs [MTMHKe MTOTYYNIIO ITpaBa HeOCIIOPUMOTO YTBepsK/e-
HMSI U CTaJI0 6BITOBATD B MCTOPMUECKOII ITAaMSITH ITOKOJIEHUI KaK Herpe-
JIOKHBIN (pakT. Ho 3/1eCh eCTh HEKOTOPbIE HETOYHOCTH.

JKyKOBCKMI1 1€/ ICTBUTEILHO HE CMOT ITOJTHOCTBIO OCYILECTBUTH CBOE
HaMepeHNe B OTHOIIEeHUM INIMHKMHCKOTO 3aMbIcia. TeM He MeHee ero
BKJIaJI B CO3aHMe oIepbl OblJ1 HeMaoBakHbIM. OH He ITPOCTO MPeio-
skt [IMHKE CyCaHMHCKMIA CIOXKET, HO M HaICasl CBOi BapyaHT OymyIieit
(uHaNbHO CLeHBI (COUMHUII, B YACTHOCTH, CTUXMU JIJIST TPUO C XOPOM
B Dnmjiore «Ax, He MHe, 6eTHOMY, BeTpy GyifHOMY» ¥ 3HAMEHUTOTO
xopa «C/1aBbCsi»), M aKTUBHO y4aCTBOBaJI BIIOCIEICTBUM B pa3paboTKe
cueHorpagum CrieKTaKJIs.

OpHako JesTenbHOE, HO CKPOMHOE B CBOMX MaclTabax ydacTiue
JKyKOBCKOTO B CO3IaHUM JIMTEPATYPHOTO TEKCTA OIMEPbl OObSICHSIIOCH
He TOJIbKO Ype3BbIUaifHOM 3aHSTOCTHIO TT03Ta KaK IroCyIapCTBEHHOTO
YMHOBHMKA.

OnmoeBCKMii mmcant:

)KyKOBCKVIVI 6b11 6bI FOTOB PeWnTbCA Ha 3TOT NOABUT, HO OH /INLLb YYBCTBOBa/1 My3bl-

KY, — MHOIOC/10>XKHble YCTOBUA ee TEXHUKUN 6bInn eMy BOBCe HEHaBUCTHbI. Korp.a emy

HpaBWiacb KaKasi-nméo MYy3blKa, HanncaHHas Ha UHOCTpPaHHbIe C/1I0Ba, OH NepeBoann

3 Netonuchk Xn3Hu n TBopyecTBa AnekcaHapa lNMywkuHa: B4 1T. T. 4/ CocT. H.A.

TapxoBa. M.: Slovo, 1999. C. 1718-1719.
4 InuHka M.U. 3anuckun. C. 156.
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MX He TONbKO NPEKPacHO, HO C 06bIYHbIM CBOUM TEPNEHNEM, MOYTU C/TIOBO B CI0BO,

a Mexay TeMm, pyccKue cnosa He aguinch ¢ My3bIKOn <...>5.

K Tomy ke cama 3ajava, BeIpacTaBilasi M3 0COOeHHOCTEN paboThl
FJ'[I/IHKI/I, XapakTepa ero My3bIKa/IbHOI'O MbIIIJIEHM S, BbI3bIBaJia TIOHAYaTy
y KykoBckoro (kak 1 'y OmoeBCKOro) TolIbKO OTOPOIIb 1 cMeX. OmoeBcKuit
BCIIOMMHaAJI, UYTO

<..> Muxauny NBaHoBWYYy Ka3anocb, YTO HaMUcaTb PYCCKMUE CTUXM Ha FOTOBYIO

My3bIKy — cylias 6eagenuua. MNon BAUSHUEM UTaNbSHCKMX TMGPETTUCTOB U UTa-

NbSIHCKOTO 3blKa, OH KaK 6yATO 3a6bl/1 O HalleM Pe3KOM, YNOPHOM CTUXOTBOPHOM

MeTpe, KOTOPOro HEBO3MOXKHO HU BbITArMBaTb, HY COKPaLLaTb MOAOGHO UTaNIbSIHCKOMY.

B aToMm fiene s Mor 6biTb [TIMHKE NNOXUM MOMOLLHMKOM, M60 HUKOTAA B XXM3HWU He

yAaBanocb MHe CNenuTb 1 Napbl CTUXOB. [IPOCMOTPEB OfAHY U3 YyAHbIX €r0 MENOAUIA,

51 MonbITaNncs NOCTaBUTb HaJ HOTaMU CUMbHbIE U Criabble YAapeHWs, CoobpakasiCh

C My3blKa/lbHbIMW HAMEPEHWSIMM [TIMHKM — BbILLN METPbI HEGbIBASIbIE, COBEPLLEHHBIN

Xaoc MGOB, XOpeeB, AaKTWUEN, aHanecToB 1 NPou.

MNMoexanu mbl ¢ MuHKoM K Bacunuio AHapeeBunyy XXYKOBCKOMY; Koraa s nokasan

eMy TpeGyemble KOMMO3UTOPOM METPbI, YKYKOBCKUIA pacXoxoTancst CBOUM Hernog-

[eNlbHbIM JO6GPOAYLLIHBIM CMEXOM U MPUHSNCS TYT K€ BrOHSATb CTUXM B TY pPamky;

3a HeJOCTaTKOM BblpPa)KeHUI, KOTOpble, Kak roBopun YXXYKOBCKWUIA, B 1€ 3 a N1 1 Gbl

B CTUX, OH BCTaB/sAN A1 HAaNONHEHWS CTOMbl PadHble KOMUYECKME CroBa — Mbl

XOX0Tanu oo ynaga <...>6.

I[pyraﬂ HETOYHOCTb, 3aKpaBIIasiCsa B ITMHKMHCKNME BOCIIOMMHAaHNSI,
COCTOUT B TOM, YTO momumo JKykoBckoro u PoseHa K paboTe Hap, K-
6peTTO IIPpUBJIEKAJIOCH ellle ABOe JINTepaTOpPOB.

HepBbIM N3 TeX, KTO I10CJ/Ie )KYKOBCKOI‘O <<Hp06OBaJ'IC${» Ha pOJib
nubperTtucta 6yayiieii orepbl 6611 B.A. Cooryé — MOJIOH0i1 4eyioBeK
M3 «IIYIIKMHCKOI'O Kpyra», Ha‘lI/IHa}OH_[I/IIZ aBTOp, OJI1 KOTOPOTIO BO3-
MOKHOCTD 3asiBUTh O cebe B JAO0CTAaTOYHO OEP3KOM IIPEeAIIPUATIUM MOTJIa
CYJINTD ITPEKPACHbIE ITIePCITeKTUBDI. Ho COTPYOAHMYECTBO HE COCTOAIOCH.
(0] NpUYMHAX 1nmcaTe/ib BCIIOMMHAI:

MbI pasoLwnnce No NoBoAy BTOPoro AencTems. Ha Mo Bonpoc, N3 4ero oHo 6yaet

cocToATb, [M1HKa oTBeYan, 4To B HeM 6yayT NOSIbCKUIA, MasypKa, KpakoBsiK U Xop.

«Momunynte, — 3ameTun 1, — Aa 310 He AeNCTBMe, a AMBEPTUCMEHT. He nyywe

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

N1 6yeT BCTaBUTb MOMbCKME IMYHOCTHU, MPUAYMaTb Kakoe-HUBYab ABUXKEHUE,
nepennecTut ero ¢ KPecTbAHCKUMU PYCCKUMW HpaBaMu U 3aTeM 3aK/IHo4YUTb ca-
MooTBepXeHneM CycaHuHa 1 crnaceHnem uapsa?.». Ho [M1MHKa TobKOo yCMeXHyncs.
<...> «Huyero He n3meHo!» — ckasan oH HaoTpes. «B Takom cnyyae, — oTBevan
1, — Muxaun MIBaHOBWY, S C UCTUHHbBIM OrOPYEHNEM [O/IKEH OTKa3aTbCs OT CHa-

CTbsl 6bITb Bam I'IOJ1€3HbIM»7.

['MuHKa >Xe, OrnchIBasi B «3anmcKax» UCTOPUIO Co3aaHms «KM3HM 3a
1apsi», 0 KpaTKOBPEMEHHOM COTpyaHMYecTBe ¢ CoystorybomM Booobie He
BCITOMMHAJI: TO JIM TaMSITh €r0 MOABEJIa; TO Jin caenanHoe Comiorybom
6BIIO CTOMb MaJIO, UTO HE 3aCIYKMBAJIO, C TOUKY 3peHus [JIMHKY, ce-
PbE3HOTO YIIOMMHAHMS ; TO /I BeCbMa Aep3Kasi MO3UIMSI HAUMHAIOIIEro
mcaTtesist 6buta My3bIKAHTY HEIIPUATHA, TOOYKaast 060/TY CTOPOHO
MCTOPUIO TPOGHOTO TBOPUECKOTO B3aMMOAEACTBUS C HUM.

TakuM o6pa3om, PoseH siBuICS TpeTbyuM Mocie JKykoBckoro u Com-
Jory6a BO3MOXKHBIM KaHIMIATOM Ha HaIMcaHue JTM6PeTTo, U UMEHHO
TpeTuii KaHAUAAT OKa3ascsl caMbIM yoauHbIM. XOTs 1 Po3eH ocTaBacs
HEeKOTOpOe BpeMs Mof, BOMPOCOM. [JIMHKa BCIOMMHAJI, UYTO paHHel
BecHOI1 1835 roga, To eCTh IPUMEPHO B TO ke BpeMsl, OH ITO3HAKOMMJICST
¢ Hectopom KykosibHUKOM.

<...> [No3Hakomunn MeHSs, — nNncan My3blKaHT, — Mo c/iy4ato Moem onepsbl, OTPEKO-

MeHOOoBaB ero MHe, Kak ny4uwero B TorgaliHee Bpems Hallero gpamatn4yeckoro

nucatensa. OH rotos 6bi11 NUCaTb Onsa MeHsa CnoBa, HO yexan B MOCKBy, OTKyAa

npucnan 06paS‘-IVIK CLIeHbl, N3 KOTOPOro g yBunaen, 4To Hefb3s 6b1710 3a04HO
pa6oTaTb, B OCO6EHHOCTM NOTOMY, YTO 60MbLUIAs YacTb My3blKM 6blna roToBa

M HY>KHO 6bl/10 nog Hee nopaensiBatbes. C Apyron e cTopoHbl, 6apoH PoseH

PETUBO NPUCTYNUA K Aeny, N N3 yBakeHns K B.A. XXyKOBCKOMY MHe Hesb3si 6bIsio

N36erHyTb ero copencraust.

U, HakoHell, elle OJHA IMMHKMHCKAsI HETOYHOCTD, B CYILI[eCTBEH-
HOJi Mepe MOBIMSIBILIAsS Ha MOHMMAaHKe Hauyajaa UCTOPUM paboThl HaT,
orepoii: IMMHKa yKa3bIBaj, uTo Po3eH GbII «TOI[Ia CEKpeTapeM €.1.B.
rocymaps-iecapesuda»’. IMeHHO OTCIOfa MO MHOTOUMC/IeHHbIe
JIOrafgKy O JaJlbHOBUAHOCTU JKYKOBCKOTO U [TIMHKM, MoIaraBminx siKO-
OblI, UTO TOCYIaPCTBEHHAST TO/DKHOCTD, 3aHMMaeMast Po3eHOM, chirpaeT
MTOJIOKUTEIbHYIO POJIb B JlajibHElilIel cynb0e couMHeHus. Joraaku
9TU Mepepociii CO BpeMeHeM B aKCMOMY, C1jia BO3AeliCTBUSI KOTOPOit
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5 Opoesckuii B.®. MpunoxeHne K 6uorpacdumn M.W. MuHku (nucbmo K B.B.
CTtacosy) / MnHKa B BOCNOMUHaHUSAX cCOBpeEMeHHMKOoB / Mo obLuen
pepakuunen A.A. Opnoon. M: My3arua, 1955. C. 167. Mpu >xn3Hn OgoeBcKoro
NUCbMO He 6bIno oTNpaBneHo CTacoBy N, COOTBETCTBEHHO, HE 6blNo
ony6ankoBaHo. BnepBsble HaneyaTaHo NoA Ha3BaHWeM «[lBa MMCbMa KHA3S 7 Connory6 B.A. BocnomuHanus // Connory6 B.A. NMoeecTu. BocnomunHanums. J1.:
Opoesckoro» B ExxerogHuke MmnepaTopckunx Teatpos, ce3oH 1892/1893. XynoxxectBeHHas nutepartypa, 1988. C. 574-576.
6  Opoesckuii B.®. MpunoxeHue K 6uorpadumn M.N. MuHkm (nucbmo k B.B. 8  [unHka M.U. 3anucku. C. 165.
CTtacosy). C. 166-167. 9 [nmHka M.U. 3anucku. C. 156.
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OIIYIIIAeTCA [0 Halero BpemMenn’™. Mexmy TeM, CrielManicThbl, Cepbe3Ho
3aHMMaBIMecst ouorpadueit PoseHa, Jokasaan: JOIKHOCTb CEKpeTapst
e.1.B. rocymapsi-iecapeBuua 6apoH 3aHsu1 iniib 20 aBrycra 1835 roga.
CrnenmoBaTenbHO, K paboTe Ha/L TMOPETTO OH ITPUCTYIIAN, OCTABAsICh B OT-
CTaBKe (C YMHOM Maitopa) C BOEHHOI CTyskObl, MPUHSTOI B 1834 romy.
Cekperapem xe K Benukomy KHs310 Anekcannpy HukonaeBuuy PoseH,
yKe MoJIro/ia Kak paboTaBuInii HaJ AMOPeTTO, 6bIT HA3HAUYEH TI0 XO-
nartaiicTBy JKyKOBCKOTO, M He UCK/IIOYEHO, YTO He JOJ/DKHOCTD CTala
BeCOMBIM 3aJI0TOM MpuBJeueHNst Po3eHa K paboTe HaJ, o1epoit, a pabota
HaJi aMOUIIMO3HBIM OTIEPHBIM 3aMbICIOM TOCTYKI/IA TTOOYINTETbHBIM
MOMEHTOM JJIs1 MocpefHMNYecTBa JKYKOBCKOTO U, B KOHIle KOHIIOB, IO-
JsiyyeHus PoseHom mecra npu JIBope.

IMonyueHue 3TOTO MecTa obecreunsio Po3eHy ornpesesieHHYIO CTa-
GMIIbHOCTb, JOCTATOK ¥ CTATyC, 0COGEHHO OIIyTHMbIe BO BTOPOI ITOJIO-
BuHe 1830-X rofioB, KOTma 6apoH, 6yayun Ha CTy>K6e mpu JIBope, BXOIWIT
B UMCJI0 3aMeTHBIX FOCYJapCTBEHHBIX UMHOBHMKOB U Jaske (COBMECTHO
¢ JKyKOBCKMM) COTIPOBOXK/Ia/T Hac/leJHMKA B 3aTPaHUUHOM ITyTeleCTBUN
1838-1839 rogos. Ho o Toro, kak Po3eH Momy4yns JOMKHOCTD, XKW OH
OueHb TPYIHO. MaTepuaabHas HEYCTPOEHHOCTH MOGYKIana ero mneva-
TaThCSI B CAMBIX PA3HbIX, [TOPOJ BPAsKIYIOMINX U3TAHUSIX, 6ECIPeCTaHHO
ITy6JIMKOBATh CIIEHBI M3 CBOUX TPareAuii ¥ TEKCThI TPareauii [eJnKOM,
3apabaThiBasi TaK HEO6XOAMMbIe eMy (prHAHCOBbIE CPeCTBa.

«...yCepIHBI JIUTEPaTOP U3 HEMIIEB»

Bapou Kapsn-Teopr (Erop)-Bonbaemap-®punpux (Peqoposuy) o Pozen
(Karl Georg Woldemar Friedrich v. Rosen) (1800-1860) — scTIsTHACKMit
IBOPSIHMH C pPOOOCIOBHOI, BOCXOISIIEN, 10 OTIY, K X BeKy. OH IpuHa-
Jieskas K OIHOMY M3 35KUTOUHBIX IIPUOATTUICKO-HEMELIKMX (OCT3eMCKIX)
POZOB, KOTOPbIe 060cHOBaMNUCH B JIndisauoyu u ctisuauu B X111 Beke.
Martb 6apoHa (ypoxkneHHast poH Tay6e) 1o cBoei pOZOBUTOCTI He YCTY-
naia oriy. Ho ;peBHOCTB POIOB HUKOT/IA He GbLIa 3a7I0T0M ITOCTOSIHHOIA
6oraroii skuzuu. Ko Bpemenu posknenus [eopra PozeHa cembst o6eHena,
¥ I0HOIIA GbIT BHIHYKIEH 3apabaThiBaTh Ha KM3Hb.

10 BocxoameLuas K HETOYHOCTU BOCNOMMHaHWUSA [MNHKW, 3Ta TOYKa 3peHust
coXpaHunach A0 Halero BpeMeHu, MHOFOKPaTHO NMOBTOPSSICH B paboTax Kak
0TEeYeCTBEHHbIX, TaK 1 COBPEMEHHbIX 3apy6exxHbIX uccneposarenen. Cm.,

B YacTHocTu: Frolova-Walker M. Russian Music and Nationalism. From Glinka to

Stalin. New Haven and London: Yale University Press, 2007. P. 59.

11 CMm. 06 aToM: Kucenesa /1. CTpaHHbI pyccKuii nucatenb 6apoH PoseH //
IdeologiCeskie konteksty russkoj kultury XIX-XX BB. i poetika perevoda. Series:
Wiener Slawistischer Almanach - Sonderbande. Ed. by Lea Pild, 2017. C. 63.

Lata o6paleHuns 10.05.2020.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

Bapou E.®. PoseH. Jlutorpabust

HauaB ¢ BoeHHOI1 C/Ty>K0b1, [BaLIaTUAe THUI PO3€eH, UbMM POLHBIM
SI3bIKOM OBLT HEMEI[KIA, CTajl Cepbe3HO U3Y4aTb PYCCKUIA SI3bIK U JIU-
TepaTypy, COXPaHUB Ha BCIO XM3Hb YBJIeUeHMe PYCCKOJi KyJAbTypOii,
PYCCKMM HapOIHBIM OBITOM, PycCKOii McTopueit. Kak cBuIeTenbCTBOBAI
0. K. ApHonbz, TMYHO 3HAKOMBIH ¢ PO3eHOM, TOT 06718171 TYOOKUMMU
3HAHUSIMU T10 UCTOPUU, aPXEOJIOTUM ¥ ITHOTpadUM, Cepbe3HO MHTe-
pecoBaicst punocodueitr, nacneguem U. Kanra u 1. ®uxrte. CoBpe-
MEeHHMKM YIIOMMHAIM O HeoObIuaitHOii HaunTaHHOCTU Po3eHa, ero
OCBEIOMJIEHHOCTM B @aHTUYHOI U 3aMaJJHOEBPOIIEIiCKOi (0CO6EHHO
HeMelKOJt) 1uTepaType, LielIKoi MaMsITH, II03BOSIBIIEN eMy C JIerko-
CTBI0 06PAMIATHCS K XYAOKECTBEHHBIM TBOPEHWSIM Pa3IUUHbBIX STTOX 2.
K Tomy ke Po3eH 3HaJI TaThiHb, APEeBHE- 1 HOBOT'PeUYeCKMii, TPeKpacHO
Bagesn GpaHIy3CKUM SI3bIKOM.

12 Bauypo B.3. Po3eH Erop ®epopoBuy. CTaTbu Ans 61orpadpuyeckoro crnosaps
// Bauypo B.3. N36paHHble Tpyabl. Cepusi «Knaccukm ote4ecTBeHHON
dunonorum». Cocr. A. M. Meckog; BecTyn. cT. C. A. omuues, A. C. Hemsep,

A. J1. BopuH. M.: A3bIku cnaBsiHCKOM KynbTypbl, 2004. C. 770.
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B ropy 3HakoMcTBa ¢ [7MHKOIT PO3€eHYy MCIIOTHUIIOCH 35 JIET, TO €CTh
OH 6bIJT HEMHOTMM CTapliie My3bIKaHTa, HO TBOPYECKNI OIbIT €ro GbIT
6eCCIOPHO 3HAUNUTEILHO GOTBIINM, 8 MI3BECTHOCTD B PA3IMYHBIX KPYTax
006111eCcTBa — HEOCTIOPUMO 6GoJjiee IMUPOKOIA.

K 1835 romy Po3eH 6b1 OpraHM3aTOpPOM U M3JaTeeM aJbMaHaxa
«llapckoe Ceno» (coBmecTHO ¢ H. M. Konmmmunim®, CI16., 1830), usna-
TeJeM JIMTePaTyPHOTO ajibMaHaxa « AJbI[MOHa» (TPU BBIITyCKa KOTOPOTO
BbInLIM B 1831-1833 romax B Cankr-IleTep6ypre). Bec co3maHHbIX Po-
3eHOM JIMTePaTyPHBIX KYPHAIOB OB BEJIMK He TONbKO Y UMTaIOIIel, HO
My IULIyIeit my6anKku: B Hux nevatannuch A. C. [TynikuH, A. A. [lenbBur,
E. A. BapatbiHckuit, M. [I. lenapto, ®@. M. Imnuaka, O. M. CoMoB 1 psf,
IPYTUX JIUTepaTopoB. M3maBan cBou paboThl u caM PoseH. OH 6blI
aBTOPOM MHOTOUYMCIEHHBIX CTaTell U «KaMepHbIX» JTUTePaTyPHbIX
MMpou3BeNeHUI, CO3/1aTeeM UCTOPUUECKO IpaMbl B cTuxax «Poccust
u Batopuii» (1833).

ITymkuH BocnpuHMMasl Po3eHa 1 ero COUMHEHMS ¢ CUMITaTUEN.
Hob6poskenaTenbHO OTHOCUIICS K TBOpUecTBY 6apoHa u I1. A. Bsizem-
CKMIA, OTMEUABIIINIA €TI0 «3aMevaTelbHOe [IMTepaTypHoe] JapoBaHye»™,
C orpomHBIM yBaskeHMeM nvican o Poszene B. ®@. Ogoescknii; B. K. Kioxesns-
6eKKep IeHWI eT0 MepeBOIbl, CTUXM, HO MPEeXKe BCero Tpareauio «Poc-
cust u Batopuii». Be3yclIoBHBIM CTOPOHHMKOM TBOpuecTBa Po3eHa 6bL1
u H. B. KykonbHUK.

MHeHMe CTOTb 3HAUNTETbHBIX IMYHOCTEN TOOYKAaeT BHUMATeIbHee
DPACcCMOTPETh AesITeMbHOCTH 6apoHa Po3eHa 1 Iy6yke IPOaHAIM3MPOBATh
XapakTep ero COTpyaHuYecTBa ¢ [MIMHKOI B TOpY paboThl HAJL IMOPETTO
onepsl «Ku3Hb 3a apsi».

«...MyYE€HMK KOMIIO3UTOPA»"

CospmaHne J'II/I6p€TTO craJjio aJist PozeHa OeJIOM OY€Hb CJIOJKHBIM U, BITOJTHE
BO3MOXXHO, [TOHAYaITy 6bLII0 JaJIEKO He B PaZOCTh: CYLIeCTBYeT BepCusl,
OCHOBAaHHAas Ha BOCIIOMMHAHUAX no4yepun PO3EH&, COryacHO C KOTOpOﬁ
HammcaHuem .TH/IGDETTO 6ap0H 3aHSJICA, MCIIOJIHAS BOJIO Hwukonag 1.
NMmeHHO I/IMHepaTop BbIpa3ui IokejaHue, 4yT06BI PO3eH cosmast in-

13 Hwukonan Muxannosuy KoHwwuH (1793-1859) — noaT, nepeBog4uK, 6bIBLLMIA
POTHbI KOMaHAMP HerwnoTcKoro NeXoTHOro Nnosika, B KOTOPOM CIY>KWn
E. A. BapatbiHckuit. B 1830-e — npaBuTe/b KaHLENAPUN FMaBHOYMNPaBASOWEro

Llapckoro Cena.
14 T.A. Bsisemckuii HasbiBan E. PoseHa «peBenbCKO-pyCCKUM NO3TOM

c TanaHToM». CMm.: [Bsizemckuii [1.A.] OcTadbeBCKUIM apXxmB KHA3eln BaseMcKux.

T.1ll. CI6.,1899. C. 279.

15  «ABTOpP ONEPHOM NO3MbI UM, KaK FOBOPAT UTaNbsHLbI, libretto, ecTb MyyeHmK

Komnosutopa» (H.A. Hekpacos).

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

OGpETTO OIephl B «<HAPOLHOM JIyXe»,
XOTS1 «caM 6apoH He XOTes U He
IyMaJl IoMacTh B IMGPETTUCTHI»™,

DTO BIIOJIHE MOXET ObITh

peasbHOCThIO. ViMIiepaTop 6611
3HAKOM C TBOpuecTBOM Po3eHa:
eMy HpaBujach gpama «Poccust
u batopwuit», u Hukonai 1 gaxe
JIMYHO PEKOMEHA0BaJI BHECTU
B TEKCT M3MeHeHMs (B OCHOBHOM
B CBSI3Y C TE€M, UTO CPEV 1€/ CTBY-
OIIVIX JIAII MIMEVCh IIapCTBEHHbBIE
0C06bI), YTOOBI TTOJITOTOBUTDH €€
K CIIleHMYEeCKOMY BOIUIOIEHUIO.
VI3BeCcTHO, UTO IIbeca I10 3aMeya-
HUsIM ViMmnepaTopa 1 ¢ TOMOIIIbI0
JKykoBCcKoro 6bu1a epesenana Po-
3eHOM U TieperMeHoBaHa B «Ocamy
IIckoBa» (1834).

Tparenust 6bl1a ITOCTaB/IeHa Ha
MMIIepaTopCKoii ciieHe (1 oKTSIOpst
1834), Ho ycnexa He umesna. 1 c
9TOJ TOUKM 3peHus maHHas Po-
3eHy pekoMeHaauus Mmmeparopa
HAIMCcaTh IUOPETTO OJIsI OMepPbl
B «HApOJHOM AyXe» BITOJIHE MOT-

J1a OBITh 0OYC/IOB/IEHA KeJTaHVeM
Hykonast I ipefiocTaBuTh 6APOHY  E posen «Ocaza Mekosar (meproe usnatie)
elle OJVH IIaHC.

Bosee MOHSITHBIMM B 3TOM CJIyyae CTAHOBSITCS M IPUYMHBI, 10
KOTOPBhIM PO3€eH, HMKOIa He MMUCABIINii TM6peTTo, Coriacuiicsa Ha
CTOJTb HETIPUBBIYHYIO 1IJisI cebst paboTy, OKa3aBIINCh, 10 CYTU [ea,
3aJI0KHMKOM MMITepaToOpPCKoii Bou. Vimest JKyKOBCKOTO O MIPUBJIEYEHUU
PoseHa K CO3JaHMIO OTIePbl, KOHEYHO, MOT/Ia 3aMHTepPecoBaTh 6apoHa,
HO BCe ke He HACTOJIbKO, YTOObI, OCTABUB BCe CBOM Jejia, OH 6pOCIICs
romorath InnuKe. Tem 60see, uTo B 1835 romy Po3eH Kak pa3 3akaH-

16 WBaHoB M. M. My3bikanbHble Habpocku / HoBoe Bpemsi. 1900. 18 nekabps.
B pa6oTte M. ®pornoBoii-Yokep oTmeyaeTcs, 4To Po3eHy «6bi/1o aHo
paspelueHne HanmcaTb» TM6peTTo. OQHaKo AeTasnlbHee 3TO YTBEpPXKAEHNE He
NosICHAETCA U He aprymMeHTupyeTcsi. BO3MOXXHO, nccnegoBatens pacnonaraet
CcBeAeHMSMMN, KOTOPbIE NMOKa He BOLLW B Hay4HbIN o6mxod. Cm.: Frolova-

Walker M. Russian Music and Nationalism. P. 59.
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yuBaz gse tpareguu B ctuxax: «[lerp bacmanos» 1 «loub MoanHa I11»;
06e ObIIM OMy6IMKOBAHbI B TOM e romy”.

Ecnu cormacuTbes ¢ TeM, 4To Hukosarii I ieiicTBUTeNbHO BbICKA3bI-
BaJl MOyKeJIaHue, YToObI PO3eH MPUHSIICS 3a TMOPEeTTO, MHOTOE BCTAHET
Ha CBOU MecCTa.

VI3BeCTHO, YTO COBMeCTHas paboTta [MuHKM 1 Po3eHa Iia TPymIHO.
B ocHOBHOM IpOTHBOpEeUNst BOSHUKAJIN B CBSI3M C SIBHBIM ITPUCTPACTU -
eM JIMTepaTopa K apxandeckuM ¢opMaM BbIpaskeHusI, TOPOAVBIINM
TY CTUJIMCTUUECKYIO 9KJIEKTHUKY, 0 KOTOPOi [MIMHKAa BCIIOMMHA TOJbI
coycTs. [IpuBoaMMbIil [TMHKOV IpyMep MOAYyUYMJI BIOCAeOCTBUN
LMPOKYIO U3BECTHOCTD; MOTOMKM YaCTO UTUPOBAJIN €TO BHE CBSI3U
C UCTOPUYECKMM KOHTEKCTOM, YTO IIPUBOJANIIO K IIpeACcKa3yeMbIM Olie-
HOUHBIM KOHHOTAIIMSIM.

B «3amnmckax» [MHKa BCIIOMMUHAJ:

<...> MHe NokKasanncb He COBCEM JTOBKUMU CTUXU U3 KBapTeTa:

Tak Tbl ANg 3€eMHOrro XXUTbA

MpapyLias >xeHka mos etc

MeHs Kak-To HEMPUATHO Nopaxkanu cnoea: rpsayljas, cnaBaHCKoOe, 6ubnenckoe

Aaxke, U NPOCTOHapOoHOE )XXeHKa; A0Nro, HO TWETHO euncasac YNOPHbIM 6ap0HOM,

yﬁe.EI.VITb €ro B crnpasea/iMBoCTV MOEro 3aMmevyaHns BO3MOXXHOCTU He 6b|ﬂ0, OH MHOro

roBOpwU C XXapom, npuyem Towee n 6ne,u,Hoe NNLLO ero masno-nomany BCrbiXmBano

APKUM pymsiHUEM. MNpeHne Halle OKOHYMU OH CreayoLLMM 06pa3oM: «Bu H3 MOHU-

Maer, aTo cama J1yTLUniA I7033M}7»”.

Cror PoseHa, 6ecCriopHO, BbI3bIBajl BOIIPOCHI, U O IPUYMHAX, I10
KOTOPBIM GapOH YIIOPHO €ro MPUAEPKUBAJICS, PeUb elle Briepeny. 3mech
’Ke TOJTbKO OTMEeTVM, YTO apXamu3Mbl JUTEePaTypPHOTO TEKCTa, CTaBIINe
OCHOBaHYEM [ CKeITTUIECKMX BOCIIOMUHAHMI KOMITIO3UTOPA, He 6N
CBUETETHCTBOM B3aMIMHOT'O HEITOHMMAaHMSI My3bIKaHTa U JIMOPETTHCTA.
CIIOpBI K€, eCJIv ¥ MIPOUCXOAWIIN, TO B GOJBIIMHCTBE CIyYaeB M3-3a

17 Mo nosopy «Joyepu MoaHHa lll» 66110 3aBeaeHo 60nbLIoe 4eNONPON3BOACTBO,
13 aHanmM3a KOTOPOro BbISCHUIOCH, YTO Hkonam | He ToNbKo paspeLnn urpatb
Tpareauio, HO U pacLINPUI LeH3YPHbIE BO3MOXKHOCTU NPW MOCTaHOBKE
NCTOPUYECKUX NMbec. Kak IBCTBYET U3 pacropsiXKeHNss MUHUCTPa
MmnepaTopckoro ABopa AMPEKTOPY MMMepaToOPCKMX TeaTpoB, cam MnepaTop
No3BoONWA «BNpedb NPUHMMaTh [pambl unu Tpareamm, Ho He Onepbl, B KOUX
BbIBOAATCS Ha cueHy Poccuinckue Llapm po LlapctBoBaHmsi PomaHOBbIX,
MCKNtoYasa oaHaKo X CBATbIX, Kak To AnekcaHgpa Hesckoro n gpyrux» [PTUA.
@.497.0n.1. Ea. xp. 7802. /1. 1]. Cm. 06 aToM: KucesieBa /1. S13biK CLEHbI U A3bIK
OpaMbl B UMMNEPCKOM Uaeonornyeckom ctpontenoctae 1830-x rogos //
JloTMaHOBCKMIM C60pHUK, 4. M.: OU, 2014. C. 295-296. 3TnM cepbesHbiM
nocna6neHnem ote4yecTBeHHoe TeaTpanbHOE UCKYCCTBO AO/MKHO 6biTb
6narogapHo UMeHHO Po3eHy.

18 nuHka M. M. 3anucku. C. 158.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

E. PoseH. «Iletp BacMaHOB» (IlepBoe M3/1aHue)

E. Posen «[loub MoaHHa III» (mepBoe n3ganue)
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PasIMYHOro OTHOLIEHMSI K PyCCKOMY $I3bIKY. [IpyueM He CTOIbKO OT €ro
He3HaHus Po3eHOM, CKOJIBKO OT TO¥ 3CTeTMYECKOI MO3UIIMM, KOTOpast
Obl1a XapaKTepHa JIJIsl CUCTEMBI B3IJIs1 0B 6apoHa. Ho, ToBTOpIO, K 3TOMY
ellle MPeiCTONUT BEPHYTHCSI.

«[lepBoHavaabHBIN IVIAaH» U €r0 Ha3HAUEHMNe.

Bo3sBpaiiiasicb MbICJIEHHO K MCTOPHUI paObOThI HaJl CBOEI IIepBOIi OIIepoii,
IMMHKa ToJUepKMUBaJI, YTO MMEHHO OH, a He Po3eH, 6bIT aBTOPOM ee
06111ero IJaHa, 1 IIaH 3TOT, «OTiepeaB» BOOGpaskeHMe «IIPUIEKHOTO
HeMIIa», GBI CO3JaH «BAPYT», «<KaK ObI I10 BOIIIEGHOMY JI€CTBUIO»,
OCTaBIIVCH BITOCTECTBUM TPUHITUTTUATBHO HEM3MEHHBIM.

Ilo Halllero BpeMeHM, KaK M3BeCTHO, JOIIUIA JINIIb YaCTh INIMHKMHCKO-
To IUTaHa 6yayiieit orepsl. OcTanbHOE, TOX0sKe, 6e3BO3BPATHO YTEPSTHO.
Ho 1 coxpaHuBIIMeECsT MaTepyuasibl JAIOT MMPeNCTaBIeHNe 0 XapaKTepe
paboThl [MMMHKY HaJ, BbI3PEBAIOIIVM 3aMbICIOM. XOTS TIPeICTaB/IeHMe
9TO TpebyeT onpee/IeHHbIX MTOSICHEHUIA.

He mpeTeHys Ha TIOTHOTY pelleHus MoA06GHO 3a1aui, BbIIeTIo
TJIaBHOeE.

Ipesxkae Bcero — 06 0UepeaHOCTU U XapakTepe paboThl [NMMHKU
¢ PozeHoM. AKCMOMOIJ1 CTa10 IpMU3HaHMe TOTO, UTO ellle He MMesI YeTKOTO
TIpeZiCTaB/IeHMsI O TOM, KTO ske BO3bMeT Ha cebst posib inbpeTTicTa, [M1HKa
aKTUBHO paboTas Haji My3bIKaJbHO COCTABJISIIONIEN OYAYIIEro COUMHe -
Hust. [IOMeThI O TOM, UTO MYy3bIKa B PsiZie CJTYYaeB «ysKe rOTOBa», HOMeD
«He cuesaH, mais est ébauché (¢pp.: «Ho HaGpocaH») M MaTepPUaIbl 115
Hero MMeTcs»”, onpegeneHus TOro, KaKUM J0/DKEH ObITh XapaKTep
TOTOBSIIECS My3BIKUM, TO U €JI0 BCTPEUAIOTCS B IMHKMHCKOM TIIa-
He. OTclofa genajncst «6eccIopHbIii» BBIBOJ: OyAyIeMy JIMOPeTTUCTY
0CTaBaJIOCh, CJIeAyst 3a [MIMHKOI, «BCETO INILb» «TIOAKIaAbIBATh» CI0OBA
IO/, MY3bIKAJIbHbII TEKCT, U 38 YKa3aHUSIMM KOMIIO3UTOPA.

Ho coBepmienHo npaBa E. ®posnosa, 3ameyvasi:

YKagzaHHbI NnaH npegHasHavancs ans nMépeTTucTa, KOTOPoMy TONbKO Npea-

CTOSAJIO NPUCTYNUTb K pa60Te, N, HECMOTPA Ha TO, 4YTO Yy [MWHKM Ha TOT MOMEHT

19 3pecb u panee «lMnaH onepbl MiBaH CycaHWH» [MUHKK LMT. No: [naH nepBbix

Tpex genctauin onepbl «MBaH CycaHuHy» // Muxaun MuHka.

ABTO6MOrpaduyeckme n TBopyeckme matepuansl / nog peg. B. boroaHosa-
Bepesosckoro. J1.-M.: Tocmy3usg,., 1952. C. 305- 314; TekcT nmbpeTTo E. PoseHa
unT. No: XKn3Hb 3a uaps. Onepa B Tpex gencteusx. CounHeHne bapoHa PoseHa.
My3sbika M. U. TnHku. CI6.,1836. Ceepka Nno COBMELLEHHOM Ny6AnKaLmm oByx
WCTOYHUKOB B KH.: /leBawweBa O.E. Muxann NBaHoBu4 MuHka. KHura1. M.:

My3bika, 1987. C. 301-305.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

y>e 6blIn 3aroToBNEeHbl OTAENbHblE dparMeHTbl My3blKK, onepa Kak LenocTHoe

My3blKkasbHOEe Npou3BefeHue Noka elle He 6bina peanmsosaHaza.

Tak, I My3bIKaHTa OCTaBaJIOCh MICXOJHO HESICHbIM OKOHYaHMe
MepBOii YacTu. ByeT M OHa 3aKaHYMBATHCSI OOLIMM (PUHAIOM WU
apueit? OTBeT Ha 3TOT BOIPOC [/IMHKa B CBOeM IlaHe 00X0AMI, OTHaBast
ero pelleHue «Ha MPOU3BOJ aBTOpa CI0B». CMYTHO TIPeCTaBJISIICS
emy U GuHaI TpeTbeit yacTu (mojassku B Jome CycaHMHA U COOBITHS,
repeBepHYBIIINe XMM3Hb ceMbl). Kak oTMevas [7nHKa B 1yiaHe: «<HOMep
OT[al0 Ha MPOMU3BOJI COUMHUTENST CJI0B». [I0J06HbIE TOMEThI MOTYT
03HAyaTh JINIIb OGHO: My3bIKa [JIMHKY [aneKo He BCerga orepexana
TEeKCT JMOPETTUCTA, KOMITO3UTOP MPUHMMAT BO3MOKHOCTb aKTUB-
HOTO y4acTHs «aBTOpa CJIOB» B CO3JaHUM NpousBeneHus. [Ipuuem
He TOJIbKO Ha YPOBHE «ITPOXOAHBIX 3MM130/I0B», HO U CEpPbe3HbIX CIIEH,
0 YeM eCjIM ¥ TOBOPUJIOCH BITOCTAEACTBUM, TO C SIBHOV HEOXOTOIA, a TO
" BOBCE YMa4MBaloCh.

Ecnu xXe B 1eJIOM NPOAaHAIM3MPOBATh MIMHKMHCKUIA IJIaH CO3-
JlaBaeMOii ormepbl KaK MMMAaHEHTHbBI TBOPUECKNUIT HaOPOCOK, CTaHET
SICHO, YTO TIOHAYaJly KOMITO3UTOP GBI He CAMIIKOM OPUTUHAIEH
B CBOMX HAMeTKaX ApaMaTypruu Oyayiiero counHenus. I1o cymecTBy
OH JIBUTAJICSI COOGPA3HO CO CAOXKMBIIENCS K TOMY BpeMeHM Tpagu-
11ei pa3paboTKM OTeUeCTBEHHBIX MCTOPUUECKUX ApaM: MUPHBII
OBIT ITOCEJISIH — ceMeliHasi KapTuHa — BTOPXKEHME BPaskaeOHO CUITbI
(oTpsiza monsikoB)?...

Ho oueBuAHO, 4TO yske B IepBOHAYATbHOI pa3paboTKe 3aMblciia
InMuHKa 60/bllIoe BHMMaHMe yaess 3GGeKTHbIM CTOJKHOBEHUSIM
MIPOTUBOIIOIOXKHBIX HAaUaJsI, CTOCOOHBIM ITePEKITIOUaTh SMOIVIOHAIbHbIE
COCTOSTHMS C OJJHOTO I0JIF0Ca Ha APYroii. MO>KHO MpPeaIionoKuTh, 4TO
MMEHHO TaKO¥ MPUHIUI BUAEICS KOMIO3UTOPY OCHOBHOJ JBUXKY-
el CUIO¥ ApamMaTU4yecKoro OeliCTBMSI U 3aJI0OTOM HampsSIs)KeHHOTO
MY3bIKaJIbHOTO Pa3BUTKS. VIMEHHO TTOTOMY J1JIs1 HETO CTOJIb BaXKHOM
CTaHOBWJIACh, B YACTHOCTM, OCTATOUHO IO POOHAS TpopaboTKa IiaHa
6yny1eii mepBoii cuieHbl CycaHuHa C MOSIKaMU B «XyskuHe» (IMHKa) —
«TpyIHENIIero HoMmepa», Kak mmMcajl caM KOMIIO3UTOP.

20 ®ponosa E.B. BepnuHckuin apxme M.W. uHku. M.: Komnosutop, 2006. C.11.
21 OTcyTCTBME MaTepuanos rno ganbHenwen paspaboTke MUHKON nnaHa onepbl
He MNO3BONSAET CyAUTb, KAKUMWN BUAENNCH KOMMO3UTOPY XapaKTep pa3peLLeHms

KOH®NMKTa 1 dUHaN COYMHEHMS.
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ImuakuHcKkue «3¢deKThi» U orepHas
peabHOCTh

O yeTKOI NpUBEPKEHHOCTU [VIMHKMU Maee MOCTOSIHHOTO COMPSDKEHMS
KOHTPACTHBIX ITOJIOXKEHMIA ¥ 9MOLIMI TOBOPUT OO1I[ast IOTMKA TTOCTPOEHMST
TepBoii yacTu. B cBoeM mjiaHe KOMIIO3UTOP Hameyvas:
<...> M0 OKOHYaHuW apumn [AHTOHUAbI] CycaHMH SIBNSeTCs C MacMypHbIM Ye/loM
1, obpallascb K AHTOHWUAE 1 ee Noapyram, roBOpUT, YTO OHU BeCensTcs, Koraa
OTe4YeCTBO CTOHET OT MHOMNNIEMEHHbIX, YTO Tenepb He A0 cBagbbbl U T. M., U STUMU
cnoBamu HapyLluaeT BecesocTb (30eCb U fanee BblaeneHo MHon — C. /1.) aeByluek. —
AHTOHMAA FPYCTUT U NNayveT <...>

Wnn:

N212. CBafe6HbI XOp OJ151 XKEHCKUX roN1ocoB B 5/4. Ero nponotoT 2 KynneTa; B Nosio-
BMHe 3-ro OH NpepBeTcsl BHe3arnHo Npw Buae nexatleit AHToHMAbI <...>

N214 ®uHan. Mocne BTOpOro KynsjeTta BHe3anHO NOABNASAETCS XXEHUX CO CBUTOLO,
TO €CTb NPUSATENAMU U T. M.

B GonbInHCTBE cyuaeB Po3eH cOXpaHsI IpaMaTypriuyeckye uaeu
[nuukm. Tak, mocsie 3aKII0YNUTENbHBIX CTPOK POHI0 AHTOHUABI (SIBJIEHME
2): «[Ipa3pgHux y Bopot! / JKreT BeHell, M IUP BeCesblii XAeT!» nepBble
peruiky CycaHnHa, 00pMCOBaHHbIE B INTMHKMHCKOM I/IaHe KaK CBSI3aHHbIe
C BBIXOZIOM I'eposi, MOSIBJISTIOIIETOCS «C TAaCMYPHBIM uesioM». O6paiiasch
K AHTOHHU[IE U ee TIOJpyraM, OH TOBOPUT, UTO «OHM BeCessITCS, Koraa
OTeUYeCTBO CTOHET OT MHOIJIEMEHHBIX, YTO TEIIEPD HE 10 CBAAbObI U T.I1.»,
B TekcTe Po3eHa y/05keHO B OHY ¢pa3sy, MOTHOCTbIO OTBEYAOIIYIO Mlee
Imuuku: «4Yrto ragats o cBagbbe, — / CBagp6e He ObIBATh! <...>».

Ilis cBage6HOrO Xopa (B pasmepe 5/4) PoseH, Kak 1 TpeGOBaIOCh
KOMITO3UTOPY, COUMHWII IBA TIOJTHBIX KyIUIETa M OOVH HEIOJHBIN, TIpe-
pbIBaeMblit TPy BXOZe IeBYIeK B 130y, IIe AHTOHMUIA, YOUTasT ropeM,
He MOKeT IIPUITY B cebst TTocTe yxofa OTIia.

[TepByto cuieny CycaHuHa ¢ ronsikamu [JiMHKa Takke HaMmepeBasIcs
ITOCTPOUTD, AKTUBHO UCITO/Ib3Ys B HElt «d9(hdeKkTol». KoMITosuTop rmiaHu-
pOBaJ pa3éUTh ee Ha YeThIpe 3M130/a («pasaoKMUTh Ha YacT»), 06/1aJat0-
1Iye orpeiesIeHHOV My3bIKaIbHOM XapaKTePUCTUYHOCTBIO U «TeMIIOBO#
JIOTYIKOT1»: TEMIThI KQXKIOTO CIeIYIONIero SMmM304a JO/KHbI ObUT UATU
10 HapacTallleif, JOCTUrask KyJIbMUHALIMY B ITOCJIEIHEM, YETBEPTOM
anu3ofe («AHTOHMIA JOTambIBAeTCsI 00 OMACHOCTH»), BbIpaykaBIlieM
TPEBOXXHYIO B3BOTHOBAHHOCTb FepOMHM («agitato / yckopeHue TeMIia»),
TI0CJIe Yero, 10 KOHTPACTY, CIe0BaIa Obl «<My3bIKa TUXAasl U KATOOHAS»,
MTPO/IOJIKAIOIIASICS «ellle HECKOIbKO BpEMEHM».

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

B noskenaHusIx K JII/IﬁpeTTI/ICTy InuHka noguepKmBall HeO6XO,E[I/IMOCTb
COKpaTUTb 30eChb Bep6a]1beII7I psn enBa Jii He 1O MMHMMYMa, a

ponb CycaHvHa, Boo6Lue, HanucaTb Kak MOXHO NpoLLe, 60 cuna yxxe Heo6XoaMmMo

[ONIXXKHa MPOU3OMTM OT CaMOro NosnoxeHus. — OTBETbI ero nonskam (no Moemy

MHEHWI0) AOMKHbI GblTb KPAaTKU U CUJIbHBI — U YeM ByayT KpaTye, TeM yaobHee

N5 My3blKW, KOTopas 6yAeT He peunTaTuB, HO XapakTepHoe neHue non motivé

(dp.: 63 menogumn).

Takum 06p8.30M, ucxonHo I'mnuka HaMepeBaJiCid co34aThb 34eCh
OTHOCUTEJIbHO HE6OJ'[I)I.LIY}0 CIIeHYy, pa3BMBa€MYIO I10 OIlpene/ieHHbIM
MMPUHIOUIIAM U He IIPeOIT0/JIaralonyro BHYyTPEHHUX OCTAaHOBOK, Oe/IAIINX
ee Ha 3aKOHYEeHHbIe (3aMKHYTbI€e) 311130/bI. [10 3aMbICTy KOMITO3UTOpA
CIleéHa JOJ/DKHa 6b171a OBITH ITOUTH pe‘lMTaTMBHOf;I, C XapaKTepHbIM IT€HU -
eM non motivé. [loHMMasi BCIO CHOPHOCTD IIPeJIIaraeMoii MIHTePIIpeTalin
TJINMHKUHCKUX HaMepeHI/IVI, BCe JKe penryCb mpearroyoKUTh: KOMIIO3SUTOP
MBICJIEHHO IBUTAJICS 3[€Ch K CO3JaHMI0 CKBO3HOM PEYMUTATUBHOI CLIEHBI,
JKeJ1aTe/JIbHO Ha HpOSaI/I‘IeCKMVI TEeKCT, IIpeaBOCXuIas SKCIIepMMEHTbI
A.C. I[apI‘OMI:I)KCKOI‘O ¥ ero rnoumuraTesen. HYT]: K JOCTVDKEeHMIO 3aMbIC/Ia
OH BMael B UCIIOJIb30BaHUN «SCbeEKTOB», HaChIIIAOIINX MY3bIKaJIbHOE
pasBuUTHe OpaMaTUUYeCKuMu ciomaMiu. B mepBoii ciieHe CycaHMHaA
¢ mosisskamu [JIMHKa TUTaHMPOBAJ ABa TakuX «3hderrar:

1 effet. Ce contraste est d’un grand effet musical (pp. To NnpoTUBONOCTaBNEHNE

npeacTaBnseT cobon B My3blKaslbHOM CMbIC/ie 60/blON adPeKT), — oTMeyaeT

[MWHKa Ha nonsx onMcaHns GyayLUero anv3oaa, B KOTopom «CycaHUH rOBOPUT: pa3se

30/10TOM MOXHO UCKYNUTb NPOKSATUE, @ MOYECTAMU — 6eccriaBue 3a UBMEHY? U T.

n. Monsikx (XopoMm, NoA MasypKy Xe) rpo3sT y6UTb ero; — OH OCTAeTCs HeyCTpaLUm

1 6€33a60THO UV MPOAOMKAET 3aHATUS, UK YTO HaNAEeT caenaTb Nyywe <...>

2 effet. Ho BoT CycaHMHy NpuXoauT B rONOBY MbIC/Ib «4TO Bparu MoryT nséparb

Lpyroro nyTeBOAMTENIEM; OH pellaeT XepTBoBaTb COGOIO A criaceHus uaps

M OTEYEeCTBa — C MPUTBOPHOK PafOCTbIO MOBOPUT, YTO O6eLLaHNs [3a4epPKHYTO

Hepa36opynBO HanMcaHHOE] X 060NbCTUAM ero. Mexay TeM Jo4b AorafbiBaeTcs

UK, nyywe, NpefyyBCcTBYeT ONAcHOCTb POAUTENS, YMONSIET €ro He XOAUTb Ha

norunéesnb. OH yBelleBaeT, NOMSIKU CMyLLAIOTCS.

OH roBopuUT UM, 4TO HEMYAPEHO, 4YTO OHa B CTPaxe, BUAS B NepBbIii pa3 BOMHOB

1 T.Nn. CaM e cnerka, Ho OTTaNnkMBaeT ee; N HaKOoHeL, KOraa OH YXOauUT ¢ nons-

KaMmn 1 Hackopo 61arocnoBsieT, cue 6narocnoBeHne Kak yaap nopaxaet. OHa

ynafaeT Ha naBKy <...>

Texkct PO3€Ha, OHY6JIMKOB8HHI)II7[ B IIEPBOM U3 OaHUN J'[I/I6DETTO, CBI-
OeTeIbCTBYEeT O TOM, UTO JIUTEPATOP, MPUCTYIIABIINCDH K ITOXKETaHUSIM
FJ'II/IHKI/I, BHeC, BCe ke, B VICXOJIHBIV 3aMbICeJl HeMaJible M3MEeHEeHMNs, CaejiaB
BCe BO3MOJXHOE€ IJIsI TOTrO, YTOOBI CIIeHa caeaiacb TpaﬂMuMOHHOVI, C Xa-
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pakTepHbIM reHueM avec des motifs prononcés (¢p.: «¢ BbIpaykeHHbIMM
MOTUBaMU»).

PacimpuB yrpo3bl MOJSIKOB 10 GOBIIOTO CAMOOCTATOYHOTO 3TN~
3073, IpefUIeCTBYIOIero HaMepeHuIo Bparos nogkynutb CycaHuHa,
¥ BbIHECSI OCHOBHOI «3(pdekT» (I effet) 3a mpemesnbl ClieHbl HEIOCPe -
CTBEHHOTO «TOpra» MoJyisikoB ¢ CycaHMHbIM, PO3€H, 110 CyTH Iena, TN
ee VICXOJTHO 3aTyMaHHOT0 KOMITO3MTOPOM HOBAaTOPCTBA, CLIeJIaB ee Goree
«OTIEPHOIi», IPUBBIYHOI U IMOHITHOI My0/MKe. TeM jKe MyTeM IToIIes
nubpeTTUCT U paboTas Hag oTBeTamu CycannHa. [lepBoHavaabHas mes
Inyaky gath CycaHMHY TOIBKO «KKPATKME U CUITbHBIE» PETIMKY He 6buta
BOIIOIIEHA B XKU3Hb. Pazpacrarommuiics MaciiTab CIieHbl JUKTOBAJ
CBOM yCJIOBUSI. BBeeHMe HeOObIIOTO COMbHOTO 3nu3ona CycaHuHa,
MIPUTBOPSIOIIETOCS, YTO OH COIVIAIlIaeTCs Ha MOCYJIbl, YBEIMUMUIIO MTPO-
TSKEHHOCTD PeIUIVK reposi, CO3/1aB MPeAOChUIKY K TOMY, YTOOBI peub
CycaHMHa, MeJIOAU3UPYSICh, 06pesa 6AIbIIYI0 «ONepHOCThb». VI [NHKa Ha
9TO cornmacuics. Bo BCSIKOM citydae, My3bIKYy OH ITCAJI B COOTBETCTBUN
C PO3eHOBCKOI1 Bepcueii ClieHbl.

Paspa6oTka BToporo «3ddekra» (2 effet) okazanach 65sKe K IepBOHa-
YaJpHOMY IJIaHy: cleHa rpoianus CycaHMHa U AHTOHUABI MPAKTUYECKN
TIOJTHOCTBIO YJIOKMJIACh B Te INpeNCTaBIeHMsI, KOTOPbIe CyLeCTBOBAIN
y InmuHKM B Hauase paboTsl. Po3eH, cienyst uiany [DTMHKM, CO3[1a IUAaIor:

Monsku: YTo ¢ Het? o Yem aTa AeBula nnadveT?

Y70 3TO NpoLaHne ropbKoe 3HaYNT?

CycaHuH: To geno neBunybe: oHa

anXO,ElOM BallMM CMmyLLEeHa.

Ho ot aToro snm3ona IMMHKa 0TKa3aics, ¥ B MapTUTYPe OH OTCYT-
CTBYeT.

Npeonorus npessbilie BCero?

KnroueBas ciieHa orepbl — ciieHa CycaHMHA € OJISIKaMU B JieCy — TakKe
6bl1a, 110 CJTOBaM [JIMHKY, MCXOZHO HaMeU€eHa B IIaHe (HalIOMHIO, UTO 10
Halllero BpeMeHM 3Ta YacTh IJIaHa He JOIIJIa), HO, B OTIINYME OT MHOTUX
IPYTUX CIIeH, KaK CBUIeTeTbCTBOBA caM [TIMHKa, ee pa3BUTHE «BITOJIHE
NpUHALIeXNUT 6apoHy Poseny»Z.

CoxpaHMIOCh HECKOJIBKO BapMaHTOB co3aHHOro Po3deHoMm
TeKcTa cileHbl CycaHMHa C MoassKaMu B jaecy. Hambosee M3BEeCTHBI:
aBTorpad JM6peTTUCTA C MOMETKAMM KOMIIO3UTOPA, TEKCT Iep-
BOTO ITEUATHOTO JIMOPETTO U CIOBECHBIN TEKCT IBYX PYKOTMCHBIX

22 nuHka M.A. Banucku. C.162.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

naptuTyp?. OHM He3HAUMTEIbHO OTAMYAIOTCS APYT OT Apyra. Ho usme-
HEHMS BCe 5Ke eCTh, UTO CBUIETEIbCTBYET 06 YIIOPHOI paboTe aBTOPOB
eJlBa JI He 10 MOMeHTa MO rOTOBKY OIephI K IpemMbepe.

Kak n3BecTHO, ciieHa CycaHuHa C TOIsIKaMy B jiecy Oblia HamycaHa
Po3eHOM ¢ Takoil cuioit 1 y6equTeNbHOCThIO, YTO [JIMHKA MCIIBITHIBAJT
MCTUHHBIN y3Kac, BXXMBAsSICh B MOJIOXKEHME CBOEro reposl.

B «3amnnckax» OH BCIIOMMHAI:

CueHy CycaHMHa C NosigkamMum g nnucan aMMoto; BCLO 3Ty CLIEHY, NpeXXae YeM g Havan

nncaTtb, 1 4aCTO C YYBCTBOM 4YNTan BCAYX U TaK XXNBO NEPEHOCUSICA B MOJIOXKEeHUe

MOEro repos, 4To BOJIOCbl y CaMOro MeHs CTaHOBUJTIUCb nbI6om 1 MOpPO3 noaupan

no KO)Keu.

O mpaxkTH4ecKy MOJIHOM Y/I0BIeTBOpeHMM [TIMHKY [IepBOHAYa/IbHOM
Bepcueil BepOoabHOTO TEKCTa CI[€HbI TOBOPUT MPEXIE BCETO TO, UTO
TEKCT 3TOT ObUT MMHMMAJIBHO M3MeHEeH KOMITIO3UTOPOM, TOMVCaBIINM
B PO3€HOBCKMIT aBTOTrpad JINIIb ocaegHue CTPOKy (0T ¢jioB CycaHuHa:
«Typa 3aBen g1 BacC...» 10 3aBepluanlleil pernky ITonsakos: «/I3MeHHUK!
[Morn6HM / CTOKpaTHOI MyKOJi!»). OueBUIHO, 3TOT GaKT 6bIT 0COGEHHO
Ba)XKEH [IJI1 KOMIIO3UTOPA, ClIelaJIbHO OTMEeTHBIIEr0 YepHWIaMy Ha
nonsix: «C’est a Michel Glinka»®.

He3HaunTenbHble M3MeHEHMS ObLIM BHECEHBI U B PO3€HOBCKUIA
TeKCT IIePBOTo M3IaHus TM6peTTo. Tak, B pyKOMMCHO IapTUTYpe CKopee
BCETO I10 [IeH3YPHBIM MpUYMHaM 13 napTnu CycaHVHa ObIIM MCKITIOUeHbI
CTpoKku: «S51 BuUaen Bo cHe: / B 3ape, Kak B orHe, / CsiTas Pych ¢ cBouM
napem / Kuresna ciaBHbIM TOPKeCTBOM»%. MeHee 0YeBUIHbI TPUUMHBI,

23 TMeyaTHoe NMB6PETTO OCTaeTCs O6LLEAOCTYMNHbIM, TMBPETTO C MOMETKaMU
MVHKKM NpuBeaeHo B KH.: /leBaweBa O.E. Muxaun MiBaHoBuY MuHka. KHura 1.
M.: My3blka, 1987. C. 301-376. Nomumo aBTorpada pykonucu naptutypbl (OP
PHB, ¢.190, N2 1, 2), cywiecTByeT, Kak U3BECTHO, aBTOPM30BaHHas Konus
MonHoMn NapTUTypbl, onncaHHas ®.U. Bectdanem (Mexkay 1853-m 1 1856 rogom)
1 XpaHsascsa B bepnuHckon rocygapctBeHHoM 6ubnnoteke. CM. 06 aToMm:
®ponosa E.B. BepnuHckuii apxms M.U. TnHku. M.: KomnosuTop, 2006. B atom
TeKCTe eCTb MOMETbI [TIMHKM, OH AaH B PyCCKOM BapuaHTe, a Takxxe B nepeBoge
Ha HeEMeLKUI 53bIK, HO ero CBA3b C aBTorpadomM AOCTaTOYHO ornocpeoBaHa.
Vims1 aBTOpa nepeBofa He ycTaHoOBNEHO. B cuny uenoro psaa npuynH
HenocpeacTBEHHOE 3HAKOMCTBO C JaHHbIM MUICTOYHUKOM MOKa HEe COCTOSINIOCh.
MI3BeCTHbI TakxXe «6anaknpeBckas» konus, konus Metep6yprckoro Teatpa
1 «3HrenbrapaToBckas» konusi. CBepka TekcToB Po3eHa no HUM — 3apava

[anbHelLero nccneaoBaHus.
2% nuHka M.U. 3anuckn. C.162.

25 B rnevyaTHOM NMGPETTO 3TOT TEKCT NPMBOANTCS Yr>Ke 6€3 CCbINIKU Ha aBTOPCTBO

MUHKN.

26 CTpOKM, BKIOYEHHbIE B IMGPETTO, B PYKONMMCHOM BapuaHTe CLEeHbl AaBannch
B cnepyrowemM BapmnaHnTe: «d Buaen Bo cHe: / B 3ape, kak B orHe, / Ctosna uenb
CBAATbIM KpecToMm / CTosina uenb Mos KonbeM...». LLnT. no: /leBawwesa O.E.

Mwuxann MiBaHoBumY MuHka. C. 372.
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10 KOTOPBIM B PYKOITMCHO MapTUType ObUIM MCKIIOUEHbI, K TPUMEDY,
CTPOKM XOPOBOJ perinku MoJsikoB: «OH criuT — oH HeBuHeH! / Korma
6 Hac mposer, / To 3Han 61, uTo GymeT! [Ipex BepHOIO cMepThio / He
crmres!» — «[IpuTBopcTBO!»?. BO3MOKHO, 3TO BbI3bIBAJIO OIIPEeIeHHbIe
TPYIHOCTH, CIIPABJISITHCS C KOTOPbIMM [JIMHKA ITOCYMTAIT HelleJiecooopas-
HbIM, [TIOIIPOCTY UCKIIIOUUB STIU30[.

Ho 3To BCce 4aCTHOCTM, KOTOpbIe He 3aC/IOHSIOT IJIaBHOTO: [JIMHKa
1 Po3eH cxoaunuch B TIOHMMaHUM XapaKTepa TPaKTOBKM ClleHbl. OCTaB-
JISISl B CTOPOHE MHOTOUYMCJIEHHbIE BAPMAHTbBI MHTEPITPETALIU COOBITHS,
PaBHO KaK U CIIOPBI O ero AOCTOBEePHOCTN/HeJOCTOBEPHOCTH, CO3a-
TNV Orepbl 6bUTM eMHOMYIIHBI B CBOEII OPMEHTALIMM He CTOIbKO Ha
UCTOPUYECKMEe U3BICKAHNUS U JIETOIMCHbIE CBUAETe/bCTBA, CKOJAbKO Ha
MMeBIIMECS K TOMY BpeMeHU XYL 0XKeCTBEeHHbIe TeKCThbI, KOTOPbIE, KaK
cripaBelyinBO yTBepxkaaet JI. Kucenesa, 1 cpIrpaiu B Ty IIOPY «OCHOBHYIO
poJib B GOPMUPOBAHMY CYCAHMHCKOTO Muba»?,

OTxons oT yTBepauBielics eie co BpemeH lllaxoBckoro—Kasoca
cyacTIMBOIL pas3sBa3Kyu croxkera?, Imuka 1 PoseH B paboTe Haf, CLEeHOM
CycaHMHa C MOJSIKaMU B JieCy OCTaHaBJIMBAINCh HA MO, 3aaHHOA,
KaK CUMTAJIOCh OJITOe BpeMsi, mymoii PrieeBa (1822): yykacHas rmbesb
reposi KaK 3aJI0T CriaceHus ITepBoro 1aps 13 omMa POMaHOBBIX.

«YMpu e! — capmaTthbl repoko BCKpuyanu,

W cabnu Hapg cTapuem, CBUCTS, 3acBepkanu! —

Morn6Hu, npenatens! KoHew TBoW HacTan!»

N tBepabit CycaHuH, Becb B A3Bax, ynan!

CHer YUCTbIN YNCTeNLLas KPOBb o6arpuna:

Ona gna Poccun cnacna Muxannal®®

OpHaxko cBs3b counHeHus [nmMHKU u Po3eHa ¢ qymoii PouieeBa He
CTOJb MPSIMOJIMHENHA, KaK 3TO KOIa-TO Ka3aaoCh.

IMpumepHo ¢ 1810-x romoB (BpeMeHM CO34aHNsI ¥ TIOCTAHOBKY OTIePbl
lllaxoBckoro—KaBoca) nHTepripeTanyst o6pasa CycaHnHa IOCTOSIHHO

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

nperidoBaia MekIy MIOHMMAaHMEM €r0 KakK «IIPOCTOMIOAMHAY, CY4aCTINBO
06MaHYBIIIETO «CYTIOCTATOB» (BOCXO/IsI, B KOHEUHOM CUeTe, K apXeTUTI-
YeCKOii KO/TM3UU TTPOCTaKa, 06BEAIIEro BOKPYT Majiblia YepTa), M Kak
«“CTpOUTENIbHO KePTBbI”, IOJIOKEHHOM B OCHOBaHMe HOBOJ IMHACTUN
M HOBOJI pycckoit ucropum»¥. U PoseH, u [NIMHKA, HECOMHEHHO, CKJIO-
HSUIMCh KO BTOPOMY BapuaHTy. «[1033us pycckoro narpuoTtusmar» (A.H.
CepoB) 6bI7Ta MM PaBHO O/T3Ka, 1 B 9TOM OHM BBICTYTIAIM HECOMHEHHBIMM
eOVHOMbBIIUIeHHMKaMu®.

Takoe MOHMMaHMe CIIeHbI 1aBaJI0 TMOPETTUCTY BO3MOKHOCTD peajy-
30BaTh ce0st B POJIU «HAIMOHAIBHOTO MIE0I0Ta», KAKOBYIO OH ITPUMEPSIT
Ha ceb6s elle 3a HECKOJIBKO JIeT 10 Havasia paboThl HAJ, OTIePoii, CO3aB
psiA, ApaMaTUYeCKUX MPOU3BeNeHN I, TOCBIIeHHbIX ucTopun Poccun.
B Hux Po3eH yriopHO pa3BuBaJl CBOO KOHLIEILMIO CBITOM Pycu, BO IiaBe
KOTOPOIt CTOST 60TOM36paHHbIi 1 TTIOTOMY MIeaabHbIii MOHAPX, OKPY-
SKeHHBIV ¥ IO IeP>KMBaeMblli TpeJaHHbIM €My MIeaabHbIM HapOIOM.
UV MoHapX, ¥ HApOJ, B ero MPeCTaBIeHN! ObIIV eAVHBI B CBOEIT 1jiee
>KepTBeHHOTO cyskeHust bory u OTeuecTBy, 1 IIpeJaHHOCTb 3TO Uaee
CO3HaBaJM BbICIIeN JKU3HEHHOII LIeHHOCTHIO.

Cypns 1o pesynbTaty, [TMHKA He TONBKO MPUHSIL, HO U MO epsKa
TaKyl0 TPaKTOBKY COOBITHIA.

U B 3TOM HeT HMYero youBUTeNbHOTO. U oH, 1 Po3eH ucxoguin
B JaHHOM CJTyuae U3 OIpee/IeHHOTO CTepeoTUria BOCIIPUSITUST U TPaK-
ToBKM Mu(a o noasure Misana CycaHuHa, CyTb KOTOPOTO CBOAMIIACH
K TOMY, UTO CIIaceHMe M36paHHOTO Iapst BBICTYIIAET XyA0KeCTBEHHO
meTtadopoit uneu criacenust OTevyecTBa U, CJiefOBaTeIbHO, 3aJI0Ta MO-
IYIIEeCTBA [IPeobpakeHHO JepsKaBbl®,

31 Kucenesa /l. CTaHOBNEHME PYCCKOM HaUMOHanbHOM M1 onormm
B HMKO/TAeBCKYHO 3MOXy (CycaHMHCKN ctoxeT). C. 281.
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27  CTPOKW, BK/IIOYEHHbIE B IMGPETTO, B PYKOMUCHOM BapmaHTe CLEHbl AaBanucb
B cnepytoLeM BapmnaHTe: «OH cnuT — Tak OH HeBuHeH! / [la, / Korpa 6 oH Hac
npoBen, To 3Han 6bl / Yemy yero He M1HoBaTb / V1 — NpaBo — nepen BepHomn
cMepTbto / He cnntesaly. UunT. no: /lesawesa O.E. Muxaun MiBaHoBWY [MnHKa.
C.370.

28 Kucenena /1. CTaHOBNEHME PYCCKOWM HaLUMOHaNbHON M1udonornm
B HUKONAEBCKYIO AMOXY (CYCaHUHCKMI CtoxKeT) // JTIOTMaHOBCKUIA COOPHUK, 2.
M.: OI'n,1997. C. 280.

29 «AHekpoTuyeckas onepa» «MBaH CycaHuH», nepenMeHoBaHHas
BMOCNEACTBUN B KHAPOLHYIO OMepy», MMena B CBOE BPEMS FPaHAMO3HbIN ycrnex
1 npogomxkana ctaButbesa go 1830-x rogos.

30 Pbinees K.®. «MBaH CycaHun» // Poinees K.®. Oymbl / 3. noarotoBun
N.T. ®pusmaH. M.: Hayka, 1975. Cepus «JlutepaTypHble namaTHukmy. C. 100.

32

33

He nckntoyeHo, 4To K X TBOPYECKOMY COO3Y NMPUCOEANHUNCS U XKYKOBCKUI.
Bbi6paB ans M1HKKM HapoaHO-NaTPUOTUYECKUIA CIOXKET, OH Hauenvean
cospartesnier onepbl Ha To, YTO HOBOE COYMHEHWNE JOMKHO
NPOAEMOHCTPUPOBaTb BO3SMOXXHOCTb 611aroHaMepeHHoN,
NPOMNpPaBUTENIbCTBEHHOW N XyLOXXECTBEHHOW MHTEPMPETaLMM NaTPUOTUYECKOM
TEMbl, CNOCO6CTBYSA TEM CaMbiM GOPMUPOBaAHUIO KAHOHA PYCCKOro
HaUMOHanbHOro nckyccTea. Ml notomy XKykoBckuiA, ByMaeTcs, NPOCTO He Mor
CTOSITb B CTOPOHE OT peLleHNst xapakTepa Kto4eBon CcLeHbl 6yayLiero
npounsBeaeHus.

E.B. Jlo6aHKOBa, NpoaHan13npoBaBLlas xapakTep paboTbl XKYKOBCKOro Hag
nepBbIM KYNJeTOM 3aK/II04MTENBHOrO XOpa onepbl (Ha 0CHOBaHWMM GOTOKONUKN
aBTorpada), cnpasennmeo obpallaeT BHUMaHWE Ha TO, CKOJb TLaTeNbHO
npopa6artbiBasiacb NO3TOM MOHapXmMyeckas putopuka BepbasibHoOro TekcTa.
Cwm.: /lo6aHKoBa E.B. HaumoHanbHble MUdbl B PyCCKOM My3bIKaibHOM KyNbType.
OT MuHkK po CkpsibuHa. icTopuko-coumonormyeckmne ovepku. Crle.:
N3patenbcTtBo M. H.M HoBukoBa; W. [. «FfanuHa ckpuncuty, 2014. C.73.



176

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

HackoIbKO caMOCTOSTENbHBI ObIIM KOMITO3UTOP M JIMOGPETTUCT
B TaKoli MHTepnpeTanuy noasura CycaHnHa cKasaTh CJI0KHO. MHOr1ne
JCCIeloBaTeNy MoJaramT, YTO aBTOPbI HACTPaMBaJINCh HAa TOJIKOBaHMe
CILIEHbI, YUUTBIBASI COBETHI JKyKOBCKOTO, PO/ib KOTOPOTO B CO3JaHUM CO-
YMHEHMSsI, KaK CIIpaBeIJIMBO OTMEeYaeTCsI B COBpeMeHHbBIX MCCIeJOBaHUSIX,
«<...> OTHIO[b HEe OTPaHNUYMBAJIACh IPY>KeCKOI MOAIEPKKO <...>, 3TO
6BIO UMEHHO KOHIIENTYaJIbHOe yuacTue B GOpMUPOBAHNUM UIE0TIOTUN
HalMOHAIbHO OIepBI <...>»%,

O6Cy>KIaBILasiCS B KPYTy €IMHOMBIIIJIEHHVKOB KITFOYeBast 1J1s1 CMbIC/IA
OIepHOIi KoHLenuuu cieHa CycaHMHa C MOSIKaMU B Jiecy, IOBTOPIO,
HameueHHas [JIMHKOI, HO pa3BUTMe KOTOPOJi «BIIOJIHE TIpUHAAJIeXaI0
6apoHy Po3eHy», moyixkHa OblIa TIpeesbHO MOJIHO CII0CO6CTBOBATh J10-
CTMKEHUIO TTOCTaBI€HHO 11eJ/1: TAKOMY MCTOTKOBAHUIO CYyCAHMHCKOTO
cioskeTa, uTo6bI co3ganme Posena / Inuuku / JKykKoBCKOTO 0hopMIMIoch
B TOCYJapCTBEHHbIN MU ¢ GOMBIINM MIE0IOTMUECKUM ITOTEHIMAIOM.

OueByaHbIE CJIOKHOCTHM Y HeOYeBVTHbIE
00CTOATEe/IHLCTBA

O TOM, KaK KOHKPETHO pa3BUBaIOCh COTpyaHMYeCcTBO Po3eHa 1 [MMHKM

BcrioMuHas B.®. OgoeBckuii:
BoT Kak oHO npoucxoawno: s 6pan menoanto MUHKK, OQHOrONOCHYHO, UM MHOTO-
rOJIOCHYIO, U, COO6ParkasiCb C ero HaMepPEHUSMN, BbICTaBNSAN YAAPEHNS Ha HOTax,
CTapasiCb aTb METPY KakoW-HMGYAb BO3MOXHbI 06pas 1 CTapasiCb COXPaHUTbL BCe
mMenoamyeckme n3rnbbl, CIOBOM, 06paLLasiCb C HAM, KaK C PeAKUM HEXHbIM LIBETKOM,
roe Oopor KaXkapl NeNecToK, KaXaplid NeCTUK, KaXkaas MbliIMHKa.
o 3TMM MeTpaM 1 No AaHHOW MbIC/N, BblpaXXeHHOW My3bIKOM, 6apoH Po3eH Ha-
nucan 60NblLUYI YaCTb CTUXOB, HAXOASALUMXCS B ONepe; HEKOToPble TONbKO CLEHbI
6bINM HanMcaHbl UM NpeXxae My3blKW. [ToMHIo, Yero ctomna necHs BaHu: «Kak MaTtb
younuy», roe My3blKanbHbllA akKLEHT MPUXOANTCSA Ha Cnabon (KpaTKow) NoNoBUHE
TaKTa, a My3blKaslbHbI MEPUOL COCTOUT U3 ABYX OTAENEHUN, OAHOro YeTHOoro (4)
v ApYyroro He4yeTHoro (3)[‘75]. Mpr6asnio K 3TOMy NeBYECKME NPUXOTU KOMNO3UTOPA:
MHyto hpasy OH HaxoAM HEO6XOANUMbIM Ha4YaTb Ha FacHom a, APYryto — Ha FnacHom
0, 30€Cb HaLO6HO 6b110 BbIHYTb HECKOJIbKO COMNAaCHbIX, OANH CTUX COKPaTUTb, APYron

npPoOAO/IKUTb U NP., U T. ﬂ.'u

34 Kucenea/l. CTaHOBNEHME PYyCCKOW HaUMOHanbHOM M1donormm
B HMKOTAeBCKYIO 3MOXy (CycaHMHCKMI ctoxkeT). C. 280.

35 Kak oTmevaloT pefakTopbl OTpbiBKa U3 ncbma OpoeBckoro CtacoBy, KPUTUK
«owm6bes B nopsiake NOCTPoeHns necHn BaHn (cHavana cnepyeTt TpUTakT,
3aTeM YeTbIPEXTaKT)»: [MMHKa B BOCMOMUHaHUSAX coBpeMeHHNKOoB. C. 375.

3 Opoesckuii B.®. MpunoxeHne K 6uorpadumn M.N. MuHkm (nucbmo k B.B.

CTtacosy).

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

HpmmepHo TakK >Xe BCIIOMMHAJ O TpeGOBaHI/IHX I'nuHKu K TEeKCTY
nubpetTo Comtory6:

He 3anomHio s HaBepHO, HO, kaxkeTcsi, ON0eBCKUI cBen MeHs ¢ [MnHKom ansa co-
YMHEHUS onepbl. CIOXET 6bi1 y)Ke n3bpaH — «XXn3Hb 3a Laps». K Hemanomy moemy
YOVBNEHWIO A y3HaN, YTO CLLEHapMO 6bII0 COCTaBIEHO M YTO AlaXke My3blka Gblia
60/1bLLEI0 YaCTbIo HanNucaHa, XxoTsl 6e3 cnoB. [MHKa HyXKaancs ToNbKo B YENOBEKE,
KOTOPbI 6bl NpUbpan cnosa K roTOBOM My3bIKe.

[ns nM6peTTnCTa, XOTS 1 HEOMNbITHOrO, 3aa4a 6bi1a Aaneko He necTHas. <...>Tem
He MeHee 1 CTaBu/ cebe 3a BENUKYIO YeCTb 6bITb COTPYAHMKOM YENOBEKA, KOTOPbIN
y)Ke NoYmTancs HagexXxaok pycckom My3biku. O nnaHe gpyror onepbl [MWHKa HUYero
CnblWaTh He XOTeN, a MPOCW/1 TONbKO NOANMCHIBaTbL NOA HOTaMu cnoBa. i Hanucan
0OYeHb M/10X0 NepBble ABa X0pa, a MOTOM aputo AHTOHUALI, NpuyYeM [MnHka 3amevan:
“MUwnTe, 4TO XOTUTE, TONBKO YTOG NOA, BbICOKMMWU HOTaMK Bceraa 6b11o a unu u”.

<...>. COTPYOHMYECTBO ¢ [MNHKOM NPOAOMKANIOCH, BIPOYEM, HeAoNro.

31ech BaXKHO MOUEPKHYTh: CIOKHBIM B paboTe C IMTepPaTopoM
6bIJIO He TOJILKO TO, YTO YACTO CIOBECHBII TeKCT 0JKeH O MCAThCS
Ha y3Ke CyIIeCTBYIOIMIi My3bIKa/IbHbIiA, HO TO, YTO HAapSZly C COBCTBEHHO
MY3bIKaJbHBIM TEKCTOM [JIMHKA Myicas TeKCT GOHe TUIeCKII, ITaCHbIMMI
hopMUpys CTUXOTBOPHYIO CTPOKY?. «IIj1s1 KOMIIO3MTOPA, — CIIPaBE/INBO
nomuepkuBaet E. ®posioBa, — ropaso 6osee BasKHbIM 6T hoHETHYE-
CKMIA s, HEXKeJIV JIOTUUeCKIMI CMBICT CJIOB <...>»%,

OH, IIPOIOJKMM MBIC/Ib MICCIIIOBATEIsI, CO3/IaBasl TAKMM 06pa3oM
cBOero poga GoHeTMYeCKYI0 KaHBY, K KOTOPOJ, TEOPEeTUYECKY, MOLJIN
OBITh IIPUIIOKEHBI 1I00bIe cioBa*. Hemapom Acadbes micas 0 TOM, UTO

MnHKa mor 6bl YCTYNUTb Npun Bblﬁope TOro UM MHOro CnoBa, NYCTb «KKOPABOIro»,

HO He Mor 6e3pasNINYHO OTHOCUTbCSA K A, O, U, E, TO €CTb K CMbIC/IOBBIM HI0aHCaM

BOKaﬂM3aLLVIVI! Be,ﬂb TaK MOHATHO U3 ANaNeKTOoSI0OrnMn A3blKa, YTO roBOp C rlpeo6na-

JaHnem Awvnn O onpepenseT cyuectBeHHoe Ka4eCcTBO MHTOHaUWN. AB opaTop-

cKowm pe4yun, B No33nn n B BOKa/lbHOM My3blKe npoLecc BoOKanansaunm cTaHoBUTCA

ABIeHnemM CMbICﬂa“.

37 Connory6 B.A. BocnomuHaHus. C. 574-575.

38 B nopy pa6oTbl Hag «XK13Hbto 3a Laps» [M1MHKa B CBOEM CribILLaHUN MENOANKMN

TEeKCTa B YEM-TO CXOAUIICS CO 3BYKOBbIMU ornbiTamu K. BaTiolwKoBa, Ybe

3HamMeHUToe «3B03! 1 Herm rnac» (CTMXoTBopeHue «BakxaHkay) NOTPSICNIO B CBOE
BPEMS PYCCKYHO N033Kto, No6yamnBs MNyLIK1Ha, BOCXULLEHHO crneays My3blke CTUXa,

3anucarb Ha Nnossx 6aTIOLLIKOBCKOWM PYKOMUCK: «3BYKM UTa/IMaHCKME» (3amMmedaHne
MNywkumHa Ha nonax anernn «K apyry» no nosoay cTpoku «J1to6s1 N oul

N nanWTbl!). B 3TOT CNOHTaHHbIM OTK/IMK MO3T B/IOXW/ BCHO IMy6UHY CBOEro

ClbILAHWS KPaCcOTbl COBEPLUEHHON UTANbSIHCKO MENOANN.
39  ®ponosa E.B. bepnunckuii apxus M.U. MuHkn. C12.

40 Y70, B KOHEYHOM CYeETE, M NMPOU3OLLIIO, KOrAa Ha My3bIKy [MUHKK 6bl10

NOJIOXXEHO HOBOE Nn6peTTo MlopoaeLKoro.
41  Acagnbes b.B. TnuHka. M.: My3aruna, 1947. C. 142.
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C 9TOV TOUKM 3peHUs C YBEPEHHOCTbIO MOXXHO CKa3aTh: METO[,
paﬁOTbI [MuHKY 1exkan B COBepIIEeHHO VHO IINIOCKOCTHU, HEXXeJIN TOT,
KOTOprVI OIIpenenns Xxapakrep JMICKaHUJ ero TBOPUYECKMX HACIIeJHMKOB,
KOMITO3UTOPOB-IIECTUAECATHNKOB. CJ10BO Kak TakoBoe IiMHKe ObLI0
HeoOXOIMMO JINIIb B KAUECTBE OTIOPHOTO opueHTHpa. He 6oee Toro.

doHeTHUeCcKas xe CHELU/ICl)I/IKa TAKOI'o CJioBa IIpeacTaBJisdjia OJisd
KOMITIO3UTOpa 0CO0bIN MHTEepecC. COBPEMEHHbIe ucciaengoBaTenmn, pas-
BUBas CKa3aHHOeE KOrjga-To AC&(I)I:EBI)IM O INTaCHBIX KaK 0 «CMBICJIOBOM
KypCuBe» BOKAJIbHOI'O ITpOM3BeOAEeHMA U IIPUCTAIbHO aHAJIM3UPYS Xa-
pakTep paboThbl [NMMHKY Hag «POHEMATUIECKOM ‘CIOKETOM”» OIIephl,
y6e,u1/[Teano OOKa3ajn, YTO POJIb TAKOTO KypCHBa

B GOopMOO6pa3oBaHnM onepbl BeCbMa 3HaynTenbHa. OH NPOHU3bLIBAET BCE CIOU

My3blKa/IbHO-CLIEHNYECKOro AeCTBUS, CNOCOBCTBYS €ro «apTUKyNAaLUNy — BbisiB-

JIEHUIO BHYTPEHHETO U BHELLHETO MN1aHOB, Y3/10BbIX TOYEK N aBTOPCKMUX aKLEHTOB

HakoHeL, Ha OCHOBE KYPCUBHbIX MMaCHbIX CK/1afblBaeTCs COGCTBEHHO MHTOHALIM-

OHHO-POHETUYECKUNI CIOXKET (BblaeneHo aBTopom - C. J'I.)“Z.

Jlekcuka mu6peTTo OpMUPOBAIaCh B TECHOI CBSI3Y ¢ hOHEMATH -
yeckuM cioketoM. Ee poHeTmyecknii coctaB HaNpsiMy COOTHOCUIICST
C «KypCUMBHBIMM ITTACHBIMI», HAMeYaeMbIMY [TIMHKO 17151 TMOPeTTHUCTA.
DTO OblJIa HEMMOBEPHO TPYyAHAs 3a7aua, ¥ Po3eH ¢ Heli MTOJTHOCTHIO
cripaBuics. Kak cripaBuicsi OH u € pyrum.

Cyzst o IMTMHKMHCKMM HaMeTKaM, J/Isl KOMIIO3MTOpa HeoO6bI4aintHo
BaskHa 6blJ1a He TOJIbKO (POHETHUEeCKast, HO ¥ METPOPUTMMUUYECKAST COCTaB-
Hast My3bIKK. [TOXKasyii, B psifie cIydaeB Jaxke 6osbliie, uemM GOHEeTHUKa
BepOaIbHOTO psifia.

Tak, yke B MICXOJHOM IJIaHe GyayIero counHeHus [MHKa oTMevalt,
4TO B 31M307e IepBoii BcTpeurt CycaHMHA C OTPSIAOM IOJISIKOB

xopou 6b11 661 pasmep U-UU-UU-UU-
U-UU-UU-U-U
TO eCTb
Korpa nerkoBepeH un
monog g 6bin, NpedaHky
Miagyto s CTpacTHO noéun

U Po3eH, TTOHSB ITOCTaBJIEHHYIO 3314y, OT/IMYHO CIIPABUIICS C HEM, [TOYTH
TOYHO CJIeAys «pa3Mepy», O3HaUeHHOMY [JIMHKOVA:

42 E¢umoBckas E. «BapBapcKkue CTUXm» NN «OQYLLIEBNEHHOE C/TIOBOY: eLle pa3
0 NMM6pPETTO «KN3HU 3a Laps» / MyabikanbHas Akagemus. 2004. N2 2. C. 6.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

Monakwu:
Mockanb! Ham He Hy>KHO TBoe
XNeboCconbCTBO,
He Hy>XHO Tebe HuKyaa nocbinatb!
Tbl 3Haewwb, rae uapb. MNposoamn xe
noconbCTBO

He nto6um Hakasbl CBOM MOBTOPSATH.

Vnu, ¢ HEKOTOPBIMU «COOSIMM»
Hy, Hy! Ham 6onTaHbe TBOE

Hapoeno,

Maon, npen co6or nuwb NpsamMo
cmoTpu!

Hac Bepatb TBOE N Xononckoe

neno?
Cenyac NpoBoOAM HaC K XKunuly uaps!

PaspabaTbiBasi CIIeHYy CMPOTbI, KOTOPas AO/KHA Obla BhIPaskaTh
«TUXYIO0 ¥ 6€33a60THYIO XKM3Hb U GJIarOAapPHOCTh GIarofeTeNo <...>»,
I'nuuKa oT™Meyvan:

Cen HOMeED, Bblpa)KaIOLLI,MIZ TUXne n cnagkme 4yBcrtBa CEMEWNCTBEHHOro cYyacTbs,

JO/HKEH HENPEMEHHO 6bITb HanMcaH PYCCKMM pasMepom, B nogparkaHmne cta-

PWHHbIX NeceH

B Texcre, HanmucaHHOM Po3eHOM:

Kak maTtb y6mnm

Y manoro nteHua,

OcTtancs NTeH4nK

lon v rnapeH B rHesae [aTa CTPoka B NapTUType 3a4epkHyTal
ConoByLIKo y3Han,

N xanb eMy 6e0HSKKU:

Ko nTeHy4mnKy netut

W KpbinblKamu rpeer,

N kopmuT, 1 neneert! <...>

[7MHKa roJjarai, YTo B poMaHce AHTOHUIBI OyIeT aBa KyIljiera,
B KaXk/IOM 10 8 CTUXOB CJIe[lyI0Illero pasMmepa:
«He oceHHUN YacTbin
[oXANYEK
BpbI3XeT, 6pbI3XKET CKBO3b
TyMaH»
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TTo Bceii BepOSTHOCTH, HEPEZIKO B XOJIe pabOThI HaJl OTIEPOiA IIPOVCXO-
JAWI0 YTOUHEHMe U pa3sBUTHE MCXOOHOI'0 IT0ChIjIa. K ImpuMepy, B Ie4aTHOM
J'[I/IG]Z)ETTO Posena HepBOHa‘IaJ’IbeIV[ 3aMbICe1 FJ’II/IHKI/I, npeﬂnonaraBmMﬁ
YIOKUTb POMaHC AHTOHMABI B 16 CTUXOB, cOxpaHuics. Ho iBa Kyrera
110 BOCEMb CTUXOB ObLIN npeoGpasoBaHbl B YeTbIpe I10 YeThbIpe, MeXXOy
KOTOPBIMU ObL/IV BCTaBJICHbI PervinKM Xxopa, 4To IMo3BOJINJIO ITIepeBeCTn
CIIeHy n3 MOHOJIOTUYECKOI B ONaIOTUYeCKYIo, IIpMaaB e Génbmy}o,
4yeM 3TO UCXOAHO MPeACTaBsIOCh [JTMHKe, AMHAMUKY:

AHTOHUMpa:
He o Tom ckop6nto, NoapyXXeHbKU,
$ roptoto He O TOM,

YTo MHe >anko BoNn AeBnyben,
YT1o ocTaBnto otumin gom!
Xop:

Tbl CKOPGULLbL HE O TOM?

Tak CKa)ku Ham, 0 Yem?
AHTOHMAA:

Hac nocturno ropbkoe rope,
Y6una yepHas cyabba:
Bbino Bparun y Hac,

Bssnu otua cenvac!
Xop:

Kak! Monsku cennvac
Basinu otuay Bac! <...>

Koneuno, pa6oTy Po3eHa o6erdasno 1o, uto OmoeBCKuit «BbICTaB-
JIST» yIapeHus Ha HOTax JiJIsl TOTO, YTOOBI «IaTh MEeTPY KaKoi-HUOYIb
BO3MOXHBII 06pa3». U, Kak BcrioMmyHan Om0eBCKIi, «BCe METPUUECKUE
TPYAHOCTHY MOCIYILIHO THYJIUCH ITOJ] ICKYCHOIO PYKOIO I103Ta», B Pe3Ylb-
TaTe 4Yero

HECMOTpPSA Ha BCe CTeCHUTENTbHbIe YC/10BUS, B KOTOPbIE OH [PO3eH] 6b171 NOCTaBNEH

KOMMO3UTOPOM, B CTUXOTBOPEHMU «XKN3HW 3a Lapsa» [eCTb] HE TONIbKO CHaCT/IMBbIE

CTUXWU, HO Lesble NMpeKpacHble TMpa,D,qu.

OnHaKo yCITelrHoe pellieHie ToCTaB/IeHHO 3a1auy 1aBaoch PozeHy
HemnpocTo. [MIMHKa Mucam 0 TOM, YTo Po3eHy MPUXOAMIIOCH BBITIONHSITh
CJIOKHYIO paboTy:

43 Opoesckuii B.®. MpunoyxeHune Kk 6uorpadum M.W. MuHkn (MUcbMo
K B.B. Ctacosy). C. 167-168.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

60/bllas YacTb He TOMIbKO TEM, HO U PaspaboTKM Mbec 6blv caenaHbl, U eMy
Hag/eXkano noaaenbiBaTh C/0Ba Nof My3blKy, TPe60BaBLUYO MHOMAA CaMblX
CTPaHHbIX Pa3MepoB.

MHoroe IpeacTaBiIsiyioCh POSEHY HeIIOHATHBIM, HEeIIpMeMJIEMbIM,
HEJIOTMYHBIM, UTO OH, Cc0o6CTBEHHO roBOpPs, 1 HE CKPbIBAJI.

BcmomuHas o xXone pa60TbI C POSEHOM, I'nmunaka oTMeuaJs1, KaKoe
B JIMOPETTUCTE MPOSIBJISIIOCh «<HEOOBIKHOBEHHOE YIIPSIMCTBO, «KOTA
<...> pasMep U MbICJIb He TIOAXOAWIN K My3biKe». «[IMUT», IO cJioBaM
MY3bIKaHTa «Ka)K,ELbe/I CBOJi CTUX 3almuIagx ¢ CTom4eCKmnm I‘epOf/[CTBOM».

06 sTOM 6€CKOHEYHO HAaIlOMMUHAIN BIIOC/IeACTBUM BCe Te, KTO
3HAKOMMJICS C ucTopueli cosdganus «Ku3Hu 3a 1apsi», U3J10KEHHO!
B INIMHKMHCKUX «3amnuckax». Ho Maso KTo BCnoMMHaN U apyroe: cam
[muHKa 6bUT yIIpsIM He MeHee, ueM PoseH.

OH 6bIN HETEPMNENNB U YNPSM, He AOMYycKan HW NOPULLAHNS, HU BO3PaXKEHUS, HU

faXke KPUTUKK, — BcriomuHan Connory6. — <...> 6bia 4eCToNto61B 1 Camoso61B A0

KpanHoCTU <...> [Menep6ep, K npumepy,] o61agan TeM orpoMHbIM AOCTOMHCTBOM,

KOTOPOro y [MUHKKN He 6bIN10, — TO eCTb TepneHmeM“.

«[ToBenenne [MmHkn, — nopuepkusaet E. ®posoBa, — 3anevatieHHOe
B IepercKe ¥ BOCTIOMUHAHUSIX, HATVISITHO IeMOHCTPUPYET, UTO B Iefax,
KacaloIlxcs MICKYCCTBA, OH ObLT KpaiiHe uecToM00MB (CIeayeT BCIIOMHUTD
PO 3HAMEHUTBIE “YXUIIPEHMs 37106b1”), HACTOIYMB, CBOEHPABEH U YIIPSIM;
MMeJT Ha Bce COOCTBEHHOE MHEHME Y HUKOT/IA He YCTYIIal COBeTUMKAM,
eC/IM MX YKa3aHMs IIPOTUBOPEUNI €T0 IIPEICTaBIeHNIM O TBOPYECTBE»*,

MO>KHO TOMBKO MpenosaraTh, Kakie CTpacTy pa3ropaauch B CTOJ-
KHOBEHMMU YTIPSIMIIEB, TPYAMBIIMXCS HAJ, CO3JaHMEM CBOEro IepBOro
OITePHOTO COYMHEHMSI.

«IIpeHusI» MO CyHIE€CTBY

Cropy HeT: cTapasich COXpPaHUTb MIMHKMHCKYIO (DOHETHKY, ciiefys 3a
[NIMHKOII B TOMCKaX METPOPUTMMUYECKUX COOTBETCTBUI TEKCTA MYy3bIKe,
Po3eH Hepe[IKo TOOMpPaJ CJIOBA, He BXOAMBILME B aKTVUBHBIN CJIOBApHBIN
3ariac IpeJCcTaBuUTeNell IIPOCBEeIeHHOTO PYCCKOTO 00IIeCcTBa ero BpeMeH.
Ho B aT0M CcMbIc/Ie Po3eH He ObUT yHMKAJIEH. PYcCKOii 1103311 TOVE TTOPbI GbIIN
3HAKOMBbI He TOJIbKO CTUJIMCTUYECKYE B3JIEThI, TADMOHMS ¥ COBEPLIEHCTBO
MYLIKMHCKO TO3TUYeCKO# CTPOKY. [JOCTaTOYHO HAaTIOMHUTB CTPOKY U3 Y3Ke
YIIOMSIHYTOM AyMbl PouteeBa: «V TBepabliii CycaHMH, BeCh B S13BaX, yrai!».

44 Connory6 B.A. BocnomuHaHus. C. 578.
45 ®posnosa E.B. BepnuHckuin apxue M.U. MuHku. C. 11.
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B ciiyyae ¢ PoseHOM 3HaKOMCTBO € PYCCKMM $I3bIKOM U PYCCKOI
KYJIbTYPOJi B TIOPY, KOT/Ia OH GBI y3Ke BITOJTHE CIIOKMBIIMMCS YeJI0BEKOM,
TIPUBEJIO K MHTEPECHOMY Pe3ysIbTaTy. «SI3bIKOBbIt HEOPUT», OH CTPACTHO
TTOTIOOMIT PYCCKUI SI3bIK, HO SI3BIK «CTapblii», He 3aMYTHEHHBIN «E€BpPO-
MefCKUMU TIPUMEeCSIMU», COXPAHUBILNI OCTPOTY U MPSIMOTY yIlle1eit
Tpaauiu. iMeHHO TaKoii SI3bIK, CO BCeMU ero apXau3MaMu, «CTPaHHBIMM»
CpaBHEHUSIMM, He BCETA MOHSATHBIMM YIIOJOOGIEHUSIMU Y aCCOIMATISI-
MU, BULEJCS Y TOTKOBAJICS UM KaK IMOJJIMHHBIN SI3bIK PYCCKOTO Hapoa.
ViMeHHO TaKoi TUIT U3JI0XKEeHUST MbICJIM — C MHOTOUMCJIEHHBIMU TTIOBTO-
pamMu, mapaien3MmaMu, HeOTOBOPEHHOCTSIMU, «ITPOGpaCchIBAHUSIMM»
CY>KIeHUIT — BocpuHMUMascs Po3eHOM Kak XapaKTePHbIi 4151 TOAIMHHO
HapOIHOI peun. ITO ObIT 0COOBIN «PO3EHOBCKUI (POIBKIOPU3M», OT-
HOCSIIIMIICST K TOMY TUITY, KOTOPBIl CIIeVaJUCThl Ha3bIBAIOT CETOHS
«BHeIIHUM». KOHeYHO, BO MHOTOM OH MepeK/JIUKaJCs C U3BECTHBIMU
B 06IIIECTBE SI3BIKOBBIMM IKCIIEPUMEHTAMM MIUITKOBUCTOB U, TO3HEE,
«MJIa0apXancCToOB», C «GOTBKIOPU3MaMM» B KM3HU U TBOpPUECTBE PbI-
JieeBa*, apxausmMamMu IMOSTMUECKMX MCcKaHuii B. Kioxenbbexepa.

Ho BomutolieHe MPUHIIUIIOB BHEITHETo GoJbKI0pK3Ma ObLIO
y Po3eHa u36upaTesbHbIM, OCO3HAHHBIM ¥ 060CHOBAaHHbIM. JINOPeET-
TUCT B OCHOBHOM TIpuberana K HeMy, CO3/1aBast TEKCTHI AJisT AHTOHUIBI,
Co6uHMHA U X0pa AeBYIleK. 3AeCh OH MCIIOIb30BaJl IIPEMMYILECTBEHHO
«TpagUIIOHHbIE CJIOBECHbIE (POPMBI CTMIM3ALMI HAPOLHOIO A3bIKa»*
(«KpacHasi IeBHULIa», «SICHbIN COKOJI», «IIPa3IHMK paTHBI», «<Meu / Kjaje-
Hell 6y/IaTHBI», «MaTyIIka MOCKBa», «<MypaBa-TpaBay, «3Jible KOPUTYHbI»
U TIp.), 3a7aBasi TaKUM 06pa3soM HeKMIi KOA, AJ1s1 OOIIEro OILyIeHM s
HalLMOHAIbHOI XapakKTepUCTUYHOCTHU CJIOBECHOTO TeKCTa:

AHTOHMAa: A nun, KpacHasa aesuua,
ApPKO BCMbIXHY, Kak 3apHuua!

AHTOHMAa: Ckopo 6enbii napyc 3abnecTurT,
CKOPO AAICHbI COKON NpuneTuT!

46

47

[OocTaTo4YHO BCMOMHUTb O 3HAMEHUTBIX PbIFIEEBCKUX «PYCCKMX 3aBTPAKaX,
nogyepKMBaBLUNX YCTONYMBOE CTPEMIIEHNE NO3Ta HanlaraTb «nevyatb
PYCCKOCTWU» Ha CBOO XXU3Hb. Kak nogvepkusan, KO.M. JlToTmaH, Poinees,
3aHUMas KBapTMpy B JOMEe PyCCKO-aMePMKaHCKOM komnaHmm Ha Moiike,

B CaMOM apuCcToKpaTnuieckoMm pavioHe lMNetepbypra, coaepxxan Bo ABOpe AoMa
KOPOBY, KaK NAE€0I0rnYeckmnii 3HaK 6bITOBOro onpotleHus. CM. 06 aTom:
BocnomuHaHus BectyxeBbix. M.; J1.: UspatenbctBo AH CCCP, 1951. C. 53;
JlotmaH KO.M. Becepnbl 0 pyccko KynbType. BbIT 1 Tpaguummn pycckoro
nopsaHcTa (XVIII — Havyano XIX Beka). Cl16.: ckyccTBo-Cl16,1994. C. 115.
Kucenesa /1. CTaHOBNEHWE PyCCKOWM HaUMOHanbHon Mudonornm

B HMKONAEBCKYIO AMOXy (CycaHuHCKui ctoxeT). C. 291.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

COo6UHUH: To-TO CBET/bIN NPA3AHUK PaTHbINA!
To-To cBanka! Meu 6ynaTtHbin
Morynan B Mmupy meyenl...
Xop MyX4uH: NynotyeBan rocten!

CO6UHUH: <..>Pas6exxanucso!
Mbl Bparam Bocnies, nomMyanuch,
3npaBcTByi, MaTywika MockBa!

Co6MHWNH: KnageHew 6ynaTHbIi
B 6yliHbIV Npa3saHUK paTHbIN —
Xop: He wagut ronos!

Xop: Bwmypase-TpaBse
Mepenenoyka.
[onoc »ano6HbI Nnogaer.

AHTOoHUupa: Hanetenu anble KOPLWYHbI,
Hab6exxanu nonskn,
3axBaTunu B NieH POANMOro,
CoTBopSAT 6eay Hag HUM!

JI.KuceneBa aske IpefIionaraeT, 4To, 00panasich K TPagUIVIOHHBIM
c710BeCcHBIM (hopMaMm CTMIM3AIMY HApPOSHOTO S13bIKa, PO3eH BOCIIO/Nb-
30BaJICS «ITYIIKMHCKMMM TIpYeMaMu fiepefaunu HapogHoro (U, mupe,
HaI[MOHAJIbHOI0) CO3HAHMSI Uepe3 HapOLHYIO Peyub», XapaKTePHbIMU J1JIsT
«“KammuTaHCKoi1 JOYK1”, ¢ KOTOPO¥ Po3eH, MpUOIVKeHHbIN K [TyIIKUHY
B 1830-e rozpl, MOT II03HAKOMUThCS ellle [0 ee ybmmurauyum»*, Xors,
cenyst 1o MyTH, IIPosIoskeHHOMY ITyIITKMHBIM, He BCeraa 4yBCTBOBAJI,
B OT/IMYME OT CBOEr0 KyMUpa, Mepy B MPUMeHEeHUY OA00HbIX Mpue-
MOB, ¥ YaCTOTO MX YIIOPHOTO TIOBTOPEHNST HOCTUTAN ITOPoii addeKTa,
IIPOTMBOIIOJIOKHOIO ITpeAirioiaraeMoMy. 1 Bee ke, Kak IpefiCTaBIIsIeTCs,
nipennosnoxkeHue JI. KuceneBoii 3acmysk1BaeT CaMOT0 Cepbe3HOro K cebe
OTHOIIEHMSI.

XapakTepHO, uTo Po3eH 6GbUI 110-cBOEeMY M36MpaTeneH U TOUeH
B 06paleHny K cI0Bo06pa30oBaHMSIM HapoHO¥ peun. Tak, cioBecHast
KaHBa obpasa CycaHMHa 061aaeT CBOMMM 0COGEHHOCTSIMM. B oTinume
oT peurt AHTOHNUIbI 1 CO6MHMHA OHA OCHOBAaHA HAa MHOCKA3aHUSIX-TIPUT-
yax. Co BpeMeHeM CTPaHHOCTb TakMX CTPOK CTajaa BOCIPUHMUMAThCS

48 B1835 roagy PoseH ony6nvkoBan CTaTbio, B KOTOPOW BbICOKO OLLEHWT 3TO

coYnHeHwue MNywknHa.
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184 KaK OTKpPOBEeHHas Heyenuua. Mexxay Tem — 1 3[eCb BHOBb ClleflyeT

o6patuThes K HabmoneHnto JI. KviceneBoit — «rymaHHas» peub CycaHuHa
MeeT CLIIeHMYECKYIO OIMpaBAaHHOCTb. Ona He IIPOCTO HEIIOHsITHA, HO
HEIOHSITHA IIPEsK/Ie BCETo IMOJISIKaM, UYTO CO0O6IIaeT eit 0co6bie QyHKIINMN.
TaK, B II€PBOM JKe pa3roBope C IoisiIkaMi B OTBET Ha X KOHKPETHOe
Tpe6oBaHMe CycaHUH PUCYET aJIETOPUYECKYI0 KAPTUHY:
BbICOK 1 CBSIT HaLL LL@PCKUA AOM,

M kpenocTb Boxxusa kpyrom!

Mop Heto cuna Pycu uenon.

A Ha cTeHe B ogexae 6enomn

CTOST KpblnaTble BOXAN,

Tak Heppyr 6113Ko, He xoan!

qua3bI ITOJISIKOB:
[la 4To Tbl HaC PyccKo NPUTYEN MOPOYULLL?
LLlyTUTb Mbl HE NO6UM C TaKUM MonioALoMm!
Celtyac noBuHymca! A ecnum He xo4ellb,
Tak TyT »ke Tebs 6e3 nowanpl yﬁbeM!W

[ pyroii MHOCKa3aTeabHbIi MOHOJOT CycaHMHA M PETIMKM TTOJISIKOB
B aBTorpacde Po3eHa 3ammcaHbl Tak:
§l BaM CKaxxy B OTBET:
Mo coBecTu cBoem
Beny ntopen
Kyna Bect MHe cnep, —
MbI 130 TbMbl Ha cBeET!
Ypes nebpu noasm, nyTb,
He T0 yTO BeTpam ayTb!
3a Wwarowm war sefellb
M HakoHel gongewb!
C TeprieHnem Tepnu
Ha ropectHom nyTu!
V3K 6111M30K Haw nyTb!
3a6pe3rKUTCs YyTb -

49

C. 995-998.

50 $IcHO, 4TO KOHTPACT ycunuaascs NpoTUBONOCTaBIEHNEM METPUKN MOHOOra

CycaHuHa 1 TaHLeBanbHOCTM OTBETa Nonskos. Ho aTo ocobas Tema,
3acny>xvBaroLLas OTAE/IbHOMO O6CYXXAEHUS.

H.A. Hekpacos, B LLenomM BeCbMa CKENTUYECKN BOCNPUHMMABLLUI XXaHP
OMepHOro MMGPETTO, BbICOKO LIEHNIT 3TU «3BYYHbIE MO3TUYECKNECTUXMY. CM..
B/n [Hekpacos H.A.] PycnaH v JltopMmuna, 6onbluas BonwebHas onepa

B PYCCKO-CKa304HOM pofe, B NATu AencTemax. CloxeT n3 noamsi MylikmHa.
CI6.,1842 (JlnbpetTo) / NutepaTypHas razeta. 1842.13 nekabps. N2 49,

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

W onpaBpaeTcs xoab6a,
W pasbirpaetcs cyabba!l
Monsiku: Bece ToT e a3bIK! Thl NPOKNASTHLIN CTapuK,

Tbl 6ecuwwb ntoger! FfoBopy HaNPAMUK <...>

B meuaTHOM I[I/I6]I)€TTO TeKCT HEeCKOJIbKO M3MEHEeH:
1 BaM cKaxy B OTBET:
Mo coBecTu cBoen
Bepny nogen,
Kyna BecTv MHe cnep, —
MbI n30 TbMbI Ha cBeT!
He 10 Ham, ntoasm, nyTb,
YTto BeTpam ayTb!
3a Wwarom Lar Befellb
N po6pepeLub!
Ha ropectHom nyTu
Tepnu, Tepnu!
V3K 61130K Haw nyTb!
3a6pe3)KnTcs YyTb -
W onpaBpanacs xoab6a,
W pasbirpanacs cyabba!
Monsiku: NMpoknaTbIn MocKanb! YTo 3a cTpaHHbIN A3bIK!

Tol 6ecuwb nogen! foBopu HanpsIMuUK <...>

Hous TOM, 1 B APYIrOM C/iydae 3aMellaTe/JIbCTBO ITOJIIKOB OT HEII0-
HMMaHM peun CYCaHI/IHa AKOEHTHUPYeT €€ CMbICIOBYIO 3aKPbITOCTD IJIs1
HIUX KaK KOHCTAaHTHOE CBOJCTBO XapakTepa O6I.I.leHI/I${ repos c BparaMm.

Ty ke IPUTUEBYIO MHOCKA3aTeJIbHOCTb Po3eH coobiiaeT peuam
cnyTHUKOB Co6MHMHA (ero moesa), MopakKeHHbIX HeOXKUAAHHbIM
I10sIBJIEHMEM IIOJIIKOB B IOMe CYCaHI/IHa nropem AHTOHI/[,E[I)I, npen-
‘{YBCTBYIOHLEVI IIOTepIo OTHa:

BpaHbl Hanetenu,
Bonkun Habexkanu,
XUWHWUKK Hananu!
BpaHy YepHOMy CBUHLIOM
Kpbinbsi npowmnéaem!
Bonky cepomy ny6bem
Yepen pasmo3xaem!
Bopa-XuLLiHWKa HOXXOM
Pe>xem 6e3 nowagp! <...>
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W nnockasaTenbHbIi MOHOJIOT CycaHMHA, M XOPOBas pervinKa «Io-
e3ga» CoOMHMHA HAIIOMVMHAIOT CJIOBECHBIN KO «BOPOBCKOTO pa3roBopa»
ITYIIKMHCKOI'O BOXKATOI'O B «KamnmraHckoit JOUYKe»:

BoxxaTblii MO MUTHYN 3HAYUTENBHO W OTBEYas NMOroBopKoto: «B oropop netan,

KOHOMNM KNeBan; WBbIpHyna 6abyLlka KaMyLKOM — aa MMMO. Hy, a 4To Bawm?».

— [layTo Hawwm! — oTBeYan X035U1H, NPOAOSIKas UHOCKa3aTe bHbIN pa3roBop. — CTanu

6b110 K BEYEPHE 3BOHWUTb, Aa Nonafbs He Be/IUT: MOM B rOCTSX, YePTU Ha MorocTe.

— Monuwu, paas, — Bo3pasnn Mol 6poasra, — 6yaeT AoXKAMK, 6yayT u rpubku; a 6yayT

rpubKK, 6yAeT 1 Ky30B. A Tenepb (TYT OH MUTHY/ ONSITb) 3aTKHW TOMOP 3a CANHY:

NlecHUYNin xoguT. Bawe 6naropoaue! 3a Balle 340pOBbE! <...>.

1 HIYETO He MOT TOrAA MOHSITH U3 3TOTO BOPOBCKOrO pasrosopa’’.

TlepBoii Ha 3TO CXOACTBO o6paTuaa BHMMaHue JI. Kucenesa®. Ho
OT MCCTIelOBaTeIbHULIBI YCKOMb3HYIIA ellle OfHa JeTallb PO3€HOBCKOTIO
JMOPeTTO. B HEM eCThb He TONBKO «TpaBa-MypaBa» U «KpacHasi IeBULIa»,
HO «PpO3aH» U «JIaThI», <MUPTHI, OTIMBbI I PO3bI», «CBUIAHDSI BOCTOPII»,
«MapcoBo nionie» u «Tepricuxopar:
Kak po3aH 13 M1non oT4M3HbI 6orLamm
Ha naTtax ganedye B 4y)>X61MHY CBE3€EH <...>,

M ckopo, KOHEYHO, NpecTaHyT Bce 6ou!
O6paTHO B CBATYHO OTYN3HY, repou!
[OTOBSIT HAM MUPTbI, ONINUBbI U PO3bl,

CBuAaHbA BOCTOPIruU, 06bsiTbs U cnesbl!

BecneyHo cyabbuHe CBOEN AOBEPSIEM,
Ha MapcoBoM none Mbl XX13HbIO Urpaem
W K 60ry BoHbI Teprncuxopy Beaem
(CTPOKM NepBoro 1 nocneaHero NPUMeEpPOB B NapTUTYPE OTCYTCTBYIOT)

U 3TOT HaGOP €BPOIEN3NPOBAHHBIX CIOBECHBIX (POPM, UCIIONb3Yye-
MBIi1 JIMIID [IJIS XapaKTePUCTUKM ITOJISIKOB Ha 6J1ecTsIieM 6ary, BBOIMIICT
Po3eHOM Iie/ieHaIIpaBlIeHHO CBUIETENbCTBYS O TOUHOM OIIYIIeHUM
JIUTEPATOPOM PasHMIIBI B crielividbKe peun peacTaBuTesieli eBporeii-
CKOT'O M PYCCKOTO MMpa.

TpuBemeHHbIe HAOTIOOEHMS HIA B KO€ii Mepe He HallpaBJIeHbl Ha TO,
yTOOBI HAa3BaTh IMOPETTO «KM3HM 3a 1apsi» BhIAAIOMIVIMCS 00pasom

51 TMywkunH A.C. KanuTtaHckas poyka // lMywkuH A.C. CobpaHue counHeHunn: B 10
TT./ Mop o6w,. pea. [. Bnaroro, C. boHawn, B. BuHorpanoBa, tO. OkcmaHa. T. 5. M.:

lfocnntnapar, 1960. C. 298.
52 Kucenesa /1. CTaHOBNEHME PYCCKOM HaLMOHanbHOM M1donormm
B HMKONAEBCKYIO MOXY (CycaHUHCKMI ctoxeT). C. 292.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

Xyaoo>KeCTBEHHOI'O TeKCTa. Tem He meHee Y>Ke cpeay COBpeMeHHMKOB
OB Te, KTO BBICOKO OLl€HMBaJI CIeJIaHHOEe .T[I/I6p€TTI/ICTOM. B YaCTHOCTH,
OmoeBCKMIt Icat:
BapoHy Po3eHy — 1 51 pagytocb Cny4ato BbIrOBOPUTb 3TN CNoBa, — 6apoHy PozeHy
Mbl BCe, PyCCKME, N06sLLME NCKYCCTBO, 06813aHbl BEYHOI 6/1arofapHoOCTbio; 6e3
Hero onepa «XXn3Hb 3a Laps» He cylecTBoBana 6bl. MoCcTUrLN BClo NpenecTb
My3bIKa/lbHOrO CO3AaHus [MUHKK, CNaBHO BIaAes U PYCCKUM SI3bIKOM, Y PYyCCKUM
METPOM, OH NMOAYUHWUI CBOW OT/INYHbIA TanaHT TEM HEBOOGPA3UMbIM YCNOBUSM,

KOTOpble TPe6oBannCh B 3TOM ,uene”.

B APYyroM IIMcCbMe, IIOATBEPKaast CBOe MHEeHMe, OH 3aK/TI0Yall:
[MyHKa Hawen B 6apoHe Po3eHe He TONbKO AapOBUTOrO U NIaMEHHOIO XyAOXKHUKA,

HO 1 BEPHOro, Teprnenneoro Ayuwotw npegaHHoro COprﬂ,HMKa“.

CrrycTst HeCKOnbKo J1eT, B 1840-x rogax, H.A. Hekpacos, pa3mbIiisist
0 J10J1e TMOPETTICTA U €0 POJIY B CO3TAaHUM OTIEPHOTO MTPOU3BEIEHMS,
YTBEPK1ast, UTO «aBTOP OIEPHOII [TOSMbI UJTU, KAK TOBOPSIT UTATbSIHIIBI,
libretto, ecTh My4eHUK KOMIIO3UTOPa», 0Opaliiasi BHMMAaHMe Ha TO, YTO
10 CTPAHHOCTU MCTOPUY JIIOAY «TOITKOBBIE U JAPOBUTBIE» TTUIIYT, KaK
MIPaBUJIO, «ThICSTYM 6eCTONKOBBIX libretto»®, mpuxommi K BLIBOAY, UTO
Ha 0611eM ¢oHe 6eCITOMOIIHBIX OTIEPHBIX TEKCTOB JINIIb COUMHEHNE
Po3eHa MOXHO Ha3BaTh «OMEPHOV T03IMOIA, BIIOJIHE TOCTOMHO CBOEro
HasHaueHMs»¥. A CepoB B ouepKe, HalCaHHOM I10C/Ie KOHUMHbI [JIMHKHA,
cuesI He06XOOMMbIM OTMETHUTD, UTO B JIMIle 6apoHa Po3eHa KOMIIO3UTOD
Hallles «CII0COBHOTO 1, [IABHOE, TIOCTYIIHOIO IMGPEeTTIUCTa»Y

BesycioBHO, TPy, BHITTOTHEHHBI 6apOHOM, MMeT MHOTO TTOTpel-
HOCTeI, HeJIeTIOCTe, CTU/IMCTUUYECKUX HeCo06pasHOCTel, HETOUHOCTe
u T. 1. Ho OH 6bUI Cfie/IaH YeCTHO, B COOTBETCTBUY C BO3MOKHOCTSIMU
U B3IJISIIAMU JIMOPETTHUCTA, C YUETOM HEIPOCTHIX ITOKeTaHUI KOM-
MO3UTOpA U, YTO HEMAJIOBAXKHO, CIIeJIaH B CPOK, ITO3BOJIUB MIpEMbepe
COCTOSITbCSI POBHO B TOT JIeHb, Ha KOTOPbIi OHA 6blyIa Ha3HaueHa.

53 Opoesckuii B.®. MpunoyxeHue Kk 6uorpadpum M.U. MuHkM (TuceMo
K B.B. Ctacosy). C. 167-168.

5% Opoesckuii B.®. MNMucbmo K B.B. CtacoBy o «PycnaHe v Iioamune» MuHKW.

C.201.
55 [Hekpacos H.A.] PycnaH u Jltoamuna, 6onbluas Boswe6Has onepa.

5 [Hekpacos H.A.] PycnaH un Jltogmuna, 6onbluas Bonwe6Has onepa. C. 995-998.
57 CeposA. H. Muxann NBaHoBWY MuHka (Hekponornyeckuii ovepk) (CoiH
OTteuvecTBa, 1857, N2 12). LLMT. no: MnHKa B BOCMOMUHAHUSAAX COBPEMEHHNKOB.

C.24-25.
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JIn6petuct vs Kommosurop

PoseH pe3ynbTaTamu CBOETo TPyaa ropAMIICS M YBepeHHO IoJarasi, 4YTo
MMEHHO OH CBoOeji paboToii obecrieunst ycrex orepsl. A. §. [TaHaeBa
C OUEBUIHOI MPOHMET BCIIOMMHAJIA, O TOM, UTO JINTEPATOP «ITPEHAUBHO
MIPUITMACHIBAJI YCIIeX OIepbl [JIMHKY CBOMM cTUXaM»*. Ho 6b11a /i1 Takas
y6EeKIEHHOCTD TOJTBKO CJIEICTBMEM HauBHOCTY Po3eHa, a 06u1a Ha Hemo-
CTaTOYHOE BHMMaHMeE K ero TPyJaM — IIPOSIBJIEHMEM ero MOBbIIIEHHO
MHUTEIbHOCTY (O KOTOPOJ BCIIOMMHAJIM COBPEMEHHUKN) U OOUAUMBO-
ctu? KoHeuHo, He MCK/IFOUEHO, YTO 3T KaueCTBa PO3€HOBCKOW HATYPbI
ChITpaIN OTpe/iesIeHHYI0 posib. OMHAKO HY>KHO YUUTBIBATh U JPyTOe.

CorsiacHO C JlaBHE OTeYyeCTBEHHOV TpaguliMeil mepBbIM JUIOM
B CO3JIaHMU OTEPbI CUMTAICS TMOPETTUCT. DTO MPaBWIO 6610 chopmy-
JMpPOBaHo B Bricouaiiiie yTBepskeHHOM ITocTaHoBaenuu 1825 ropa (ot
3 Mmas), B pasneine «O HarpaskAeHUM aBTOPOB», HO de facto cymecTBoBaio
3a/I0JITO 10 CBOero ouianibHOro 3akpervieHus. B [ToctaHOBIeHUY pe-
[JIAMEHTMPOBAJIOCh COOTHOLIIEHVE BBITLIAT, [T0JIATaBIIMXCSI COUMHUTESIM,
U TIPeAYCMAaTPUBAIOCh, UTO TTOJIHBIN CO0p CO BTOPOTO MPeICTaBIeHNS
TIOJDKEH TIepefaBaThCsl «COUMHUTEITIO0 OPUTMHATIBHOI GO0 OTIephl»
Bmecre (!) ¢ «counHuTenem Mysbiku»¥. ITpasaa, B 1827 romy cooTHO-
IIeHye aBTOPCKMX BKJIAZOB B CO3/IaHMe OIepbl CTAI0 3aKOHOAATETbHO
OLIEHMBATHCS MHAYE, M BO3HATPAKAEHME (JIEJOBAJIO MPOU3BOAUTD «CO-
YMHUTEII0 MY3bIKM, KOTOPBIN Y3Ke OT Ce0sl yIOBIETBOPSIET COUMHUTEIS
mi nepeBoaunka Tekcra»®. Ho mepemena mMect cjiaraeMbix aBTOPCKMX
BKJIaJIOB B OIEPHBIii yCIIeX He OKasaja CyIeCTBEHHOIO BIAMSHUS Ha
MTOTOBOE OTHOIIIeHNe K Mpou3sBeaeHnio. Tak uTto y PoseHa 6b11M Bce
OCHOBAHUSI CUMUTATH CeOsI TIEPBLIM B yaTe co3aaTenei « Ku3Hu 3a rapsi»
W, IO KpaliHel Mepe, aBTOPOM, Yeil BK/IaJ, B HalMCaHMe OMepbl He
yCTYTIaeT 110 CBOeMY 3HAUeHMIO BKJIAAY My3bIKaHTa.

IlymaeTcs, M3JaHye TeKCTa OTephl 0 M HE3aBUCUMO OT ee CIeHU-
YeCKOTo BOTUIONEHNMST — YOeUTeIbHOe CBUIETEIbCTBO TOTO, UTO Po3eH,
BBITTOTHSIS TIOKeMaHMsI [TTIMHKM B OTHOIIEHMM (HOHETUKM Y METPUKU
CTUXa, TPAKTOBAJ CO3IaHHOE B UTOTe Ieli0oe Kak BIIOJTHEe CaMOLoCTa-
TOYHOe courHeHune. 13 okTsa0pst 1836 roja, To ecThb 3a MOITOPA Mecsiia
IO TIpeMbephI OTIePbI Ha MMIIEPATOPCKOI ClieHe, MM6peTTo 6apoHa
Posena nomyumiio 1ieH3ypHoe paspenieHue (1eH3op I1. Kopcakos), 1 Ha
TUTYIBHOM JIUCTE U3TAHHOTO TPYAA 3HAYMIIOCH:

58 [MaHaeBa A.5l. 3 BocnoMuHaHui. LInT. no: MnHKa B BOCMOMUHAHUSAX
coBpeMeHHMKOoB. C. 255.

59 UwuT. no: Ywkapes A. ictopus TeaTpanbHoro gena B Poccum (1756-1917).
XpecTtomatus. M.: NU3a-Bo «MocKoBCKMIA Xyno)KeCcTBeHHbI TeaTpy, 2008. C. 91.

60 LwnT. no: Yiwkapes A. ictopus TeaTpanbHoro gena B Poccuu. C. 126.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

JKu3Hb 3a naps

Omnepa

B Tpex AeiiCTBUSIX
CounHeHne

Bbapona Po3eHa
Mysbika M.U. Tnuaku?.

XapakTep IMoMMeHOBaHMS ¥ OUepeqHOCTh BBeleHMs (haMUInii co3-
JlaTesieii Orepbl, COOTHOIIEHVE MCITOIb30BaHHbBIX HIPUQPTOB HEABYCMBbIC-
JIEHHO CBUETe/IbCTBOBAJIM O TOM, UTO MMeHHO Po3eH BocmpuHUMaIcs,
COTJIACHO TPaAUIIUY, JOMUHUPYIOIIMM B TBOPUECKOM COIPYKeCTBe
JIBYX aBTOPOB.

U 3T0 Kacanoch He TONbKO OTHEIbHOIO M3/laHMs TeKcTa. Jlaxe Ha
adwuiiie, coobIaBIIel 0 TpeMbepHOM UCIOMHeHUM «KU3HU Haps»

61 LleH3ypol Nno3BONSNOCH NPOM3BEAEHMNE NeYaTaTh «C TeM, YTO6bI MO

oTnevyaTaHuu npeacTaBneHbl 6binn B LIEeH3YpHbIN KOMUTET TPU SK3eMMNAspar.
Cwm.: XKn3Hb 3a Laps. Onepa B Tpex gencrausix. CounHeHne bapoHa PoseHa.

Myabika M.U. TuHkn. ClM6., 1836.
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IepBBbIM CO3/aTeeM, «Co3aTeleM CI0B», yKa3biBaiacs Po3eH. ABTOp
MYy3bIKY, [JIMHKA, «BCETO JIMUILIb» CJIeLoBal 3a HUuMY.

B MHOTOTIOHOM COGPaHY BCEX YUYACTHUKOB GOBIIIOTO U BaXKHOTO
MY3BIKaJTbHO-TEaTPATBHOTO COOBITHS, IIPOIIEIIEM 10 MHUIMATHBE
B. @. OmoeBckoro nociie npeMbepbl «K13HU 3a 1Iapsi», 4eCTBOBAINCH
He TOJbKO [TIMHKA ¥ OCHOBHbIE UCTIONHUTENU. Hapsiay ¢ HUMU «BUBaT»
TIPOBO3IVIANIAJICS M B UeCTb 6apoHa Po3eHa, co3maresis oriepsl, ueit BKIa,
B XYIOKECTBEHHYIO TTOGEIY OIEHMBAJICS KaK MTOTHOTIPABHbBIN M 3HAUM-
TeJIbHBI: B TOATOTOBIEHHBIX OT0eBCKMM TeKCTaxX IPUBETCTBUIA M TOCTOB
«B YeCTb PYCCKOI MYyOAMKYU, CBOMM yUYacCTHEM IOAepskaBIeii ycrex
TIepPBOJi pyCCKOI onlepbl», «B 4ecTb Muxaniaa [MMHKM — TBOpILIA pyCcCKOi
oIepbl, OTKPbIBAOIE) HOBbII MEPUO, B JIETOMMUCSIX MY3bIKATbHOTO MC-
KYCCTBa», «B 4YeCThb KarenbMeiicTepoB: KaBoca otia u KaBoca cbiHa», «B
YeCTh 3aHMMaBIIMX IaBHbIe posu CTeraHoBoi, Bopo6beBoii, JleoHOBa
u [TeTpoBa», «B 4YeCTh BCEX IMEBIIOB, YYaCTBOBABIINX B VICTIOJIHEHUM»,
«B yecThb opkectpa C.I16. TeaTpoB» GbUT TPOBO3IIALIEH TOCT U «B YECTh
aBTOpa TeKcTa — 6apoHa Posena»®.

TIpucyTcTBOBAJ /i 6apOH Ha 3TOM COOBITUM, YECTBOBAJICS I OH
JIMYHO WY 320YHO, YCTAHOBUTD ITOKA He yaanock. Ho mpusHanue PozeHa
PaBHO MPUYACTHBIM YCIIEXY OITepbl 6bUIO 6€3YCIIOBHBIM, KaK 6€3yCI0B-
HBIM OBLTIO U TO, UYTO B UMCJIe TeX, KTO YeCcTBOBaa Po3eHa, moamepskan
pe3yabTaThl TpyHa 6apoHa Hal IM6peTTo onepbl « KM3Hb 3a 1apsi», ObLT

62  CMMMATOMaTUYHO, 4YTO 1 B NEPUOANYECKOM NeyaTu, 1 Ha aduLuax BNaoTb A0

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

A. C. TIymkuH. TOT (haKT, Ha HAIII B3IJISI, HACTOJIbKO 3HAYMM, UTO 3aCITy-
SKMBAET CIelalbHO OCBEIeHsT — 0COGEHHO YUMUTHIBAsI TO, UTO BIVIOTh
JI0 Halllero BpeMeHU OH MOTHOCTBI0 UTHOPMPOBAJICS MY3bIKOBEIaMU.

«JIro6e3HbIi 6apon» u ITymkuH

U3BecTHO, uTO 3HaKOMCTBO Po3eHa u [lyniknuHa cocrosiiocs B Cankr-Ile-
TepOypre B KoHIle ¢eBpanst 1829 roma 61aromaps mocpegHUYECTBY
C.TI. IlleBbIipeBa. OueHb CKOPO 3HAKOMCTBO [IEPEPOCIIO B IIPUATEHCTBO.
[Mymkus 1 Po3eH coBMecTHO nocemanu [lenbBuUra, 1 yske Tora BCTpeun
JIUTEPaTOPOB Ay MepBbIii TBOPUECKMI pe3ynbTaT: Po3eH nepesen Ha
HEeMELIKMIT SI3bIK CTUXOTBOPeHMs ITynikuHa u JleyibBura, ormyo/IMKoBaB
TIepeBOJIbl B PEBEIbCKOTE rasere «dcToHa»®. Co BpeMeHeM MpPUSITeIbCTBO
MpeBpaTuIoCh B TBOPUECKOe B3aMMOeICTBMe: U3aBasi albMaHaXn
«apckoe Ceno» u «AnbiiMoHa», Po3eH HeOQHOKpaTHO 0Opamancs
K ITyIIKVHY C TIPeIJIOKeHUSIMM O ITyOmKaym, v [TyIKuH 11e1 HaBCTpe-
yy OXKUAaHUSIM 6apoHa, CoIIaniasch Ha M3AaHMe psifa CTUXOTBOPEHMI
(«3uMHee yTpo», «3aragkar, «M3 ladpusa» — «Illapckoe ceno», 1830)
u «[lupa BO BpeMs1 9yMbl» («AnbIIMOHa», 1832).

C 1831 roga Havasach pa6ora Po3eHa 1o nepeBoay Ha HEMEIKMit
SI3BIK MYIIKMHCKOTO «Bopuca ['omyHoBa», 0 ueM yske B Mae CTajio M3BeCTHO
ynraressam «CaHKT-TIeTep6yprckoro BecTHmKa»%, BapoH okasascs B Kpyry
HEeMHOTMX LieHuTeseli Tpareayy [1ykimHa, ymopHO OTCTauBast MbIC/Ib O €e
YHUKaNbHOCTU. [IpyiMepHO TOra 5Ke MOSIBUIINCH U ITepBble CTUXOTBOPHbIE
nocnanus PoseHa ITylkmHy (B YeCThb JHS POXKIEHMSI M CBaJb0ObI TI03TA).

63

1840-x ronoB o co3gartensx onepbl COO6LWAN0Ch, Kak MpaBuio, UMEHHO

B TakoMm nopsiake. O4eBMAHOE NCKtoYeHMe 3aeck cocTaBnsana ctatbs @.B.
BynrapuHa, roe nepBbiM B psify cospaTtesniei onepbl HasbiBancs MuHka:
BynrapuH ®@.B. MHeHWe o HoBol Pycckoit onepe XXusHb 3a uaps. My3ablika cou.
r. [nuHkn. Cnosa cou. bapoHa Po3eHa // CeBepHast nuena. 1836. 19, 21 nekabps.
N2 291-292. Jlnwb ¢ 1840-x ropoB COYMHEHWE CTaNo paccMaTpuBaTbCs
npexxae BCero kak My3blkasibHOe, IMIMHKMHCKOE, a yyacTue Po3eHa Havano
YNOMMHaTbCSi BCKOJb3b, Y UMS IMGPETTUCTA CTasNo fAaBaTbCs Ha apuLlax,

B KNnaBupax 1 naptuTtypax netutoM. Ho n B nocnegHue pecstunetns 19-ro
cToneTnsi 6apoH Po3eH Hepeako YNCUACS «KNEPBbIM COYUHUTENEM»
3HaMEHUTOro NPOU3BEAEHMS.

[Ozoesckuii B.®.]. 3anncku, kacatolumecs YHecTBoBaHms [MUHKM No noBoay
«KunsHu 3a uaps». PO PHB ®. 539. On. 400a. N2 45. Bpemsi Hanoxwmno ceow
oTneYyaToK Ha MHTepnpeTaumio AOKYyMeHTa. MI3BeCTHbIM uccnegosatenb,
KOMMeHTaTop pa6oTt OpoeBckoro, 6. BepHapaT, faBas xapakTePUCTUKY 3TOrO
Cru1cKa 1 Nepeyvmcnsis NpUrnalleHHbIxX Ha Beyep — MNyluknHa, XXykoBckoro,
Bsizemckoro, Mux. n MatB. Buenbropckux, Peasoro, Ctpyrickoro, CTenaHosy,
Bopo6beBy, MNeTpoBa, JleoHoBa, ckpunayva CemeHoBa, KaBocos, JlackoBcKoro,
Hoposa, Ponnepa, Tuttoca, rp. N. BonkoHckoro, lregeoHoBa, CHernpesa, boma,
Mecca, CycmaHa, MeHrapaa, ConMcToB BCeX rpynmn opKecTpa u ap., UMeHn
Po3eHa He ynoMsiHyn, «BbIYEPKHYB» €ro TeM CaMbIM U3 UICTOPUK O6LLEr0
TOPXXeCTBa 1 NPOBeAs HE3PMMYIO YEPTY MeXAY NIMO6PETTUCTOM 1 BCeMU
OCTaNbHbIMU y4acTHUKaMU npembepbl. CM.: Ogoesckuii B.®. MyabikanbHO-
nuTepaTtypHoe Hacneaue. M.: Mysrus, 1956. C. 556.

Vske B utonie 1831 ropa Ha Berpeue ¢ ITymkuabiM 1 JKykoBckum Pozen
MM03HaKOMWI JIATEPATOPOB C IIEPBBIMM pe3y/IbTaTaMy CBOETO [lepeBoa
(dparmenTos «Bopuca FogyHoBa»Y, 3aC/yKMB «BOCTOPKEHHYIO 6/1arofap-
HocTb» [TymkmHa u «xsany XXykoBckoro»®., ITyimkun B mucbMme K Poseny
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JNeTonuch »Kn3Hu n TBopyecTBa AnekcaHapa lMywkuHa: B4 1. T. 3/ CocT. H.A.
TapxoBa. M.: Slovo, 1999. C. 927.

NeTtonuck Xun3Hu n TBopyecTBa Anekcangpa lMywknHa. T. 3. C. 934.
NeTtonuchk »xn3Hm n TBopyecTBa AnekcaHgpa lMNMywkuna. T. 3. C. 1245. Nepesoay
Po3eHa He goBenock ctatb nepsbiM. Ero onepeaun K. KHoppuHr. Paz6opa
nepesofa K. KHoppuHra n aHanus BbinyLeHHbIX MyLWwKknHbiM cueH «bopuca
FopyHoBa» Npw ny6nukaumm Tparegnm 6uinun caenabl PoseHoMm B )XypHane
«Dorpater Jahrbilicher» (1833, N2 1).

MepeBog 6bi1 BbINOTHEH MO U3AAHWIO TPareamMy U AOMOJTHEH MO NYLIKUHCKOW
pykonucu. B yucne nepesegeHHbIX PO3eHOM fononHeHun — necHs Kcennm

1 cueHa «Orpaga MoHacTbIpcKasy», He BowepLwne B n3gaHue. Cm.: Jletonucb
XXU3HW 1 TBOopYecTBa Anekcangpa MNywkuHa. T. 3. C. 1260.

E. ®. PoseH — C. IN. LLeBbipeBy. Utonb 27.1831. LIUT. no: JIeTonmnck XXm3sHu

1 TBOpYecTBa Anekcangpa NywkuHa. T. 3. C. 1268.
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B OKTs16pe 1831 rozma Bessuecky Mo aepskal sKeJiaHue IOCeTHEro CoelaTh
mepeBo[ BCeit Tpareanm Ha HEMEHKI/Iﬁ SI3BbIK.

BI[OXHOBIIQHHI:IVI OTKJ/IMKaMMU, Posen IIPUCTYIINUJT K HAITMCAHUIO
npeancioBus K usgannto «bopuca l'omyHoBa», kotoporo [ymikuH, y3-
HaB O pa60Te PO3€H8., JKOoaJl ¢ HeTepIrieHneM. Cy,llﬂ o 6onee IIO3OHUM
PO3€HOBCKMUM NyOIMKALMSIM, 6apPOH TPAKTOBA Tparequio [IymkmuHa
KaK «Tpareauio CYL[b6bI, B KOTOpOfI BOJISI UeJI0BeKa 6eccuibHa YTO-1160
MU3MEHUTD WK NPefoTBpaTuTh»Y. IIyIIKMH ObIT YBI€UeH PO3EHOBCKM-
M1 coobpaskeHmsiMu. [Tocbutast PoseHy TeKcT «[Inpa BO BpeMsI YyMbI»,
ITymkuH nucat:

BoT Bawm, nto6e3Hbii 6apoH, «MNp BO Bpems YyMbl» 13 BUIbCOHOBOW Tpareamn a

effet [dp.: «paccunTaHHOM Ha aPdEKT»]; NpeanpuHSB nsgaHme 3-ro Toma Momx

MeJIKUX CTUXOTBOPEHMWIA, He MOChIalo Bam HEKOTOPbIX U3 HUX, NGO, BEPOSITHO, OHU

ABSTCA NPeXAe Ballein «AnbLMOHbI». [Opto HeETEpNeHMeM npoynTaTh Balle npeau-

cnosue K «bopucy», iymato Ans BTOporo nsaaHus Hanucatb K Bam nucbmo, ecnu

No3BOMNTE, U B HEM U3NIOXMTb CBOWU MbIC/I 1 MPaBUa, KOMMU PyKOBOACTBOBASICS,

COUMHSISt MO Tpareauio.

Becb Baww A. 1.7

Ocenbio 1832 roma 6pl1a HamycaHa, a B uoHe 1833 omy6iMKoBaHa
B IepITCKOM XypHasie «Dorpater Jahrbiicher» cratbst Po3eHa o «bopuce
TomyHOBe», CBUETELCTBYIONIAS O 3HAHWM 6APOHOM PYKOIMCH ITYTIIKWH-
CKOJi Tpareauu: B CTaTbe O6bIIY MCIIOIb30BAHbI CIIEHbI, HE M3]aBaBIINMeCs
paHee — B YaCTHOCTY, clieHa «Orpaga MoHacTbipcKas. ['puropuii u 3710t
yepHell» (KOTOPYIO, 1o cjioBaM PoseHa, [TyIIKiMH HaMepeBasICcs OnyoIn-
KOBAaTh IIpU BTOPOM M3OAaHUM MbeChl, HO MTO3BOJIWI MIPeIBAPUTEbHO
[T03HAKOMUTh C Heil myonmky)”.

IMymkuH Buzen B Po3eHe cBoero yueHuKa, HO He 31UTOHa, @ B BOIIPO-
cax TeOPUU CTUXA Jaske CUMUTAN IKCIIepToM’Z. TI03T MO3SUTUBHO OLleHUBA/I

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

" HEKOTOPbIE COBCTBEHHbIE TIPOM3BeIeHst 6apoHa’, SBHO 006G PUTELHO
OTHOCWJICSI K €T0 OTIbITaM ApaMaTypra (ocbuiasi «AbLIMOHY» 3a 1832 rop,
C. I1. IlleBbIpeBY, Po3eH coobias, uto [TykiHy MOHPaBUIach ero mbeca
«3epKajio cTapyiku»™). B ocobennocty ke ITyLIKmH IeHuI JpamaTiye-
cKue courHeHus1 Po3eHa Ha ucTopuueckue CroxkeTsl. Tak, B lTHeBHUKe (2
anpess 1834 ropa) oH 3anucain: «KykonbHUK nuiieT JISmyHoBa. XOMSKOB
Toxe. Hu TOT, HM IpyToii He HanuuIyT Xxopoiuel Tpareaun. bapon Posen
umeert 6osiee TanaHTa»”. PoseH, 3Has 910, cTapascs aepxkaTh [TyimkmuHa
B Kypce IPOMCXOASIIETO B €0 TBOPYECKOI )KM3HM: BO BTOPOJi ITOJIOBUHE
mast 1835 roza OH mpernoHec MO3TY CBOIO TOJIBKO UTO BBIIEIIYIO (8 Mast)
Tparenuio «[TeTp BacMaHOB» ¢ JAPCTBEHHOM HAIUCKIO: «JII06e3HelimeMy
Anekcauzpy Cepreesuuy ITymkunay ot ABTopa»”. A B anpesne 1836 roga
nepenan [ymkuHy GparmeHT cBoeii Tpareguu «Joub Moanna I11»7.

[To6biBaB BMecTe ¢ A. U. TypreHeBbIiM 1 JKyKOBCKMM Ha IIpeMbepe
omepsl 27 HOAGPS, [TymKMUH monpocun Po3eHa npuciath emy TekcT”,
YTO TOT U CHeJIaJl, yKa3aB B COIPOBOIUTENIbHOM IMICbMe MeCTa, KOTOpble
C ero TOYKM 3peHust Haubosee yIaauch, a TAKXKe Te, KOTOPbIe JATUCh €My
0COBEHHO TaKeI0”.

[Tpocw6a [MynikiuHa TeM 60/iee MHTEPEeCHA, UTO, KakK M3BECTHO, OH He
CJIAIITKOM KaJI0Bajl IMopeTTucToB. Ee B 1823 rofy, y3HaB 0 HaMepeHun
I1. A. BsizeMcKOro HamycaTh OIepy, 03T 3aMeyvar:

YT0 Te6€e NPULLINO B rofIoBYy NMcaTb ONeEpy U NOAYNHUTL NO3Ta My3blKaHTY? YH YnHa

noyuTtan. {1 6ol 1 pnsi PoccuHu He nowesenuncsi®l.

KoHeuHo, 3a 13 jieT B3IJISIAbI II03Ta MOIJIM TlepeMeHUThcs. Ho
¥ MHOTO MO3[IHee 0611[ee OTHOIIeHNEe K TPYAY TMOPeTTHUCTa OCTaBaIoCh
B Poccym, MSITKO TOBOPSI, CHUCXOAUTETbHBIM. Tak, COJIory6, BCITIOMUHAS
0 MpeJIOKEHMM CTaTh TMOPETTUCTOM «KM3HM 3a 11apsi», Ha3bIBaj 3TY

73 Mo BocnoMunHaHusaM Po3eHa, MyLWKnH HaCTOMYMBO peKoMeHa0Ban emy

3aHMMAaTbCS IMPUYECKOW NOI3MEN 1, B YaCTHOCTM, BbICOKO OLEHW
cTuxoTBopeHue PoseHa «Tpu cumBonay («AnbumoHay, 1833).
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NeTonuck Xun3Hu 1 TBOopyecTBa AnekcaHgpa lNywknHa: B4 1. T.4 / CocT.

H.A. TapxoBa. M.: Slovo, 1999. C. 1565.

A.C. MywknH — E.®. PoseHy. OkTs6pb — NepBasi NonoBnHa Hosi6ps 1831T. U3
Llapckoro Cena B MNetep6ypr nnu B Netepbypre // MywkuH A.C. CobpaHne
counHenun: B10 1T./ Mo o6w. pea. [. bnaroro, C. boHau, B. BuHorpagoBa,

tO. OkemaHa. T. 10. Mucbma 1831-1837. locnutnsaart, 1962. N2 459. OgHako aTo
HaMepeHwue NoaTa He 6bino peann3oBaHo. CM.: JTeTonuch XM3HU U TBOPYECTBA
Anekcanpgpa MNywkuHa. T. 3. C. 1310; Bauypo B.O. cTopnyeckas Tpareams

1 pomaHTun4yeckas gpama 1830-x rogoB // Victopus pycckon apamaTtypruu.

XVII — nepBas nonosuHa XIX Beka. J1.: Hayka, 1982. C. 343-344.

CraTbs 3Ta BNocieacTBMMY Gblna nepesefeHa Ha pycckuin a3bik (A. CaBULKMM)

1 onyénunkoBaHa B «J1uTepaTypHbIX NpubaBneHusax Kk Pycckomy nHsanngy» (1834,
Ne 2, 3).

Kucenesa /1. CTpaHHbI pyccKui nucatenb 6apoH PoseH. C. 45.
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NeTonuck XKun3Hu 1 TBopyecTBa AnekcaHgpa lMNywkuHa. T. 3. C. 1436.
[MywkuH A.C.] AnekcaHap MNywkuH. HEBHUKW. ABTOGUOrpaduyeckas nposa.
CI6.: A3byka-knaccuka, 2008. [IHeBHUK. 1834. 2 anpens. C. 66.

JNleTonuck XKun3Hu 1 TBOpYecTBa AnekcaHgpa lNywkuHa. T. 4. C. 1743.
NeTonuck Xun3Hu 1 TBOpYecTBa AnekcaHgpa lMNywkuHa. T. 4. C. 1859.
NeTonuck Xxun3Hu 1 TBOpYecTBa Anekcangpa lNywkuHa. T. 4. C. 1970.
leTonuck XKn3Hu 1 TBOopyecTBa AnekcaHgpa lMNywkuHa. T. 4. C. 1976.

A.C. NywkunH —N.A. Bazemckomy. 4 Hoa6ps 1823 ropa na Opeccol B Mocksy //
IMywkuH A.C. CobpaHue counHeHnii: B 10 TT./ Mog o6w. pen. . bnaroro,

C. boHau, B. BuHorpagosa, HO. OkcmaHa. T. 9. NMucbma 1815-1830. locnuTtuspar,
1962. C. 77. CumTaetcs, 4To 3aMmevaHume MNyLwKnHa oTHOCUTCS K paboTe
Bsizemckoro, coBMecTHO ¢ [pn6oenoBbIM, Hag OA4HOAKTHOM onepon-
BoaeBunem «Kto 6pat? kto cectpa? nnm O6maH 3a 06MaHOM» Ha My3bIKy

A. H. BepcTtoBckoro.
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3a/1a4y «HeJeCTHOI», CO3HaBasi, HACKOIbKO CKOBAHHO ITO/IKHA Oblia
ObI B 3TOM C/Tyyae CTaTh (paHTa3uUsI TUTepaTopa.

HeusBectHo, ycriesn v [TyIIKMH BHUMATETHHO 03HAKOMUTBCS ¢ pabo-
TOJ Po3eHa: y>ke B TO BpeMsI pa3ropajicsl CKaHaaJI ¢ [TacKBUJIeM, a POBHO
yepes IBa MecsLa, 27 ssuBaps 1837 ronma, cCOCTOsIach Tparmyeckasi Lyasib.
CMepTh 1M03Ta MIYOOKO MOTpsicia Po3eHa, KOTOPBIi TOCBSTIA TAMSITH
[TymkmHa cTuxoTBopeHus («Mornia nosta», «IBpUNNUI») M UATAJ B IE€Hb
€ro IIOXOPOH KaKye-TO CBOU CTUXM.

Berblit 0630p KOHTAKTOB 1 TBOPUECKMX CBsi3eii PoseHa ¢ [TyIIKMHBIM
M03BOJISIET MIPUITYU K HEIIPEJIOXKHOMY BBIBOZY: 32 BCE T'OAbI OOIIEHMUS
otHoureHMe [TymK1Ha K 6apoHy HeM3MeHHO ObUTO ITOJYePKHYTO 106pO-
JKeJlaTeIbHBIM M YBaKUTEIbHBIM. A 3TO JaeT BO3MOKHOCTD IIPeII0araTh,
YTO MpUTIalIeHNe Ha mpemMbepy « Kn3HM 3a Lapsi» 661710 MTHTEPEeCHO 03Ty
He TOJIBKO B CBSI3M C My3bIKaJIbHO-TeaTpabHbIM febioToM M. Y. [uHKu.
CKopee BCero 1o3Ta B He MeHblIIIeiT (2 BO3MOXKHO U B 6OJIbIIET) CTeTIeHN
MHTepecoBasIo OUYepeHOe ApaMaTuyeckoe TBopeHue 6apoHa PoseHa,
Cepbe3HbIlt aHaIM3 KOTOPOTO OH HaMepeBaJICsl MPOBeCTH. A 3TO Mo6y-
KIAeT K pacCTaHOBKe IIPYHIMUIIMAIbHO MHBIX aKLIeHTOB B IOHMMaHUMU
CyILIecTBa COOBITYS 1 OTHOIIEHMS K HEMY I103Ta.

JXusup nociie « ) KusHu...»

[Mocne «Ku3uu 3a tapsi» myty [nakm 1 Po3eHa OMTHOCTBIO pa3oIIINCh.
Jlaxke CTpaHHO, HACKOJbKO OTHEeHbI APYT OT APyra OHU OKasaaucCh
ITOCJIe OKOHYaHMS pabOThI Haf, OTIEPOIA, YTO ITO3BOJISIET MTPEATIONOKUTD:
HanpsDKeHHbBIV COBMECTHBIN TPYZ, TaK U He CAenasl UX He TO UTO IPY3bsiIMU,
HO Ja)ke MPUSITENISIMU.

TMocte mpembepsl «JKM3HM 3a apsi» cyabba IuTepaTopa, B OT/INUME
OT CybObI MY3bIKaHTa, HE CJIMIIKOM IepeMeHuIach. Elle HeCKOJIbKO
JIET OH MPOIOJDKAJ BITIONHITH 00SI3aHHOCTY JIMYHOTO CeKpeTaps mpu
HawtegHuke, Bennkom kHs3e Anexkcanape Hukonaesmue. B 1840 romy
TOJTYYMJT UMH KOJJIEXKCKOTO aceccopa U BbIlIe B OTCTaBKY C KpaliHe Ma-
JIBIM TTIeHCMOHOM (PKYKOBCKMIA Jaske XJIOMOTas nepen Benukum KHs3em
06 yBenmuennm cymmbl B 400 py6iieii, BbimeseHHOM 6apony?).

[MpumepHO Torma ke Po3eH >keHWICS Ha IeBYIIKe TPOCTOTO 3BaHMS
(MccemoBaTeNIu I0IaraoT, YTo 3TO mpousounio B 1841 rogy#). C roukn
3peHus pOIHbIX Po3eHa 3aK/TFOUEHHbIN CO03 ObUT BHI3bIBAIOLINM Me3a-
JIBSTHCOM, ¥ CYTIPYTYy 6apoHa OHM (GaKTUUECK! TakK U He TPUHSIIN.

81  Bauypo B.3. Po3eH Erop ®epoposuy. C. 775.

82 OTOT BbIBOA MOXHO CieNaTb Ha OCHOBaHUW LIUTUPYEMOTO HUXE AOKYMEHTa,
a TakXKe 13 HEKOTOPbIX APYTUX, U3 KOTOPbIX CIEAYET, YTO MMEHHO B 3TO BpeMmst

PoseH «nepeMeHnn KBapTupy.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

Hyxna, napusiiasi B IOCTOSIHHO yBeJlMuMBaBlIelics ceMbe Po3eHa,
MTOATAIKMBAJIA K ITPOAO/DKEHUIO 3aHSITU IUTEPATYPHO MOIEHIIWHOIA.
OH Bce TaK ke MyGIMKOBaJI CBOM CTUXOTBOPEHMS U CTATbU B TIEPUOAM-
YyeCcKUX U3JaHMSIX (B TOM UMcJie HarleyaTasa BecbMa yiauHble JOPOKHbIe
OYEepPKM, CO3TaHHbIE 10 CJIEIaM ero MyTemecTBys ¢ Bemukum kusasem®),
HauaJs BBIMOMHATh GYHKIMM pefakropa «CeiHa OTevyecTBa», HO BCKOpe
nepenas aTu o6si3aHHoCTY B. P. 30TOBY.

[MocnemHye ronbl 6apoHa GBIV OUeHb TsKesbl. OH MBITAJICS YCTPO-
UTbCS Ha CITYKOY B IIeH3yPHBIIT KOMUTET, HO Ha MMcaTes U lieH30pa
U. A.ToHuapoBa MMpou3Bes BlieuaTaeHye MOMEeNIaHHOTO; CBOEI PeKo-
MeHJaIuy IJIst TPUHATKSI 6apoHa B 1TaT [OHYapoB He maJl.

B aT0 Bpems B xku3HM Po3eHa elje pa3 MOSBWICS IIPOMENbK IJIMH-
KMHCKOJ o11epbl. TOMYKOM K TOMY Jjaia mybamMKauus IpoCTpaHHoOI, HO He
CJIMIIKOM IPaMOTHO# B My3bIKaJIbHOM OTHOIIIeHMM cTaTby D.M. ToscToro
(PoctucnaBa) «My3sbIkasibHbIe 6eceibl. O XymOKeCTBEHHO IesITeTbHOCTU
M. W. Dmuaku. ompo6ubliii pas6op oneps! “JKusHb 3a naps”»%.

BHMMAaTenbHO BUMTABILINCH B pabOTy KpUTHKA, PO3eH cuen Heorpas-
JIAHHBIMU 3aK/TI0UeHMsI PocTuciaBa o Xo/ie Co3aaHMs ONepbl 1 MOTbITA -
Cs1 OTCTOSITh CBOE TMPABO Ha TO, UTOOGBI CUMTATHCS, HapaBHe ¢ [JIMHKOIA,
IMOJTHOIIPaBHBIM aBTOPOM «)Ku3Hu 3a 1apsi». [IoTHOCTbIO TEKCT €ro
nucbma B pefakimio «CeBepHOIi Muesbl» faeTcs Huxke, B [IpuioxkeHnn
K HaCTOSIIIEN CTaThe.

VBIIeueHHO, TOPSTY0 BCIIOMMHAS O TPYIHOM BpeMeHY COTPYIHMYECTBa
C KOMIIO3UTOPOM, BO3Bpallasich K aHaAM3y CBOMX 3aCIyT B CO3JaHUNU
JIUTePaTyPHOIT YaCTH OTIePBI U MTOAUEPKIMBASI OIIMOOUHOCTH CTYXOB O TOM,
uyTto [IMHKa omuH paboTtan Ham «KusHbio 3a 1apsi», Po3eH, KOHEUHO,
CcyMes HallOMHUTB 0 ce6e unTaTensam. Ho, cynst o orBeram ®@.M. Tos-
croro (Poctucnasa)®?, ocHoBaHMA 1151 CTPaCcTHOM camMo3aluThl y Posena
He 6b110. KpUTHUK cyMen foka3aTh: MpobiaeMa He CTOUT 00CYKIeHMs,
¥ MHeHMe 6apoHa, MHTepecHoe caMo 110 ce6e, B CYIIHOCTH, HUYero He
JIOKa3bIBAeT U HUYEro He OMpPOBepraer.

83 Kak oTmeyvan Bauypo, «ouepku Po3eHa cTann 3amMeTHbIM SIBNEHNEM B PYCCKOM
“nutepatype nytewecTBuin” 1840-X IT.; LOPOXXHbIE BNeYyaT/IeHNsi coyeTaroTcs

B HUX C XXMBO BOCCO3AaHHbIMU KapTUHaMM UCT. MPOLUSIOro, B T. Y.
CpenHeBekoBbsi, aHTUYHOCTUM (CM. “INoesaka Ha gady Mfopauusa”),

KPUTUYECKMMU SKCKypCcaMu, aBTobnorpapuyeckmmm otTCcTynneHmamm,
npuaaroLLMMU NOBECTBOBAHWMIO JIMYHOCTHBIN, MOPOW IMPUYECKUI XapaKTep»:

Bauypo B.3. PozeH Erop ®epnoposuy... C. 776.

8 Ty6nukoBanacbk B cemu Bbinyckax raseTbl «CeBepHas nuenax»: 1854, 13 aBrycTa,
N2 180;19 aBrycTa, N2 185; 25 aBrycta, N2 190; 6 ceHTs6ps, N2 199; 13 ceHTA6pS,

N2 204; 21 ceHTa6ps, N2 211; 27 ceHTa6psa, N2 216.

85 Poctucnas. NMncbmo B pegakumio «CeBepHon nyensl» / CeBepHas nyena. 1854.
9 ceHTa6ps. N2 201. C. 955-958; PocTucnas. NucbMo B pegakumio «CeBepHoOm

nyenol» // CeBepHas nyena. 1854. 15 ceHTa6psa. N2 206. C. 979.
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Morwuna E.®. Pozena B Hekpormnone
MacTepoB MICKYCCTB AJIeKcaHIpo-
Hesckoii 1aBpbl, CankT-IleTep6ypr

B despane 1860 roma PoseH Bce ke MOMyYMJI MeCTO YMHOBHUKA
0c0o0OBIX TTOpyYeHMit Tpy [TaBHOM yIipaBieHUN 1[eH3ypbl. OTHAKO ero
HEeMHOT'OYMC/IEHHbIe PariopThl CBUAETeIbCTBOBAIN O HEIIOHMMaHUM
M HETIPUATUY M COBPEMEHHO TuTepaTypoi®.

Ha ucxone sxkn3uu PoseH, moxopoHMB skeHy (0Koio 1853 roza), skuit
OMH C 1IecTho fAeTbMu. [1o ceMeliHOMY IpefaHNIO OH YMeD, Jepska
B pyKax cBoIo Tpareauio «JIoub MoanHa III», a mocie ero cmepTu 6pat
YHUUTOXMUII BECh €T0 apXMB KaK HEHYKHbIN Xxnam?,

VccnenoBartensiMu 6610 0GHAPYKEHO JIUIID MTPOIIEHNE Ha UMS
Nmrneparopa Anekcanapa I, HanucaHHOe poacTBeHHMIlel, Hagexnoi
Posen, rocjie KoHUMHbI 6apoHa (1860). Kak cBMIETENbCTBYET JOKYMEHT,
6apoHecca mpocwia mmepaTopa sariatuth qoiry E. @. PozeHa B pasme-
pe 1.200 py6iieit cepe6pOM 1 TOMECTUTb €T0 MIIAAIIYIO L0Ub B SKEHCKOe
yuebHOe 3aBesieHMe. [IONyTHO B IpoleHnK 6apoHecca coobIana, uTo
E. ®. Po3eH B nowiegHMe IHM CBOE XXMU3HU ITOTEPSII TPOUX U3 LIEeCTEPHIX
JleTeii, CKOHUYaBILMXCSl BHE3AITHO, e[1Ba IV He Ha ero pykax. Tpoe Jpyrux —
coiH (18 net) u nBe mouyepu (16 1 9 neT) ocTanuch Nocie CMepTH OTLA

86 Ma3soH A.A. CTpaHW4yKa U3 UICTOPUN PyCCKOM LieH3ypbl B KoHLe 50-X IT. /
C60opHUK B YecTb B. M. Byseckyna. Xapbkos, 1914. LuT. no: Bavuypo B.9. Po3eH

Erop ®epoposuy. C. 778.
87 Cwm.: Bauypo B.3. PoseH Erop ®epnoposuu. C. 777.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

6€e3 Cpe[iCTB K CYLIeCTBOBAHUIO U Jaxke 6e3 KpoBa HaJl FOJI0BO, TaK KaK
cBoero foma Po3eH (110 HEMMOHSATHBIM TPpUUMHAM) IUIIMICS. IIporieHne
ObLIO YIOBIETBOPEHO, AntekcaHap II pacropsinmiics 0 morameHuy gonra
U OTIpesieNleHny MITailiieli jouepy 6apoHa B yueGHOe 3aBe/ieHNe 3a CUeT
Wmneparopa.

Brpouewm, cyiiecTByeT 1 nHast Bepcusi cobbiTuii. B 1901 romy B «Pyc-
CKO¥1 My3bIKaJIbHOJi razeTe» 0TMeYasoCh, YTO I0CIe TpeMbepbl « Ku3Hu
3a napsi» PozeH monyumi ot MimriepaTopa 6puIIMaHTOBBIN ITepPCTeHb
crouMocTbio 3.000 pybseit accurHanusiMu (TIepCTeHb, JapOBaHHbI
I'muHKe, 6601 Ha 1.000 py6. ZOpOsKe), HO, TTIAaBHOE, CYMEJT B OTIpee/IeHHOI
Mepe o6ecreunTh GyaYIIHOCTh CBOMUX HaC/IeTHUKOB, KOTOPbIEe BIUIOTh
0 Havana XX BeKa MoiyJyaau aBTOPCKMIT TOHOpap 3a MpeacTaBIeHNs
«Kusuu 3a naps»?.

[IpuBeneHHbIe CBeIEeHMS HACTONbKO IIPOTUBOPEUYNBBI, UTO MOOYK-
AT BHMMAaTeMbHee IPOaHaIM3MPOBaTh (DaKThI C TOUKYM 3PEHUS UX
COOTBETCTBUS APYT Apyry. OMHAKO 3TO 3a/ia4a COBCEM MHO pabOThI.

O HaMoOHAaJILHOM BOIIpOCE

[Touemy ke cunTaeTcs, YTo [MIMHKA, COTIACUBIINIACS HA COTPYIHUYECTBO
¢ Po3eHOM 1 MoyuynBLINIA B XOIe STOTO COTPYAHMYECTBA BECbMa HeIlIo-
X1e pe3yabTaThl, 0CTABAJICS KpajiHe HeIOBOJIEH pe3ylIbTaTaMy PaboThl
CBOEro JM6peTTuCTa, 3aUKCUpoBaB 3TO B «3aIMMCKaxX» U TEM CaMbIM
B HEMAJIO¥ CTereHN IMOBJIMSB Ha OTHOIIeHMM K Po3eHy TOTOMKOB? OTKy1a
U KOTZa TMOSIBUIOCh 3TO YTBEPXKAEHME, CTaBllee, ITOC/ie BhIX0Aa B CBET
«3amnmncoK», HeKoeli akCMOMOIA, BIMSIHM/E KOTOPOJ COXPaHWIOCh BIUIOTH IO
Hallero BpeMeHu. Jlaxke CTOJIb aBTOPUTETHBIA, TTyOOKMIT COBPEMEHHBI
MccenoBaTenb, Kak B. 3. Balypo ucmbITan ee maBjieHue. B 6imectsiieit
cTaThbe, MOCBAIIeHHO Po3eHy, nccienoBaTeb yBepEHHO Mucal:
Nms Eropa ®epnoposuya PoszeHa (1800-1860) B 1830-e roapl He NoNb30BaNoch eLle
TOW NeYvyanbHOW N3BECTHOCTbLIO, KOTOpPYIO OHO MOoJly4nno nosgHee, B 0CO6EHHOCTHN
nocne Bbixoaa 3anucok M. U. rJ'IVIHKM, BO MHOIomM onpenenunelinx ero nocnenyro-
Lyto penyTaumo”.

88 Cwm.: Kucenea /1. CTpaHHbI pycCKuin nncatens 6apoH PoseH. C. 48-49.

89 b/a. Pycckast my3bikanbHas razeta. 1901. N2 2. C. 47-48. [My6nukaTtop B rasete
oTMeuvarn, YTo MaTepuasnbHOe Bo3HarpaxaeHue HacneaHkmn PoseHa nonyyanum
6narogapsi TOMy, YTo «3anucanuch B YieHbl O6LecTBa ApaMaTUyecKnx
nucaTtenemn», Toraa Kak HacneaHUKM MUHKK, He NPeANPUHSB NOAO0G6HbIX LLAros,

«He NoJsly4ynnn n He NoJsly4yaroT HUKaKOoro roHopapa».

90 Bauypo B.3.VIcTopuyeckas Tpareausi U poMaHTuyeckas apama 1830-x ronos /
WcTopus pycckomn gpamatyprin. XVII — nepeasi nonosmHa XIX Beka. J1.: Hayka, 1982.

C.343.

197



198

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

Ipexne Bcero yToyHIo: I[NIMHKa HUTTIe M HUKOI/A He OT3bIBAJICS O pa-
60Te Po3eHa ¢ HEyOBOIBCTBMEM M TEM GoJIee He TaBasl ee pe3yibTaTaM
HeraTUBHOJ oLeHKI’!, CrIocO6CTBOBABILEN YTBEPKIECHUIO «[1eUaIbHOM
penryranumu» auTepatopa. B mucbmax [MyHKa NI e IMHOXKIbI YIIOMSI -
Hyn Po3eHa B CBsI3M C Cyry60 [eIOBBIMM BOTIPOCAMM, KacaOUMMUCS
YTOUHEHMsI CPOKOB BO3MOSKHOJ BCTPeUM [JIs1 COBMECTHOI paboThi’.
B «3ammckax» ke, CO3aBaBIIMXCS, KaK M3BECTHO, B cepenuHe 1850-x
TOZI0B, HO BIIEPBbIE OITy6IMKOBAHHBIX /Kb B 1870 romy, ecTb BCero fasa
OTHOCUTEJIbHO ITPOCTPAHHBIX YIIOMMUHAHMS O COTPYAHMYECTBe ¢ Po3eHOM.

IepBoe — KOTa KOMITO3UTOP, 06BSICHSIS IPUUMHY BBIGOPA TMOPETTH -
CTa, 0TMEYaJI, YTO pelieHye 6bUIO IPUHSITO B TOM UMC/Ie 3-3a HEJIOBKOCTU
CUTYaIMI: OTKA3aThCSI OT pPabOThI ¢ PO3€HOM OH He CMOT U3 YBaskKeHUST
K JKykoBckomy. HeraTuBHoI1 o1ieHKY Po3eHa 1 ero aMbpeTTo 37,eCh HeT.
Ho, KoHeuYHO, 061t TOH BOCTIOMMHAHMS JaeT OCHOBaHMe T0jIaraTh,
YTO KOMITO3UTOP GbIT HE CAUIIKOM IOBOJIEH OKOHYATETbHBIM BBIGOPOM.
BMmecTe ¢ TeM CJielyeT y4ecTh, UTO HAIMCAHO 3TO 6bIII0, CKOpee BCero, Mo,
JlaBJleHMeM BpeMeH!, KOTia CO3/1aBaIyCh «3alMCKN», U CJIOKMBILETroCs
K TOI1 ITOpe OTHOIIeHMSI MHOTUX TMIpeJicTaBUTeNeli IIMHKMHCKOTO Kpyra
K Po3eHy KaKk TMGPETTHUCTY, 0 YeM KOMITO3UTOD, 6€3yCIOBHO, 3HA, C YeM
He MOT He CUMTAThCS ¥ O YeM peyub ellle TOoJeT faanee.

Bropoe yniommnnHanne o PoseHe [linHKa BBe B «3alUCKN», OTIUCHIBASI
KOHKPEeTHBI X0l COBMECTHOI paboThl Ha « K13HbI0 3a 1apsi». C HeKo-
TOPBIM CapKa3MOM BOCITPOM3BO/IS CBOJI AMAJIOT C 6APOHOM I10 TIOBOAY
«He COBCeM JIOBKMX CTUXOB», [TIMHKA MPUBEJT B IPUMED CTPOKY TMOPETTO:
«Taxk ThI IJI51 3 MHOTO XUThsI / TpsAmyias skeHKa Mosi», KOTopast 6bla
IeiCTBUTENbHO HeynauHoi (CM. 06 aToMm Bbilie). CBOe HEJJOBOJILCTBO
[MHKa 06bSICHUIT COGCTBEHHBIM OIINYIIeHEM HEeCOBIIAIEHUST PeUeBbIX
CTUJIEN B OOHO¥ CTPOKe (HO He «CTUIUCTUUYECKOI KaKOPOHMEIT» CTUXOB,
Kak mmcasi o ToM B. 2. Baiypo®). Tem He MeHee cTpoKa Tak 1 He 6blia
JCIpaBJieHa HU B TepBble rofbl CIIeHMYeCKOTO BOIUIOIIeHUSI OTIepbl, HU
T03[IHee, OCTABIINCH B MapTuu Co6uHMHA (KBapTeT AHTOHUIBI, BaHu,
Co6uuuHa u CycanmHa, N2 11) HeM3MeHHOIi — IpU TOM, 4TO [JIMHKa
HEOJHOKPATHO Jieial IPaBKM B INTEPATYPHOM TEKCTe.

YTo ke KacaeTcs MogMeveHHo [TIMHKO peakiny 6apoHa Ha 3aMeya-
HMS U HIap>)KMPOBAHHOTO BOCIIPOM3BEA,eHMSI eT0 PYCCKOM peun, eiiCTBU-
TeJIbHO OTVIMYaBILeliCsI XapaKTepHbIM HeMeLIKMM aKLIEHTOM, OT KOTOPOTO

91 BO3MOXXHO, B YCTHbIX pa3roBopax OH U KpUTuKoBan nuépettucrta. Ho ceepgeHns

06 3TOM He COXpPaHUNUCh.

92 M.W.TnuHka — B.®. OnoeBckomy. MeTepbypr, 2 anpens 1835 r. (?), BTOPHWK //
Mwuxann MiBaHoBMY MnHKa. JluTepaTtypHoe Hacneaue. Tom Il. Mucbma

1 OOKyMeHTbI. C. 84.
93 Bauypo B.3. PoseH Erop ®egoposuy. C. 775.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

OH TaK I He CMOT 136aBUThCH [0 KOHIA KU3HUY, — 31€Ch KOMIIO3UTOP ObLI 199
CIIpaBeJIuB, HO, C COBPEMEHHOI TOUKM 3peHMs, STUIeCKU HeKOppeKTeH?”,

XOTSI HaIlMCaHHOE 0CTaBajI0Ch B Mpeie/iaxX JIMUHOTO MPOHMYECKOTO BHICKA3hI-

BaHMsL. Kak B Tex ke IpejiesiaXx 0CTaBaIlCh ¥ BCTPEUaKoMecs B «3almcKax»

Kak Obl CTyuaiiHble «0OMOJIBKV» O PO3eHe — «IIPUJIESKHOM HEMIIE» ; <YTIOPHOM

6apoHe» C «TOIMIUM ¥ OJeTHBIM JIMIIOM», MaJI0-TIOMaJTy BCIIBIXMBAIOIMM

«SIPKUM PYMSTHIIEM»; O €T0 «PETUBOM» BKITIOUEHWY B [EJI0 CO3JaHVSI OTIEPBL...

Bce 910, KaK MpeCcTaBIsIeTCs], — SIBJIEHUSI OMHOTO MOPsiKa, BOCXOMISIIEe

K 001I[eMY CHUCXOOUTETbHOMY OTHOIIEHNIO K HEMIIaM, X MIPUBBIUKAM,

OGINKY U peunt,

%

95

9%

KOTOPOE K TOMY BpEMEeHU YTBEPAMUIOCh B Poccuu®,

CoBpeMeHHUKM 0TMeYanu, 4YTo Po3eHy CBOMCTBEHHO 6bINO OCT3ENCKOe
KOBEpKaHne pyCCKUX CI0B B Pa3roBope 1 YTEHUU, KHO B MO33UM €ro A3bIK YUCT,

1 NpomMaxoB BcTpe4vaeTcst oveHb Manox» (0. ComoB); umT. no: Bayypo B.3. PoseH
Erop ®enoposuny. C. 771.

30eCb MOXKHO TOJIbKO OCTOPOXKHO NPEAMNONOXMUTb, YTO [MUHKa He Bceraa
orpaHvyuBan cebs pamkamMm 3TUYECKM AOMYCTUMOrO Kak C TOYKMN 3peHunst
COBPEMEHHOI MOpanu, Tak 1 C TOYKM 3peHMSt HOPM O6LLEHMS, CYLLIECTBOBABLLMX

B ero Bpemsi. [loCTaToO4HO BCMOMHUTb MHUMAEHT ¢ ®. BynrapuHbiM, 0 KOTOPOM
KOMMO3WUTOP BCMOMMHAN B «3anucKax» 1 KOTOpbIA NpuaTenu [MMHKM nocTapanucb
3aMsATb. CM.: 06 aToM: JlawjeHko C.K. O «XK13HK 3a uapsa» 1 He Tonbko (O.B.
BynrapuH n M.W. TuHka) / ®.B. BynrapuH — nucatenb, >XypHanucT, TeaTpanbHbli
KpuTuK. C6. ctaten. M.: HoBoe nutepaTtypHoe o603peHune, 2019. C. 105-127.
Mpo6nema BOCMpUATUSA 1 OTHOLIEHMS PYCCKUX K HEMLLAM, HEMELIKOM KyNbType,
obbl4asiM 1 HpaBaM TPeByeT CaMOCTOSITENIbHOMO OCBELLEHUs. TeM He MeHee
onpefesnieHHble CMbIC/IOBbIE TOYKM B €€ TPAKTOBKE pPacCTaBUTb 34eCh CrieayeT.

B nepBoin TpeTn XIX Beka onacnmeoe 1 BMECTe C TEM MPOHNYECKOe OTHOLLEHME

K HeMuUaMm yTBepaunock B Poccum kak HenpenoyHas AaHHOCTb, NposiBnsieMas

B MUPOBO33PEHUN N HACTPOEHUAX BO BCEX COLMANbHbIX KPyrax pyCCKoro
o6LecTBa. JOCTaTO4YHO 34eChb BCMOMHUTb, K MPUMEPY, O XapaKTEPHOM OTHOLLEHUN
K B. Kioxenbb6ekkepy ero npustenemn nMuencToB, He yCTaBaBLUMX NOCTOSIHHO
HacmexaTbCsl Haf HUM. Y)Ke B JIMLENCKON XapaKTepUCTUKe OTMeYanmchb
NPUNEXHOCTb IOHOLLIM, ycepane, CKNOHHOCTb K «BCErAaLlHEeMY YPaXKHEHWNION,
npucTpacTme K «rnpeameTaM BaXKHbIM, FEPONYECKNM N YPE3BbIYaHbIM», @ TaKXXe
«HEMNNaBHOCTb BblPaXXEHMN» U CTPAHHOCTb B 06LLEeHUU. «Bo Bcex cnoBax

M MOCTYMKax, 0CO6eHHO B COYMHEHUSIX ero, — 3aktodan MapTbiH Muneukun,
Hag3uparesnb no y4e6Hom N HpaBCTBEHHOM YacTu Llapckocenbckoro nuues, —
NPUMETHbI HaMpPsH>XeHNE U BbICOKOMAapPHOCTb, YacTo 6e3 npunmyms. HeymectHoe
BHUMaHWe NPOUCXOAUT, MOXET 6bITb, OT FYXOTbl HA OAHO YXO0. PazapaxeHHOCTb
HEpPBOB ero TpebyeT, YTOGbl OH HE CINLLKOM 3aHMMasICsl, 0CO6EHHO

counHeHnemy». LlnT. no: Memopus. Bunbrenbm Kioxenbbekep. 9neKTPOHHbIN
pecypc: https://polit.ru/news/2018/06/21/m_kuhelbeker/ [Lata o6palieHns
10.05.2020.

[ecaTnneTusi cnycTs COXMBLUAACS TPaaMLmsl 0Tpa3unach B intepaType, npusens
K CO3[aHWN0 0606LLEHHOrO, YNTAaEMOro CO BCel onpeaeneHHOCTbIO 06pa3a HeMua,
y3HaBaeMOro B JIl06bIX CBOMX MPOSIBIIEHUSX KaK HaTypa, 061agatoLLas CTpaHHoOM
151 PYCCKOTO <OKENe3HOWN BONEN», yopCTBOM, FpaHMyaLlnm C ynpsiMcTBOM,
onpeneneHHon KOCHOCTbIO BO B3I1SiAAX U XapaKTePHbIM KHEMELKMM»
KOCHO$13bl4MeM. [1oCTaTO4HO 34eCb BCMIOMHUTbL repoeB-HemMLeB pomaHa U.
oHuyapoBa «O610MoBY, noBecTel H. JleckoBa «OcTpoBuTaHe» (1866) n «XKenesHas
Bons» (1876) (6narogapto M.IM. PaxmaHoBy 3a npvBeAeHHbIE NPUMEpPBI,
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CXOIHBIM 06pa30M OTHOCWJIMCH K PO3eHY U B IUTEepPaTyPHBIX
Kpyrax. Jlaxke mo6poskesaTeibHOe BHMMaHMe psila COOPaTheB IO Tepy
HewIo B ce6e HEeKYI0 HeBbICKa3aHHYIO, HO OTUET/IMBO OIIyTUMYIO CMECh
MMOOLIPUTEILHOCTY ¥ HacMenUIMBOCTH. Tak, MposiBieHHast B pabore
¢ [MIMHKOJ MOXBabHAs U MI0-CBOEMY YHUKAaJIbHAsI CIIOCOOGHOCTh Po3eHa
GBICTPO ¥ TOUHO YK/IAbIBATHCS B CTMXAX B YKa3bIBaeMble My3bIKAHTOM
pasMepbl BOCOpUHMUMAIACh C UPOHMYECKOI CHUCXOAUTEIbHOCTBIO,
JIMITHUI pa3 NOATBEPKAAS CJIOKMBIIEeCs MpeACTaBIeHe O HEMCKOpe-
HUMBIX [IPUBBbIYKaX IIpeJICTaBUTE/Ie} HEMELIKOV KyJIbTYPHON TpaguLumn
CBOEBPEMEHHO ¥ KPOIOT/IMBO COOMPATh BCE MeJIOUM, KOTOPbIe MOTYT
KOTIa-HUOYIb MPUTOAUTHCS :

YKyKOBCKMI 1 Apyrue BHaCMeLLKKY roBOpuaun, 4Toy Po3eHa no KapMaHam 6bian pas-

NOXKeHbI BNepPeS y)Ke 3aroToBNeHHble CTUXM, U MHE CTOMNIO CKa3aTb, Kakoro copTa,

TO eCTb pa3mMepa, MHE HY>KHO M CKOJIbKO CTMXOB, OH BbIHUMas CTOJbKO KaX4oro

CcopTa, CKOJIbKO CefoBaro, 1 KaX bl COPT N3 0COH6EHHOro KapmaHa”.

Kouytoiiast 13 ogHUX MeMyapoB B ApyTHe, a BIIOCAEICTBUU U U3
OIIHO MCC/Ie0BaTeIbCKOM PAbOThI B APYTYIO CChIIKA Ha MIYTKY JKy-
KOBCKOT'0, 0 KOTOPO¥1 BCIIOMMHaJI He TOJIbKO [iMHKa, HO 1 O0eBCKUii,
B JIe/ICTBUTEIbHOCTY HUCKOJIbKO He yMaJIsiia ClIOCOOHOCTEN IMOPeTTUCTA.
Cxropee HA060POT, OHA CBUETEIBCTBOBAJIA O TOM, HACKOJIBKO YBEPEHHO
Byagen Po3eH peMecsioM CTUXOTBOPIIA, CKOJIb CEPbe3HO OTHOCWIICS K BbI-
TIOJTHSIEMO¥1 3a/1aue, HACKOIbKO YCepaHO 6GblIa Ta MpeaBapuTeIbHas
MOJrOTOBKA, KOTOPAsI IT03BOJISIIa €My JOCTUYb COTIacysl B COBMECTHO
TIeSITEIbHOCTY C My3bIKAHTOM, — TO €CTh 000 BCEM TOM, UTO MaJIO KTO U3
PYCCKMX JIUTEPATOPOB 3aX0TeN 6bl, a, BO3MOXKHO, I CyMeJ 6bI cienath. Tem
He MeHee y3Ke K cepef[iiHe CTOJIeTHUSI CPel IPY3eit, e AITHOMBIIIIEHHUKOB
Y TIOKJIOHHUKOB [TIMHKM yTBepAWIOCh MHEeHMe, YTO Po3eH B iuTepaTyp-
HOJi paboTe 6bI1 CMEXOTBOPHO 6e31apeH 1 6ecIIOMOIIeH, CTaB B SKU3HU
KOMITO3UTOPA «ITeYa/IbHbIM HeZlopasyMeHyeM». «[JIMHKa HeyJauHo IoTas
Ha TaKoro AMbpeTTucTa, Kak Posen», — ormeuan I1.A. Crenanos”, u sta
«CKOpOHAast MHTOHALIVSI» TTOCTEIIEHHO CTajia JOMUHMPYIOIIEH B OlleHKe
XapakTepa COTPYJHMUYECTBA aBTOPOB OIePhl.

no6y>xaatoLme K ganbHenLWmMM pa3mblLLIEHUSIM Ha 3Ty Temy).
97 InmnHka M. U. 3anuckn. C. 158.

98 CrenaHoB 1.A. BocnomuHaHusi o M.W. MuHke (Mo nosoay AHeBHWKa H.B.
KykonbHuka). LlnT. no: MunHka B BOCNOMUHaHUSAX coBpeMeHHUKOoB. C. 184. MeTp
Anekcanpgposuy CtenaHos (1805-1891) — oduuep, nutepatop, Apyr MUHKN.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

Postscriptum: O 3€pHax " IieBeIax

B JHU ITpeMbepPHbIX ITOKa30B OIlepPbI «CEBQPHaH myeaa» OHY6J’[I/IKOB3)’I&
cratbio @.B. BynrapuHa, roe aHaAM3UMpPOBaJIOCh B TOM 4MC/Ie U CaMO
J'II/I6p6TTO, He3aBMCMMO OT MY3bIKNA. MHueHue JKypHa/IUCTa O JInTepa-
TYPHOM TEKCT€ COUYMHEHNS OBLIIO He IIPOCTO PE3KO OTpUIATE/IbHBIM.
ITo CylIeCTBY MMEHHO BY)’II‘apI/IH, Ybe «<MHOPOACTBO» TaK YaCTO He IIpU-
HMUMaJIM COBPEMEHHUKU (OTYErO OH MCKPEHHE TepeXuBal), MepBbiM
«BIIPBICHYJ/I» B 06IU,ECTB6HH06 CO3HaHMe SJ MOTeHILMAJIbHO OMNAaCHOM
MBbIC/IN O Ha].lMOHaI[bHOf/I HeOOoCTOBEPHOCTU PO3€HOBCKOI'O TeCTa, O ero
«HepYCCKOI‘ﬁ» npupone, He COBMECTHOJ C UICTMHHO PYCCKMM COUMHEHNEM,
a TaKKe 0 TEKCTe, KaUeCTBO KOTOPOTO «He BbIIEPKMBAET CaMOii ciraboii
KpUTUKI». B pelieH3un Ha npemMbepy «Kn3Hu 3a 1apsi» byaraput nmcan:
B 6ecnpepbIBHOM MEHUN cofepyKaHue Nbechbl — NOrnéro, a B KHWXKKE, OTAENbHO
N3AaHHOW, OHO TaK U3MIOXKEHO, YTO HE MOXKET BbIAEPXKATb CaMOoi Cnaboin KPUTUKK.
Mbl 0XXnaanu HaT1 NaTPUOTUHECKNE TYMHbI, XXTy4Me CNoBa, NECHU, MPOHUKHYTbIe
PycckuM IyXoM 1 CBALLEHHOIO CTAPUHOIO, CTUX MMaAaKUIA, YACTbIN, NABHbIN, KOTOPbIN
6bl MOT NMOBTOPUTLCS B HAPOZAE, U NMPUNOMHUB NPOLLIOE, MOPafoBaTh HACTOSALLMM,
1 He HaLLM HUYEro, HU NMO33WK, HU MbICNER, HK cnora... [locaaHo!
YT0o 3HaUUT: «CTpaxa He cTpaLlycb»? Kakom Normyeckunin n gpamatmuyeckmnini CMbicn
B 9TOM BbIpa)xeHnn? Mo-pyccku nu aTo ckadaHo? (BbiaeneHo Hamu — C.J1.). 31o
BbIPaXXEHWE NOBTOPSIETCS OAHAKO YKe HECKOSIbKO Pas... HO Mbl He XOTUM TporaTb 3ToM
Nbecsbl, Mo CTapOMYy NPeapaccyaKy, XOTs AYLIEBHO XeNlaeM, 4To6 Nbeckl NaTpuoTu-
Yeckue 6blNn HanucaHbl TaKUM S3bIKOM, Kak HanmMcaHo cTuxoTeopeHme MyLwkuHa:
lMonkoBoaew; XXykoBckoro: lNeBeL B cTaHe BoMHOB. Ecnu 6 ona Takmx noec 6blna
My3blKa [MIMHKK, TO OHW NMOBTOPSNINCH 6bl OT OAHOIO KOHLa Poccun fo apyrorol...”.

OTHOCUTBCS K 3TUM CTPOKaM MOYKHO ABOsIKO. CIIOpYy HET: MMEHHO
BynrapuH ctan B Te TOAbI U OCTAJICS HA AeCSITUIETUS] eIUHCTBEHHbIM
KPUTUKOM, B3SIBIIMM Ha ce0s TPY[, OLleHUTDb co3maHue Po3eHa Kak ca-
MOJOCTaTOYHOe sIBJIeHMe 1 chOPMYIMPOBATh CBOM 3aMeuaHusl, MHOT/e
13 KOTOPBIX, KCTaTH CKa3aTh, ObUTM CIIpaBeyiBbl. HO Ipy 3TOM MMEHHO
BynrapuH nepBbsIM BOpOCUI B CO3HAHME 0OIECTBA MBICJIb HE TOJIBKO
0 C1aboCT CO3MAHHOTO PO3€HOM TeKCTa, HO, UYTO ObIJI0 3HAUMUTETHHO
oracHee, — O €ro «He PYyCCKOCTM».

B nmopy Top>kecTBa pa3HOUYMHHOCTU M HACTyMaTeNbHOM HALMO-
HaJIbHOV cCaMOUAEHTUMKAIMN, OXBATUBIIIEN IUPOKME CJIOU PYCCKOTO
ob1ecTBa, MIafile COBpeMEeHHUKY U GvsKkaiiiie TOTOMKY [MHKM
OKasaJliCh mepen Heo6X0AMMOCTbI0 OHO3HAYHO VICTOJIKOBATDb KYJTb-

99 BynrapuH ®@.B. MHeHne o HoBoW Pycckoli onepe XXusHb 3a uaps. Mysbika cou.
r. [nuHkn. Cnosa coy. bapoHa Po3eHa (OkoHuaHwue) // CeBepHast nuena. 1836. 21

nekabps. N2 292. C. 1168.
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TYPHBII IapaJlokc, BCe oueBMIHee PeXyIIuii Ta3a 1 yiiu: mepBas
HAIMOHAJIbHO-TIATPUOTHUYECKAS OTIepa, OTKPbIBIIAS MCTOPUIO KIaCCU-
YeCKOT0 PYCCKOTO MY3bIKaJIbHO-TeaTPaIbHOTO MCKYCCTBA U OPUIVATBLHO
MpM3HAHHasI KaK roCyIapCTBEHHOE NOCTOSIHME, ObljIa HalcaHa Ha CJI0Ba
HeMIa. BOT Koraa, moskanyii, MosiBMUJICS TIePBbIii POCTOK BOPOIIEHHOTO
BysarapuHbIM 3epHa COMHEHMI B «[TOYBEHHOCTU» PO3€HOBCKOTO TEKCTA
M ero YMeCTHOCTH [IJIsl PyCCKOM Kinaccuueckoit onepsl. C aTMM HYXXHO
6BLJIO UTO-TO JeaTh. 1 ecyiv CHUCXOOUTETbHO-UPOHNYECKOe OTHOIIe-
HME K oueBUAHOMY (aKTy He cpabaThiBasio, CJIEJOBAIO UCKATh MHbIE
apryMeHTbI B O6BSICHEHUY CTyUMBIIETOCs.

JIBUkKeHME B OCMBICJIEHUY TTapaJioKca COTPYIHNYECTBA pa3HOHAIIV-
OHAaJIbHBIX aBTOPOB I€PBOI1 HALIMOHAIBbHOM PYCCKOI OMepsbl, CTaBIIen
00pasIoM OTEeYECTBEHHOTO MY3bIKaJIbHO-TEaTPaTbHOTO MCKYCCTBA,
pPa3BMBAIOCh B TPeX HalpaBieHusX. [lepBoe 3aKI0YaIoCch B HUBEIN-
poBaHNM 3HaUeHMsT paboThl PoseHa, 1 Torma IiMHKa 1 TOIbKO [MIMHKA
«Ha3HAayvaJICsI OTBETCTBEHHBIM» 3a OOGIIYI0 KOHIIEIIINIO TPOM3BENeHMS,
VHTepIIpeTaluio ee INIaBHbIX TepoeB, OTHOIIeHNEe K XapaKTepucTuKe
pycckoro Hapopa. /[1arna3oH B OTHOIIEHUY K MTOJ00HOM MO3UIMK ObLT
OTPOMEH: OT BO3BeINUMBAHMS XYIOXKECTBEHHOTO MTOJIBUTa KOMIIO3UTOPA,
CyMeBIIero OTKPBITh ABVKEHME K «XyI0KeCTBEHHOMY ITaTPUOTU3MY»
PYCCKO¥ MY3BIKM JIO IOPULIAHMS TVIMHKMHCKOTO «BEPHOTIOAIaHNYECTBaY,
MpefenbHbIM BbIPasKeHMEM YEro CTaJlo, KaK M3BeCcTHO, MHeHMe B.B. Cta-
COBa, BBICKa3aHHOE B YaCTHOM IucbMe M.A. BanakupeBy, 0 IMHKMHCKO
«BUHE» B BO3BbIIIEHMY 06pasa «I1of10ro xonomna» Cycanuaa’®,

BTopoe HampaBieHMe 0Ka3ajoCh B M3BECTHOM CMbIC/Ie TPOTUBO-
MTOJIOXKHOCTBIO TIepBOro. Bee yrpeku B BepHOIIOAaHMUECKOM Tadoce
oriephl ObUIM CBSI3aHbI C JaJbHEINNM OUepHeHMeM TOJIbKo Po3eHa
Y BBITIOJTHEHHOTO UM Tpyaa. ByarapmHckoe mopuilaHue «<HepyCCKOCT»
TeKCTa KakK SIBJIeHMS, «[IPOTUBHOI0» MEHTATbHOCTHM PYCCKUX, YCYTYOIeH-
HOe TIopUIlaHeM UMITIePCKOi 61aTOHaMepeHHOCTH TeKCTa «0e30apHOTo
HEMEeIIKOTO JIMTepaTopa» Kak SIBJIeHMs, HECOBMECTMMOTO C IMOIJIMHHO
MPOTrPeCCUBHBIMM MHTEPECaMI PYCCKOTO Hapo/ia, JaIo BIIOJHE ITpe/IcKa-
3yeMblii pe3ynbTaT. [JTMHKA B 9TOM CTy4yae MpeBpalasics, o CyTH aea,
B «ITELIIKY» B PyKaX «COI[MATbHO BECOMOTO» TIMOPETTUCTA U JIUIIIb YIIOPHAST
60pb6a KOMITO3UTOPA C «HEBBIHOCMMBIMM» YCIOBUSIMM, CO3/]aBa€MbIMMU
Posenom, onipaBabiBasia ero geictus. Tak poskaanoch IpeacTaBieHne
0 TAJIAHTAUBOM PYCCKOM KOMIIO3UTOpE, CO3/IaBIlleM Orepy BOIIpeKu
YCUIUSIM TMOPETTHCTA U, B KOHEUHOM UTOTe, He3aBUCUMO OT HUX.

100 B.B.CtacoB — M.A. Banakupesy. 21 mapTa 1963 r. // NMepenucka M.A.
BanakupeBa c B.B. CtacoBbim: B 3 1T./ Mog pen. Bnaa. Kapenuna [B.4.
Komaposow], Bctyn. cT. ILJ1. Kucenesa. T. 1. M.: MyaHu3, 1935. C. 100.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

I/I, HaKOHeI, TpETI/Iﬁ BEKTOP pa3BUTUSA B OCMbICJIEHUN OYE€BUIHOIO
Mmapagokca MeXXKHallMOHa/IbHOTO COTPyAHMNYEeCTBa c03,uaTeneI71 «Kusuu 3a
mapsi» pa3sBUBAJICSA yepe3 ITOINbITKU UCIIPABUTb MHO-SI3bIYHBIN U I/I,E[EV[HO
YYKIbIN JIMTEPATYPHBIN TEKCT OINEPbl, OTPEAAKTUPOBAB U, TEM CaAMBIM,
«YJIYUYIIMB» €ro TP COXpaHEeHUN My3bIKaJIbHOI‘/JI COCTan[fIIOIJ.lef;I COUMHEeHMSI.
Bnaro, V3MeHUBIINMEeCs HOPMBbI A3bIKa, 6633033paTHbII7[ yXOA, B Ipo1Ioe
TpaguULIii apXandecKoii JIEKCUMKI, KOTOPBIM ObLI CTOMIb IIpUBepskeH PoseH,
HOBO€ MOHMMAaHMe CyIleCTBa HapOJHON peun AaBaau TOMy OCHOBAHMS.
Emie 6oJ1ee BeCK1e OCHOBAHMS OaJI0 YTBEep)KOeHe HOBOJ UI€0/IOTUYECKO
rnmapagmurMal, HaCaH(,ILaBmeﬁCH Y>Ke B COBETCKYIO IIOPY HOBBIMU OeATe/IAMU
HOBO1 KyJIbTYPBI.

ITepBbIii OTIBIT B JAHHOM HarpaBjeHuy 6bUT IpeanpuHsT B 1913 romy.
«Pycckasi My3bIKaabHas ra3zeTa» coobIana:

[upekuus umn. TeaTpos nopyyunia nnuTepaTypHOMYy KOMUTETY NepefenaTtb U UCNpPaBUTb

NIMBPETTO onepbl «XKn3Hb 3a Lapsy», HanMcaHHoe 6apoHOM PO3eHOM, MO MHEHWIO An-

peKLMM, HEBEPOSTHbIMM 060POTaMU U BbIPAXKEHNSIMU COBEPLUEHHO HeA0MYCTUMbIMU

B reHuanbHOM npowuasefeHnm MnHKK. Bo MHOrMX cny4yasx HecoBepLLEHCTBa AMKLMN

MCMOJSTHUTENEN CKPbIBAOT HEAOCTAaTKN PO3EHOBCKOro IM6PETTO. HO XOpOoLUO 6b110 6bl

ecnn 6bl AMPEKLMS NoMblTanach TakyKe YCTPaHUTb U KHECOBEPLUEHCTBO AUKLIMMUY» Ha

cBOen 06pa3sLoBoM cueHe"".

Hajee 5KCIIEPUMEHTHI IIOLO6HOT0 poa MpeIIpUHUMaINCh HeOo -
HOKPATHO, BIVIOTh IO U3BECTHOTO ()aKTa OTPULIAHMS 3HAUEHUS] paboThl
Po3sena 1 cos3gaHus «OKOHYaTeIbHOro» 11operTo Cepreem lopomenxum’®.

RNCARA
deaees

Jluib B TIOC/IeJHNE TOJIbl HAMETWJIOCh HEKOTOPOE M3MeHeHMe BeKTopa BOC-
MpUATHS 3HaUeHMs 6apoHa Po3eHa B MICTOPUYM OTeUeCTBEHHOI KYJIbTYPBI 1,
B YaCTHOCTY, MY3bIKQJIbHOTO TeaTpa. [lepBbIMM Ha 3TOT ITyTh BCTYIIWIIN, BCE
ke, My3bikoBebl'®. [TosmgHee, — K HUM HOIKIIOYMINCH TUTePaTyPOBEIbL.
B. Bamypo u JI. KuceneBa, HeMasio 1ocIioco6CTBOBaB BO3BPAILlEHNIO MMe-
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101 B/a. Pa3Hble n3secTus (XpoHuKa) // Pycckas My3bikanbHas raseta. 1914. Ne 3/31. 28
mions - 4 aBrycta. C16. 666. Ha aTy ny6nvkaumio Bnepsble ob6paTnia BHUMaHue
M.I". Paky: Paky M. My3blkanbHas Knaccuka B MM$OTBOPYECTBE COBETCKON SMOXM.
MexaHn3mbl «pedyKummn» knaccudeckoro Hacnegus. M.: HNO, 2014. C. 470.

102 Toppo6HO nctopus npeobpasoBaHMn PO3EHOBCKOrO TEKCTa B XX BEKe
npocnexxeHa B KHure: Paky M. My3sbikanbHas knaccuka B MudoTBopYeCTBE
COBETCKOM 3noxun. MexaHuambl «peayKLummn» knaccuyeckoro Hacneaums. M.: HNO,
2014.

103 Cwm.: YrpromoB H.[1. Bapmauunm Ha rUHKMHCKYo TeMy // CoBeTckas My3bika. 1986.
N212. C. 86 - 96; Yrpromos H.[1. «My4eHnua Hawero BpemeHn» / CoBeTckas
My3bika. 1989. N¢ 8. C. 78 -90.
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HM Po3eHa B CTOPUIO PYCCKOTrO MCKycCTBa. HeCKoIbKo mo3aHee aTy
’Ke 3a[avy CTajy BHOBb pelllaTh My3bIKOBeIbI. B paboTax MOIOIBIX
MCCIenoBaTesieit Bce yale MOSIBJISIIOTCS TIPeOI0KeHNS O TOM, YTO
najyieko He 6GeccriopHbIii BKiaja PoseHa B cosmaHue orepbl «XKM3Hb 3a
1apsi» 6bU1 BCe ke HeMaJsIbIM U 3aCTysKMBaeT UCTOPUIECKY KOPPEKTHOI
Y QHAJIUTUYECKU TOYHO OI[€HKU.

C daxTamu B pykax E.B. ®ponoBa JoKa3bIBaeT: « YHUKAIbHOE TNGPeT-
TO Po3eHa» GeClieHHO «IIPEKIe BCETO C MY3bIKAAbHOM TOUKU 3PEHUSI»,
MOCKOJIbKY OTPaKaeT «aBTOPCKYIO BOJIO KOMITO3UTOpa»'¥, mossonss —
MPOJIO/IKY — MOHSITh CYIECTBO HAMEPEHM I My3bIKaHTa U ABUKEHME €T0
TBOpUeckoit mbicin. C cyxmeHneM, BbickazaHHbIM E.B. ®ponosoii, me-
peknukaetcs 3akimouenne E.B. JlJo6aHKOBOII: peryTaiusi PoseHa BILIOTh
IO CETOIHSIITHETO JHS YPe3BbIYaiTHO IIPOTUBOPEUNBA, «K HEMY COXpaHU-
JIOCh CHUCXOJUTEIbHOE OTHOIIEHME KaK K TUTEPATOPY, TUIOXO 3HAOIIe-
MY PYCCKMIA SI3BIK M MIUIIYIIEMY, COOTBETCTBEHHO, TUIoOXMe cTUxy. OmHaKO
ucTopuueckue PakThbl 3aCTABIISIOT IEPECMOTPETh KPUTUKY» ',

CXOIHYIO0 TOUKY 3peHust BbipaskaeT u C.B. ®posioB, moguepKuBa-
mmii: «Be3s ero (E.B. Posena — C. JI.) ygacTust He MOMYYMUIIOCH ObI CTONb
COBepIIeHHOIi, Ha YPOBHE BBICIINX HOPMATMBOB COBPEMEHHOTO et
MY3bIKaJIbHOIO TeaTpa, orepbi»'%,

104 ®ponosa E.B. bepnuHckuii apxms M.U. MuHku. C. 12

105 Jlo6aHkoBa E. TnuHKa. )Xn3Hb B anoxe. dnoxa B »xns3Hu. M.: Monogas reapaus,

2019.C. 227.

106 ®posnos C.B. muHka. M.W. MunHka B XXI Beke. HoBbI B3rnag Ha TMYHOCTb

1 TBopyecTBo. YacTb 1. [letcTBo B HoBOCnacckom (1804 - 1817). CI16.:
HecTtop-UcTopus, 2016. C. 25.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

IIpunoxxenue

BapoH PoseH. IInucemo B pegakuyio «CeBepHOIi muenbi»
0 CTpaHHOM NOXUIeHUY aBTopcTBa // CeBepHas muena. 1854.
3 ceutsaopsa. N2 197. C. 935-936

My3bIKaabHBIV KPUTUK 3TOV ra3eTsl, 1ceBfoHUM PocTucnas, IpMHUMa-
eTcsl Terepb 3a MOAPOGHbI pa36op orepsl: Ku3Hb 3a yaps, mosTude-
CKast 9acTh KOTOPOI — TeKCT, libretto — counHeHa MHOI0 (UTO ST CUUTAI
0011IeM3BEeCTHBIM), a My3bIKasibHast M. U. [nmuukoio. B N2 185-m Ces.
[Muensl TeKy1IETO rOfa, BO BTOPOJi cTaThe My3bIkanbHbIX becen, 1 Hawen
Heumo, U3yMMBIlIee MeHsI KaK KOHeYHOe MOCIeCTBI/e CaMOiil Helernoii
nuTepatypHoli criietHu 1836 roga. Poctucnas ropoput: «K cuactuio, B TO
Bpems (B 1836 ropy), korga M. U. InnHKa nycaa AMBHYIO CBOKO OIEpy,
yueHMe peaaucTOB He 6bUIO ellle B 6OBIIOM X0, a TO, Yero fo6poro,
u e20 yzosopunu 0vl 3acmasume CYCAHUHA 8bIPAXAMBCSA TIO-MY>XKUITKMA,
Y TOBOPUTD: Mmanepuud, 3Hmoz0, My*#UK OH-3KOL pax)cutl Vi IpOUYs MUAJIbIE
BBIPKEHMSI, BOCXMILAIOLIME TOCIO], PeaaCTOB B HOBEMIIMX ITOBECTSIX
U Apamax» U Ipoy.

W3 storo unrara (tak! — C. JI.) aBcTBYeT, uTo PocTucias cunraer
M. U. TnuHKY aBTOPOM M nosmuueckoti yactu onepsl: JKu3sHs 3a Llaps,
Korpa oH I'nuxke ripumnucbiBaeT s13bIK CycanuHa! Het! Kaxcdoe cnoso
TEeKCTa, CO3JaHye OIepbl Kak ApaMbl, IPUHAAJIEKUT UCKITIOUUTEIbHO
MmHe — Bapony Poseny. — Cue 3a6myskaeHne PocTuciaBa, KOHEUHO, U3Y-
MUTEBHO B yUeHOM KPUTHMKE MYy3bIKaJIbHOM, MOITIO OFHAKO IIPOU30ATHI
BeCcbMa €CTeCTBEHHO: ero, BepOSITHO, He 66110 B [TeTepOypre BO BpeMst
TIOSIBJIEHMS 3TO¥ o1epbl. HeCKOIbKO ThICSY 9K3€MIUISIPOB HarleyaTaHHOTO
TeKCTa PasollIMCh B HEMHOTO JHEit; BTOPOTO U3JaHMs He GbII0, XOTs
orepa, BIOCAe[CcTBUM, nepenna U Ha MockoBckuii Teatp. Be3 comue-
HMS1, POCTHCIIaB He BUIIAJI STOTO C MOUM UMeHeM HalledaTaHHOTO TEKCTa,
¥ IOTOMY ObIJT BBeZIeH B 3a0/IyskAeHe OGHUM — JIOTOIe HeObIBaIbIM
06CTOSITENTLCTBOM, KOTOPOE ST TO/KEH OOBSICHUTD.

Hamepep 3ameuy, uto PocTyciaB moHanpacHy XBaJuUT KOMITO3UTOpa
U 3a 8b100p Cloxcema, 6yaTo Obl TOKA3bIBAIOIINIA U POHUIATETBHOCTD
yMa KOMITO3MTOpAa, X CO3HAHME COOCTBEHHbIX CUI: He [MIMHKa, 1 He
s1 U36PasI ITOT CIOKET, a He3abBeHHbIi B. A. JKyKoBCKMit 3afast 9Ty TeMy
MOJIOAOMY MY3BIKAHTY <...>, IOKeJIaBLIEeMY UCIIBITATh CBOU CUJIBI B CO-
YMHEHUN 0Nnepsl VI caM B3SUICS HAallMCaTh [IO3TUYECKYIO 4acThb est. OmHO
9TO y3Ke TOKa3bIBaeT, YTO JKyKOBCKUIT He XOTesl 0ObIKHOBEHHOTO JKaj-
Koro ubperta (Tak! — C. JI.), B KOTOPOM I033USI IPUHOCUTCS B KEPTBY
MYy3bIKe, a 1020, UeM O/DKHA ObITh OTepa, ¥ Yero IMbIIKMe MeTOMaHbI
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HAalllM He 3HAIOT: OHA JOJIKHA ObITh TAPMOHMYECKMM COUeTaHMEeM TT033UM
¥ MY3BIKU, IYIIEBHBIM COI030M ABYX ONMMMITUIACKMX CECTED, TaK, UTOOBI
CoOVHA KaXKI0ii U3 HUX, B 9TOM COI03HOM JieJie, MOTJIa Y 0MMOQebHO CyIIie-
CTBOBaTb CAMOOBITHO, XY/IO’KECTBEHHO: OfTHA — B KpaIMHaX MapTUTYPHI,
Jpyrasi B CJIOBax I103Ta, KaK ipama, B UKciie IPOYMX ero Npou3BeleHNI.
JKyKOBCKMIT BCKOpe ITOYYBCTBOBAI, UTO Opamda, ia ellle onepHas — He e20
JleJio, ¥ TIOTOMY M3 BCEX SKUBIINX TOT/A TO3TOB M30paj MMEHHO MEHS,
Kak yeyioBeKa, KOTOPbIiA, [0 TEPIIEHUIO U IPYTUM CBOMCTBAM, OIUH
B COCTOSTHMM COBEPIIUTD ITOT TPYA, LOCTOHBIM 06pa3oM, T.e. TaK, YT06
103311 He TOJbKO Huzde He TIOMUMHSIACh MY3bIKe, HO U Hec1a Obl CUIO
TTOC/IeTHIOI0 TaM, TJle OHA OKaXKeTCs cyiabee MepBoii...

IMHKA cam CO3HABAJICS, YTO HECITOCOGEH BO3BBINIATh CBOIO I'Pa-
LIMO3HYIO JIMPUYECKYI0 MY3BIKY 0 TI033UM ApaMaTuyeckoit. OTcrona
MOYKHO GbIIO MPEABUIETb ThICAUY MEXKIY MOITOM ¥ KOMIIO3UTOPOM
CTOJIKHOBEHW1, KOTOpbIE MNefiCTBUTENbHO U Mpou3ouuin. YTob6 natTh
BepHOe 0 HUX MOHSTHE, TPUBOXY c1oBa [IylikMHa, KOTOPOMY s MHOTa
’KaJI0BaJICS Ha 3TOT ONEPHBIN pa3gop: «Eciau 6 BbI He HamMCaIu yke
Koe-yero»... (0TKuzAbiBalo epitheton ornans [1oxBaabHblii 31IUTET]), «TO
s TIomyMaJt 6bI: Bl M30paHbI Cyab00I, BBl POIVIINCH HA CBET JUUlb OJis
mMo020, 4TOO OBITH MPOMU3BOJIBHBIM MYyUYEHUKOM 3TOJ onepsi!» — Ipu-
3HATbCS, B IPOO/DKEHNE Halllero COBOKYITHOTO TPyJa, Mbl € [JIMHKOI0
PacxoaManCh CTOJIBKO ke pas, ckoiabKo Kauit LinnbHuit MelieHat, B cBoe
CYTIPY>KeCTBO, pa3Boauics ¢ cBoeli Tepennueii! Ho kak cynipyros coeny-
HsIJTa CHOBA JIIOOOBb B3aMMHAs, TAK U CTPACTh KOMITO3UTOPA K HAYaTOMY
MM TPYLY, C OLHOI CTOPOHBI — U C APYTO¥ cepleyHas MPUBSI3aHHOCTh
moaTa K JKyKOBCKOMY, KOTOPbIi Tpe6oBaa OT MEHS Co8eplueHuUs TIpu-
HOCMMO¥ MHOIO JIJISI HEro >KepPTBbl — CBOJMJIM OISITh XYIOKHUKOB 0
HOBO¥1 pa3MOJIBKM, OOBIKHOBEHHO 10 CITOPY O ApaMaTUUeCKUX MOMEeH-
Tax omepsl. [Ipu meceHbkax 6osee 6bUI0 cornacus. [IBa, Tpu MOTUBA
IIJIST apuii, COuMHeHHbIe [JIMHKOI0 32 TPaHUIIE, M KOTOPbIe OCTAaBaINCh
6e3 CJ10B, OH MTPUHOPOBWI K 3alyMaHHO} HaMu orepe; 6osiee He GbIIO
HMYEro 110 3TOMY IpeAMeTy ;O MOEro OIepHOro ¢ HUM Coo3a. 5 aTum
MOTMBaM JIETKO [1aJI CBOJICTBEHHBIN MM $13bIK [IO3TUYECKIIT, pPABHOMEPHO
v [TMHKY MOM TTeCEHbKY TTepesiarai yoayHo, Kak MHe KaXkeTCsl, 3ByKaMu
MY3bIKHM. BpIBaIO MHOTA pasriacyue TOIbKO M3-3a METPOB: JaBai eMmy
MeTp KOopoue BOpo6bMHOro Hoca! [Jaske ¥ B 3TOM sl eMY OFHASKIbI YTOIMAT:
«Tbl MeHs (Ha Pycn) Bosnenesn».

HaxkoHeI1 MbI TOIIIY 10 (hMHAJIa, STOTO TOPbKOTO /1T 000MX Tpyaa!
[TocnenHee Moe yroxaeHMe KOMITO3UTOPY, JJIs1 BSILEro ycrexa My3bI-
KaJIbHO YaCTy, TOBePsieMOi1 OObIKHOBEHHO, B TI€PBBIE ITPE/ICTABIEHNS,
COCTOSIJIO B TOM, UTO $1, TTleyaTasl TeKCT, MCKJIIOUMI BCe TO, Ha UTO HeJ0-
CTaBaJI0 MY3bIKM, HO UTO GbIJIO HY;KHO B IpaMaTMYeCKOM OTHOIIEHWMN.

Jlawenko Ceemnana KoncmanmuHoeHa
M. U.I'nunka u E. ®. Pozen

S Micka3uy TeKCT, U IOTOMY, 0 BOCCTAaHOBJIEHMSI €ro, He XOTeJl BTOPOTo
U3IaHNST MOEJ OTIepbl.

Bckope nocste epBbIX ee MpefiCTaBIeHN i, HEKOTOPbIE TPUBEPsKeHIIbI
[MuHKY, He 3HAI0 U3 KaKOTO MCTOUYHMKA, CTAJIM PACITyCKaTh CIyX, YTO
caM KoMno3umop COUMHUII U TEKCT OIepbl, ¥ YTO MOe MMSI, B 3TOM Jielie,
TOJIKO MUCTUMKALMSL. MoiBa C1sl pacripoCTpaHmMIaCh 10 TOTO, YTO MHE
Cepbe3HO COBETOBAJIM MPUXJIONHYTH €€ MeUaTHOI HACMEIIKO0 BO BCe06-
IIee yCIbIIaHue, TOTOMY UTO JIFO[IM, 3HAIOIIVe UCTUHY, 6e3MOJBCTBYIOT,
KOrza Ipy HIX, B OOIIECTBE, pa3BePThIBAETCS 3Ta Heylenuiia. S oTBevant,
cMesich: «[TOTOMY-TO OHUM M MOJTYAT, UTO 3TO Heslenuyd, He CTOSIIIAast BHU -
MaHusi! KoMy puieT B royioBy, 4TO6 MOJIOZ OV UeTOBEK, He HAITMCaBIINIA
HM OJJHOTO CTUILIKA, MOT COBEPILNTD M0, Yero He MOT cLies1aTh JKyKoscKuli!
BripoueM, KOTO caMblif TEKCT OTIEPHI HE YOEAUT B MOEM aBTOPCTBE, TOT
Ila HaBeqaeTcst 0 TOM B [lupekiuy MiMIiepaTopcKMxX TeaTpoB, KOTOpast
He oT M. W. ['nHKM, a OT MeHsT Mpuobpesia TeKCT 3Toi omneps 3a 1.500
py0. accuzH. Takozo pooa MUCTUGUKALIMY He ObIBAET!».

[Tpouwio okono ocbMHaaaTu aet. He craso [MymikuHa, JKyKoBCKOTO
¥ MHOTMX, KOTOPbI€ 3HAJIU O MIPEHMSIX MEKAY IT0OITOM ¥ KOMIIO3UTOPOM
9TO¥ OTePbI. 3MTOXUTPAst CIUIEHST MEKITY TEM POC/IA B TUIIIM — U dOPOCa 0o
Mm020, uTO BBEJIA B 3a0/Ty3KI€HME TAKOTO YU€HOTO MY3bIKAJIbHOTO KPUTHUKA,
kakoB PocTucnaB. Ho octasics elle oguH CBUIETelb BOCCTAHOBISIEMOIA
3mech uctuHbl: KHs3b Bagumvup ®enoposimd Oq0eBCKuii, KOTOPbIN TOTIA
ke, B CeBepHOIt [Tuesie 0TO3BAJICS C ITOXBAJIOIO ¥ 00 OMIEPHOM TEKCTe,
KaK O MOeM COUMHEHUM.

TeKCT 9TOT, KaK 51 He pa3 MMeJI CTy4uaii 3aMeuaTh, JO/DKEH ObITh OUeHb
MCKaKeH B MapTUTYpe, U 3TO, KOHEUHO, CIIOCO6CTBOBAJIO K YITOMSIHY-
TOMy 3a6aykaeHnio PocTuciaBa. Bollia Terepb U TPEThsI CTaThsI €T0
MysbIKaabHbIX beceq — 1 TYT ecTb HEBepHbIii LuTaT: B 6ypro, no Pycu!
[MpuBeny 3mech, B UCTUHHOM €ro BUJe, 3TOT XOp, KOMM HaUMHAETCS
orepa, — XOp, AbIIIAIINAI MY>XeCTBOM ¥ CAMOOTBEPXKeHUEM PycckuMm,
B npoobpasosarue (Tak — C. JI.) cydv0st CycaHuHa, i TOTOMY UICTUHHOE
JipamMaTuyecKoe Hayasio Ibechl:

B 6ypto, B rposy «CTpaxa He cTpallyChb,
Cokon no Heby CmepTn He 6010Chb,
[epXuT Monogeuxku nyTtob...  Jlary 3a Llaps, 3a Pycb!

B 6ypto, Ha Pycu Mwup B 3emne cbipon!
Jo6pbin monogel, YecTb B ceMbe pogHou!
MecHio Pycckyto BegeT: CnaBa MHe B Pycu csiTo!»

207



208

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

Craso 6bITh, HET MEPBBIX TPEX CTUXOB B MapTUType? CrpammBaw:
MO3KHO JIY ObIJIO BBIKMHYTb XOTb €JUHOE CIIOBO U3 TIOF0OHO mecHnu?

[IpuBeny ele OIHO MeCTO U, IIPAaBO, MHe OyIeT JKajb, eCIU 1 OHO
MCKaXXeHO B MapTuType. Ha TpeboBaHMe BparoB: MPOBOIUTH UX cejfuac
B kuuiy Llaps, CycaHuH oTBevaer:

«Bblicok 1 cBAT Haw Llapckuii gom,
N kpenocTb 60Xnsa Kpyrom!

MNop Heto cuna Pycu uenon,

A Ha cTeHe, B ogexxae 6enomn
CTOoSIT KpblNaTble BOXAM:

Tak Hegpyr 6113Ko He xogu!...».

MaJto i TYT OKMBBI 17151 KOMITO3UTOPa? BOCIOMb30BaJICs /it OH BCEM
TMO3TUYECKMM, YeM ero ochinaj TekcT? Hanmowienok, mor i M. W. I'nmuuka
GBITh aBTOPOM NOIMUUECKOL UaCmu Halllei omephi?...
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Qunun Kann
214 VIIK 78.01 215
BBK 85.313(2) Kondepenuus o nagosomy purmy bosteciaBa SIBopckoro

(1930) 1 paHHSS COBETCKAasI MOIUTUKA B 00/IaCTY TEOPUU
MY3BbIKI: OIIBIT II€PEOLE€HKN

Key Words B despae 1930 roga HapomHblit KOMMCCapyuaT MpOCBeIe st

Boleslav Yavorsky, Hugo Riemann, Georgy Catoire, Sergei Protopopov, co3Basl B MocKkBe KOH(epeHLIO, IOCBSIIEHHYIO TeOPeTUIecKoit

Anatoly Lunacharsky, modal rhythm, ladovy rhythm, functional KoHIenvy BonecnaBa SIBOpPCKOTO, M3BECTHOI KaK «T€OPUST

harmony, tonality. JIaZl0BOTO PUTMa». ITa KOH(EepeHIust — oKasaTeIbHblit o6paser

TOT0, KaK MapKCHCTCKas TeOpust ofiepskasa Bepx He TOIbKO
ey B MY3BIKO3HaHNU, HO 1 B MCKYCCTBe BoO61e. KoHbepeHus c1abo
Ph 1 Ilp Ewe” oCBellleHa B HaYYHOI IMTepaType He TOIbKO Ha aHITIMIACKOM,
HO 1 Ha pyccKoM si3bIke. [To-aHmIMitcky o Heii nucanu [opaoH
o o Maxk-Kyup u drion KaprieHTep; HeKOTOpyo MHDOpMaLnio
Re examlnl ng the 1 9 3 O MOJKHO HaiiTV ¥ B COBETCKMX M3AaHMsIX. OfIHAKO [T0Ka HUKTO He
aHAIM3MPOBA «3aKITIOUNTENIbHOE CTT0BO» CaMOTo SIBOPCKOTO.
B Hacrosiieit craTbe 51 06paiaio 0coboe BHUMaHMe 3Ty Peub
C O nfe re n C e O n B O l e S 1 aV SIBopckoro. OHa B 3HaUMTENbHOI CTelleHy HallpaB/ieHa IPOTUB
PUMaHOBCKO# (YHKLMOHAIBHOM T€OPUM rapMOHUM, OCHOBHBIM
’ npuBepkeHIeM KoTopoit B Poccuu 6bu1 T'eopruit Katyap.
Y aVO rSk S L a d OV IIpuMeyaTenbHO, YTO yCuust SIBOPCKOTO ObIIM MOTMBUPOBAHBI
TIpeXksie BCero megarormueckM acreKkToM KoHdepeHmn,
a MMEeHHO My6/MKalme «IeMeHTOB CTPOeHMST My3bIKAJIbHO
Rh thm and the E arl peun» Cepres IIpoTonionosa. B cBoeii cTaTbe s MbITAIOCh
y y OCMBIC/IATH COI€PIKATEbHYIO CTOPOHY KOH(bEepeHIMH U TO,
KaK ee IOIMTHYECKAs COCTABJISIIOIIAS BO3/IEIICTBOBAIA Ha

Politics of Soviet Music R S
Theory*

In February 1930, the People’s Commissariat for Education in the Soviet Union
convened a conference in Moscow on Boleslav Yavorsky’s theory of music, the “theory
of ladovy rhythm.” The conference stands out as an example of how Marxist theory
struggled to take hold not just in musicology, but in the arts generally. Very little
musicological work on this conference has appeared in English, or in Russian for that
matter. Gordon McQuere and Ellon Carpenter have both written about the conference
in English, while various Soviet edited volumes also discuss the conference to an
extent. None, however, examine the “Zaklyuchitel’noye slovo” (Closing remarks) from
Yavorsky’s final speech at the conference itself. In this article I take these remarks
into account. To a large extent, Yavorsky was pushing back against an encroaching
Riemannian harmonic functionalism, which was represented in Russia by Georgy
Catoire. Notably, the pedagogical aspect of the conference, namely, the publication of
Sergei Protopopov’s Elementi stroyeniya muzikal’noy rechi (Elements of the structure
of music speech), was a key motivator for Yavorsky’s efforts. In this article I try to
come to a better understanding of what this conference was about, and how the
surrounding politics shaped early Soviet music theory.

I would like to thank Olga Panteleeva, Daniil Zavlunov, and the two anonymous reviewers
of this journal for their helpful commentary on earlier drafts of this article.
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Introduction

From February 5 to 8, 1930, the Soviet Union’s Narkompros (People’s
Commissariat for Education) and its former Commissar, Anatoly
Lunacharsky, convened a conference in Moscow on Boleslav Yavorsky’s
theory of music, the “theory of ladovy rhythm.”” The conference, the first
of its kind in the USSR, stands out as an example of how Marxist theory
struggled to take hold not just in musicology, but in the arts generally. In
a sense, the conference was a model for how the arts might be interpreted
in the new communist state. However, there were other musical and
political forces at play, forces that significantly shaped the future of
Soviet music theory. Very little musicological work on this conference
has appeared in English, or in Russian for that matter. While Gordon
McQuere’s “The Theories of Boleslav Yavorsky” fleetingly discusses
it, Ellon Carpenter, in “The Theory of Music in Russia and the Soviet
Union,” does a more thorough job of telling the story of the conference.?
She bases her retelling on secondary sources that give details of the
presentations made and the resolutions passed. Much of this material is
contained in Boleslav Yavorsky’s Stat’i, vospominaniya, perepiska (Articles,
remembrances, correspondence), which presents useful and reliable,
but incomplete, information on the conference.’ Missing, for instance,
is Yavorsky’s “Zaklyuchitel’noye slovo” (Closing remarks), preserved
in the Russian National Museum of Music in Moscow as a transcript

1 Though normally translated as the “theory of modal rhythm,” | translate the
phrase as the “theory of ladovy rhythm,” which | explain in great detail in “On the
Russian Concept of Lad, 1830-1945" // Music Theory Online. 25.4 (Spring 2020).
All translations from Russian to English are my own unless stated otherwise.

2 McQuere G. The Theories of Boleslav Yavorsky // Russian Theoretical Thought in
Music / Ed. Gordon McQuere. Rochester: University of Rochester Press, 2009
(first published 1983). P. 149; Carpenter E. The Theory of Music in Russia and the
Soviet Union. PhD diss. University of Pennsylvania, 1988. P. 763-786.

3 SBopckwii b. CtaTbn, BocmoMnHaHus, nepenucka. T.1/ Pep.-cocT. U.
Pa6uHoBumY. O6L. pea. [. LlocTtakoBumya. M.: CoBeTcKkmin Komnosutop, 1972.
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of his final remarks and concluding resolutions of the conference—a
document that sheds some light on previously undisclosed events.* For
instance, Carpenter does not explain one of the main reasons for some
of the controversies during the conference, namely, the encroaching
Riemannian harmonic functionalism, represented in Russia by Georgy
Catoire. Further, though Carpenter does discuss how Yavorsky’s strange
conception of tritone resolution made his theory untenable (in the eyes
of his adversaries at any rate), there are some telling aspects that she
leaves out, aspects contained in the transcript of Yavorsky’s final speech.
Finally, the pedagogical aspect of the conference, namely, the publication
of Protopopov’s Elementi stroyeniya muzikal’noy rechi (Elements of the
structure of music speech), was a key motivator for Yavorsky’s efforts,
which neither Carpenter nor McQuere address in detail. Through
examining Yavorsky’s Closing Remarks, recent Russian sources, and other
relevant documents published after Carpenter’s work in 1988, I try to
come to a better understanding of what this conference was about, and
how the surrounding politics shaped early Soviet music theory.

Yavorsky’s Theory of Ladovy Rhythm and
the Tritone-Resolution Dilemma

Yavorsky’s entire system of pitch organization in the theory of ladovy
rhythm came down to two systems based on tritone resolution: the single
symmetrical system (Example 1) and the double symmetrical system
(Example 2).5 Two elements were paramount: 1) symmetrical motion,
and 2) semitonal motion. Example 1 needs no explanation other than to
mention that this system could happen on any of the twelve notes and that
Yavorsky assigned “D” and “T” designators, which signified dominant and
tonic. Example 2 is where Yavorsky ran into trouble however, which was
highlighted at the conference, as I explain below. In the example there
is motion from a perfect fifth, DA, to a doubly diminished fifth, D#-Ab,
to a minor third, E-G. Embedded within the “S” (subdominant) function
are two interlocking tritones—D-Ab and D#-A—which I have shown in

4 SBopckwii b. 3akntounTenbHoe cnoBo. POCCUNCKNIA HAaUMOHaNbHbIN My3ei

My3biku. O.146. N2 976-983 K8/1, 8 deBpans 1930 ropa. 1. 1-14.

5  For more on Yavorsky's theory see my “On the Russian Concept of Lad,
1830-1945" as well as my “Rethinking Octatonicism: Views from Stravinsky’s

Homeland” // Music Theory Online. 18.4 (December 2012). Yavorsky’s

counterpoint teacher in Moscow, Sergei Taneey, was also intimately involved in

developing the idea of the importance of tritone resolution in functional harmony.
Both Yavorsky and Taneev got this idea from Francois-Joseph Fétis. For more on
this connection, see my “On the Russian Concept of Lad, 1830-1945,” (Section 4,

specifically, 4.4-4.9).
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Example 2 with diagonal lines. These are the two active tritones in the
Double Symmetrical System, both of which required further resolution to
the minor third E-G. In these systems closed noteheads are instabilities
and open noteheads are stabilities. What Yavorsky is saying is that the
perfect fifth, D-A, is unstable in the double system. These interlocking
tritones were problematic at the conference on ladovy rhythm. In a
bizarre passage from his Closing Remarks, Yavorsky defends the Double
Symmetrical System, and says that the double system existed for both
Beethoven and the ancient Greeks. The exasperation in his remarks
bespeaks his frustration that one of the most basic elements of the system
has yet to be fully adopted or even understood. Here is the passage, in
which Yavorsky speaks of the four (converging) instabilities in Example 2:
Here at the conference | had to deal with the fact that whenever they talk about
the double system they say that seven semitones from D to A are unstable. The
instabilities of the double system are the four notes D-Ab and D#-A.... D, against
Ab, resolving a semitone upward moves to D#, which against A resolves in turn a
semitone upward to E; in exactly the same fashion A, resolving against D# a semitone
downward, moves to Ab, which against D resolves in turn a semitone downward to
G. In exactly the same way you enter a trolley car, most of the passengers hand over
their ten-kopeck coins not straight to the hand of the conductor but, rather, ask their
neighbors to pass the coin to the conductor. When two instabilities a tritone apart
intersect, in the resulting tightness A knocks on the back of Ab, D knocks of the back
of D#, and in this fashion they all safely arrive in the conductor’s bag, that is, to E-G.
It has been said here [at the conference] that the double system existed already with
Beethoven, and it already existed with the ancient Greeks, as their musical treatises
(Greek chromaticism) attest tob

Note that, by putting together the four stabilities, that is, the four
open noteheads (a tonic “T” plus a subtonic “t”) from Examples 1 and 2,
a C-major triad is formed. In fact, Examples 1 and 2 together represent
what Yavorsky called a “ladotonality,” in this case the C-major ladotonality.
This is where Yavorsky was going with his two systems—he wanted a
new method to explain the major/minor functional tonal system. His
invocation of the payment method on a Soviet trolley car, in which
money got passed to the conductor, makes a certain sense. But what is
so difficult to justify to readers, and it seemed that this was the case at
the conference as well, was how a perfect fifth D-A could in any way be
seen or heard as unstable. And herein lies the fatal flaw of Yavorsky’s
system. It is perfectly reasonable to speak of a tritone and its resolution
to a major third, that is, the Single Symmetrical System, but to speak of

6  SIBopckuii b. BakniountensHoe cnoso. J1. 8-9.
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a minor third as the result of two interlocking tritones, as in the Double
Symmetrical System, is strange. As shown in Example 2, the Double
Symmetrical System represents Yavorsky’s solution for the existence of
the minor third, born of symmetrical motion by semitone. If one were
to play the example at the piano, however, it is impossible to hear two
tritones. The only way to hear them would be to isolate them and play
them in succession. If the entire system is built on the gravitation of the
tritone, and that gravitation is imperceptible to almost everyone—Yavorsky
would have claimed that he heard the tritones—then the system lacks
a basic efficacy. Based on Yavorsky’s comments on the double system
at the conference, it is clear that that particular element of his theory
was being attacked.

Example 1: Single Symmetrical System in Converging and Diverging Forms

Example 2: Double Symmetrical System in Converging and Diverging Forms
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Harmonic Functionalism in Russia

The main competitor to ladovy rhythm in the early twentieth century was
Riemannian harmonic functionalism. It was, in effect, a traditional way
to analyzing music, as compared to Yavorsky’s new method, which was
seen as compelling and exotic. It is useful to understand functionalism’s
Russian history in relation to Yavorsky’s work, which arose in significant
part as a counterbalance to Riemann (1849-1919). Nikolai Rimsky-
Korsakov, with his Uchebnik garmonii (Harmony Textbook) (1885), is
sometimes cited, in Russia, as one of the originators of harmonic
functionalism. In a 1950 review of a new edition of Rimsky-Korsakov’s
textbook, one post-WWII Soviet author, Iosif Rizhkin, went so far as to
claim that it was a mistake to credit Riemann, a German, for creating
functionalism and that Rimsky-Korsakov should be given credit for doing
s0.” This view was ultimately understood as revisionist, and Riemann
is generally given the same credit in Russia as elsewhere for his role
in the history of harmonic functionalism. This is instructive insofar as
Rizhkin was instrumental in Yavorsky’s ultimate downfall, which began
already in May 1931.%

The first true proponent of Riemannian theory in Russia was Georgy
Catoire (1861-1926) who, at the suggestion of Tchaikovsky, went to
Berlin in 1885 to study piano and composition, ultimately with Otto
Tiersch and Philipp Riifer. After Catoire’s return to Russia in 1887 he
studied with Rimsky-Korsakov, among others, so it was only natural
that Catoire combine his experience in Germany with his studies with
Rimsky-Korsakov.? Catoire’s Teoreticheskiy kurs garmonii (Theoretical
course of harmony) became a bedrock of music theory in Russia, and the
main text against which Yavorsky was being asked to pit his views in the
1930 conference. Early in Catoire’s textbook, which he used for his classes
at the Moscow Conservatory, he lays out the tripartite system for chords
in a diatonic system.” Catoire’s was the first Russian text to clearly label
that tripartite system as “T,” “S,” and “D,” using Latin letters (Rimsky-
Korsakov used roman numerals for the three functions). Significantly,
Catoire had several students at the Moscow Conservatory who would
go on to write the most important and enduring harmony textbook in

7 PenkkuH M. HoBoe napgaHue y4yebHnka rapmoHum // CoBetckas My3bika. 1950.

Ne22.C.108.

8 Carpenter E. The Theory of Music in Russia and the Soviet Union. P. 783.
9  Catoire was significantly influenced by the Belgian Francois-Auguste Gevaert

and his Traité d’harmonie theorique et practique, from 1905-1907.

10 See, specifically, chapter 2, “The formation of chords in a diatonic system.”
Katyap I. TeopeTuyeckuii kypc rapmoHunn. B 2 tomax. T. 1. M.: MyscekTop

locuspara, 1924. C. 14-34.
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Soviet Russia, the Uchebnik garmonii (Harmony textbook), usually called
the Brigadniy uchebnik (“Brigade” textbook). Its authors—Iosif Dubovsky
(1892-1969), Sergei Evseev (1894-1956), Vladimir Sokolov (1897-1950),
and Igor Sposobin (1900-1954), who all studied with Catoire—essentially
created what is called the “Moscow School” of music theory with this
book. Remarkably, it is still the harmony textbook, in revised and updated
form, that is widely used in the Russian Federation today."”

The Conference

The write-up in the new musicological journal Proletarskiy muzikant
(Proletarian musician) stated the aim of the conference clearly: “The
main question of the conference on the theory of ladovy rhythm <...> was
to what extent this theory, at its fundamental premises, corresponds to
the principles of dialectical materialism and whether it can be a starting
point for a Marxist musical science.””? Yavorsky opened and closed
the conference, giving speeches totaling roughly eight hours. Many
spoke in favor of Yavorsky, such as former students and mentees Leah
Averbukh, Arnold Al’shvang, Nadezhda Bryusova, Sergei Protopopov,
Isaak Rabinovich, and Viktor Tsukkerman. However, there were dissenting
voices as well.”

As I mentioned above, Yavorsky’s theory was based entirely on the
motion created by the tritone. This position allowed the musicologist
Mikhail Ivanov-Boretsky to mount an attack on ladovy rhythm from a
historical standpoint. Stating that there was nothing new about tritone
resolution, Ivanov-Boretsky linked ladovy theory to “impressionism” and,
with it, “bourgeois” ideals, which were of course antithetical to Marxism. %

At the end of the conference, Lunacharsky, who was a lifelong friend
to Yavorsky, weighed in on Yavorsky’s side:

Though | would not call the theory of ladovy rhythm a Marxist theory of music, | am

firmly convinced that it is the theory most closely related to Marxism. Likely, the

development of Marxist musicology will move precisely along the lines of the further
development of the theory of ladovy rhythm and the further adoption of dialectical
materialism to its principles.”

11 Ay6osckuii Y., EBcees C., Cokos0B B., CnocobuH U. Y4ebHUK rapMoHun. B 2

Tomax. Mocksa: MickyccTBo, 1939.

12 KoHdepeHuus no Teopumn nagosoro putma // NMponetapckuii MysbikaHT. 1930.

N2 6.

13 For a complete list of presenters for the conference see: SBopckuii 6. CtaTtbu,

BOCMoMMHaHus, nepenucka. T. 1. C. 665.
14  KoHdepeHuus no Teopumn nagosoro putma. C. 7.

15 JlyHayapckuii A. HeCKONbKO 3aMeyaHnii 0 Teopum nagoBoro putma //

MponeTtapcknin My3bikaHT. 1930. N2 2. C. 13.
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Notably, Stalin had just dismissed Lunacharsky as Commissar of
Culture in late 1929, but Lunacharsky still seemed to have sway in
cultural circles, at least enough to have decided the matter in Yavorsky’s
favor in February 1930.

Despite its alleged purpose of determining its Marxist underpinnings
and pedagogical use, the conference was actually meant as a defense
of Yavorsky and his theory from increasing attacks. At stake was the
pedagogy behind Yavorsky’s ideas. In 1921 Lunacharsky had invited
Yavorsky to lead the Music Faculty of Narkompros, whereupon he
immediately oversaw a restructuring of music education.” In 1930
Marxist musicology, however, was still in its infancy, and it was entirely
unclear whose ideas would win out. Olga Panteleeva has shown how
Soviet musicologists began to embrace Marxism willingly and openly
in the 1920s through examining music through scientific inquiry,
dynamic development, and social reality.” At that time, however,
Soviet music theory was still firmly rooted in the German traditions
and German harmonic analyses. More specific, Riemannian harmonic
“functionalism” was gaining ground, and it was against this type of
analysis that Yavorsky and his adherents had to defend the theory
of ladovy rhythm. The famous battles over Russian nationalism in
music that played out in the nineteenth century continued into the
twentieth—one could reasonably argue that they continue now in
the twenty-first—and were especially fervent in pedagogy, going
back to 1862 and the founding of Russia’s first conservatory of music
in St. Petersburg under Anton Rubinstein. It comes as no surprise,
then, that the basic music theory that would explain music in Soviet
conservatories came to represent another nationalistic flashpoint.
Once Riemannian harmonic functionalism came to Russia the Soviets
had to determine how to handle this decidedly German method to
understand music. In fact, one might say that Yavorsky’s ladovy theory,
in contradistinction to Riemann’s theories, was something of an
antidote to Russia’s complete reliance on German music-theoretical
thought before Yavorsky. Nevertheless, despite the fact that this
conference turned out favorably for Yavorsky and his theory, within
two years he had fallen out of favor and functionalism had won out.
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In the final analysis, Yavorsky’s method was always influential in the
Soviet Union, and is most prominent today in what is known as the
“Leningrad School” of music theory.”

Conference Resolutions and Soviet Music
Pedagogy

At the conclusion of the conference six resolutions with respect to ladovy
theory were adopted and published.” Generally, they praised the potential
of this new system and stated that work must continue along the lines
set forth by Yavorsky. The resolutions added that ladovy theory was still
not to be considered a fully developed Marxist system. Strangely, there
were nine resolutions published at the end of the transcript of Yavorsky’s
Closing Remarks, but in the 1972 volume on Yavorsky cited above—a
volume that includes letters, articles, and other material—only the first six
resolutions appear, and with certain elements omitted. Missing entirely
from any discussion of these resolutions are the last three unpublished
resolutions, numbered 7-9:

The conference proposes to the advocates of the theory of ladovy rhythm to attend

to the speedy publication of corresponding textbooks so that its popularization and

accessibility to the masses are possible.

The conference directs the attention of GLAVPROFOBR and Narkompros to the

necessity of taking measures to prepare theoretical faculty in the theory of ladovy

rhythm.”

The conference considers it advantageous to publish proceedings to the conference.?!

16  MctucnaBckas E. JocTmxeHns B. J1. ABOPCKOro B KOHTEKCTE My3blKasbHO-

negarorm4yeckux nccnenoBaHui // Npo6nembl Xy4oXXeCTBEHHOro TBOpYECTBa.
C60pHUMK cTaTel no matepmanam Bcepoccuincknx HayuHbiX YTEHNUIA,
nocesLweHHbIx b. J1. ABopckomy 1 npuypoyeHHbix K 105-netuio CapatoBckom
KkoHcepBaTopuun / MNop pea. V. NMonosoeoii. Capatos: CapaToBckas
rocynapcTtBeHHas KoHcepBaTopus MeHn J1. B. Co6uHoBa, 2017. C. 62.
Panteleeva O. How Soviet Musicology became Marxist // The Slavonic and East
European Review. 97/1(2019). P. 96-97.

18

19

20

21

The Leningrad School, now also called the “St. Petersburg School,” of music
theory began when Boris Asafiev took Yavorsky’s theories and promoted them in
Leningrad until his death in 1949. After Asafiev the most important figures in this
school have been Yuri Tyulin, Khristofor Kushnarev, and Tatyana Bershadskaya.
For more on the Leningrad School see: bepiagckas T. lleHnHrpaackas-
MNeTepbyprckas WwKona Teopumn My3biku // CaHkT-lNeTepbyprckas
KOHCepBaToOpunsi B MMPOBOM My3blKasibHOM NpocTpaHcTee / MNog pea.

H. W. Oertapeon. Cl6.: U3patenbcTBo MNonnTexHn4eckoro MHCTUTYTa, 2013,
C. 9-15. See also my “Music Theory a la Leningrad: An Interview with Tatiana
Bershadskaya,” interview with introductory essay // Contemporary Musicology.
2019. No. 4. P. 121-164.

For the original Russian see: SiBopckuii 5. CTaTbu, BOCNOMUHaHUS, Nepenucka.
C. 666. For an English translation see Carpenter E. The Theory of Music in
Russia and the Soviet Union. P. 776-777.

GLAVPROFOBR refers to the “Glavnoye upravleniye professional’'nogo
obrazovaniya” (Main directorate for professional education).

These nine unredacted resolutions are available at the Russian Museum of
Musical Culture; see SBopckuii b. 3akntounTenoHoe cnoso. /1. 14.
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With these final three resolutions one of the reasons of this conference
becomes clear: the approval of the publication of Sergei Protopopov’s
Elementi stroyeniya muzikal’noy rechi (Elements of the structure of
music speech), which was published later in 1930 under the general
editorship of Yavorsky, who mentions the lack of textbooks in his
Closing Remarks to the conference: “Many of you have rebuked me
in that there are no textbooks [on ladovy rhythm].”? So the idea of a
usable textbook for his new theory was certainly a primary concern of
the conference. Yavorsky also mentions that Protopopov’s Elementi are
in press.? In his dissertation on Protopopov, Anton Rovner devotes 20
pages to a discussion of Protopopov’s Elementi, but Rovner does not
get into the troubles that Protopopov may have run into in publishing
this work, nor does he discuss the history of music theory textbooks
and pedagogy in the 1920s. He does speak of the close partnership
that Yavorsky had with Protopopov, and that the book was essentially
cowritten by them.

Grigory Lizhov has shown how Protopopov’s Elementiwas something
of an amalgamation of Yavorsky magnum opus, his Stroyeniye muzikal’noy
rechi (The structure of musical speech) and an influential article Yavorsky
published in 1923 called “Osnovnie elementi muziki” (The foundational
elements of music, 1908).% Protopopov’s work on the Elementi was ready
before the conference. Still, Protopopov was a composer and author of
limited repute in his time.? Aside from his Elementi, he published only
one other written work, an article in response to something Yavorsky
had published on Bach’s French Suites, so Yavorsky’s involvement in
the project was crucial to its success.?

One of the main goals of the conference was to form a music
education system that supported the new Marxist ideology—
the “quest for a Soviet Musical Identity,” as Marina Raku calls

22 SIBopckwmii b. 3akntounTenbHoe cnoeo. J1. 6.
23 SBopckuii b. 3akntountenoHoe cnoso. J1. 9-10.

24 See JIbikoB I «OCHOBHbIE 3N1EMEHTbI My3biki» b. ABOpCKOro: kitoun
K napoBoi Teopun // CTo net pycckoro aBaHrapaa / Peg. M. KatyHsiH. M.:

MockoBckasi rocynapcTBeHHas koHcepBaTopus, 2013. C. 114.

25 For more on Protopopov see McQuere G. “The Elements of the Structure of
Musical Speech” by S. V. Protopopov: A Translation and Commentary. PhD

diss. University of lowa, 1978; PoBHep A. Cepreii lNpoTononos:
KOMMO3UTOPCKOE TBOPYECTBO N TeopeTnyecKkne paboTsl. Ancc. ...
KaHaupaTta uckyccteoBefeHus. MocKoBcCKasi rocyfapcTBeHHas
KoHcepBaTopus, 2010.

26 [lMpotononos C. NMpumevaHus k paboTe b. ABopckoro «CtonTbl Baxa ans
knaeupa» // iBopckuii b. O cumonuke «OpaHUy3ckunx ctouT» baxa / Mo pen.

B. HocuHon. M.: Knaccuka XXI, 2006. C. 66-77.
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it.” Had there been a clear alternative path aside from ladovy rhythm,
it could have provided a sound basis for comparison. The German
music-education models of Tsarist Russia, already under fire from
nationalist quarters in the late-nineteenth and early-twentieth
centuries, was not in line with Marxist thinking, despite the fact
that German classical music—by Bach or Beethoven, for example—
continued to be taught at the conservatories. Yavorsky hoped that
his system could be adapted to Marxism, yet the uncertainty of the
situation was witnessed at the conference. As Carpenter writes,
“The conference on [ladovy] rhythm is keen testimony to [Soviet
music theorists’] inability to provide a strong new direction for their
discipline.”? Before Yavorsky all music theoretical methods were
firmly based on German models and, especially, those of Georgy
Catoire, so it stands to reason that Soviet authorities were trying to
find something uniquely Russian, and less western, to teach music
in their institutions.

Mark Aranovsky explains some of the confusion surrounding
this conference and its aftermath in terms of a misconception in
its purpose:

The presentation of the theory of ladovy rhythm, like the polemics surrounding it,

was particularly active in the first half of the 1930s and was connected, it seems,

with an aberration that arose at the time. Yavorsky’s theory was painstakingly
antithetical to traditional theory. However, this antithesis carried with it, as it now
seems to us, a tactical character. Despite the fact that Yavorsky’s theory certainly
put forth a new approach, it still came from the same tonal music of a homophonic-

harmonic style, the same as traditional theory. Yavorsky’s conception not only did

not “cancel” the meaning of major, minor, and classical functional harmony, but set

out on a search for the rules of this system inside of its very structure, a system

that had escaped the attention of specialists.”

This simple yet significant point is rarely made: Yavorsky was not
seeking to cancel out major/minor tonality, but simply to explain it
further and in a new way. Perhaps Yavorsky’s thinking was tactical
insofar as a complete denial of functional tonality was never on the
table for Soviet authorities as it was for atonal western composers

27  Raku M.The Phenomenon of “Translation” in Russian Musical Culture of the
1920s and Early 1930s: The Quest for a Soviet Musical Identity // Russian Music
Since 1917: Reappraisal and Rediscovery / Ed. Patrick Zuk and Marina Frolova-

Walker. Oxford: Oxford University Press, 2017.

28 Carpenter E. The Theory of Music in Russia and the Soviet Union. P. 782.
29 ApaHoBckuvi M. TeopeTnyeckas koHuenuus b. J1. dsopckoro // ickyccTBo

My3bIKUK: Teopus 1 nctopus. N2 6. 2012. C. 48-49.
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of the Second Viennese School and beyond. In this sense Yavorsky’s
defense was successful at the conference—no one could accuse him of
seeking to destroy tonality, which was beginning to be understood as a
crucial means of reaching the Soviet masses. Aranovsky makes another
useful point that is paramount in Yavorsky’s theory. After discussing
the scale theories of certain contemporary theorists, Aranovsky
mentions that such scale theory was unimportant to Yavorsky, and
that it was “important to him to prove the connections between tones,
having already confirmed their gravitation.”® What Yavorsky’s system
was trying to do was to find the linear connections in music within a
functional-harmonic framework.”

In fact, this drive to understand the left-to-right aspect of musical
composition is, at once, what is unique about Yavorsky’s theories, as
well as what is suspect. It is a well-known fact among theorists that
Yavorsky’s system hinged upon one simple idea: the motion created
by the tritone. Further, Yavorsky is known for separating consonance/
dissonance from stability/instability—for instance, many of tonics in the
lads of his system feature dissonances including the tritone, second, and
seventh.” To Yavorsky, the tritone featured a dual nature as both stability
and instability, about which Tatiana Svistunenko writes:

The tritone [to Yavorsky] as a “basic cell of musical speech” is the
center of rich characteristics and tendencies, namely: on the one hand,
its instability demands resolution, that is, a continuation of motion,
which emphasizes the naturalness of the process of the development of
musical thought. On the other, the tritone, of and by itself, “possesses”
the effect of absolute stability, insofar as it divides the octave in half and
can symbolize the stable tension contained within.*

30 ApaHoBckuii M. TeopeTuyeckas koHuenuus b. J1. Asopckoro. C. 51 (italics

original).

31 At precisely the same time Heinrich Schenker was making similar discoveries,
though | hasten to add that Yavorsky published his work first, in 1908. Schenker’s
Harmonielehre, from 1906, contained virtually none of the linear elements that
came out in the two volumes of Kontrapunkt, from 1910 and 1922, or Der freie

Satz, from 1935.

32 Ewell P. Rethinking Octatonicism: Views from Stravinsky’s Homeland // Music

Theory Online. 18.4 (2012). P. 2.11-2.14.

33 CsuctyHeHko T. O 3HaYMMOCTU TPUTOHA KaK KOCHOBHOWM AYEKN My3blKasibHOM
peumn» B ydeHum b. J1. ABopckoro / Mpo6nemMbl XyA0)KeCTBEHHOro TBOPYECTBA.

C60pHUMK cTaTel no Mmatepmanam Bcepoccuincknx HayuHbiX YTEHNIA,

nocesLeHHbIX b. J1. ABopckomy 1 npuypoyeHHbix K 105-netuio CapatoBckom

KkoHcepBaTopuun / MNop pea. . NMonosoBoii. Capatos: CapaToBckas

rocynapctBeHHas KoHcepBaTopus MeHun J1. B. Co6uHoBa, 2017. C. 22.
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Yavorsky’s Historical Argument

Yavorsky’s opponent Ivanov-Boretsky (1874-1936) who, like Catoire,
studied with Rimsky-Korsakov and spent time abroad, was an adherent
of Riemannian theory.* Ivanov-Boretsky faulted Yavorsky’s methods,
claiming that he simply added Marxist language later because Marxism
had become the governing ideology. Yet Lunacharsky vigorously defended
Yavorsky against this line of attack—after all, everyone was adapting to
the new government and the new ideology.%

As Aranovsky stated in the quotation above, Yavorsky was not trying
to cancel out tonality. In his Closing Remarks Yavorsky seems to confirm
this line of thinking when he invokes his predecessors. Specifically,
Yavorsky upbraids Ivanov-Boretsky for not mentioning Francois-Joseph
Fétis, on whose theories Yavorsky’s relies heavily: “When Professor
Ivanov-Boretsky quotes my predecessors he forgot to mention many of
them. In Fétis’s theories he could have found confirmation that every
modulation happens when a tritone occurs between any one of the three
notes of the tonic triad.”* From here Yavorsky gives the example that, in
C major, E natural, the third of the tonic triad, becomes unstable if Bb
is introduced, thereby necessitating a modulation to F major. He then
cites the polemics between Fétis and Franz Liszt on this very issue, first
in an article by Fétis, then in a forum in Paris at which both Fétis and
Liszt were present.”¥ In so doing, Yavorsky adds historical weight to
his arguments. Yet he goes back far enough in the history of European
music—to the mid-nineteenth century—such that his argument is
insulated from a Marxist attack. That is, by providing historical proof
for the bases of his theories, Yavorsky is showing how his theory is both
old and new at the same time. By being part of a tonal past, he claims
that his method has precedent, thus it can apply to tonal repertoire from

3  To Ivanov-Boretsky belongs the first mention in the Russian literature, in 1931, to
Heinrich Schenker’s theories, which he relates to lad. As the general editor of a
translation into Russian of Lucien Chevailler’s Les théories harmoniques,
Ivanov-Boretsky said that Schenker, in his Harmonielehre, strove “for an
expansion of the boundaries of lad.” See: LLleBasibe /1. icTopusa y4eHuin
o rapmoHun / Mep. 3. MoTtanosoi, nog pea. M. MiBaHoBa-bopeukoro. M.:
locmysumsgaart, 1931. C. 152. Further, lvanov-Boretsky claims that Schenker

“establishes the possibility of so-called tonicization, that is, the striving of the
lad’s scale degrees to transform into their own tonics with their own dominants
and subdominants” (LLesasibe /1. icTopusi ydeHuin o rapmoHumn. C. 152). One
senses lad’s history as “tonality” in these quotes but, in 1931, there can be no
question that lad already meant something more than just tonality—this is in

large part due to Yavorsky.
35 See SBopckuii b. CtaTbn, BOCNOMUHaHMS, nepenucka. C. 37-39.
36 SBopckuii b. 3akntounTenbHoe cnoBo. J1. 4.
37 SBopckuii b. 3akntounTtenbHoe cnoso. J1. 5.
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the past that was still relevant to Soviet musical authorities. Yet he is
also showing that there is newness in his method that can be adapted
to Marxist doctrines. Finally, Yavorsky adds Garbuzov to his criticism of
this ahistorical denunciation of ladovy rhythm:
I note that Professors Ivanov-Boretsky and Garbuzoy, in their fervent attack on ladovy
rhythm, constantly relied on the terms and concepts of ladovy rhythm. It would be
better if they spoke of the terms of my predecessors; it would be more logical since
it is strange to base one’s objections to ladovy rhythm on the basic foundations of
the very same ladovy rhythm.‘"

This is a convincing point. If Ivanov-Boretsky and Garbuzov wanted
to criticize ladovy rhythm then they must do so in contrast to another
theory, whether contemporary or not. But by criticizing it by using its
own logic they have proven nothing. This gets to a deeper issue at the
conference. If one wants to criticize a new theory in light of Marxist
thought, it becomes difficult if the Marxist thought itself is entirely new
and ill defined. It seems that Yavorsky used this logical loophole to his
advantage in making this argument.

Yavorsky vis-a-vis Riemann

With ladovy rhythm Yavorsky significantly enlarged the Russian
musical lexicon by coining musical terms: tyagotenie (“gravitation”),
sopryazhenie (“conjunction”), predikt (“retransition”), peremenniy lad,
and uvelichenniy lad (“mutable lad” and “augmented lad”), for example.
Yavorsky also introduced intonatsiya (“intonation”), a term Boris Asafiev
would essentially stake his reputation on in his two-volume Muzikal’naya
forma kak protsess (Musical form as process), the second volume of which
bears the title Intonatsiya.” Yavorsky made a big impression on Asafiev
(1884-1949), the so-called “father of Soviet musicology,” when they met.
Asafiev was profoundly influenced by Yavorsky. On May 3, 1915, the day
he met Yavorsky, Asafiev wrote to Vladimir Derzhanovsky:

Today | met Yavorsky: this is literally an inexhaustibly interesting person. To listen to him

is pure joy.... In his method | have found that which | have long sought—a substantial

scientific fundament for music theory, because | have been completely unsatisfied

38 SIBopckuii b. 3akntountenbHoe cnoeo. J1. 5.

39 Acagbes b. My3sbikanbHas dopma Kak npouecc. KHuru nepsas 1 BTopas. 2-e

napanue. J1.: Myabika, 1971 (parts 1and 2 first published 1930 and 1947,

respectively). For an English translation of Muzikal’naya forma kak protsess, see
Tull J. B. V. Asafiev’s “Music Form as a Process”: Translation and Commentary.

PhD diss. Ohio State University, 1977.
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with that which the conservatory and textbooks have given me, nor do | myself have
the strength to create a uniform basis for such a theory.‘”

Asafiev would go on to be, arguably, the most important Soviet
musicologist in the twentieth century and the founder of the “Leningrad
school” of music theory. In fact, he was the key link between Yavorsky,
who never taught or lived in St. Petersburg, and the Leningrad School.
Through Asafiev’s work in Leningrad, Yuri Tiulin and Khristofor Kushnarev
continued to promote Yavorsky’s ideas and formed this notable school of
music theory. Asafiev himself was clearly inspired by Yavorsky, while
at the same time he took a hard line against the intruding harmonic
functionalism represented by Riemann and his proponents in Russia:

Among theorists it was the Russian musician-thinker Boleslav Yavorsky who undertook

a deep analysis of “tritonality” and discovered the meaning of its intonational

purview in contemporary music. On the other hand, Riemann’s system of “functional

harmony,” which has slavishly subordinated the minds of many theorists, subjugates
the composer’s hearing and consciousness with its conservative, mechanical

“predetermination.” This system is the sad legacy of the so-called “general bass,”

figured bass, i.e., the teaching of harmony born of the practice of organ and piano

accompaniment, some kind of “accompaniment school."

Asafiev almost certainly took his anti-Riemannian cues from
Yavorsky who, after criticizing Riemannian functional theory, said that
Riemann had “neither ears nor brains,” for example.® Yet early in life
Yavorsky turned to Riemann’s theories for inspiration. When he was
only 22, Yavorsky translated Riemann’s Systematische Modulationslehre
als Grundlage der musikalischen Formenlehre into Russian, for example,
so he clearly valued Riemann’s writings.# Later, Yavorsky soured on
Riemann’s overly scientific, scholastic, and “harmonic” ways. Asafiev

40 See SIBopckuii b. CtaTbn, BOCNOMUHaHUS, nepenucka. C. 296-297.
41 For more on this lineage see my “Music Theory a la Leningrad.”
42 Acagnbes b. My3ablkanbHas opma Kak npouecc. C. 243-244.

43 See siIBopckwmii b. CTaTbk, BocNOMUHaHMS, nepenncka. C. 456. With thanks to

Patrick Zuk for alerting me to this quotation.

44 |was able to examine this translation at the Rossiyskiy Natsional’niy Muzey
Muziki (Russian National Museum of Music) (Fund 146, No. 480). In a small
notebook, 18 cm wide by 22 cm high, Yavorsky writes out his German-to-Russian
translation in black ink. It is clearly a final draft, since there are no sketch or draft
marks. Whether he intended this for publication | do not know, but the level of
detail—in the text, the musical examples, and the figures—is remarkable.
However, the notebook contains only 31 pages of translation, which is certainly
incomplete—Riemann’s 1887 publication runs some 209 pages. It is unclear
whether he finished this translation and, if he did, where the remaining

notebooks are.
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goes on to further rebuke Riemann and his denial of the “physiological”
and “intonational” aspect of music.”’ As is well known, Asafiev continued
Yavorsky’s legacy of “intonatsiya,” which moved away from a scientific
acoustical view of music to one based on the human experience, music
psychology and cognition, and musical emotions.*

Conclusion

The early politics surrounding the 1930 conference on ladovy rhythm

represent a prime example of the difficulties Soviet musical authorities

faced in adapting music to Marxist doctrine. Music was nothing special —
they had to adapt all aspects of their new society to this doctrine.
Yavorsky’s Closing Remarks shed new light on these politics by highlighting
the polemics surrounding the new ideological system. Yavorsky was

forced to defend his ideas on both historical and acoustical—one might
say “theoretical”—bases. The exasperation he felt was palpable in

his comments. And the primary rival to the theory of ladovy rhythm,
Riemannian functional tonality, emerges as a key counterpart to Yavorsky’s

beliefs. Ultimately, Yavorsky was saved by Lunacharsky at the conference,
but the fact that he and his system soon fell from grace shows just how
difficult it was to contrive a new system to rival that of Riemann. As the

first new music theoretical system put on trial by the Soviets, Yavorsky’s

theory was bound to forge new paths, but it was also bound to fail. The

vast majority of tonal musical analysis in Russia today is based on the

Brigade textbook and the “Moscow” school of music theory, and the

dependence on Riemann’s theories, though usually unacknowledged,
is heavy. No one really uses or speaks directly of the “theory of ladovy
rhythm” now—and, more specifically, of the tritone basis that is the core

of all motion in music according to Yavorsky. Rather, Yavorsky and ladovy

rhythm live on in the language that Russians use to speak of music, most
notably, with “lad” and “intonatsiya.” They also live quite vibrantly in

the Leningrad-St. Petersburg School of music theory, which represents

arefreshing departure from the overwhelming influence of Moscow. And

through this language and a separate school of music theory, Yavorsky’s

undeniable impact on musical thought in Russia is not in question.

45  Acagbes b. My3bikanbHas popma Kak npouecc. C. 245-246.

46 Protopopov’s Elementifeatures an entire chapter on intonatsiya (Vol. 1, Chapter
10), which is likely where Asafiev drew inspiration for the second volume

Muzikal’naya forma kak protsess.
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KOMIIO3UTOPaMM

(Ha OCHO8€ mamepuaioe cemetiH020 apxuea)

B cTaTbe ueT peub O TBOPYECKYX CBSI3SIX BhIAAIOLIErocs: ckpumnaya XX Beka, HApOZHOTO
aptucra CCCP Jleonupa Korana (1924-1982) ¢ coBpeMeHHbIMM KOMIIo3uTopamu. Ha
OCHOBE COXPAaHMBILVXCS B @PXMBE CEMbY VICEM, OTTYGIMKOBAHHBIX BOCIIOMUHAHMIT
BOCCO3/IAI0TCSI TIOAPOGHOCTHM OOIIeHNS, AaeTCs IPefiCTaB/IeH)e O IMPOTe KPyrosopa u Kpy-
re Xy[0KeCTBEHHBIX MHTEPeCOB apTyCTa, O er0 BOCTPeGOBaHHOCTY KaK MHTepIIpeTaTopa
COBPeMEHHO}1 My3bIKy. MHOTMe MucbMa IyGIMKYIOTCS BIIEPBBIe.

Key Words
Leonid Kogan, Aram Khachaturian, Russian violin
school, Soviet composers.
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Evgeniya Krivitskaya

‘Writing Letters Is a Very Important Affair’.

On Leonid Kogan’s Connections with Contemporary Composers
(On the Basis of the Materials from His Family

Archive)

The article deals with the creative contacts of the outstanding Soviet
violinist, People’s Artist of the USSR Leonid Kogan (1924-1982) with
contemporary composers. The exclusive content includes details of
their conversations, based on extant letters from the family archive
and published memoirs; it shows the variety of Kogan’s artistic inter-
ests and his importance as an interpreter of modern music. A number
of letters are published for the first time.
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«/IHOTHA TPUXOAUTCS C/IBIIIATD, UTO, IECKATh, TOIbKO MOZA 3aCTaB/IsIeT
VICTIOJTHUTEJIEN UCKATh ¥ UTPATh HOBbIe counHeHMs1. Ho, K cuacTbio, 3TO
He Tak. Mbl UrpaeM COBpEMEHHbBIX aBTOPOB COBCEM HE ITOTOMY, UTO
60ouMcs “OKa3aThCs B XBOCTe”, OTCTaTh. Mbl MIeM B My3bike XX Beka
CBEXMX MbIC/IEH, HOBBIX, IPKUX MAei. MbI sKaKeM 0OGHOBUTH KPYT BbI-
pakaeMbIX C ITOMOIIbIO HAIllero MHCTPYMEHTa SMOLVIA, a ObITh MOKET,
XOTUM OOHOBUTBCS M cCaMM», — Tak oTBevas Jleoun s KoraH B MHTEPBbIO,
MOCBSAIEHHOM HOBOI My3bIKe'.

II7is BBIZAIOLIET0CsI COBETCKOTO CKpMIada 3TU CJI0Ba He OGbLau
TIaHbIO UIE0JIOTUM UM KOHBIOHKTYpeE. C IepBbIX PO eCcCrOHaTbHBIX
1IaroB OH OGHAPYKWJI MHTEPEC U BKYC K COBPEMEHHO! CKPUITUYHO
nuTepaTtype u, 6osiee TOro, 6bUT B IMYHOM KOHTAKTe — TBOPUYECKOM
Y APYKECKOM — C IIeJIBIM PSIIOM KOMITO3UTOPOB-COBPEMEHHUKOB. 06
9TOM CBUIETEIbCTBYIOT MIChMa, OTKPBITKU, TeJIerpaMMbl, 6€pesKHO
XpaHMMbIE B CEMETHOM apXyuBe CKpuIiaya.

«MHOTrO0 s UCITOJIHSIIO0 TPOU3BeAeHNli COBETCKMX KOMIIO3UTOPOB.
C HEeKOTOPbIMMU BBIAAIOIIMMUCSI KOMIIO3UTOPaMM COBPEMEHHOCTM MHe
MIPUXOAUIOCh paboTaTh COBMECTHO, ITEPBBIM UCIIOHSITh X COUMHEHMUS.
C Apamom XauaTypssHOM Y MeHs IIJIa MHTEeHCUBHas paboTa Haj ero
3aMeuaTebHbIM courHeHMeM — KoHuiepToM-pamnconueii. OH BHUMa-
TeTbHO TIPUCTYIIMBAJICS K 3ByUaHUIO MHCTPYMEHTA, MCKal Haubomee
BbIpasuTe/bHble cpefcTBa»?, — BcrioMuHan Jleoun Korad B 1975 ropy.

CoxpaHuiach MoApoOHast Tepenmcka ABYX BeIMKUX MY3bIKAHTOB
MIPOLUIOro Beka. IHTepecHa UCTOPUS X 3HAKOMCTBA.

|_|OMHPO, KaK OTKpblJlaCb ABEPb Moen KBapTupbl, U Ha nopore cToan He60/bLLIOro

pocTa, XyAeHbKUIA, NoXanym, CIMWKOM XyAEeHbKUI IOHOLWA CO CKPUMKOWN B pyKax.

4 o6paT|/|n BHMUMaHUeE, 4TO Y HEro oCTpum>XeHa ronosa. N3 6ecep,b| BbIACHWUNOCD,

1 KoraH /1. HoBasi My3blka — HOBble Npo6neMbl [MHTepBbto B.KO. Mpuropbesa

c J1.6. KoraHowm] // CoBeTtckas My3bika. 1975. N2 1. C. 76.

2  BbickasbiBaHus JleoHnaa KoraHa K kuHoounbmy «Ckpunka JleoHnaa KoraHa»
// Neonnp KoraH. BocnomuHaHwust. Mucbma. Ctatbu. MIHTepBbto. CocT.

B. KO. Mpuropbes. M.: CoBeTckuin komnosuTtop, 1987. C. 218.

Kpusuyxas Eezenus JlasudosHa
«IInucaTh NMCbMa OY€Hb BaKHO».
06 o6uennu Jleonnga Korana ¢ coBpeMeHHBIMY KOMIIO3UTOPaAMU

YTO OH Y>Ke Mo6blBasi B BOEHKOMATE U O/HKEH 6bl1 6bITb MOBUIM30BaH B apMUIO...
B Ty nopy MHe 6b110 Mopy4YeHo pyKoBoACTBO COHO30M COBETCKMX KOMMO3UTOPOB,
1 KoraHa Kak ofjapeHHOro My3blkaHTa npucnana Ko MHe aupekums LieHTpanbHom
My3bIKa/IbHOW LWKOJbI, A€ OH Yy4uncs. S nonpocun nomrpate MHe YTo-HUGyab. OH,
CTECHSAACH, OTBETWJ, YTO XOTES 6bl CbirpaTh Mo CKPUMUYHbIA KOHLEPT, HO HEMHOTO
60MTCSA UCTONHATL ero aBTopy... Koraa s ycnbiwan nepsble 3ByKW CKPUMKK, TO 6bi
Cpasy 3axBayeH ero TeMrnepaMeHTHONM MHTeprnpeTaLmen 1 MopaXkeH — OTKyAa B 3TOM
ManeHbKoM, TILE/YLIHOM IOHOLLE CTOMLKO CUnbl, sHepruu, Bonul..?

Brnaromaps nopnepskke MacTUTOTO KOMIIO3UTOpPA I0HbIN CKpPUIIa4
He 6bIT MOGMIM30BaH B 1943 rogy B apMuio, a CMOT 3aKOHUMTH LIMIII
Y IOCTYNUTDb B MOCKOBCKYIO KOHCEPBATOPUIO.

VX npy>k6a MmpoaosrKasach HECKOJIBbKO TEeCSITUIETH, 10 yXOHa U3
skn3am AU XauaTtypsina B 1978 rogy. [IncbMa nokasbiBaloT, YTO B3aMMO-
OTHOIIIEH VST GBIV TETUIBIMY, HO He Bceraa 6e306/1auHbIMM, — XauaTypsTH
ObLT YeJIOBEKOM Tpe6GoBaTe/IbHbIM, B IMUHOM OOIIEHUM PEBHUBBIM,
OTKPOBEHHO BBICKa3bIBaJl CBOE HEOBOJILCTBO, €CJIM YyBCTBOBAJ HELO-
CTaTOK BHMMAaHMUSI.

Loporou JleHs! Mony4ynn TBOE NMCbMO HECKOMBKO AHEN TOMY Ha3a, HO 4O CUX Mop

He ynaBa/ioCb OTBETUTb. npOCTM MeHs. B )KeﬂeSHOBO,ElCKe, KaK Tebe MN3BECTHO, O4EeHb

3aHATO BpeMSA. Kpome TOro, A yea3»an Ha Ll,el'lbll;l AEHb B KVICI'IOBO,CI,CK yCcTpauBaTb

npoao/HKeEHNE Hallero ne4yeHus. TBoe NUCbMO MeHs oﬁpa,uosano, TOJIbKO >Xallb,

YTO Tbl TAaK CKYM Ha NUCbMa. ELLlé pa3 nosgpaBnsto Tebsc 6ﬂeCTﬂLLLVIM OKOH4YaHnem

KoHcepBaTopun. OgHa Tporika NycTb Te6s1 He OropyaeT, OHa He ByAeT UrpaTb 3Ha4m-

TENbHOW PONY B ONpeaeneHnmn TBOe KOHCEPBaTOPCKOM Cyabbbl. A OTAOXHYTb 1 Te6e

O4YeHb COBETYIO. Nwven B BUAay, YTO OpraHM3m MCTUT, KOrga 3a HUM He yXa)X1BatoT,

1 OTOMCTUT OH Tebe 3HaYnTENIbHO r|03>+<e...‘

C romamu peduiekcyst XayaTypsiHa TOJIBKO YBEJTMYMBAIACh, I MOXKHO
cebe npeacTaBuUThb, YTO, UCIIBITbIBAST 6€3I‘paHI/I‘—IHOE IIpeKJIOHeHNe Iepen
KOMITO3UTOPOM U €rO TBOpPpYEeCTBOM, JI. KoraH HeCKO/JIbKO TSITOTUJICSI
€ro MpUANPUYMBOCTHIO B TIOBCEIHEBHOI APYsKOe. B mucbMe oT 29 mionst
1960 roga unTaeM:

Loporue leHsa n Jlnza! Kak 66110 NpUATHO NosyyYnTb Balle nncbMo 1 BHOBb NpUo6-

LUMTBCS K KOraHOBCKOMY OCTPOYMMUIO. [1py3bsi LOMKHbI NepenucbiBatbes. Ho y Hac

C TO6OI NepenmncKum HeT. A Beib rpsyLUve NOKONeHNs GyayT MHTEPECOBATLCS XU3HBIO

1 TBOPYECTBOM reHnasnbHOro ckpunaya KoraHa u komrnosutopa XauatypsiHa. bynyT

MHTEPEeCoBaTbCS NX B3aMMOOTHOLLIEHUSIMU, YTO UX OGBELANHSINO0, YEM OHU XXUIU, YTO

ABNSANOCH CTUMY/IOM MX APYX6bI. [caTb NCbMa O4eHb BaXKHO. MIHOrAa B HUX Cka-

3 A.XauatypsiH // lleonng KoraH. C. 13-14.

4 W3 nucbma ot 21 nions 1948 roga. Astorpad. Ony6n1mkoBaHo B KHUre: JleoHng,

KoraH. C. 151.
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>Kellb TO, YTO MPW IMYHOM 6eceie TPYAHO CKadaTb. B 0CO6eHHOCTY TPYAHO rOBOPUTh
Npv NIMYHOM 6ecene XopoLumne Bellm. Sl ropXKyCb HaLLMMM OTHOLLEHUSMU, FOPXKYCh

TeM, YTO OHU OTKPOBEHHbI, OHU NMOCTPOEHbI HE Ha KOMI'IJ'IVIMEHTaX...5

XauaTypsiH, Kak ¥ MHOTMe Apyriie KOMIIO3UTOPbI, [I03BOJIsUT JIeoHUAY
KOI‘aHY «BHEAPSATbLCSI» B TBOp‘—IECKI/Iﬁ Impoiecc, 4aBaTb COBEThI 1 BHO-
CUTb KOPPEKTUBHI, Kacaloliyecs IIPMeMOB CKPUIIMYHOI Urpbl. 06 3TOM
CBUJIETENbCTBYET NMChMO XauaTypsiHa, HamMcaHHoe B uwJiie 1962 ropa,
HaKaHyHe IIpeMbepbl KoHIlepTa-pancogun.

Loporoi JIéHs! OcTaBnsto Te6e pancoauto. Bce TBOM coBETbI MPUHATLI U BHECEHDI

B napTuto. Koe-4To B Menoyax s nepecoymHmi. MNpoLuy NpuHATL Tak, Kak ecTb. O4eHb

»Xanb, 4TO Mbl C TO60W He noBuaanuce. Cyapba pancoann HesasupgHas. OueHb BON-

HytoCb. MprmeTa nnoxas, YTo A0 CUX NOP He YAANOCh NopPatoTaTh, U S HE 3Hat0, YTO

Y MEHS$1 NoNy4nnoch. YTo e aenatb, eCNN Y MEeHs Tako 3HAMEHUTbIN UCNONHUTENb.

Xouy Te6e coobwmTh: s eay B [Monblly 8 ceHTa6psa Ao 5 oktabps. Urpate pancoamto

BHEe MOCKBbI HY)>XHO B KOHLe OKT6psi, a B MockBe B H0ﬂ6pe‘. YUTU, MHE HY>XHO

nocnywaTb pancoaumto o MoCKOBCKOro UcnosiHeHus. U eLue y4Tu, YTo puTMUYECKH

(opkecTpoBas napTus) TpyaHas». B KoHLe 3Toro nucbmMa — nocTckpunTym: «Macno

ans Bb}OVIKa7, Hagetoch, Tbl MHe NpuBe3? PacyeT 6yaeT Kak nonoxxeHo. He xanen,

[an MHe no6onblue macna. O6HMMalo Te6si, TBon A. XaHaTypﬂH”.

W3BeCcTHO 13 BOCTIOMMHAHUI POIHBIX U Apy3eit, uTo Jleonun Koran
ob6oskan MalllMHBbI, pa36npanc5{ B M€XaHMKe U C YOOBOJIbCTBMEM UMHNUIT
«Kee3HbIX KOHel» CBOUX Apy3erli.

OH Mor abCcontoTHO BCe, HO CaM FOBOPWI, YTO eC/n 6bl He CTan CKPUNnayom, To OT-

Kpbl 6bl rapaXk U YUHW aBTOMOGUNN. BOT 3TO 6bl1a UCTUHHAsA CTpacTb. MNepen HUM

KanoTbl OTKpbIBanu Bce — LLleapuvH, XavatypsH, Mmnenbc, OicTpax — ¢ npocb6om

NOCMOTPETb, YTO He TaK CTY4MT, MOYEMY TPOUT U T. A. DTO 6bIIM AOPOrUe MaLUWHbI,

«mepcenechbi», rae, no cnosam narbl, BMECTO MOTOpPa Haxoaunach dabpuka. A 6binmn

1 nonpoLue, HO KpamHe NPEeCTMKHbIE Yy HAC «BONTM». ViIMy Bnagenn KoMnoauTo-

PbI-NECEHHMKMU, Tak)Ke MPOXNBaBLLWE B HaweM asope. CHayana a1o 6binn cTapble

«BOJITW» C OIEHSIMU Ha KanoTe — CUMBOJ1 6/1aroCOCTOSIHNS Y AOCTOMHbIX aBTOPCKMX.

MoToM cTanu NosIBASTLCA HOBblE «BONMM». Ha MOI B3rNsiA, O4eHb yrioBaTble, HO

HEMBIC/TUMO CO6/1a3HUTENbHbIE AJ1S ABHO WM TallHO XOPOoLOo 3apabaTbiBatoLLero

Hapopa. Tynnkos, ®enbumaH, OcTpoBckuii, BabamkaHaH, KonMaHOBCKUiA U MHOTUE

Apyrvie nocteneHHo MMm 063aBeNnCs... Tak BOT, Kak TONbKO Nana nosiBas/ics Bo ABOPE,

5  Astorpad. lMncbmo ony6nunkoBaHo B: JleoHng KoraH. C. 155.
6  WcnonHeHwne cocTosnoch 3 HoA6ps 1962 roga ¢ AkageMn4yeckmm

CUMbOHNYECKUM OpKeCcTPOoM MOCKOBCKOM GDUNapMOHMM MOA yrpaBieHnem

Knpunna KoHgpaluvHa.
7  WmeeTtcs B BUay mawmnHa A.W. XayatypsiHa.

8  AsTorpad. lMnucbmo ony6nmkoBaHo ¢ Kyntopamu B: JleoHma KoraH. C. 159.

Kpusuyxas Eezenus JJasudosHa
«IInucaTh NMCbMa OY€Hb BaKHO».
06 o6uennu Jleonnga Korana ¢ coBpeMeHHBIMY KOMIIO3UTOPaAMU

C AWM. XauarypsiHom. @ortorpacdust u3 cemeitHoro apxusa. Omy611KoBaHa B KHUTE
H. Koran «Kpacku >xu3Hu. BocrioMrHaHms 0 JEeTCTBE, O CEMbe»

K HEMY KMZanuCb BRagesnbLbl KBOM» C BOMPOCaMM, KOTOPbIX BO3HWKaN0 ropasao
60/1bLLIEe, YeM y BNaaesbLes «Mepcenecosy». M nana, KOHeYHo, ¢ YA0BONbCTBUEM
BHUKaN B UX NPO6IEMbI U 6bICTPO YCTPAHSAN TO, YTO MOXKHO 6bI/10 YCTPaHWUTL 63

cneynanbHOro MHCTpyMeHTa n FIMny.

Ho He TO/bKO MaIIMHBI 6bUIM TIOBOAOM JJIs1 OGIIEHMS C KOMITO3U-
TOpaMM-IleCeHHMKaMM: Kak BcriomymHaeT HuHa KoraH, MHOTMe 13 HUX
MIPUCBIIAJIN Y CBOYM aKaZileMyuecKye OIycChl. B apxyuBe XpaHUTCS NMCbMO
Hukutsl BorocsioBckoro, aBropa receH «JIio6umbIit ropog» u «TeMHast
HOYb», U3BECTHOI'O TaKXe CBOMMM IOMOPUCTUUECKUMM cKeTuaMu. ETo
MIOC/IaHNe BbIepKaHo B cepbe3HOM ToHe: «Jloporoii Jlensi! MHoro et
Hasaz s okasaja Bam MuMoxonom 2 pyccKuX MUHMATIOPBL. IIoMHNTCS,
OHM IpuIIMCh Bam 1o aymre u Bol ckasanm, 4TO C yAOBOILCTBMEM UX
6bI ChITPaAN. A TIOTOM $I TOTEPSUT HOTHI 1 TOMBKO HEJIlaBHO HaIlleJT B CBO-
ux apxuBax. [Tocenato ux Bam. Mosxer, He nnepegymainu. C IpUBeTOM:
Hukura BorocmoBckuii» .

9 KoraH H.Kpacku XX1n3Hu. BocnoMmmnHaHus o aetcTse, o cembe. M.: MK nmenmn

1. N. Yaikosckoro, 2019. C. 127.

10 MockBa, 8 peBpans 1974 roga. MawmHonuck. B KOHLE NOANUCH OT PyKM.
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Jleounp, KoraH 6bUT HE TOJIBKO BAOXHOBUTEIEM MHOTUX COUMHEHUIA
U UX TIEPBBIM MHTEPIIPETATOPOM, HO U CITIOCOOCTBOBAJT TTPOABIKEHUIO
CBOUX Jpy3eii-KOMIT03UTOPOB Ha 3anaze. B mucbmax MmocToSIHHO BCTpe-
YaIOTCs YIIOMMHAHMSI, UTO OH Iepefasas HoThl Mcaaky Crepuy’, Meryau
MeHyx1HY, IPYTUM JIeTeHIapHbIM CKpUIIadaM.

Meuncnas Baitnbepr nucan B Mmae 1960 roga: «Ioporoit Jlens! Tak
Kak HaM He ypanoch U.C. CtepHy” coIrpath 5-10 CKPUITMYHYIO COHATY"™,
6b1710 ObI XOPOIIIO ITOAPUTH €MY IJIEHKY C Halllei 3amichio. Ecim oH ee
OGyZeT YUUTh, TO TBOE 3aMeUaTeIbHOE UCIIOJTHEHME CYIIBHO OBIErymnT
eMy 3Ty 3amauy. Ec/iv ThI C 3TUM COIVIAaCeH — Mepefait emy, oXKanyicra,
TIIEHKY. S, 6e3 TBOEro pas3pelieHusi, He CUMTaI cebst BIpaBe 3TOTo cie-
naTh. QueHsb 1o Te6e cockyumics. TBoi mo6smyit MeTak. 4 V 1960»%.

Ilpy>k6a ¢ MeunciaBoM BaitH6eprom, 1o CBUIETEIbCTBY CAMOTO
KOMIIO3UTOpA, Havasach jetom 1949 roga, korma o6a My3bIKaHTa OT-
IbIXaJIu JIeTOM Tof, MocKBOii. «HacTble BCTpeun 1 6ecebl COMM3UIN
Hac, — BCIIoMuHas BaitH6epr. — Toraa ske y MeHsI BOSHUK 3aMbICeT
CoHaTUHBI JJ11 CKpUIKK U poprenuaHo. Jleouna Koran cormacuicst
OBITh €e TIePBBIM UCIIOAHMTeeM. Kora s yeIbIiaa ero urpy, To 6uut
06paioBaH COBITa[IEHMEM HAIIUX MbICIEN, XOTS 0 XapakTepe MY3bIKU
CoHaTMHbI Mbl HE O6MOJIBUIIVACH HI OIHUM CJIOBOM» ",

A crryers ron, 5 mast 1961 roma Slma Xeiider usBeraer: «>Kako,
YTO He yIaJloCh OTBETUTb paHbIlle O mosyueHum HoT (Baitu6epr, Ilo-
CTAaKOBUY) — MPUIILIM B IIOTHOM Topsike. Ho He yaanoch 10 CUX TTOP
rpourpaTh CoHaTHHbI BaitH6epra — mo6aromapu OT MeHsI, IOsKaIyiicra,
KOMIIO3MTOPOB 3a UX IIOCBSILIeHNMs U criacub6o Bam 3a mpuchuiky», Het
uHbOPMaLNK, yIanoch v Xeiidely cbirpaTh epefaHHble COUMHEHMUS.
Onnako B 1966 romy oH 3ammcan ajsi dupmbl RCA Victor Conary s

MncbmMo HanucaHo Ha NIMYHOM NOYTOBOW Bymare ¢ perannsamm 1 agpecom.

My6nukyeTcs Bnepsble.

11 Neonupg KoraH n Ucaak CtepH no3Hakomunuch B 1951 roagy B bproccene, kyaa

CTepH npuexan crywarb KOHKYpPC ckpunayei. [MoapyXmnmcb cpasy

1 obLannucb MHOrMe roabl. 3Banu Apyr apyra — Ai3uk v JIoHs1, n UcnbiTbiBanu

B3aVIMHbIV UHTEPEC N CUMMaTuIo.

Mo cnosam ConomoHa BonkoBa, «CTepH urpan eLe oaHy YpesBblyaiHO
BaXXHY0 CMMBOJIMYECKYIO POJIb — NMocna cBo6obl. M oHa 6bl1a 0co6eHHO
cyuwectBeHHa ans Cosetckoro Cotosa, kyna CTepH — Tam ero HasbiBanu

Mcaak ConoMoHOBWY, OH OTTyAa POAOM U 3Has O4EHb XOPOLLIO PYCCKUA A3bIK, —
4acTo HaBebIBasCs, Ha4MHas ¢ cepeanHbl 50-X roaos...» VIHTepHeT-pecypc:
https://archive.svoboda.org/archive/ll_cult/0901/1.092501-1.asp. Jata
obpaweHuns 30.05.2020.

CoHaTta N2 5 cou. 53 (1953).

dakcmune nucbMa ony6/MKkoBaHo B: MysbikanbHast »xm3Hb. 2019. N2 11. C. 51.
M. BariH6epr // NeoHng KoraH. C. 20.

AsTorpad. Ha pycckom sisbike. [y6nunkyetcs Bnepsble.

Kpusuyxas Eezenus JlasudosHa
«IInucaTh NMCbMa OY€Hb BaKHO».
06 o6uennu Jleonnga Korana ¢ coBpeMeHHBIMY KOMIIO3UTOPaAMU

CcKpUIKK 1 dopTenmano cod.1 Kapena XauatypsiHa, HOTbI KOTOPOI, IO
cBugeTenbcTBY Hunel Koran, Xeiideny Takke nepenan JI.B. Koras.

B cBoux BocriommHaHusx Kapen XauaTypsiH yrioMMHaeT 06CTOsI-
TenbcTBa 3HakomcTBa JI.B. Korana ¢ Imutpuem llloctakoBuuem. ITOT
CIIy4YMII0Ch BeCHOV 1947 roga, Korga cKpurad roOTOBMIICS K y4aCTUIO
B [lepBoM BceMupHOM (ecTuBaie MOIOLEXU U CTyLeHTOB B IIpare,
¥ pasyumuBain Ty camyio CoHaTy [jsi cKpunku u ¢poprenmano Kapena
XauaTrypsiHa BMecTe ¢ aBTOPOM 3a POsijieM.

BcTtpeya ¢ LWocTakoBuyeM coctosnach y Hero goma — I'IpOd)GCCOD" 3axoTen no-

cnywatb ucnonHeHne moewt CoHatbl nepep MNMparoii. OH BnepBble cnbiwan KoraHa

1 6bl/1 3aXBaY€H €ro Urpomn, yauBuTEbHbIM COBEPLLUEHCTBOM BbipaXkeHus. U B

[anbHelnLWweM OH BbICOKO LIeHWU 3ameYaTenibHoe NUCKYCCTBO CKpunaya, 0CO6EHHO

ncnonHeHne M NepBoro CKPUNUYHOro KoHuepTa. OcTanach U MHTEpecHas 3anuchb

ncnonHeHus LLoctakoBnyeM 1 KoraHoM HECKONbKUX NPENOANIA KOMMO3uTopa

B 06paboTke [. Ll,blraHOBa".

IOmvutpuii lllocTakoBUY Takke 1eHmMT criocobHoctn KoraHa, ka-
cawuimecsa TeXHNYeCKUx HpMCHOC06HEHMﬁ, B TOM 4McCjie B 00/1aCTI
3BYKO3aHPICbIBaIOH.lef/] alrapaTypbl, KOTOPYIO CKpHUIIAa4Y CaM CO6I/Ip8U'I
u HanaxxuBail. [Iponutpyem BHOBb MemMyapbl HuHb Koras:

Korpa-To B KoHLe 1940-x nana kynun B [Jome 3ByKO3anuncu CrncaHHbIl arperar, Ha

KOTOPOM MOYKHO 6b1/10 MPOCNYLIMBATL MarHUTO(GOHHbIE NIEHKU <...> Mocne MocTa-

HoBneHws 1948 roga o popmanname ofHaxXKAbl B KBapTUPE Narbl BEYEPOM pasaancs

3BOHOK. Ha nopore ctosn LlocTtakoBuy, Aeprka YTo-TO Nof, MbIlwKon. C Thicsiyen

N3BUHEHWI OH NOMPOCKA O 6OSbLLION NOGE3HOCTU — AaTb BO3MOXHOCTb MPOC/yLLIaTh

CBOO BoCcbMyto CUMOHMIO, MOCKOMBKY EMY CKasasu, YTo Y Narbl 3TO MOXHO caenaTb.

OHW NpoLUNY B KOMHaTY, 3aA,€PHY/N LUTOPbI 1 BKIKOUYMAM My3bIKY. LLlocTakoBuY cupen

KaK n3BasiHve, TofIbKo nepebunpan nanbLamMmn Ha KoneHe 1 MHOrAa MoYeChIBa LLEKy.

Koraa cuMpoHUs 3aKoHYMNach, OH AONTO MONYan, a NOTOM POGKO CMPOCUT: «A MOXHO

elue pa3?» OHM NpocyLany CHOBA, U OH YLLEN, NPUXKaB K ce6e KOPOGKY C MIEHKON.

BenHble ntogun! Kakoe cTpallHoe BpeMs UM MPULLSIOChH nepe)KMTb!"

B 1966 ropy, korga Jleounmy Korany 6b10 MPUCBOEHO 3BaHMeE Ha-
ponHoro aptucta CCCP, KoMII03UTOp MO3ApaBul €ro INYHO: «Jloporoii
Jleonun bopucosuu! [IpuMuTe Moy ropsiuve rosapaBaeHNs U caMble
ayuve noxenadus. Bam JI.1locrakoBuu»?,

17 K. XavatypsH yumncs B knacce [.[.LLloctakoBuya B MockoBCKoMn
KOHCepBaTopUM.

18 K. XauatypsH // NNeonupa Korah. C. 25.

19 KoraH H.Kpacku »xun3nu. C. 125.

20 Tlncbmo ot 17 okTa6ps 1966. ABTorpad. My6nnkyeTcs Bnepsble.
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HeB03MOXXHO He YIIOMSIHYTb Cpefy mepcoHanuit ums DAMCOoHa
HenucoBa. XoTs B apXuBe He COXPAaHMUIIOCh UX ITePECKI, HO caM (HakT
TECHBIX TBOPYECKMX KOHTAKTOB apTUCTa C OOHUM U3 pagUKaabHbIX
COBETCKMX KOMIIO3UTOPOB, TOBOPUT O MHOTOM. [IeHMCOB, ellle yJach
B MOCKOBCKO71 KOHCEPBATOPMH, OLIEHM/T MacIITab JapoBaHust JleoHu1a
Korana. [IpuMeuaTenbHO, UTO XOTSI B OKPY>KeHMUU MOJIOAOr0 KOMIIO-
3UTOpa ObLIM SPKMe MpefcTaBUTeNN moKomeHus: 1970-x, B ToM uuciie
I'mpon Kpemep n Tatbsina ['puHAeHKO, [IeHNCOB PUCKHYJI OIBITATHCS
COMM3UTDHCS ¢ MITPOM. VI eMy 3TO yaioch: OH ObIBaJ y HETO A0Ma, 06-
Cy>XaJl BOIIPOCHI, CBSI3aHHBIE C COBPEMEHHOI MYy3bIKOJi. I ecTeCTBeHHO,
YTO B KaKO¥-TO MOMeHT KoraH penv mpoio/KUTh TBOPUECKYIO IPYKOY
¥ 3aKas3aThb NIpOM3BefeHye s IPsILyIero KoHuepra B bonbiiom 3ane
KOHCepBaTOPUN. «5I, eCTeCTBEHHO, TOMHTEPEeCOBaJICs O APYTUX COUMHEe-
HMSIX, BKIIFOUEHHBIX B IIPOTPaMMY, UTOOBI yUeCTh CTUIIb BCETO KOHIIEPTA. ..
VuuThbIBasI CrienudyuKy MporpaMMBbl M MO TaBHWI MHTEPEC K COTbHBIM
naptutam baxa, KOTOpbIe COCTaBIIsUIV HEOTheMJIEMYIO YaCTh perepTyapa
KoraHa, 9 pelI HalmmicaTh COUMHEeHKe Ha 6aX0BCKOM MaTepuae»?.

KommnosuTop B3sia1 [TapTuTy pe MUHOP IJ151 CKPUTIKY COJIO0, BKJIIOUA-
I01LyI0 3HaMeHUTYy10 YakoHy. B ero Bepcun «My3bika baxa npencrana
TOTPY>KEHHO B COBpEMEeHHbIe YPOaHNMCTUYECKMEe 3BYUaHMSI, KOTOPbIE
MBITAOTCS ee 1eOpPMUPOBATH, U 3a/ja4a CKPUIIMYHON MapTun — Mpo-
TUBOCTOSITh 3TOMY, YIIOPHO «IIPO6GMBATh» MyTh 6aXOBCKOI My3bIKe,
IYMaHUCTUYECKUM LeHHOCTAM»?, [To cBumeTenbcTBy I.B. I'puropbe-
BOI1#, My3bIKOBea 1 repBoii cynpyru J.B. JleHnucoBa, COUMHEHME
B ITpodheCcCOHaIbHOM CO00IIeCTBe GbUIO BOCIIPUHSITO HEOMHO3HAUHO,
komno3utop [0.A. JleBuTuH Bo3MyIeHHO Ha3Bas [laptuty [IeHnucosa
«HaAPyraTenbCTBOM» Haf, BenuKuM baxom. OnHaKoO BpeMsl pacCTaBUIoO
BCe Ha CBOM MeCTa, ¥ Telepb 3Ta MapTUTypa CTajaa XpeCcTOMaTUITHbIM
MPUMEPOM B yUeOHMKAX 110 COBPEMEHHOI My3bIKe XX BeKa.

MHoroneTHss TBOpYeCKas 1 Nn4yHasa ,upy)Kﬁa CBA3bIBAET MEHS ¢ TUXOHOM XpeHHVI—

KOBbIM, — paccKasbiBas KoraH. — {1 nomMHio nepuon, korga Co4mHanCcs ero nepBbIVI

CKpVII'IVI'-IHbIVI KOHLUEepPT. Mbl pa60Tanm O4YeHb MHOIro 1 yeBne4yeHHo. BCI'IOMVIHaI'O,

Korga oH nepanZ pa3 cen 3a posi/Zib — a OH 3amMeyaTesibHbI MMaHUCT, — npourpan

N 0gHOBPEMEHHO npones NepByto YaCTb CBOEro KoHUepTa, A 6bIn yOUBIIEH €ro

OrpOMHOVI SMOUMNOHAaNIbHOCTbLIO, HACTOALWLMM KOMMO3UTOPCKUM JapoBaHUEM.

M MHe 6b1N10 04eHb NPUSATHO C HUM paboTaTb. Mbl MHOro BCTpeYanuncbh CHavyana

3a posnem, 3atemM B peneTMuMoHHOM 3asie C OPKECTPOM, NOTOM Bble3XXann Ha

KOHLUEepPTbl B ropoga Hawewn CTpaHbl, 6b1n1 BMecTe B AnoHun. Ero KOHUEPT A urpan

21 3. [eHucos// leonnpa KoraH. C. 26.
27 Tamxe.C.27.
23 N3 nnyHom 6ecepnpl aBTopa c I.B. Npuropsesomn, 30.05.2020.

Kpusuyxas Eezenus JJasudosHa
«IInucaTh NMCbMa OY€Hb BaKHO».
06 o6uennu Jleonnga Korana ¢ coBpeMeHHBIMY KOMIIO3UTOPaAMU

C T.H. XpenHukoBbiM. @otorpacdus
13 ceMeitHoro apxuBa. Ony6IMKoBaHa
B kHure H. Koran «Kpacku Xu3Hu.
BocnomyuHaHus 0 I€TCTBE, O CEMbe»

B Aianekoi ABCTpanuu, B Apyrux cTpaHax. Bciogy aTo MpeBOCXoAHOE COYMHeHNe

Nnonb30BanoChb 04eHb 6OMbLUNM yCI'IeXOMz‘.

OTHOLIEeHUST ﬂeﬁCTBMTEHbHO ObLIN TeIlibIe, 0 YeM MOKHO CyOUTD I10
MCbMY, OTIIPaBJIEHHOMY C ocTpoBa ITajbma e Maitopka 27 ceHTS6pst
1973 ropa:

Loporo JleHnyka! Mbl, nocne TpyaHenwero nepeneta (B oavH aeHb 27/IX Mockea —

Mapwmx — (Bypxxe) — 5 yacoB cuagenu B Opnm — Magpua — Manbma ae Mariopka)

y>Xe Tpu Hs B oTene B KpuuyHae. TMXoH 3a6onen — nokalununean cnerka — nopHs-

nacb TemnepaTtypa. [JJoKTop 6bln ABa pasa — cerofHs, [Hp36.] NnepBbI KOHLEPT He

COCTOSI/ICS — MHCTPYMEHTbI He Npuwinu u3 Mapuka. Buepa o4eHb XopoLuo urpan

Knumos? — YankoBckoro, ,D,MMMTpManM” — ¢ yyBcTBOM [OH XKyaHa n MaHdpepa.

24 Bebicka3sbiBaHus JleoHupaa KoraHa... // NleoHunp KoraH. C. 218.

25 Banepui Knumos (p. 1931), ckpunay, no6egutens Mepeoro MexxayHapogHoro
KOHKYypca nmeHun Yankosckoro. Npenogasan B MOCKOBCKOW KOHCEpPBaTOpUN,

¢ 1989 roga nepeexan Ha NOCTOSAHHOE XKUTENbCTBO B lepmaHuio.

26 Opmccen Aumntpuraam (1908-2005) — COBETCKUM, FPY3UHCKNIA ANPUIKED,
KOMMo3uTop, negaror. B 1965-1973 rogax — anpwxep bonbluoro Teatpa

Poccuu; npenogasan 8 MOCKOBCKOM KOHCEPBaTOpUM.
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OBauun He cMonKanu — NPUBETCTBOBaNN CTOS. 3an YyAeCHbIN, akyCTMKa NpeBoc-
xogHasi. NMpoxnagHo, BeTpeHo. Y Mmops He 6b1nun. Mbl 6yaem B bapcenoHe BToporo,

TpeTbero, YeTBepToro [0kTA6psa]. O6HMMaeM Tebs, uenyem, Knapa, Tuxon?,

MbI BUAMM, YTO MMUCbMa TIOHbI 6BITOBBIX TOAPOOHOCTEN, IMUHBIX
SMOLUI ¥ OTpaskaloT HedOPMaIbHbI XapakTep o6IIeHNus. JleoHnma
Korana «pucyrT» MHOT[Ia 4eJI0BeKOM 3aMKHYTBIM, COCPEIOTOUeHHBIM
TOJIKO Ha MYy3bIKe, HO IMIChMa CBUIETEIbCTBYIOT 06 MCKTIOUMUTETHhHO KO-
POTKO¥ IUCTAHIIVY, KOTOPAs! yCTaHABIMBAIACh [TOUTH MOMEHTATbHO. BOT
MpUMep Iy TIMBOTO MocaaHus Ha HoBbIii rofi, oTIpaBiieHHOTo PogyioHom
lenpuubiM 1 Maiieii [Tnucenikoii: «[Ioporue Jinsa, Jlensi, Huna, ITaBiauk!
Bor Haie popmanucTiuieckoe, HO OUeHb, OU€Hb JIIOOOBHOE 03 paBJe-
Hue»%, DTo MouTOBas OTKPHITKA, HA 060POTE KOTOPOI — BUJ, 3UMHETO
nei3axa. [To3gpaBieHne cCogepXXUT rpauuecKmii pUCYHOK — HOTHBIN
CTaH B BUJIE KpyTa ¢ MeJIofyeit, 3aMCaHHO 6peBucaMu U YeTBEPTSIMU,
Y IOATEKCTOBAaHHOI: «[lo3apasisieM HOBbIM romom».

27 AsTtorpad. MNoytoBas oTKpbITKa, HanncaHHas Knapon XpeHHnKoBow (Bakc).

My6nukyeTcs Bnepsble.
28 Astorpad. OTkpbiTKa. [y6nukyeTcs Bnepsble.

Kpusuyxas Eezenus JJasudosHa
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06 o6uennu Jleonnga Korana ¢ coBpeMeHHBIMY KOMIIO3UTOPaAMU

Huna Koran BcriomuHaet, uto eapus v [nncerikast 4acTo 6b1BaIn
B roctax y JI.B. Korana. «[lama ¢ Maijieit MuxaiiioBHOII Ha “TbI”, 3HAJ ee
c oHoctu. C Pognonom KoHcranTuHOBMueM — “Po6uk, Ber”»%. A cam
Popumon llenpyuH ocTaBui cofepykaTe/ibHble BOCIIOMUHAHMS, T€ B 4aCT-
HOCTU, OIMMCBIBAJI MCITOJIHEHIE KOHILepTa Bepra, KOTOprI‘/JI
<...> BblN, KaK rOBOPUTCS, «HE MO 3y6aM» HU CKpunavam, Hu nyénuke. He gns
KpacuBoro cfioBa nNpu6erHy 3aechb K HECKOMbKO CTepLUENCst OT HepastopyMBOro
ynotpe6neHuns ¢opmyne — apTUCTUHECKUIA NOABUT. DTO 6GbI/IO CBOEro poAa npeo-
noneHuve ce6s: Beab KoraH 6611 BocnnTaH Ha gpyrom peneptyape. Tem He MmeHee
OH CMOT BCNyLaTbCS B fibIXaHWE UHOMO 3BYKOBOrO MMPa, OTKPbITb AJis HEro CBOE
cepaue. OH He NPOCTO 3ameyaTesibHO Chirpasn 310 TPyAHenLwee COYMHeHMe, Ho,
4YTO 0CO6EHHO BaXKHO, cymen y6eanTb MHorux: bepr — nencTBuTenbHO BENMKUI
KOMMNO3nTOp <...> Hemano 06s3aHbl KoraHy U coBeTCKMe KOMMNO3UTOPbl. CKOMTbKO
WCTUHHO NOABUXHUYECKOrO NPOSIBUN OH, BNepBble BbIHOCS Ha 3CTpajy HOBble
couymHeHuns Apama XavatypsiHa, Kapa KapaeBa, TuxoHa XpeHHUMKoBa... [1pu3HaTbes,
21 caM cobuparncs Hanvcatb Ans JleoHnaa KoraHa. OH HEOAHOKPATHO MPOCK MEHs
06 3TOM, Mbl HE pa3 06CyX/Aanv BO3MOXHbIE BapnaHTbl. Ho, K coXaneHuto, MeHst

oTBNEeKanu gpyrue 3ambicribl. I nepsoe cBoe CKpUnuyHoe CO‘-II/IHeHI/IeM Aco3fan

Wb Nnocrie ero yxoga ns )KVI3HVI...J1

A cam Jleonn KoraH noguepkuBai: «<BCTPeU C COBETCKMMM KOMIIO-
3UTOpaMM ObLI0 MHOTO. OHM IPUHECIN OTPOMHYIO IIOIb3y»*%.

B apxuBe JI.B. Korana xpaHsTCs TMCbMa U 3apyOesKHBIX KOMITO3UTO-
poB — A. Xonuse (®panuus), I1. Biagureposa (bonrapus), ®. MaHHHO
(Utanus), K. A6cunsa (Benbrust) M gpyrux. B HUX KOMITIO3UTOPBI 06pa-
IIAIOTCST C MpOCch6aMi 06 MCITOTHEHMM CBOMX COUMHEHMIA, 06CYKAAI0T
CPOKM BBICTYIIJIEHUIA, IeTaau UX MOATOTOBKM.

BoT, HaripumMep, MMCbMO OT aMePUKAHCKOTI0 KOMITO3UTOpa @paHiia
BakcmaHa, aBTOpa OGHOTO M3 MOIMYJISPHEeNIINX Mpou3BefeHunit B pe-
nepryape ckpumnaueit — «@aHTasumn» Ha TeMbl oriepbl buse «Kapmen».

Loporoii muctep KoraH. 3aecb ak3aeMnnsap Moen <<KapmeH-¢aHTa3w/|»”, KOTOpPYHO

Bbl TaK NPeKpacHo sanucanu®. 9 cblwan, YTo Bbl cobmpaeTecs B JlToc-AHpxenec,

rae s >XmBy, U 1 HagerCb MO3BHAKOMUTbLCSA C BaMn 34eCb. I'Io>o<any|710Ta, Mo3BOHUTE

MHEe Ha MOW JOMaLIHWUN HOMEP.

29 KoraH H.Kpacku »usHu. C.131.

30 BeposTHO, peyb NAET O COMMHEHUN «DXO-COoHaTa» Af1si CKpUnku cono (1984),
HanncaHHOM HaBCTpeYy TPEXCOTNETUIO CO AHs poxaeHusa U.C. baxa.

31 P.WenpwH // Neonnpg KoraH. C. 18.
32 BbickasbiBaHus JleoHnaa KoraHa... // NleoHnp KoraH. C. 218.

33 Mo ceupetensctsy H.J1. KoraH, oTeu, «ecnm He nony4yanocb 4OCTaTb HOThI,
pacnucbiBan no cnyxy n urpan. Kak, Hanpumep, “KapmeH-daHTtasuio”

BakcmaHay. UuT. no: Koran H. Kpacku xusHu. C. 22,
3% P WeppwvH // NeoHng Korax. C. 17.
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8201 Mulholland Terrace Los Angeles, 46. TenedoH: Oldfield 4-36-18
N mbl yBnammcst. 9 6b1n 6bl, KOHEYHO, paf, ecnn 6bl Bbl CMOMN BKNKOUYUTL «Kap-
MeH-paHTa3unio» B Bally JIOC-aHIXKENECCKYIO NPorpaMmy.

NckpeHHe Baw ®paHy, Bakcman®.

Kcratu, P. lllenpuH BcrioMuHasI, Kak GuHCKUt fupyokep Ilaaso
Beprnyn® Brirouni emy danTasuio buse—Bakcmana.

Becrnopo6Hoe ncnonHeHue... llocne Ka)kaoro ann3ona Mbl Bbipa)kann BoCTopr
1 yomBneHue. 3aTeM X03s1H cnpocui: «Kak Bbl aymaeTe, KTo 3T0?» MpuaHaThbes, B KOH-
LepTe s 9ToW Nbechl He CblLan, HO MHOroe B NPOC/yLWaHHOM 3an1cu nokasanochb
MHE YMCTO «KOraHOBCKUM» — 6ecrnpefiefibHast NerkocTb, apTUCTU3M, TEXHUYEeCKast
6€3yKOPU3HEHHOCTb, BKYC, MOKOPSOLLLAsA CBO604a BNaAeHUs CKPUMKOMN.... — [o-mo-
emy, aTo — KoraH. BepriyH npuiien B HEONUCYyeMoe BOSIHEHUE U CTasl YBNEYEHHO
pacckasbiBaTb, Kak C MPeBeMKUM TPYAOM A0CTaN 3Ty 6eCLIEHHYIO 3anuch. KaxkeTes,
OH MCMbITbIBaJ TOrAa KaKyk-To 0COBYI0 pafloCTb OTTOrO, YTO A pasaesivus ero BOCTOPT,
a rMaBHoOe, CPasy MOHSUT: TaK UrPaTh MOXET TosbKo KoraH!¥

IpamaTiuecKkuii croskeT cBsi3aH co CKpUIIMYHBIM KOHLIePTOM AHJIpe
JKonuge. Ero 3HakoMCTBO ¢ TBOpUYecTBOM JleoHM1a KoraHa rmpousouiio
29 Hos16pst 1967 Toa, KOTma apTUCT OCYIECTBII ITpeMbepy CKPUITUYHOTO
KoHIepTa XpeHHMUKOBa B [Tapuke B TeaTpe Ennceiickux ronesi. C 3Toro
momeHTa YKonuBe MHTEHCHMBHO paboTaeT Hal cBOMM CKPUMMMUYHBIM
KOHIIEPTOM, ITOCe1asi TapVDKCKMe BhICTYIIeHMs KoraHa, mepenmchIBasich
C HMM ¥ BCTpeuasicb B MockBe: Graromapst mocpeqHmnyectBy I'puropust
[lTHeepcona YKonuBe noamep>kuBal Apykeckue oTHoIIeHus: ¢ Co030M
kommosutopoB CCCP, 6611 moyeTHbIM rocteM IV Che3na Corosa, mpo-
XomuBiero B gexa6bpe 1968 roma. On Takke mocetus CoBetckuii Co3
B HOs16pe 1970 roga, korga B pamkax «Hemenu mysbiku CCCP—®paHuym»
CoCTOsUIUCh UcTioHeHMst ero KoHuiepTa 1151 BosiH MapTeHO U opKecTpa
(conuposana MBouH Jlopno, cynipyra Onusbe MeccuaHa) 1 ®neiiToBoro
KoH1epTa (Anekcanap Kopruees 1 AHcaM6I1b CONMUCTOB opKecTpa Bomb-
1IOTO TeaTpa).

Kak BugHO 13 nmuceM, JKonuse oTripaBisiii KoraHy KOHIIEPT YacCTSIMU,
10 Mepe TOTOBHOCTU KjIaBupa.

ApsoH, 5 nronsa 1972 roga:

[oporoii JleoHna KoraH, ¢ TeM »ke KypbepomM s OTMpaBAsio Ha Ball agpec GOTOKONUIO

nepenoXxXeHnsa gnsa CKpuUnkn m ¢opTen|/1aHo nepBoﬁ 4yactun KOHLI,epTa. ﬂ,ymalo, 4yTO

35  dakcumune nucbMa onybnmnkoBaHo B KHUre H.KoraH «Kpacku »uaHuy» (LnT.
n3a. C. 26). NMepeoa ¢ aHrnuickoro E.[. Kpmusuukoin. My6nnkyetcs Bnepsble.
36 B pycckoa3blYHOM NUTEpaType NPUHATO TPaHCKpM6MpoBaTb GaMmnnmio

Berglund kak beprayHa.
37 P.WenpwH // Neonung KoraH. C. 17.
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yepes 12 gHer 9 cMor 6bl OTNPaBUTb BaM MOJHbIN KNaBup BTOPOWN YacTu (Havano
KOTOPOW st BaM Y)Ke oTnpasnsn).

Hapetocb, 4To Bbl CMOINM y>Ke nopaboTaTb Haf TeM, YTo s BaM oTnpasun. Ecnun
y Bac eCTb TEXHUYECKME 3aMeyaHNsl — HanuLnTe MHe O HUX (Most AoYb NepeBeaeT
MX C PYCCKOro 513blKa).

Bbl, HaBepHOE, 3HaeTe, 4To nNporpamma OpkecTpa fe Mapu Ha ce3oH 1972/1973

6bl/1la aHOHCMPOBaHa, U Mbl C BaMu TaM purypmpyem B koHue deBpansi 1973 roua...‘"

[Tpembepa 6blTa Ha3HauUeHa Ha 26 deBpasis 1973 roga, HO COCTOSIACH
oHa 6e3 Korana — oH cubHO 3260711 1 OTMEHWIT CBOJ Mpues. B pe-
3y/IbTaTe Ha KOHLepTe conuposan Jllo6eH MopmaHoB, mepBast CKpUIIKa
Opkectpa ge [Tapu, 3a IyabT KOTOPOTO BCTAI YEIICKNUI Aupmskep 3AeHeK
Maua (p. 1936)%.

KoMIo3uTops! MeuTasu, YTo6b MX COUMHEeHMs chirpas KoraH, 1 60-
pomuch 3a 3TO MpaBo. He Bce moMHST My3bIKy YKana A6cwst minv JKana
Poskucrepa, HO 6aromapst UxX KOHTakTaMm ¢ JleoHumom KoraHom y Hac
eCTh MTOBOJ, 06paTUTh BHMMaHNe Ha 3TU MMeHa.

JlaTa 3HAKOMCTBA COBETCKOTrO ckpuraua c JKaHom A6cmnem (1893-
1974) TouHO He ycTaHOBJeHa. ECTh BepOSTHOCTD, YTO AGCcb B 1951 romy
cyman urpy Jleounga Korana, TpuymbanbHO o6eIMBIIero Ha KOHKypCe
KoposieBbl Ein3aBeTsl B Bproccene. Kommosutop, npodeccop Koncep-
BaTtopunu B Bproccerne, uien KoponeBckoit Akagemun JKan A6Cuib 6bLT
TUIOZIOBUT : OHO U3 TIOCTIEMHMX ero courHenuit, Konept mis hoprenmaHo
c opkectpoM N2 3, 3HAUMUTCS B KaTajiore 1moj, orrycom 162. OH ABasKIbI ObLT
YJIeHOM KIOpY KOHKypca KopoJsieBbl Enn3aBeTsl B HOMMHALMM «KOMITO3M-
1usi» (1953, 1957). Ero counHeHMst OTOMPaNInCh Kak 06s13aTesIbHbIe /IS CO-
cTs13aHMs MMaHucToB B 1938 romy (KoHuepT 1jist hopTennaHo ¢ OpKecTpoM)
U IJIs1 cocTsi3aHus ckpuraveii B 1959-m (Fantaisie concertante cou. 99).
ViMeHHO 0 TIOC/IeTHEM OTIyCe, a Talkoke 0 YaKkoHe /1711 CKpUIKM cosio (1949),
UIeT peyb B MCcbMe, HamMcaHHoM A6cuiem Korany rmocjie coBMeCTHOI
pab6oTsl B kiopu VII BcemupHOTO becTuBasIs MOTOAEXKM U CTYIEHTOB
B BeHe. B HeM OH, B 4aCTHOCTH, TIpejJiaraeT CBOe IMOCPeSHUYECTBO JJIsT
opranusauym BelcTyruieHus: Korana B bproccere:

Ecnn Bam Mosi MbICNb HpaBUTCA, HE NOAENINTECH /1, B KaKOe BPEMS U Ha KaKnxX

YCNOBUSAX Bbl MOIN 6bl NpuexaTtb? A 6bl NOroBOpMUA C MOMMU APY3bsIMU, KOTOPble

CBSi3annchb 6bl C BalWVIM MOC/IOM B Eploccene. A ero 3Hato INYHO,; 3TO OHaDOBaTeﬂbeIVI

qenoaek‘”, M OH cOenaeT BCe, YTO B ero cunax, ans opraHnsaunm aToro npoekTa.

38 Astorpad. NepeBopg c ppaHuysckoro E.[1. Kpuuukon. My6nmnkyeTcs Bnepsble.
39 TNMoppo6Hee 06 aTom CMm. B: André Jolivet: Music, Art and Literature. Ed. by

Caroline Rae. London etc.: Routledge, 2018. P. 82-83.

40 C9okTsa6pa 1958 roga no 31aBrycta 1962 roga muccuto nocna CCCP
B benbruun ncnonHsn Cepren Anekceesuy AdaHacbes (1912-1992).

247



248

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

$1 BaM CKadky, YTO UCMbITan yaooBONbCTBUE, 06Lanch N paboTaa psaom ¢ BamMu
B TEYEHME HEelaBHEro KOHKypca B Bene®!. Y MeHs B namsTu octaHeTcst BenMKuiA
apTuUcT 1 MNMpesnaeHT [Kiopu], Ybe 06BEKTUBHOE CyAENCTBO NPUAaNo OrpoOMHYyo

LIEHHOCTb STOMY MOMIOEXXHOMY KOHKYPCY+Z.

Nx O6IJ.IEHI/Ie MMpoa0/KaJIOCh M OaybIIe. « XPpaHIO HanIy4yiine BOCIIO-
MMHaHMS OT HalllMX BCTPEY Ha MEKIYHAPOAHbIX KOHKYpPCax, 0CO6EHHO
OT BEJIMKOJIEITHOTO KOHIIePTa, KOTOPBIV BbI Aanu B byxapecte», — nucan
XKan A6cuib B 1966 romy®.

A He3a40J/Iro 40 3TOro K HEOHI/I,[[Y KoraHy O6paTI/IJIaCb BIOBa KOM-
II03UTOpa JKana PO)KI/ICTepa, M3BeCcTHas 0e/IbIruiicKast BUOJIOHYE/MCTKA
JInpa Poskucrep-1lop:

BynyLwmin KoHKypc koponeBbl EnnsaBeTbl npeaHasHaueH Asis ckpunayen, — nucana

oHa. — Ecnu cpeam Balwmx CTyAeHTOB eCTb MOJIOAEXb, KOTOpas AyMaeT NPUHATb

yyacTvie B 3TOM COPEBHOBAHUM, MOXET 6bITb, Bbl HaliieTe BO3MOXHOCTb BK/OUUTb

B X penepTyap npounsseneHne (Concerto en Sol) moero myxa. MpnHa bo4ykoBa,

MCMOJHAS ero NpoLUIon 3MMon, npes3oLuna ce6s. Ee ycnex 6bin HacTOAWNM TpU-

yMGOM. Kaxkzbili pas, Koraa o paavo TPaHCIMPYIOT 3aMnCh 3TOTO NPOU3BEAEHNS,

OHO MOJIb3YeTCs KONOCCanbHbIM YCMNEXOM.

Mo MHEHMIO NYYLWMX My3bIKaHTOB, OHO PaHO WK NO3AHO GyaeT purypmposaTb

B penepTyape BCeX CKpuMnayern HapaBHe C NyylmnMm KoHuepTamu. B MockoBcKkown

KOHCepBaTOpMM B KNnaccax anbra BCe ero NpovsBefeHust BKIOYEHbI B y4e6Hble

nporpammsl. NMpodeccop BopncoBckuin B BocTopre oT HUX. Mbl nepenuceiBaeMcs

C HUM U CTanun Apy3bsamMn.

OT BCer ayLlmn Xo4vy HageaTbCs, YTO STOT KOHLEPT Bbl, 6bITb MOXET, HanaeTe BO3-

MOXXHbIM TaK>Xe BKNOUYMTb B MPOrpaMMbl CTYAEHTOB Baluero knacca... bnarogaps

BaM 370 MPOM3BEAEHIE BbIABNHETCS, Kak OHO 3TOMO 3aC/yXNBaeT,

41 Peybumpet o VIl BcemnpHom dbecTnBane MoONoaexu n cTyaeHTos B BeHe,

KOTOpbI Npoxoaun ¢ 26 uions no 4 aerycta 1959 ropa.

42 TlncbMo oTnevaTaHo Ha MalKnHKe. MNoanucb NpocTaBneHa oT PyKK. YkasaH
o6paTHbI agpec: Jean Absil, Avenue de 11 Novembre, No. 22. Etterbeek-
Bruxelles. MepeBopg ¢ dpaHuy3sckoro E.[1. KpuBnukon. My6nukyeTcs Bnepsble.

43 N3 nucbma oT 28 ceHTA6ps 1966 roga. Nepesopg, ¢ dpaHuysckoro E.[.

Kpusuukon. My6nukyeTcs Bnepsble.

44 BeposiTHO, peyb MAET O 3anucu, BbinyweHHoM Ha nenbne Decca. KoHuepT conb

MWHOP 6bIn 3anucaH B Havane 1960-x ckpunavyom AHpu Koxom

1 CUMOHMYECKUM OpKecTpoM J1bexxa nog ynpasneHvem ®epHaHa Kuxe.

3Toro aupwxepa xopowo 3Hanm B CCCP, rae oH HEOQHOKPaTHO

racTpOMPOBaAN U 6bif YIEHOM XKIopU MNepBOoro MexxayHapoaHOro KOHKypca

nmeHu N.U1. HankoBckoro B HOMMHaLMu «popTenmaHom.

45 AsTtorpad ns apxmea cembm J1.6.KoraHa. Nepesopg ¢ dpaHuysckoro E.[.

Kpusuukon. My6nukyeTcs Bnepsble.

Kpusuyxas Eezenus JlasudosHa
«IInucaTh NMCbMa OY€Hb BaKHO».
06 o6uennu Jleonnga Korana ¢ coBpeMeHHBIMY KOMIIO3UTOPaAMU

ITpeBoCXOnHOTO MHTepIIpeTaTopa B aulle Jleonnna Korana mo-
CUACTIMBUIOCH HANTU CDpaHKO ManHMHO. UTanbssHCKU KOMITIO3UTOP
" oUpImKep, COpr,E[HI/[‘{aBH.II/Iﬁ C HYKI/IHO BI/ICKOHTI/I, TaK BCIIOMMHAJI
0 MepBoii BcTpeue B 1965 roy ¢ MpociaBieHHbIM PYCCKMM apTUCTOM:

Bonblown 3an MunaHckom KoHcepBaTopuun. Penetuums ¢ opkecTpom MtanbsiHCKO-

ro pagmo CKpUMNMYHbIX KoHLEepToB Baxa 1 XauyatypsiHa. Mepen BbIXOAOM 3aX0Xy

B apTUCTUYECKYIO K COJTUCTY, O KOTOPOM 3Halto, 4TO OH 13 Poccun, 3 nokoneHus,

npuweawero Ha cMeHy Xendeuy, MunbteriHy, ONCTpaxy, HTO OH O4eHb TaNaHT/IMB.

MbI HE3HaKOMBbI, HECKOJIbKO 0pULMANbHO 1 cAep)KaHHO NPUBETCTBYEM APYr Apyra

YKecTamu, 60 51 He MOHUMaN HEMELKUI 3bIK CKpunaya. Mbl BbILLAM Ha CLIEHY, NepBble

TaKTbl My3blKW. S 4O CMX MOP HEe MOHS/, KTO Toraa Nno-HacTosieMy BENn OpKecTp:

1 — IMPUKEP UM OH — CKpUMaY, CbirpaBLUMid 06a CTOMb CNOXHbIX NPOV3BEAEHUS

Ha OJIHOM [IbIXaHUW, IPOCTO B HE3EMHON MaHepe... 5

C TOoro AHSI OHM CTaJiM OPY3bSIMMU, U, KaK paccKa3biBaeT MaHHU-
HO, B TOT ke Beuep KoraH nmpegjoxxua eMy COUYMHUTDb MY3bIKY [JI51 €r0
ceMeifHOTO aHcaMb6i1s1. «U keHa, 1 CbIH Y MEHSI CKpUITauy, ceMeiiHoe
TPUO», — MOLUEPKHY/ OH, — «SI 3HaI0 TOJIbKO OOVH KOHLIEPT JJIs TpeX
ckputnok, — Konuiept Busanpayu. OT MeHSI HUUero He CKpoellb, DpaHKo:
OKa3bIBaeTCs, Thl HE TOJIbKO OVIPVIKEP U IIMAaHMCT, HO ellle ¥ KOMIIO3UTOP.
T[Tonpo6yit HamMcaTh 4J1s1 HAC TPOHO KOHIepPT»¥.

O6CYKIeHMIO 9TOI TeMbl U MOCBSIIIeHa UX JaTbHeIIas mepenu-
cka. CounHeHme 6bIIO HaIMCaH Heo6bIuaiiHO 66ICTPO, «KOHLIePT IS
TpexX CKPUIIOK C OPKECTPOM YBJIEK MEHS, KAK KHUTA, OT KOTOPOJ He
OTOpBaTbCS», — IIPU3HAaBaACI MaHHNHO. VI mapTuTypy rnepeganm yepes
Ipy3seit B MOCKBY, TaK UTO HOTbI 0O0THAJIM MCIIOTHUTEIST, KOTOPbIii elile
MPOJOJIKajl CBOe eBpoIielickoe TypHe. BepHyBuince, KoraH akTuBHO
B3SIJICS 3a TTIOATOTOBKY UCITOJIHEHMS, TaK UTO 27 ssHBapsi 1966 roma @paHko
MaHHMHO Hanucasl €My pa3BepHYyTOe OejioBoe IIMCbMO:

Lloporoit apyr, ceityac nuaHuncTka Opaxueckihn® nepenana mHe ot Bac HOBOCTb,

4To Npembepa Moero KoHuepTa A1t TpEX CKpUMok cocTtomTest B MockBe 21 MapTa

1966 ropa.

MockonbKy s cBo6oAeH ¢ 19-ro no 23 mapTa (¢ 25 dpeBpans oo 5 mapTa s 6yay B Ka-

upe, rae oupwxmupyto «Tpaeuaty», a ¢ 7-ro fo 18 MapTa — B KOHLEPTHOM TypHe Mo

Cuunnuun, roe B nocnenHunin pas ampwxupyto 18/3 B Manepmo, a 3atem ¢ 24 mapTa

3anucbiBato NnacTtuHKy ¢ RCA, To 6bin 6bl O4eHb pag npucyTcTBoBaTh B MocKBe Ha

46 ®.MaHHUHo // Neonunp KoraH. C. 29.
47  Tamxe.
48 Peubwnpet o nuaHncTke JlopenaHe OpaHyeckmHu-LLeHkep, cynpyre

n3BecTHoro y4yeHoro [hxopaxa LLieHkepa, 3anateHToBaBwero B 1954 rony

B /ITanmm aBTOpCKyto METOAMKY 06YyUYEeHUS aHITIUACKOMY S3bIKY.
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npemMbepe K, No BO3MOXXHOCTW, Ha reHepanbHon penetuunn. Noatomy s xoten 6bl
nonpocutb Bac coobwmTb MHe cnepytoLlee:

1) MoaTBepXxaeHune, 4To Npembepa coctouTcsa 21 mapTa 1966 ropa.

2) Oaty reHepanbHOM peneTuummn.

3) B KakoMm 13 MOCKOBCKMX TeaTPOB COCTOUTCS STOT KOHLIEPT.

4) Kakow OpKecTp 1 Kakon ANPUKEP YyHaCTBYIOT B KOHLIEPTE.

5) 1 6611 661 O4EHb NPU3HATENEH, €CNU Gbl MHE 3a6POHNPOBANIN HOMEP B XOPOLLEM
otene ¢ 20-ro no 22 MapTa”.

ITpembepa cocTosiach B BosbIiiom 3ae MOCKOBCKOV KOHCEPBATO-
pun®, B IpUCYTCTBYM aBTOPA, KOTOPBII IIO3THEe IeJIUIICS BIIeYaT/IeH sl -
mu: «Crymiast urpy KoraHa yke He Kak JUpUsKep, a Kak aBTop, 51 OTAaBasl
cebe OTUeT, YTO Urpa ITOTO CKpUIAUa JOCTaBJsIa MHe HacAaKaeHue,
CpaBHMMOE C Te€M, KOTOPOE ST UCTIBITBIBAJ, CTyIasi roioc Ikuimbu, hop-
TelMaHHble apremkuo ['Msexunra u gupyskuposanme TocKaHMHM».

B 1973 romy BblIlIljIa TUIACTUMHKA, TIe KpoMe TpoifHOro KoHIiepTa 6L
3anycaH Takke KoHIIePT AJis1 CKPUITKM C OPKeCTPOM cod. 62. 3a MyJbT
Tocopkectpa CCCP Bctan aBTop, @panko ManuuHo. O61IeHMe U BCTPeun
MPOIOJIKAINCE, O YeM MOXKHO CYAUTH U3 MIUCbMa, JaTUPOBAHHOTO 15
nexkabpst 1967 roma. «[Joporoii Jleouu, 6bIT OU€Hb CYACTIIVB TTOBUIATD
Tebs1 BHOBB B Bproccere. S yke moroBopwicst Ha VTaJIbSHCKOM pafyuo
0 HallleM COBMEeCTHOM BbICTYTIIIeHUY B TypuHe ¢ KoHLIepTOM [I71s1 CKPUTTKA
¢ oprectpoMm Bepra®. Konuepr HasHaueH Ha 15 Hos6psa 1968 r[oma]»®.

B opyH 13 npue3nos Korana B Mtannio MaHHMHO ITpeaCTaBuI CBOEro
pycckoro apyra JlykuHo BuckoHTu: «BeTpeda cocTosiiach B ceMeliHOM

o6craHoBKe. [OBOPMIIM UCKITIOUUTETHHO O Poccuu U pyccKoit Ky/abType...

JlykuHO 1 JleoHM ], HaCTOIBKO MOHPABWINCH APYT APYTY, UTO NPULIIN
K COTJIallleHUI0 (K COKaJeHMI0, He PeaJiM30BaHHOMY), YTO B OOHOM
13 HOBBIX (GWJIbMOB ByickoHTHM 0 TTaraHMHM ¢ MOei My3bIKOi JIeoHMT,
cHMMeTCS% KaKk akTep 1 UCTIONHUTENb»®. B 1978 romy MaHHMHO IPUHSIT

49

50

51

52

53

54

55

MawwnHonuce. MNepeBopg ¢ Hemewlkoro AHToHa CadpoHoBa. My6nnkyeTtcs
BriepBble.

Ha paHHbI MOMEHT MHbOpMaLMs 0 AeTansax NporpaMMbl KOHLEpPTa He
OBHapyXXeHa.

®. MaHHuHo // NeoHupa KoraH. C. 31-32.

J1.B. KoraH Kak pas Tonbko Bblyunn KoHuepT Bepra, ceirpas ero B Mockee

B 1966 rogy nop ynpaenexHnem ILH. PoXxgecTBeHCKOro n, 04eBUAHO, Gbis
3aMHTEpPEeCcOBaH B BO3SMOXXHOCTW AafibHENLINX MCNOTHEHUI 3TOMO COYUHEHNS.
MawwnHonuce. Nepesog ¢ aHrnunckoro E.[. Kpmunukon. Ny6nunkyeTtcs
BriepBble.

Tem He meHee J1.5. KoraH conpurKocHyrncsl ¢ Temom lNMaraHnHu B KMHO, 03BYYMB
B dunbme «Hukkono MaraHnHm» (pexxuccep J1. MeHakep) 3a Kagpom ann3opnbl,
CBSi3aHHbIE C UIPOW NereHJapHoOro UTanbsSHCKOro cKpunaya.

®. MaHHWHo // NeoHup KoraH. C. 32.

MP3

Kpusuyxas Eezenus JlasudosHa
«IInucaTh NMCbMa OY€Hb BaKHO».

06 OﬁllleHMM Jleounpa KoraHa c COBpeMEeHHBbIMM KOMITIO3UTOpaMu

yyactue B paboTe KrOpy KOHKypca MMeHM YaiikoBCKOTO B HOMMHAIUU
«(oprenmaHo», a ero gpyr Jleounn KoraH mapaiesibHO BO3TJIABJISII
SKIOpU CKpUMaveit.
B nocnepnHuin pas s Buaen JleoHnaa KoraHa B MockBe B ceHTsi6pe 1982 roga
B [Jome KOMMNO3MTOPOB Ha ynuue HexaaHoBo. JTeoHna 6bin Becen, pa3roBopymB.
OH XO0Tes, YTO6bl MOE CrieayHoLLee COYMHEHME BblI0 KOHLIEPTOM A1t CKPUMKK, Xopa
1 opkecTpa. MeHs cHa4yana HEMHOro UCTyrana Takas Uaes, Ho TOrAa XKe s OTBETUN

56

cornacuem. iagectne o cmepTtu JleoHnaa KoraHa” 3actano meHs 3a paboTon Haf,

KNnaBMpOM 3TOro I'IpOI/I3Be,D,eHVIﬂ...57

HckyccrBo Jleonnma KoraHa cTaso MCTOYHMKOM BIOXHOBEHMUS IJ1sT
MHOTMX KOMIO3UTOPOB. 10 cCBUIeTenbCTBY My3biKOBeAa B. ['puropnesa,
I.llocTakoBUY pu3Hacs: «ECaM y MeHsI XBaTUT CUJI U BpeMeHH, 5T XOUy
HamcaTh TpeTuii CKpUIIMYHBIM KOHIIepT. I 0 HeM Aymaio, IyMaro 1 06
ucrnionautene — Jleonune Korane»®.

http://sias.ru/upload/music/2020-22-23/Krivitskaya_ mp3.mp3
®panko MaHHMHO. KOHLIEPT A1 Tpex CKPUIIOK C OPKECTPOM
cou. 40 (1965). Jleouun Koran, ITaBen Koran, Enusaseta
Tunensc, TocymapcTBeHHbI cumdonmyeckuit opkectp CCCP,
nupukep aBTop. Menogus (1973)

DTOMY BbIIAIOLIEMYCSI apTUCTY MOCBSITUIM CBOU MPOU3BEIeHUS
M. Baitu6epr (CoHaTHa [J1s1 CKPpUIIKY 1 hopTennaHo, 1949, CKpUITMIHbII
KoH1epT, 1959), P. BynuH (CKpunmuHbIii KoHIepT, 1952), T. TanbIHUH
(«Apust» 0jist CKPUIIKM U CTPYHHOTO opkecTpa, 1959), T. XpeHHUKOB
(Cxkpunmunblit KOHIEPT N2 1, 1959; CkpunmuHblit KOH1epT N2 2, 1975),
A. Xauatypsin (KoHneprt-Pancogust [t CKPUIIKK € OpKecTpoMm, 1961),
C. Bapcykos¥ (Ckpunmunbiii KoHuept, 1962), K. Kapaes (CKpUIIMUYHBIi
KOHIIepT, 1967), 3. Henucos (CoHara ajist CKpUIiku cono, 1978, IMaptura
JLIS1 CKPUIIKYM M KaMepHOro opkectpa, 1981) u MHorue npyrue.
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56
57

58
59

NeoHnp KoraH cKoponoCTUXHO ywwen na xxusHu 17 gekabps 1982 roga.

®. MaHHUHO / Neonng KoraH. C. 33. MaHHMHO TakyKe NocBATUA NaMaTn

J1.B. KoraHa 3aynokonHyto meccy (Missa pro defunctis). Hezaponro no cmeptu,
23 niona 2004 roga, ®. MaHHWHO B NocnieaHUi pas nocetun Poccuto, YTobbl
NPOAMPUXXMPOBAaTb KOHLEPTOM-3akpbiTnem MexxayHapogHoro
6naroTBopuTenbHoro pectusans «Mysbika poHTaHOB — My3biKa NeTeproda.
B Benom 3ane bonbluoro aBopua oH BbiCcTynua ¢ CUMPOHUYECKUM OPKECTPOM
CaHkT-lNeTepbyprckoin dGunapmMoHum; Tak OTMETUNIN ero BOCbMUaecaTuneTue.
B. Mpuropbes // leoHnp KoraH. C. 69.

Cepren Hukonaesuy bapcykoB (1898-1984), cbiH reHepana LapcKon apMmuu,
amurpupoBan B EBpony B 1920 roay, B 1921 rogy 6pan ypoku Urpbl Ha
dopTenmanHo B bepnuHe y @. BysoHun. C 1923 roga nepeexan B CLUA, raoe 6bin
aKKoMMaHnaTopom nesuubl HMHbI Kowwuu, npenoaasan B pas3finyHbIX
aMepUKaHCKNX y4e6HbIX 3aBeeHUsX.
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«$] He TONBKO 060 COBPEMEHHYIO MY3BIKY, HO U 4aCTO UrPaio, —
pacckasbiBasl B OGHOM 13 nHTepBbIo JI.B. Koran. — CeromusiiHsist KOH-
1IepTHAsI KVM3Hb He MOYKET CYIIeCTBOBATh Ge3 TBOPUECTBA COBPEMEHHNKOB.
U He Ha[o 6OSITCS TOTO, YTO HEKOTOPBIE CTYIIATeN CHAYaIa C TPYHAOM
BOCIIPUHMMAIOT T€ WU VHbIE COYMHEHMS, — BCe MOJIMHHO XOpoliee
CO BpeMeHeM CTaHeT U UX IOCTOSIHMEM. B IpousBeeHMsIX HalluX JHei
MOKHO HajiTV¥ MHOTO MHTEPECHOTO, MHOTO ITOYYMTENbHOTO. [laske ecin
UTPaElb MbeChI, KOTOPBIE HE YIEPKMBAIOTCS B PeriepTyape, Bce PaBHO
9TO MJET Ha T0Jb3Y, TOTOMY UTO TaK UJIM MHAYE IBUTaeT COBPEMEHHYIO
MY3bIKY Briepen»®.

60 Becepnbl c macTepamu // NeoHng Korax. Lnt. n3g. C. 190.
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CTATbH

Key Words
Rockwell Kent, Margarita Slutskaya, Peter Grimes, collaboration, friend of the
USSR, opera, realism, scenery, set design, Cold War politics, US socialist artist.

Thornton Miller

Incompatible Interpretations
of Operatic Realism:
Rockwell Kent and the

Kirov Theater’s Production

of Peter Grimes*™

In 1965, the Kirov Theater gave the Soviet premiere of Benjamin Britten’s Peter Grimes,
Op. 33 - an opera depicting the psychological struggle of the title character, a poor
fisherman who was alienated by the denizens of his seaside English village. To create
the set designs for this piece, the directors of the Kirov Theater invited the American
artist Rockwell Kent to submit sketches to the theater to serve as the basis for the
production’s scenery. Kent had been shunned from American cultural life due to his
political beliefs during the early Cold War, and had since sent his works to be exhibited
in the Soviet Union. As a self-pronounced realist and socialist, whose illustrations for
the 1930 edition of the classic novel Moby Dick were republished in the USSR in 1961,
Kent seemed to be the perfect choice to design the sets for the Kirov production of
Peter Grimes.

However, differences arose between Kent’s and scenery director Margarita
Slutskaya’s conceptions of operatic realism. He dedicated himself to researching the
historical appearance of nineteenth-century Aldeburgh and creating an accurate
depiction of the town. Slutskaya, however, was interested in psychological realism: to
truthfully present the subjective experience of the doomed fisherman in a town that
despised him. Kent’s Moby Dick illustrations and his political art from the 1930s to the
early 1950s were evocative and stylized, while his more recent work spurred these
elements and concentrated predominately on landscapes. It was clear that Slutskaya
favored the younger Kent, and considered his attempts at historical objectivity to be
wholly inappropriate for her vision of the work: the immersion of the audience in Peter’s
inner struggle and his conflict against the Borough. It is evident in their correspondence,
which is preserved in the Central State Archives of Literature and Art in St. Petersburg,
that the irreconcilable aesthetic differences between Kent’s literal and Slutskaya’s
psychological interpretations of realism led to the collaboration’s untimely collapse and
resulted in a production that arguably fell short of both of their ideals.

KnioueBblie ciioBa

Poxyann Kent, Maprapura Ciyukasi, «[Ilutep I'paiimc», COTpygHUYECTBO, IPYT
Cosetckoro Coio3a, orepa, peajnsm, ciieHorpadusi, IeKopaimm, oaIuT1Ka
XOJIOIHO# BOJHBI, aMePUKAHCKII XYIOKHUK COLUATUCTUUECKUX YOESKIEHMIA.

HecoBMecTMMbIe MHTEPIIPETALUY ONIEPHOTO peaan3Ma:
Pokyann KenT u nocranoBka «IIutepa I'paiimca» B KupoBckom TeaTtpe

B 1965 romy KupoBckuii TeaTp oCyIecTBII COBETCKYIO IIpeMbepy orepbl BeHmkamu-
Ha BputreHa «IIutep I'paiimcy, cod. 35, Ha IICUXONOTMYECKY HAIIPSDKEHHBI CIOKET
0 HeB3TOZlaX 3aI7IaBHOTO MepcoHaxa — GeHOro pbI6aKa, OTBEPIHYTOTO ero
corpakJlaHaMu, SKUTeJISIMY TPYMOPCKOJ aHIJIMIICKOM AepeByIIKH. B kauecTse
cueHorpada gyupexuyst KupoBcKoro Teatpa Ipuriacuia aMepuKaHCKOTO XyLOsKHMKa
Poxkyasa KeHra; ero 3ajava 3aKk/Ir04anach B TOM, YTOObI IIPECTaBUTh TEATPY ICKU3bI
nexopanuii. B mepuop xonogHoi BoiiHbI KeHT, BCencTBMe CBOUX MOTUTUYECKIX
B3IVISIIOB, OKA3aJICsl HA 000UVHE aMepPUKAHCKOi Ky/IbTYPHO KM3HM ¥ TIOLAPWIT ST
cBoux npomssenennit Coperckomy Coio3y. Kak yOeskIeHHbI PeaayicT 1 COLAINACT,
YbJ WUTIOCTPALIMY K KJIACCMYECKOMY aMepUKaHCKOMY pomaHy «Mo6u Ink» (1930)
6bUTM BOCIIPOM3BEIEHbI B COBETCKOM M3aaHuu pomana (1961), KeHT ka3ancs Kak
HeJib3s1 6oJ1ee MOAXOISIVM KaHAMIATOM Ha Pob ciieHorpada gJaHHOM TOCTaHOBKM.
Opnnaxo KeHT 1 pesxuccep Mapraputa Ciylikasi TpakTOBaJIM OIIepHbIii peann3m
0-pasHoMy. KeHT cTpeMuIcst B TOUHOCTY BOCIIPOM3BECTY MCTOPUIECKIIT 0BINK
Onp6opo XIX Beka, Torga Kak CTyI[KyI0 MHTePeCcoBas MPeskie BCero MemMxonornie-
CKUiT peansM; CBOIO 3a/la4y OHa BUJesa B TOM, YTOObI IPaBAMBO IPeCTaBUTh
repeskMBaHysl 37I0CYaCTHOTO PhIGaKa Cpey JIIofeil, MCIIBITHIBAIOIIVX K HeMY
HEeHaBUCTb U npe3penue. Miumocrpauuy Kenra K «Mo6u [IKy», ero motuTuyeckue
MJ1aKaThl U Apyrre npousBenenus 1930-x — Hauana 1950-X ro0B BbITIOTHEHBI
B OPUTMHAJIbHOI BHIPA3UTENbHOI MaHepe, TOIa Kak CPeiy ero Mo3gHenmmux pabor
npeo6anaioT 6osee caepkaHHble neisaxku. HecomuenHo, Crnylikast pefnounrana
Goree paHHMe paboThI KeHTa 1 cunTana, 9To ero CrpemMsIeHne K MUCTOPUYeCKoii
00GBeKTUBHOCTY MTPOTMBOPEUNT ee KOHLIEIIVN: IIPeSCTaBUTh ayAUTOPYM SyLIeBHbIE
Tep3anus [Inrepa I'paiimca 1 ero KOHIMKT ¢ okpyKatomymu. [lepernncka Kenra
u Crry1ikoit, xpaHsuiasics B LieHTpalbHOM rocygapcTBEHHOM apXyBe IUTePaTypbl
n uckycerBa (CaHkT-IleTep6ypr), CBUIETENBCTBYET O TOM, YTO HEIIPUMUPUMbIE
ICTeTHYeCcKMe Pasnnuyst MeXay 6yKBaJIbHOM TPAKTOBKOII peanusma y KeHra
U TICUXONOTMYeCcKUM peann3moM CIyIKoii B KOHEYHOM CYeTe Clle/Ialy UX COTPYIHU-
YeCcTBO HEBO3MOXKHBIM U NPUBEJIN K IIOSIBJIEHUIO CIIEKTaK/Isl, He COOTBETCTBOBABILETO
B TIOJIHO¥ Mepe Npe/iCTaBIeHMsIM KaXXJ0T0 U3 HUX.

I would like to thank Christina Bashford for providing me with feedback on this article,
and | am grateful for the guidance of Lyudmila Kovnatskaya during my research in St.
Petersburg. | am also indebted to the Fulbright Program for providing me with a
nine-month fellowship to conduct research in St. Petersburg and Moscow. | would
also like to thank Maxim Serebrennikov who helped me immensely in acquiring
sources and familiarizing me with the archives and libraries in St. Petersburg. A
version of this article (which was titled “An lll-Fated Collaboration: Conflicting
Conceptions of Realism in the Soviet Premiere of Peter Grimes”) was given at the
2020 North American British Music Studies Association Conference at lllinois State
University, and | would like to thank Jenny Doctor and Danielle Ward-Griffin for their
invaluable feedback.
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Introduction

The question of realism in opera has been complicated by varying
interpretations of this term, as well as differences in its application. As it
has been discussed many times before, the simple act of having actors and
actresses sing on stage—whether to communicate with other characters
or to express their inner thoughts and emotions—already distances
opera from the more inherently realistic theatrical play and from film.’
Two of the characteristics of operatic realism that Danielle Ward-Griffin
introduces in her article on realism in the television productions of
Benjamin Britten’s opera Billy Budd (1951), are particularly important
for this article: that realism is linked to the accurate or truthful portrayal
of the opera’s world, and that it pertains to the persuasiveness of the
production’s attempts to depict the work’s psychological dimension.?
While these two considerations are not mutually exclusive or diametrically
opposed, they could detract from each other. A purely historical recreation
of past life on the operatic stage can completely ignore the inner life
of the characters that inhabit it and create a cold world populated by
unfeeling automatons, while a vividly stylized exploration of character
psychology can take excessive liberties and create an outlandish fantasy
world. At the same time, it is completely possible to be successful on
both fronts. In any case, the criteria for such judgments are purely a
subjective matter of personal preference.

In the case described below, an international collaboration between
the Soviet scenery director Margarita Slutskaya and the American visual

1 Thetheatrical and film musical genres are obvious exceptions.

2 Inaddition, Ward-Griffin mentions that discussions of realism also focus on
some verismo nineteenth-century operas, and that operas can be situated in
relation to the contemporary opera scene. Ward-Griffin D. Realism Redux:
Staging ‘Billy Budd’ in the Age of Television // Music & Letters. 2019. Vol. 100.

No. 3 (July).
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artist Rockwell Kent broke down as a result of irreconcilable interpretations
of operatic realism. The object of their ill-fated efforts was the 1965 Soviet
premiere of Britten’s opera Peter Grimes (1945) at the Kirov Theater in
Leningrad. It should be noted that it was not the first of Britten’s operas
to be performed in the Soviet Union. By 1965, Albert Herring (1947) was
performed by the Komische Oper in Moscow in 1959 and by the English
Opera Group, which also presented Rape of Lucretia (1946) and The Turn
of the Screw (1954), in 1964. In addition, partial presentations of Peter
Grimes included the Four Sea Interludes from “Peter Grimes” (1945) under
the baton of Nikolay Anosov in 1955, and two unstaged performances
of the opera under Djemal Dalgat in 1964. However, the above concerts
were isolated events, and several of them were carried out by foreign
companies. The Kirov production of Peter Grimes was the first staged work
by a living Western composer to be included in the standard repertoire
of a major Soviet theater since the 1920s, and the opera was frequently
performed at the Kirov over the next three years.?

During the preparation of this production, the directors of the
Kirov Theater invited the American visual artist Rockwell Kent to
provide scenery and costume designs for the production because he was
aesthetically and politically poised to be a cultural friend of the USSR.
Kent was a member of the socialist party since 1908, he considered
the USSR to be the forefront of the world labor movement, and he was
a sympathizer to the Soviet cause for nearly his entire professional
career. His artistic style was influenced by the nineteenth-century
realist painters of arctic landscapes and seascapes William Bradford
and Frederick E. Church,® and Kent created political poster art to agitate

3 Sumila E. and R. Stanevigiaté. Adeodatas Tauragis—Benjaminas Brittenas:
laiSkai ir tyrinéjimai [Adeodatas Tauragis and Benjamin Britten: Letters and
Exploration] // Ars et Praxis [Art and Practice]. 2014. Vol. 11. P. 197-218.

4 Thisfile discusses the British Embassy in Moscow'’s reaction to this concert, and
it questions whether the Soviet government was becoming more receptive to
Western contemporary music. British Embassy, Moscow to Northern
Department, Foreign Office, 30 March 1955 (GB-Lna: FO 371/116811, NS 1751/3).

5 Lyudmila Kovnatskaya's article “‘Peter Grimes’ at the Kirov Theater” describes in
detail the conductor Djemal Dalgat’s efforts in adding the opera to the Theater’s
1965 season. Kovnatskaya, L. G. “Peter Grimes” at the Kirov Theater / trans.
from Russ. N. Winter // Melos: En Musiktidskrift. 1997. No. 19/20 (9 August).

P. 65-66. Peter Grimes (premiered in 1945 at Sadler’s Wells) was Britten's first
internationally famous opera. The opera is set in a nineteenth-century English
fishing village, its title character struggles to be accepted by his community. His
obsession to become wealthy through his labor results in the mistreatment and,
eventually, accidental death of his apprentices. At the opera’s conclusion Peter
takes his own life to escape the vindictive wrath of the villagers.

6  Martin C. Rockwell Kent's Distant Shores: The Story of an Exhibition // Arctic.
2002. Vol. 55. No. 1(March). P. 102.
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for various pacifist, military, labor, and socialist causes in the United
States as a propagandist. His political art featured representations of
soldiers, workers, unionists with large, muscular, and heroic forms not
unlike Soviet socialist realist art. Kent criticized abstractionism and
cubism and praised artistic forms that communicated directly to the
emotions of the people.” The inclusion of Kent in the Kirov Theater’s
production of Peter Grimes, however, poised several unforeseen aesthetic
disagreements and practical complications that jeopardized the
success of this collaboration. These difficulties were rooted in Kent’s
and the Kirov Theater directors’ differing interpretations of realism in
artistic practice, which—despite their political agreements and shared
ideological beliefs—forced their collaboration to collapse.

Rockwell Kent and his Political Position in the
United States and the Soviet Union

In order to place Kent’s involvement in the Kirov production in context
and to explain why the artist was receptive to working with a Soviet
theater, we need to cover his aesthetic and political stances in the decades
before the invitation. Kent’s activities as a socialist artist sympathetic
to the USSR and the labor movement was somewhat acceptable during
the administration of President Franklin Delano Roosevelt (1933-1945);
however, his position became suspect to the postwar anti-communist US
government. To understand the extent of Kent’s loyalty, it is important
to add that his ideological stance on international politics changed in
accordance to the Soviet party line.

For example, he shaped his political art in 1939 and 1940 to discourage
American intervention in the Second World War during the Molotov-
Ribbentrop Pact, which facilitated the German occupation of the western
part of Poland and the Soviet invasion of the eastern half of Poland and
the Baltic States. However, his artistic and political stance suddenly
shifted to become anti-fascist and interventionist when Germany broke
the pact and began Operation Barbarossa: the assault on the USSR that
started in June 1941. In response to the attack, Kent lobbied Roosevelt to
encourage American artists to produce more anti-fascist art. Importantly,
this shift was well before the Japanese bombing of the American Pacific
Fleet at Pearl Harbor in December that drove the Americans to enter the
war.? For Kent, the pivotal moment in the conflict was when the USSR was
invaded, which preceded the Axis Powers’ assault on the US by roughly

7  Stanley E. H. The Lively Poster Arts of Rockwell Kent // Journal of Decorative and

Propaganda Arts. 1989. Vol. 12 (Spring). P. 18.
8  Stanley E. H. The Lively Poster Arts of Rockwell Kent. P. 18-19.
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Figure 1: Rockwell Kent
(1882-1971)

six months. His change of position in response to the German invasion
suggests that he was politically loyal to the Soviets. In addition, the
wartime alliance between the USSR and the US from 1941 to 1945 allowed
American socialists such as Kent to enter the political mainstream and
to openly demonstrate their affinities for the USSR.

After the war, the American political climate shifted dramatically
against the USSR and American socialists. The Smith Act of 1950
resulted in the compilation of a list of so-called “subversive” leftist
organizations, in which Kent was an active member.’ At approximately
this time, his passport was revoked by the American government, and,
as a result, he temporarily lost the right to travel internationally.”
In 1951, the libraries of American embassies around the world were
ordered to remove and burn Kent’s travel books, which prompted him

9  Stanley E. H. The Lively Poster Arts of Rockwell Kent. P. 29.

10 Biographical note for the Rockwell Kent Papers, [c. 1840]-1993, bulk 1935-1961
[Electronic Resource] // Archives of American Art. URL: http://www.aaa.si.edu/
collections/rockwell-kent-papers-9557/biographical-note (accessed

01.08.2020).
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to create his last explicitly political piece of art: a lithograph depiction
of an angel standing on a heap of books being burned at the stake.”
His depictions of monumental figures declined throughout the 1950s
and 1960s, while the artist continued producing realistic landscapes
for the rest of his career.

While Kent did not declare himself to be communist, it was publicly
known that he sympathized with the Soviet cause. For the remaining years
of his life, very few galleries presented his works and few commissions
materialized in the US. Meanwhile, the USSR proved to be very receptive
to his artwork and it appreciated his political loyalty. His ostracization in
his home country eventually led him to withdraw from American political
discourse and to dedicate himself to the presentation of his works in
the USSR.”In 1958, a one-man exhibition of his works was held to great
acclaim at the Hermitage Museum of Art in Leningrad.” Three years later,
he donated his personal collection of his artwork to the Soviet state, which
included over eighty paintings and hundreds of manuscripts and other
graphic materials.” After recovering the ability to travel internationally,
he visited the USSR twice with his third wife, Sally Kent, in 1962 and
1964." While Kent’s political position was tolerated during the 1930s
and the Second World War, he found it difficult to exhibit his art in the
US during the beginning of the Cold War. As he lost opportunities in his
home country, his Soviet allies considered him to be a politically loyal
artist and ideally suited to participate in the Soviet arts.

The Collaboration between Kent
and the Kirov Theater

Due to the recent success of his Soviet exhibitions and his aforementioned
political loyalty, Kent was thought to be an ideal collaborator for the Peter
Grimes production. In order to invite the American artist to take part
in the production, the directors of the Kirov Theater needed to obtain
permission from the Ministries of Culture of both the Russian Soviet
Federation (RSFSR) and the USSR. On October 22, 1964, they argued
that both Britten and Kent were friends of the USSR and that they were
considered to be “progressive,” which meant that their aesthetic styles
and their political stances resonated with the official Soviet position on

11 Stanley E. H. The Lively Poster Arts of Rockwell Kent. P. 29.
12 Stanley E. H. The Lively Poster Arts of Rockwell Kent. P. 29.
13 Biographical note for the Rockwell Kent Papers.
14 Stanley E. H. The Lively Poster Arts of Rockwell Kent. P. 29.
15 Biographical note for the Rockwell Kent Papers.
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both.” The directors proposed that Kent would be expected to submit
draft sketches, which would then be developed into their final versions
by the theater’s artists.” Soviet Minster of Culture Ekaterina Furtseva
approved of his involvement,” and General Director of the Kirov Theater
Petr Rachinsky formally invited him to collaborate on the production
sometime in November or December 1964.”

In his letter, Rachinsky compared the upcoming opera production
to Kent’s earlier work as an illustrator for the 1930 edition of Herman
Melville’s novel Moby Dick,?? and surmised that the opera’s set and costume
designs would be very similar to his illustrations.” The novel, with Kent’s
illustrations, were republished in the USSR in 1961.Z His collaboration
with the Kirov Theatre, however, was plagued by the difficulties inherent
inlong-distance communication, his inexperience in working on theatrical
productions, and the creative differences that arose between the artist
and the theater’s stage director Margarita Slutskaya. Despite his status
as a political and cultural ally and his completely voluntary adherence
to realistic art, there were enough aesthetic differences between Kent’s
and Slutskaya’s interpretations of realist expression to complicate the
collaboration.

At this point in his career, Kent’s interpretation of realism was
rooted in the truthful recreation of the historical object. He sought to
recreate and portray the architecture and the geography of the town of

16 Unlike Kent, Britten was not a socialist. Nevertheless, Britten was still a

17

18

19

20
21

22

left-leaning intellectual who pressed that musicians should serve society with
accessible music, and denounced excessive stylistic experimentation that
alienated audiences. Examples of these statements include Britten’s 1961
interview with Pravda and his acceptance speech for the Aspen Award in 1964.
Britten B. On Receiving the First Aspen Award. London: Faber, 1978. P. 10-17.
XynoxxHuk—Hapogay // NMpaeaa. N2 77.1963. 18 map. C. 3. The fact that both Britten
and Kent were viewed as “progressive” was important because, as Kovnatskaya
notes, Soviet opera productions could be put under investigation if political or
ideological concerns were raised. Kovnatskaya L. G. “Peter Grimes” at the Kirov
Theatre. P. 67-68.

Unpublished letter from K. Sadovnikov and R. Tikhomirov to G. P. Berdnikov, 22
October 1964 (LUFATN-CN6.: ®. 337, 0n. 1-2, [. 1047, N. 73-74).

Unpublished letter from R. Tikhomirov to G. P. Berdnikov, undated (LLIFAJIN-CI16.:
®. 337,0n.1-2, 4. 1047, 11. 75 and LIFTAIN-CN6.: ®. 337, 0n. 8, . 67, /1. 3).

The copy of Rachinsky’s invitation to Kent is undated; however, it was most likely
written after Kirov Theater conductor Djemal Dalgat’s November 4 letter to
Rachinsky. In this letter, Dalgat reported that he had read a draft of Rachinsky’s
invitation to Kent, and stated that it would not be difficult to translate it from
Russian to English: Unpublished letter from D. E. Dalgat to P. Rachinsky,

4 November 1964 (LUFANTN-CN6.: . 337,0n. 8, [. 67, /1. 6).

Melville H. Moby Dick. New York, NY: Random, 1930.

Unpublished letter from P. Rachinsky to R. Kent, undated (LUAJTN-CM6.: ®. 337,
On. 8, 0. 67,/1.5).

Mensunn I. Mo6u uk / nep ¢ aHrn. . BepwTterH. Mockga: leorpadrus, 1961.
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Aldeburgh in the early 19th Century (time period of the source material)
as closely as possible.? In a letter to Slutskaya, he explained that he
would only deviate from this pursuit if it fell into conflict with the stage
directions explicitly stated in the libretto.? In accordance with what he
gleaned from the old prints of the town, as well as the recollections of
his friends from the area, Kent considered Moot Hall to be the focal point
of his set design sketches. The structure was centrally located on the
broad primary street and the rest of the town’s buildings were situated
around it. Given the importance of Moot Hall to both the action of the
opera and as the most outstanding architectural feature of Aldeburgh,
he believed that it should be placed prominently in the scenery backdrop
in opposition to the other structures important in the plot such as the
Boar’s Inn and the church.

Moreover, Kent had strong opinions on the historical accuracy of
his designs, and he rejected past productions of the opera that included
unrealistic and anachronistic embellishments. In his preliminary
research, he obtained photographs of the Metropolitan Opera’s 1948
production and forwarded them to the Kirov Theatre. In Kent’s opinion,
the Metropolitan Opera’s set designs appeared to be more suitable for
California’s Disneyland than for an actual English fishing town.? He
ultimately dismissed the stylized set design of the original Sadler’s
Wells production for a lack of adherence to the actual appearance of
Aldeburgh’s architecture. He objected to the following details: thatched
roofs as opposed to more water-resistant slate or tile, the proximity
of buildings to the sea as they would have already been washed away
decades earlier, and the existence of large square-rigged ships near a
fishing village with no natural harbor, in which would have only resided
fisherman who caught herring with small boats.?

Here we should step out of the narrative to clarify that Aldeburgh was
not originally intended to be the setting of George Crabbe’s poem “The
Borough” or Britten’s opera Peter Grimes. While the opera was inspired
by Crabbe’s poem, which portrayed the lives of several characters living
in a small nineteenth-century fishing village on the eastern coast of
England, Crabbe didn’t specify that Aldeburgh was the exact location of
the work. Instead, the characters and locations of the poem were inspired

23 Unpublished letter from R. Kent to P. Rachinsky, 6 March 1965 (LIFTAJTN-CI6.:

®.337,0n. 8, 1. 67, /1. 31-34).

24 Unpublished letter from R. Kent to M. Slutskaya, 10 March 1965 (LIFTAJTN-CIM6.:

®. 337,0n. 8, 1. 67, /1. 37-40).

25 Unpublished letter from R. Kent to P. Rachinsky, 6 March 1965 (LIFTAJTN-CI6.:

®.337,0n. 8, [1. 67, /1. 31-34).

26 Unpublished letter from R. Kent to M. Slutskaya, 15 March 1965 (LLIFAJTN-CIM6.:

®. 337,0n. 8, [1. 67, /1. 41-47).
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Figure 2: Metropolitan Opera 1947-48 Production of Peter Grimes:
The Borough and The Boar’s Inn’

by his personal experiences and acquaintances as a doctor residing in
Aldeburgh, but the work was set in a fictional, unnamed borough that
could hypothetically be any or none of the villages in existence on the
Suffolk coast.?

While buildings exclusive to Aldeburgh, such as Moot Hall, are not
specified, the “Borough” of the poem and the actual town of Aldeburgh
both shared geographical features. The most notable being a tidal
estuary that passes to the west of the town (the North Sea being located
to the east) which allowed for the construction of a small seaport, a
shipping as well as a fishing industry, and the docking of larger ships
with two masts.? In his poem, Crabbe described the docks on the river,
which included both single-masted “hoys, pinks, and sloops,” as well

27 Mélancon L. A Scene from the Met Premiere of Britten’s Peter Grimes,
Metropolitan Opera Premiere: Peter Grimes (1947-48), Metropolitan Opera

Archives, New York..

28 Crabbe G. The Borough: A Poem, in Twenty-Four Letters. Philadelphia: Bradford

and Inskeep, 1810. P. xi.

29 Hawkyard A. Suffolk. In The Counties of Britain: A Tudor Atlas by John Speed.

New York: Thames and Hudson, 1989. P. 165.
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Figure 3: Rockwell Kent Sketch, “Village Street”
(Boar’s Inn on the left, Moot Hall on the right)"m

as ships with two square masts: “brigs, brigantes, and snows.” In light
of Kent’s complaint about the depiction of square-rigged ships in his
aforementioned March 15 letter, it appears that he was not aware that
while Aldeburgh did not have a harbor on the sea, it did have one on the
river. Frank Whitehead notes,

however, that Crabbe exaggerated the scale of the settlement, by listing far
more inns and churches than those in Aldeburgh, and, at times, the town
he described appeared more like larger population centers like Woodbridge
or Beccles.” Crabbe drew from his personal experiences in Aldeburgh to
create his Borough and while the two did share some similarities, they
also had significant differences. The overall impression from Crabbe’s
poem is that the Borough was an amorphous, semi-fictional entity that
lacked exact definition and defied literal connections to particular and
real locations such as Aldeburgh.

30 KentR. Village Street (Variation V), reel 5741, frame 299, Rockwell Kent Papers
[circa 18401-1993, bulk 1935-1961, Archives of American Art, Smithsonian

Institution, Washington D.C.
31 Crabbe G. The Borough. P. 4-6.

32 Whitehead F. George Crabbe: A Reappraisal. Selinsgrove, PA: Susquehanna

University Press, 1995. P. 67.
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Figure 4: Moot Hall in 2018%

This ambiguity continued within Britten’s opera. His Borough draws
from Crabbe’s, is not identified by name, and exists somewhere between
the town on which it was based, and a completely fictional locale.
Moot Hall, the quintessential architectural feature of Aldeburgh, was
identified by name in the opera’s libretto, but, like Crabbe’s version, the
overall impression of being rooted in Aldeburgh was not made explicit.
Christopher M. Scheer explains that when Britten was composing the
piece, his conceptualization of the town was generalized, simplified,
and vague. In Scheer’s words, “the village of Aldeburgh and the fictional
Borough represented two distinct and different locales that happened
to share an occasional similarity.” % Britten’s Borough was ultimately
still a stylized depiction of a Suffolk fishing village, which in hindsight
weakened Kent’s case for a strict depiction of historical Aldeburgh.

After Kent’s March 15 letter, serious issues manifested in the
differences between Kent’s and Slutskaya’s conceptions of the opera’s
set design. While Kent emphasized historical accuracy, Slutskaya’s

33 Photograph taken by author, 2018.

3% Scheer C. M. Crosscurrents in the Britten Legacy: Two Vision of Aldeburgh //
The Sea in the British Musical Imagination. Ed. by Eric Saylor and Christopher M.

Scheer. Woodbridge, Suffolk: Boydell & Brewer, 2015. P. 70-71.
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Figure 5: Margarita Slutskaya
(1916-2002)

interpretation of realism was derived from the truthful portrayal of
the psychological drama. In the course of two letters written in late
March and early April, she responded to his sketches and indicated to
him that the scenery needed to illustrate the relationship between the
central elements of the opera: the sea and the people. Furthermore,
she expressed concern that his fixation on the Moot Hall’s depiction
and placement, his detailed study into the history of Aldeburgh,
and his focus on the libretto’s stage directions distracted him from
more important considerations: a musical understanding of the
opera, the portrayal of the overarching theme of man’s relationship
with the sea, and the evocation of an atmosphere conducive to the
characters’ psychological struggle. In the set designs, Slutskaya
sought a sharp juxtaposition between darkness and light, a skewed
visual perspective, and a rugged view of the sea on the horizon.* To
illustrate her point, she referred to Kent’s earlier lithograph titled

35 Unpublished letter from M. Slutskaya to R. Kent, 3 April 1965 (LLFTATN-CIM6.:

®. 337,0n. 8, 1. 67, /1. 50-56).
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Figure 6: Rockwell Kent
Lithograph, “Europe”

“Europe,” which he created after the devastation of the Second World
War to illustrate Europe’s struggle to rebuild. She then explained her
interpretation of the term “image” in the following passage:
In my conception they are thoroughly realistic, even though they are not mere copies
of nature. In a generalized, | should say, a mercilessly laconic form, they express
great, intensely emotional thoughts with the help of a definite, exact coordination of
elements. Such works of art are the source of emotions, associations, they arouse

new ideas. In aword, they are images and not copies of reality [original emphasis].”

She also insisted that the practical focus on the action prescribed by
the libretto should not distract from the expressiveness or the overarching

3 Kent R. Europe, lithograph, rights courtesy of Plattsburgh State Art Museum,
State University of New York, USA, Rockwell Kent Collection, bequest of Sally

Kent Gorton. All rights reserved.

37 This letter is a copy of the English translation that was sent to Kent. The translator
was anonymous, but was possibly Dalgat. A copy of Slutskaya’s original Russian
draft is not held in the archive. Unpublished letter from M. Slutskaya to R. Kent,

27 March 1965 (UFAJTN-CN6.: ®. 337, 0n. 8, [1. 67, J1. 48-49).

38 Unpublished letter from M. Slutskaya to R. Kent, 27 March 1965 (LIFTAJTN-CIM6.:

®.337,0n. 8, [1. 67, /1. 48-49).
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Figure 7: Rockwell Kent, Moby Dick Illustration, The Spouter Inn (Chapter 3)‘”

themes of the set design. Elements such as the entrance of the church,
the stairs of Moot Hall, and the windows of the Boar’s Inn were important
for the action; however, they should be placed in context in a set design
that prioritizes the themes of the Borough’s dark, ominous atmosphere
and of man’s paradoxical opposition to and dependence on the sea.”
To Slutskaya, Kent’s literalism resulted in a pale, almost photographic
imitation of Aldeburgh, which could not support the lived experience of
the characters that inhabit it. In other words, she considered his attempts
to be neither realist nor suitable for the expressive content of the opera.*/

39 Unpublished letter from M. Slutskaya to R. Kent, 27 March 1965 (LFTAJTN-CI16.:

®.337,0n. 8, . 67, J1. 48-49).

40 Kent R. “Moby Dick” illustration, “Ahab’s Legs,” rights courtesy of Plattsburgh
State Art Museum, State University of New York, USA, Rockwell Kent Collection,

Bequest of Sally Kent Gorton. All rights reserved.

41 Inaninterview with Lyudmila Kovnatskaya several years after the collaboration,
Slutskaya admitted that she was disappointed with Kent’s Peter Grimes
sketches. She felt that Kent'’s fixation on photographic realism lacked a unifying
expressive idea and resulted in little more than reproductions of what appeared
to be modern Aldeburgh. Kovnatskaya L. G. “Peter Grimes” at the Kirov Theater.

P. 67.
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Figure 8: Rockwell Kent, Moby Dick Illustration, Ahab’s Legs (Chapter 106)“

In her feedback to Kent, Slutskaya consistently referenced his
illustrations for Moby Dick, which were recently republished in the
USSR.# She indicated that she considered them to be both expressive
and realistic, and that the tragic nature of these works also perfectly
encapsulated the personalities of the characters in Britten’s opera. She
then cited specific examples from the novel in her letter and compared
them directly to particular characters in Peter Grimes.* Throughout their
correspondence, Slutskaya’s criticisms of Kent’s scenery sketches were
often directly linked to a favorable impression of a specific illustration
from Moby Dick, which she believed captured the emotion of the operatic
scene more effectively. She generally criticized sketches that were too
clean, symmetrical, and cluttered with superfluous details. Instead, she
requested changes to make such scenes more asymmetrical, the buildings
more dilapidated, and the sea more omnipresent.%

42 Mensunn I Mo6un Ouk.

43 Unpublished letter from M. Slutskaya to R. Kent, 27 March 1965 (LJFAJTN-CI6.:

®.337,0n. 8, [1. 67, /1. 48-49).

4  Kent R. “Moby Dick” illustration, “Ahab’s Legs,” rights courtesy of Plattsburgh
State Art Museum, State University of New York, USA, Rockwell Kent Collection,

Bequest of Sally Kent Gorton. All rights reserved.

45 Unpublished letter from M. Slutskaya to R. Kent, 3 April 1965 (LUFTAJTN-CIM6.:

®. 337,0n. 8, . 67, /1. 50-56).
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On April 4, one day after Slutskaya sent her criticism, Kent
acknowledged the unsuitability of his conception of Aldeburgh and set
off to create a new set of sketches to accommodate her requests and to
resolve the issues apparent in depicting a well-known English town on
the operatic stage. Kent maintained, however, that the aesthetic choices
for the illustrations of Moby Dick were a specific result of his research on
the history of whaling in New Bedford, Massachusetts. For this reason, he
believed that the style of the Moby Dick illustrations was inappropriate for
Peter Grimes. It was his intention to carry out a new round of historical
research on small-scale fishing in Aldeburgh, and to use this research
as the inspiration for his sketches. He still planned to create as much a
realistic resemblance to historical Aldeburgh as can be realized on the
operatic stage.* Thus, he sought to reconcile his historical literalist
realism with Slutskaya’s more psychological one.

At this point, we should call attention to the issue of time in
Slutskaya’s expectations of Kent and his art. In their correspondence,
she requested elements of the artist’s earlier style: the psychological
realism of his 1930 Moby Dick illustrations, and the monumental realism
of his political works of the 1930s, 1940s, and early 1950s. It is possible
that Slutskaya considered Kent in the context of the recent Soviet
republication of Moby Dick, and of his political art that was being exhibited
in Soviet museums. However, she did not realize that these aspects of
Kent’s oeuvre had fallen to wayside and that he had changed his focus
to a more literal realism in his landscape paintings. By requesting that
he provide her with sketches more in line with his earlier psychological
and monumental realist styles, Slutskaya might have been asking Kent
to revert to earlier stages of his artistic development.

The Breakdown of the Kent/Slutskaya
Collaboration

Soon after his April 4 letter, Kent’s confidence in his ability to carry
out the next round of sketches before the stage rehearsals later that
month appears to have been shaken. In his April 9 letter to Slutskaya,
Kent relinquished his commission to provide sketches for the Kirov
Theater’s production. He confessed that he did not fully understand the
fundamental requirements for creating stage design, that his aesthetic
conceptions were far from what Slutskaya desired, and that the delay
inherent in such a long-distance collaboration prevented him from

46 Unpublished letter from R. Kent to M. Slutskaya, 4 April 1965 (LLFA/TN-CIM6.:

®.337,0n. 8, [. 67, /1. 57-60).
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being able to adjust to her feedback in a timely manner.# In addition,
Kent remarked that he had just read Soviet theater director Konstantin
Stanislavsky’s autobiography My Life in Art,and realized that a successful
collaboration required constant communication between the director
and artist during every stage of the project’s preparation.® While it was
still possible to start from the beginning and attempt another round of
sketches, he worried that there would be no assurances that they would
be closer to Slutskaya’s requirements. Moreover, Kent finally capitulated
by abandoning his literalist stance and accepting her requests to use his
illustrations for Moby Dick as a basis for the Peter Grimes designs. He
suggested that the Kirov Theater contact a new designer, who would
be free to use both his new sketches and the Moby Dick illustrations for
guidance. He then expressed regret that he would not be able to continue
working on the Peter Grimes project, offered to help the production in a
reduced capacity, and informed Slutskaya that he would send her images
of the Metropolitan production and of Aldeburgh for her reference.¥
Kent then stopped working on the sketches for the Peter Grimes
production, and he did not receive any confirmation that the Kirov
Theater had received his last round of sketches. In a cablegram sent to
Kent approximately nineteen days later, Rachinsky mentioned that he
had just obtained Kent’s message and requested that he send the theater
all of his unfinished sketches so that the theater’s artists would be able
to use them in conjunction with the Moby Dick illustrations to create the
sets.? Kent reluctantly agreed to prepare a new round of sketches, but he
was concerned that such efforts would be too late. He was aware that the
Kirov Theater had already begun rehearsals two weeks prior, which meant
that the preliminary stage designs had already been put into place. He
then communicated to Rachinsky that Slutskaya should proceed without
him should his sketches arrive too late to be useful to her.
Considering Kent’s attempts to accommodate Slutskaya’s demands
for a more expressive stage design, we can revisit Figure 2. In his earlier
correspondence, Kent explained that in the course of his research, he found
that Moot Hall was in the center of Aldeburgh, and that erosion had since
swept the buildings between it and the ocean into the sea. Moreover, he

47 Unpublished letter R. Kent to M. Slutskaya, 9 April 1965 (LLFTATN-CIN6.: . 337,

On. 8, [. 67, J1. 64-66).
48 Stanislavsky K. S. My Life in Art. Boston, MA: Little, 1924.

49 Unpublished letter from R. Kent to M. Slutskaya, 9 April 1965 (LFA/TN-CIM6.:

®.337,0n. 8, [1. 67, /1. 64-66).

50 Unpublished letter from P. Rachinsky to R. Kent, undated (L AJTN-CIM6.: ®. 337,

On. 8, [.67,1. 2).

51 Unpublished letter from R. Kent to P. Rachinsky, 1 May 1965 (LLFTAJTN-C6.: ®. 337,

On. 8, 1. 67,J1. 68-70).
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voices his intention to abide by Slutskaya’s interpretation that centers on the
sea in future sketches.” These two points result in the high likelihood that
earlier versions of this sketch did not include the beach alongside the hall,
and that Kent sought later to include the sea (with dramatically high breaking
waves) in the background in order to accommodate Slutskaya’s wishes. If
this line of reasoning is correct, then Figure 2 is Kent’s compromise between
his more literal realism and Slutskaya’s more psychological one. However,
the buildings themselves were still not reminiscent of the claustrophobic
and dilapidated structures of his earlier Moby Dick sketches, which opens
the possibility that Kent did not go far enough in facilitating the truthful
expression of Peter Grimes’s tortured experience in the Borough.

In early June, the Kirov Theater formally invited Soviet theatrical
designer Alla Tsesevich to create the final stage sets for the opera.”
With the help of her husband, the artist Anatoly Kotov, and Vladimir
Kucherenko, they shaped the scenery around the relationship between
the people and the sea.” Kovnatskaya recalled that in their set designs,
the ocean was either present in the background and in close proximity
to the village, or it was just out of view. Moreover, Kovnatskaya explained
that Tsesevich intended to depict the sea as an overbearing presence,
which was exaggerated in moments of heightened drama.?” Meanwhile,
Kent, who had resumed work on his sketches, proceeded to send these
revisions to the Kirov Theater on June 8. He did not receive confirmation
that these sketches had arrived or what Slutskaya thought of them. In a
July 24 letter to Rachinsky, Kent assumed that the drawings were of little
value, and he requested that they be returned to him as soon as possible.%

Slutskaya drafted a response to Kent in September, but it is unclear
whether it was actually sent to the artist.” In the event that the letter was
not sent, it still provides insight on her position in this matter. In this
draft, she apologized for the break in their correspondence, and explained
that his most recent sketches had arrived when the preliminary sets had
already been put into place and rehearsals on stage had already begun.

52 Unpublished letter from R. Kent to M. Slutskaya, 10 March 1965 (LFTAJTN-CI6.:

®. 337,0n. 8, [. 67, /1. 37-40).

53 Kovnatskaya notes that Tsesevich received permission to work on Peter Grimes
on June 7,1965 (precisely one month before the premiere) directly from the
Ministry of Culture of the RSFSR. Kovnatskaya L. G. “Peter Grimes” at the Kirov

Theater. P. 67.
5% Kovnatskaya L. G. “Peter Grimes” at the Kirov Theater. P. 67.
55 Kovnatskaya L. G. “Peter Grimes” at the Kirov Theater. P. 67.

5 Unpublished letter from R. Kent to P. Rachinsky, 24 July 1965 (LLIFAJIN-CT16.:

®.337,0n. 8, [. 67, /1. 71-74).

57 Unlike the other letters from Slutskaya to Kent, it does not include a translation
into English nor a complete date; and it did not result in a response from Kent. It

is possible that the letter was drafted, but not sent to the artist.
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Figure 9: Kirov Theater, 1965 Production of Peter Grimes: Act 1, Scene 1%

As a result, Kent’s scenery sketches were too late to have had much of
an effect on the scene designs. Nonetheless, she assured him that they
drew inspiration from his paintings in general and from his illustrations
for Moby Dick. Slutskaya objected to the idea that the Kirov Theater
based their scenery designs on the Metropolitan’s production. She also
reported that she expressed relief upon seeing the photographs of the
Metropolitan’s designs, and she concluded that there were no major
similarities between them and the Kirov’s set designs.”

I. Gusin, the Deputy Director of the Theater for Repertoire, sought
to assure Kent that his sketches served as the basis for the production’s
scenery designs. Gusin’s position was slightly different from the one
expressed in Slutskaya’s aforementioned draft, which admitted that
the lateness of Kent’s June 8 scenery sketches limited their impact
on the Kirov production. In his letter, Gusin expressed the belief that
Kent’s designs were partly responsible for the great popular and critical
success of the opera.®? However, Kent was able to obtain photographs

58 BpuTtTteH. b. «Mutep Mpanme» (4. I, cu. 1). TeaTp onepbl 1 6aneta
M. C. M. KupoBsa. 1965.
© NocypapcTBeHHbIN akagemuyecknin MapumnHckui teatp, 2020.

59 Unpublished letter from M. Slutskaya to R. Kent, September 1965 (LLFA/TN-CI16.:

®.337,0n.8, 1. 67,11.76-77).

60 Unpublished letter from I. Gusin to R. Kent, 3 September 1965 (LIFAJTN-CI16.:

®.337,0n.8, .67, 11.75).
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of the Kirov production from a friend in the USSR,# refused to believe
Gusin’s account, and voiced his complaints in a response to the deputy
director in October. He determined that the theater completely ignored
his suggestions and sketches, and that they had instead drew inspiration
from the same Metropolitan Opera production that he had repeatedly
criticized in his earlier correspondence. Kent considered this action to
be both an act of betrayal of his wishes and a poor design decision based
on questionable artistic judgement. Kent also resented the fact that he
was named by the theater’s publicity as having a part in the production’s
design, because he considered it to be a complete failure and in no way
related to Britten’s or his own artistic vision. He then repeated his request
to have all of his sketches returned to him immediately.®? It appears that
on October 27, Gusin complied with Kent’s request, and that he also sent
photographs of the Kirov production in an effort to confirm that it did
not resemble the Metropolitan’s.® Kovnatskaya notes that all mentions
of Kent’s name in the program books for the first five performances were
summarily crossed out, and it were completely absent in subsequent
concert programs.# He explicitly resented the theater’s perceived misuse
of his time and labor, he did not want his name associated with the final
production, because he believed that it ultimately did not adhere to his
conception of realism.

The Soviet reception of both the opera and the production was
very positive. A. Dmitriev’s Vechernii Leningrad review in particular
credited both Kent and the Kirov Theater’s designers for creating a
set that effectively supported the psychological drama of Britten’s
opera.® However, Cameron Pyke indicates that the British response to
the Kirov’s staging of Peter Grimes was mixed. The cultural attaché of
British Embassy, Alan Brooke Turner, lauded the production as inspired,
sensitive, and enthusiastic. Turner considered the Kirov production to be
both true to Britten’s intentions and a powerful gesture of Anglo-Soviet

61
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64
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There is no record of these photographs in the Rockwell Kent Papers at the
Archives of American Archives. It is possible that these photographs were not
preserved in his personal papers.

Unpublished letter from R. Kent to |. Gusin, 8 October 1965 (LIFAJIN-CTI16.:
®.337,0n. 8, A. 67, 1. 77-80).

Again, there is no record of these photographs in the Rockwell Kent Papers at
the Archives of American Archives. It is possible that these photographs were
not sent, or that they were not preserved in his personal papers. In any case,
several of Kent’s sketches of the Peter Grimes scenery and costume designs
were preserved in this collection, but it is difficult to discern whether the
collection is complete. Unpublished letter from I. Gusin to R. Kent, 27 October
1965 (UrA/IN-CN6.: ®. 337,0n. 8, . 67, /1. 82).

Kovnatskaya L. G. “Peter Grimes” at the Kirov Theater. P. 67.
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friendship. Pyke also notes that the 1965 Opera review of the staging
was much more critical. The reviewer, J. Egan, respected the efforts of
Dalgat and the lead soloists, but dismissed the set designs for being
too “pretty and colorful.” To Egan, the sets were more suited for the
light opera The Pirates of Penzance (1879) by William Gilbert and Arthur
Sullivan or for travel agency posters, rather than the gray Borough in
constant battle with the North Sea. Furthermore, the critic denounced
the depiction of the Borough’s citizens, who become a bloodthirsty mob
at the opera’s conclusion, as quaint and over-caricatured. Egan argued
that the Borough was prettified, and that this “robbed its persecution
of Peter of all viciousness and savagery, and emasculated the opera’s
realistic strength.” [emphasis mine]

Conclusion

Rockwell Kent’s involvement in the Kirov Theater’s production of Peter
Grimes was plagued by several difficulties and misunderstandings.
Aesthetically and politically, Kent had appeared to be a perfect choice
for such an undertaking: he was a major proponent of realistic art and
a lifelong friend of the USSR. If all of the personages involved were
enthusiastically dedicated to the opera, then why did the collaboration
end on such poor terms?

Several issues contributed to the collaboration’s failure. Kent had
no experience in working in an operatic production, which required
both a knowledge in set design and a musical understanding of Britten’s
composition. In addition, his actual role in the Kirov Theater’s set design
process was poorly defined by the theater, and his conception of the extent
of his involvement fluctuated widely. He sometimes acted as a helpful
provider of material, which the theater directors were free to use at their
discretion. However, if the production developed in a direction that he
did not approve, the artist complained that his creative labor was being
completely ignored and unappreciated.

In a way, both Kent’s and Slutskaya’s contrasting interpretations of
realism were retrospective: Kent idealized historical realism, but was
asked by Slutskaya to produce a series of sketches based on the theater’s
overall interpretation of the work in the aesthetic and expressive idiom
of his earlier, more evocative political work and of his illustrations for
Moby Dick. If true, this raises the question whether Slutskaya wanted to

66 Pyke C. Benjamin Britten and Russia. Woodbridge, Suffolk: Boydell & Brewer, 2016.
P. 223-24. To support his statements, Pyke references a letter from A. B. Turner to
B. Britten, 11 April 1964 (GB-ALb: British Embassy, Moscow), and the following
review: Egan J. The Kirov's “Grimes” // Opera. 1965. Vol. 16 (September). P. 659-60.
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harness Kent’s realism of the 1930s, 40s, and 50s. After learning that Kent
was misusing precious time researching Aldeburgh’s history in order to
create an entirely different and operatically unsuitable depiction of the
town, the directors of the theater became frustrated with him. Meanwhile,
the theater’s insistence on using the Moby Dick illustrations, which Kent
completed over three decades earlier, very possibly frustrated an artist
who sought to create something entirely independent of his earlier work.

Other issues that plagued the collaboration were the physical distance
and the language barrier between Kent and Slutskaya. As a first-time
scenery designer, Kent would have benefited immensely from working
personally with the theater’s designers and from being able to physically
visit the theater to see the stage himself. The time delay inherent in
collaboration via translated correspondence hampered the transfer of
ideas, allowed misunderstandings and unresolved creative differences
to fester, and complicated the creative process during a particularly
short period. Moreover, aesthetic differences are bound to arise in any
large-scale theatrical production, and it can be difficult for these issues
to resolve even when all of the theater’s personnel are available to meet
in person and communicate without translators.

All of the above factors exacerbated the fundamental cause of the
collaboration’s collapse: the incompatibility of Kent’s and Slutskaya’s
interpretations of realism. While both adhered to similar views regarding
realist ideals—to truthfully depict the world, to be understandable to the
general public, and to promote the ideological cause of socialism—they
differed in the practical application of realism in the creation of the
set designs for Peter Grimes. Kent was interested in presenting a close
approximation of the town of Aldeburgh in the opera’s historical time
period, and to present an unblinking gaze on the realities of working-class
life in nineteenth-century England. He carried out historical research on
the architecture of Aldeburgh, while reproducing as much of the actual
structures as possible without resorting to unrealistic and anachronistic
exaggerations. However, he was seemingly unaware that Aldeburgh was
not the setting of the opera, and that both Crabbe’s and Britten’s Boroughs
were amorphous stylizations that defied literal representation and did
not exist in fixed historical reality. Thus, Slutskaya’s criticism of Kent’s
work was correct: his sketches portrayed Aldeburgh, but not the Borough.

Moreover, Slutskaya believed that Kent’s efforts detracted from the
central themes in the opera: the relationship between man and sea, the
conflict between the title character and his community, and his own
psychological struggle. She, and the other directors of the Kirov Theater,
were interested in Kent’s earlier, more stylized work in his Moby Dick
illustrations and in his lithographs, which included sharp contrasts
between light and dark, overbearing and decaying cityscapes, and both
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the brutality and grandeur of nature. The environment depicted in these
illustrations was shaped by Captain Ahab’s psychological state, thus they
were a truthful portrayal of his subjective experience. To Slutskaya, this
was essential in the portrayal of Peter Grimes’s psychological drama, and
she considered Kent’s new sketches to be disappointing photographic
imitations of a seaside town, which were completely detached from the
skewed perspective of the tortured fisherman. However, by considering
Egan’s criticism, it is possible that the Kirov Theater’s production fell
to the other extreme by fixating on the Borough as an exoticized and
prettified other, which undermined its claim to realism, psychological
or otherwise.
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Terep6ypra (LITAJIV-CII6.). TocynapcTBeHHbI AKageMuueckuii MapunHckuii TeaTp
Munncrepcrsa Kynbrypst Poccniickoit demepanmm. Cankt-ITetep6ypr. 1917-2002
rr. @. 337, Om. 1-2, 1. 1047 ITepenycka ¢ MuHcrepctBoM KynbTypbl CCCP 1 PCOCP

o perneptyape Teatpa. @. 337, Om. 8, [I. 67 [lepenicka ¢ xynokHukom P. Kentom 06
odopmiiennn onepsi B. BputreHna «Inrep I'paiime».
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Case Study:
Iloabina

Hacrosimuii TeKCT — OTPBIBOK OyAyILeii 60/1bII0it paboThI 110, YCIIOBHBIM Ha3BaHMEM
«TpeTbst YeTBePTb BeKa: paciBeT 1 yBsiLaHue HOBOJ My3bIKi». PaGoTa MBICTUTCS Kak
LIMPOKast TaHOpaMa MY3bIKM U MY3bIKaJIbHOM KU3HU TpeTbeil yeTBepT XX BeKa —
9TIOXM, B BBICIIIE}i CTEIIeHM HAChIIEHHOM COOBITUSIMM 1 O HEKOTOPOIi CTereHN
MTOTOBOJ IJIsl My3bIKM 3arlafHoi LyBuam3anyy. OnHa 13 ee yacreii GyeT HOCTpoeHa
KaK psifi MICCIeIoBaTeIbCKIX OUepPKOB (case studies), MOCBSIIEHHBIX MY3bIKe,
My3bIKaJIbHO KM3HM ¥ KY/IbTYPHOI NOJIIMTHKE CTPaH, Hanbomee «IpoyKTVBHBIX»

B MYy3BIKaJIbHOM OTHOIIeHMu. OfHOI 13 TaKMX cTpaH Gbuia [losblia, rae mpuHyau-
TeJIbHAsl OPMEHTALMSI Ha 3CTeTUYECKYIO JOKTpUHY ctanumHckoro CCCP B cepennte
1950-x cMeHMIaCh OMUTUKO IIPSIMOTO TTOOLIPEHNST «MOIEPHUCTCKUX» IKCIIepU-
MEeHTOB B JMCKyccTBe. Ha BomHe «oTTeneny» 6pl1a OCHOBaHa «Bapuasckas oceHv» —
TepBbIii MeXXOYHApOOHBIN (ecTrBaIb COBPEMEHHOI My3bIKM B BocTouHoii EBporie;
BO300HOBMBINNECS] KOHTAKTBI C 3aI1aZiloM He TOJbKO CTYMY/IVMPOBA/IM aBaHTap/HbIe
TOMCKY KOMIIO3UTOPCKOI MOJIOAEXM (Ha MePBbIX ke HecTUBaISIX BbLABUHYIICS Lie/bli
P, IPKUX «PafyKaloBy», CTaBIIMX BIIOCIENCTBUM KIACCUKAMU TIOJIbCKOI MYy3bIKM), HO
n HOGY,E[MJ'H/I K CTUIUCTUYECKOT TriepeopreHTaluy HEKOTOPBIX CJIOKUBIINXCS
MacTepoB. B rmaBe mpociexxmnBaeTcs TBOPYECKUIi IyTh BeJYIMX MacTepOB IOIbCKOM
MYy3bIKM 3TOTO TIepyoja U XapaKTepyu3yIoTcsl Hauboee 3HaUMMble TapTUTYPBI.

The present text is an excerpt from the work in progress, provisional-
ly entitled The Third Quarter of the Century: The Flowering and Fading
of the New Music. The general idea is to draw a large-scale panorama
of music and musical life of the third quarter of the 20th century - a
period that can be defined as the ‘axis time’ in the recent history of
Western art music. One of the parts of the future monograph will

be structured as a collection of case studies dealing with aspects of
music, musical life and cultural politics in the countries that were
especially productive in terms of art music. Such countries include
Poland, where the compulsory orientation towards the aesthetic
doctrine of Stalin’s USSR gave way in the mid-1950s to the policy

of direct encouragement of ‘modernist’ experiments in art. One

of the most important outcomes of the post-Stalin ‘thaw’ was the
foundation of ‘Warsaw Autumn’ - the first contemporary music
festival in Eastern Europe. The restored contacts with the West not
only stimulated avant-garde tendencies among the musical youth
(during the very first festivals a number of remarkable ‘radicals’ rose
to prominence, who had to become central figures of Polish music),
but also prompted some established masters to revise their stylistic
orientation. In the present chapter, the oeuvre of the leading Polish
composers who were active during the period in question is examined
with due attention to their most important works.
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Hawwe [nonbckoe] oTHOLEHME K BONpocaM UCKYCcCTBa 60/iee CBO60gHOE, MO3TOMY
Mbl MEHbLLUE BTSHYIUCb B UICKYCCTBO, YeM 3anagHoeBponenckme Hapoapl, U MOXeM
No3BONNTb cebe 6ONbLUYI0 CBO6OAY ABMKEHUN. <...> MeHs yAUBNSAET, YTO NOSIbCKUE
XYLOXXHWKW HE NbITAlOTCS UCMOb30BaTh TO MPEVMYLLECTBO, KOTOPbIM Ha TEPPUTOPUN
MCKYCCTBa SBNSETCS MOJIbCKOCTb. <...> [epecTaHbTe Nto6uTb MCKYCCTBO, NogonanTe
K HEMY MO-NONbCKU, CBbICOKA, MOAYMHUTE ero cebe, 1 Toraa B BaC NposiBUTCS Opu-
rMHaNbHOCTb, Nepep BaMu OTKPOKOTCS HOBbIE NYTU, U Bbl HANAETE Camoe LeHHOoe,
caMoe MNoJOTBOPHOE — COGCTBEHHYIO AENCTBUTENBHOCTb.

Butonba lom6poBumy. JHEBHMK (1953)1

ITpeambys10¥t K MATUAECATHIM rOJlaM B MCTOPUU TTOIbCKOW MYy3bI-
KM cTaja KOH(pepeHU s KOMIIO3UTOPOB M MY3bIKaJIbHBIX KPUTUKOB,
COCTOSIBIIAsICS B KYpOPTHOM MecTeuke JlaroB 5-8 aBrycra 1949 roga.
K ToMy BpeMeHM MOJIbCKOe KOMITIO3UTOPCKOE COOOIEeCTBO OBLIO MO
MIPeUMYIIECTBY «(ppaHKOPMIbCKMM» IO CBOEI CTYMIMCTUUECKON U UIei-
HOJi opueHTauuu. B mepmon Mmexxany MmupoBsIMu BoiHamu B [lapuske
YYWINCh VIV COBEPIIEHCTBOBAINCH, B YaCTHOCTH, OYayIIMe BUIHbIE
kommosuTtopsl-niegaroru CranuciaaB Bexosuu (1893-1963), Kasumexx
Cuxopckuit (1895-1985), Taneyiu llenurosckuii (1896-1963), Bonecnas
BoittoBuu (1899-1980), Iu MaknsikeBuu (1899-1954), ITétp IlepkoB-
ckmii (1901-1990) u Butonbn Pynsuabckuit (1913-2004), KoMIio3u-
TODBI U BAUSTENIbHbIE My3bIKa/bHble KPUTUKYM 3bITMYHT MbIUeIbCKUIA
(1907-1987) u Credan Kucenenckuit (1911-1991), monogsie I'paskuHa
Bamesuu (1909-1969) n Aumxeii [Tanypuuk (1914-1991). MHOTHME U3
HUX IPOILIN KOy 3HameHuToin Hagu Byaauxce (1887-1979) n npak-
TUYECKM BCe paboTasau B Lyxe MapukKCKOTO HeoKaaccuyusma. Yxe rnocie
BOIiHBI, B 1947-1948 ropax, mof, pyKoBoACTBOM BysaHske COBepIIeHCTBO-
Bascs yueHuK Cukopckoro Kasumesx Cepouxmit (1922-1981). Hosas,

1 LinT. no nspanuio: lomé6posumy B. OHeBHMK. MepeBoa ¢ nonbckoro 0.

YarHukoBa. CaHkT-lMeTepbypr: N3gatenbcTBo MBaHa Jlum6axa, 2012. C. 49.
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yTBepauBInasics K 1948 romy BaacTh DO/KHA OblIa MPUHSTH MePhI 110
MCKOpeHeHMI0 ppaHKOPUINY U ee 3aMeHe Ha TPUHLUITUAIBHO UHYIO
opueHTanuio. 1 Ha KoHpepeHuun 1949 roga rpymra Begyuux KOMIIO-
3UTOPOB ¥ MY3bIKOBEIOB CTPaHbI ObIJIa BHIHYKAEHA IMPOCTYIIATh BbI-
Jlep>KaHHYIO B IyXe «KIaHOBIIVHbBI» TPOTPAMMHYIO PEUb 3aMeCTUTEJIST
MUHMCTPA (B HeJaaeKoM OyayiieM MUHMCTPA) KyJIbTYpbl Biogsumeska
Cokopckoro (1908—1999). ITo onpo6oBanHoit B CCCP cxeMe BbICTYIUIEHVE
MAE0IOTMYECKOTO HAYa/IbHMKA ObIJIO COCPEIOTOUEHO Ha ITPOTUBOIIOCTAB-
JIEHUM «peann3Mar, Kak TeHepaJbHOM TMHUY MY3bIKaTbHO KYIbTYpbI
HOBOPOXAeHHO HapomHoii [Tonbiim, ormacHOMY 1 CO6/Ia3HUTETbHOMY
«BypkyasHOMY (hopMann3My»Z.

Oco6eHHO OCTPOJt KPUTKKE B X0[e KOH(pepeHLIMM MOaBEePIIach
Bropas («OnumMmnuiickasi») cumdonms 36uraesa Typckoro (1908-1979),
roIOM paHee yIOCTOeHHas 3010Tol Menaau KoHKypca MCKYyCcCTB Ha
MePBbIX NOCIeBOeHHbIX OnuMnuiickux urpax B JIongone. CTUIb 3TOV
KOMITO3UIIVM, COCTOSIIEN 13 TpeX yacTeil attacca obimeii mpomos-
SKUTEJIbHOCTBIO OKOJIO IoJTydaca, Io-BUauMoMy, 601ee Wi MeHee
COOTBETCTBYET AeUHULIUYU «IKCITPECCUOHMUCTCKIUI UMITPECCUOHU3ZMY,
MHOTAA MPMMeHsIeMOJi K onpeeeHHOV yacTu TBopuecTBa Kapomns
[I1MaHOBCKOTO (IPEeMMYILIECTBEHHO K ero Mysbike 1910-x)%; B ciyuae
cuMboHUM TYypPCKOTO «3KCITPECCUOHUCTCKII» 3JIEMEHT COCPeNOTOUYEH
[JITaBHBIM 00pa30M B KpaiiHMX 4acTsax (0CO6eHHO BbIpasuTeNeH KBa-
3u-MHGbEPHATbHbIN 3aKITIOUNTETbHbBIN MapIlil), OKpYyKaomux 6osee
«MMITPECCMOHUCTCKOEe» cpeanHHoe Larghetto. O6 OTHOCUTETBHO «ITPO-
JIBUHYTOM» SI3bIKE ITPOM3BEIEHMS] MOKET CBUIETEILCTBOBATD XOTS ObI
TeMa HayaJIbHOT'O OCTMHATO, IOKa3aHHas B puMepe 1. B ee cocTase
burypupyioT ogMHHAAIATh U3 IBEHAIIATY TOHOB XPOMATUUECKOTO
3BYKOPSIAA, @ €MHCTBEHHbIV IIPONYIIEHHbIVi TOH OTCTOUT Ha IIEeCThb
IIOJIyTOHOB OT TSIHYLIerocsl Ha nepanu [c]. Henb3s He OTMETUTD, UYTO
MIPMMEPHO B TOT ke Mepuo, K aHaJIOTUYHOMY MeTOJly OpraHu3aluunu
3BYKOBBICOTHBIX CTPYKTYD Ipuiies ppaHity3ckuit kommosutop Kinom Bas-
g (1924-2004), cTpeMUBIINIACS TAKUM 06pa3oM IIPEOI0IeTh pa3pbiB
MeXIYy TOHAJIbHOCTBIO ¥ aTOHAJIbHOCTHIO; CBOIO 3BYKOBBICOTHYIO CUCTEMY

2  KoHdepeHuus B JlaroBe 1 ganbHenwme nepunetTmm My3sbikaabHOM NOANTUKUN
B [MonbLue arnoxm CTannHnamMa ¢ pa3Hon CTeneHbio NoAPO6HOCTU ONUCaHbI
B MHOTOYUCNEHHbIX UccnenoBaHusx. CM., B yacTHocTu: Tompkins D. G.
Composing the Party Line. Music and Politics in Early Cold War Poland and East

Germany. West Lafayette, Ind.: Purdue University Press, 2013. P. 26ff.

3 Cwm., BuyacTHocTU: Wijcikowska A. Od Szymanowskiego do Stariczyka - aspekt
brzmieniowy w muzyce polskiej ostatniego stulecia // Powracajace fale. Muzyka

polska lat 1918-2018. £6dz: Akademia Muzyczna, 2019. P. 159f.
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Tpumep 1 - 36urHes Typckmit, Cumbonns N2 2 («Onummmiickasi»)

MP3

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

Bauid MMeHOBaI «<MeTaTOHATbHOCTBIO» . SI3bIKOM, 6aIaHCUPYIOIIUM
MEX[y TOHAJTbHOCTBIO ¥ aTOHATbHOCTBIO, BHIITOTHEHA BCSI CUMQOHMSI.

«MeTaTOHaNbHBIV» MOIXOM, MO3BOSIIONINI COXPAHUTD CMYyTHOE
OLlyIIeHYe TOHAJIbHBIX TATOTEHNI 1 TOHAJIBHOTO YCTOS, B OPTAaHMYHOM
COYEeTaHUU C «IKCIIPECCUOHMUCTCKUM MMIIPECCMOHM3MOM», CO BpeMe-
HeM J0KakeT CBOIO MPOAYKTUBHOCTD IJIsI HOBOJi MOAbCKOV MY3bIKN;
rapayieIbHO 06HAPYKATCST eCTeCTBEeHHbIE CJIEICTBUS TAKOTO cove-
TaHMSI — MOBBIIIEHHOE BHUMaHMe K 3ByKOBOMY KOJIOPUTY U OCTPBIM,
«TepIKMM» TapMOHMSIM U 3aMeTHO MeHee BHMMAaTe/IbHOe OTHOIIEH/e
K TakKuM (akTopam, Kak pasHoo6pasue 1 TMb6KOCTh TEMITIOPUTMA U Me-
JIOmMYeCcKas COfepPsKaTeIbHOCTEY.

O6BbEeKTOM HA4YaJbCTBEHHOI KPUTUKM CTaJl TAKKe HAIMCaHHbII
B 1947 ropy opkecTpoBbiii «<HOKTIOpH» AHmKes1 [TaHydHMKA — JoCTa-
TOYHO MacuITabHas (TPOJOKUTETbHOCTbIO OKOJIO 15 MUHYT) 1M0O9Ma,
TaKKe COUeTarlas neanKaTHbI MMIIPeCCMOHM3M (B KpaliHUX pasae-
J1ax) ¥ HaITOPUCTBIN SKCIIPECCMOHM3M (B CpeHeM paszerie) u 6oraTas
OPUTMHAIbHBIMM rapMoHusiMu. He MeHblllee BO3MYyIIeHMe MOTJIa Obl
BbI3BATh M HamycaHHas B TOM ke rony «KosnbibenpHas» [TanyHuKa 11st
29 CTpYHHBIX U IBYX apd, rme HeOJHOKPATHO TTOBTOPsieMast HapOomHast
MeJoayst 06pacTaeT IMOAT0I0CKaMY, COAEPsKAIMMY Y€ TBEPTUTOHOBBIE
CIBUTH, M B UTOTE IIOYTHU «PACTBOPSIETCS» B HUX; IIO PACIIPOCTPAHEHHO-
MY MHEHMIO B 9TOV MAPTUTYype MPeJBOCXUILAeTCS Oyayas oabCcKast
COHOpUCTUKAY.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-1.mp3
Anpxeit [TanybHUK — «KombibenbHas» AJ1s1 OpKecTpa

Cumdonnueckuit opkectp [onberoro pagmo, qupyskep Jlykair Boposuy
Andrzej Panufnik. Polonia. Symphonic Works. Vol. 2. CPO/Polskie Radio

damuaus GymyIero Jumepa HOBOI MOJbCKOM MY3bIKM, BUTOMb-
na JlrorocmaBckoro (1913-1994), He ckIOHSIIach Ha KOH(pepeHIUN
B HEraTMBHOM KJIlI0Ye, HO OYeHb CKOPO HACTYIMUJIA U €r0 OYepellb: ero
«MapusKcKasi» 1Mo AyxXy, oTMeueHHas1 BausHueM AHpu Pyccens [TepBast

4 CBOW TEOpPETMYECKMNE BO33PEHMS KOMMO3UTOP U3N10XKWN B KHure: Ballif C.
Introduction a la métatonalité. Paris: Richard Masse, 1956. Cm. Takoke: Tosi

M. L'Ouverture métatonale. Paris: Durand, 1992.

5 O ¢dakTope Menoanyeckon cogep>kateibHOCTU B MPUMEHEHUN K HOBOM

My3blKe CM., B YacTHOCTU: AkorsiH /1. OBontoumsa n metamopdosbl

TPaAULMOHHbIX My3blKa/IbHO-TEOPETUYECKUX KaTErOpUiA B HOBOW MY3bIKe.
aea 2. Menogus // ickyccTtBo My3biku. Teopus 1 nctopumsi, N2 10-11, 2014.

http://imti.sias.ru/upload/iblock/3fa/hakopian.pdf C.126-227.

6 Cm.:CobakuHa O. AHpken MaHydHUK: X13Hb 1 TBopyecTBo. M.: TN, 2018.

C.167.
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cumbonus (1941-47)7, 6ymyun UCIOAHEHA B KOHIIEPTE-OTKPbITUN
IepBOTO MOCJIEBOEHHOTO MeKAYHApOIHOro KOHKypca nmeHu [llomeHa
B BapiaBe, BO3MyTM/Ia COBETCKMX UTIEHOB SKIOPU, KOTOPBIE B 3HAK MPO-
TecTa IMOKMHYJIU 3aJ1, a IIPUCYTCTBOBABIINIA ITpy 3ToM COKOPCKUit 6yaTO
6Bl 3asIBIJI, YTO «TAKOTO KOMIIO3UTOPA, Kak JIIOTOCIaBCKMii, CJIe0BasIo
6blI IIBBIPHYTDH IO, TPaMBaii»®.

TMocTynaThl «KOAHOBIIVHBI», YTBEPXKIEHHbIE HA KOHDepeHIUK
1949 roma B KauecTBe 00s13aTEIbHBIX JIT My3bIKM HapomHoii TTosbIm,
oIpesenuau ee pa3BUTHe Ha IOCAeylolMe HecTs JeT. [Io ciegam
TOTO JXe MEePOTPUSITUS TPOe MePCIEKTUBHBIX MOJIOIbIX KOMITO3UTO-
poB — Kasumesxx Cepouxwuit, I Kpeni, (p. 1926-2020°) u Tageyiu Bapx,
(1928-1981) — chopmuposanu «I'pyrry-49»; coraiiasich ¢ opuimaaIbHOM
TOYKO1 3peHMsI Ha TO, KAKO¥ JOIKHA OBITH HOBAsI MOIbCKASI MY3bIKa, OHU
0GBSIBIIN O CBOEM HaMepPEeHUY «CO3/1aBaTh IMOIIMOHATbHYIO My3bIKY, He
1306€erarolyio COBpeMEeHHbBIX BHIPA3UTETbHBIX CPEJICTB U BMECTE C TeM
NpeJHasHauYeHHYIO AJIs LIMPOKOTo ciymarTens»’, B oroBopke HacueT
«COBpPEMEHHBIX BbIPa3UTENbHBIX CPEACTB» TPYJHO YCMOTPETbh HaMeK
Ha CTMJIMCTUYECKUIT HOHKOH(GOPMI3M; CKOpee BCEro 9To He 6osiee uem
CTaHAAPTHBI 060POT M3 OGBIYHOTO JIJIsl TOTO BpEMeHM JIEKCUKOHA. Kak 6b1
TO HY 6bLTI0, aMOUIIMO3HbBIE TPEACTABUTENN MOJIOJOTO ITOKOJIEHUS U UX
cTapliye KOJIern OTAAIN JOCTATOUHO OOMITbHYIO JaHb FOCIIOCTRYIOIIE
UIeOJIOTUH, TIONb3YSICh Pa3pelIeHHBIMM MY3bIKaJIbHO- I3bIKOBBIMU CPEI-
CTBaMM. B aHHaJax MobCKOM My3bIKM KOHITA 1940-X 1 Havanma 1950-x
buUrypupyloT mpousBeeHus, 3arIaBs KOTOPBIX TOBOPSIT CaMy 32 cebs:
«Cumdbonust mupar» [TanydHmKka, Kautata Bapra «IlecHb O peBOMIOINN»,
«KanTaTa o nByx ropogmax» (MockBe u Bapmase) KpeHiia, kaHTaTa
Cepo1koro «BapiaBckuii KaMeHIIMK» U eT0 Xe BOKaJIbHO-OPKeCTPO-
Bast «IlecenHast cuM@OHMSI» Ha HApOJHbIe CI0Ba, «C10BO 0 CTanmHe»
Anbpdpena I'papurreitna (1904-1954), «kKaHTata B yecTb Mupa» AHIKest
Ho6posonbekoro (1921-1990), «<Kantata o mupe» CranuciaBa CKpo-
BaueBckoro (1923-2017"). Cropa ke — MHOIOUMC/IEHHbIE BOKaJIbHbIE
M MHCTPYMEHTAJIbHbIE OITyChl HA OCHOBE 60Jiee M MeHee TBOPUYECKU
06paboTaHHOTO (POITBKIOPA, MACCOBbIE MTECHM (CBO¥ BKJIAJ, B 3TOT 0CO60

AxonsH Jleson Ozanecosuu
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MOOIIPSIEMBbIIi SKAHP BHECIY MHOTME 3aMeTHbIE KOMITO3UTOPbI, BKITIO-
yas JlrorocnaBckoro) u onepa Tageyma [llennrosckoro (1896-1963)
«IlIkonsgpckuit 6yHT» (Bunt zakéw, moct. 1951, Bpoiyias), rme coGbITHS
cepenyHbl XVI BeKa IIpeicTaB/IeHbl CKBO3b IIPU3MY KJIaCCOBO 6OPHOBI.

U Bce ke ugeonormyeckoe napiaeHne B [Tonblie 1aske TOrma 6bU10
He TakuM >XXecTKuM, Kak B CCCP, opurnHanbHoe, CTUIUCTUUECKU CaMO-
CTOSITENTbHOE VICKYCCTBO BOBCE He 00S13aTeJIbHO CO3[1aBaJIOCh «B CTOJ»,
a ero aBTOPBI Ja/IeKO He BCera Mo Bepraauch yHUUTOKAIOIIe KpUTUKe.
I[TonbCKas Ky/IbTypHasi 6I0pOKpaTHsi, KOHEUHO, He MOT/Ia He OIS AbIBAThCS
Ha CBOMX COBETCKMX «IiedoB» (Tak, B 1949 romy, mocie my6anKamum
cTaTeii-noH0CcoB B «COBETCKOI My3bIKe»'Z, GBI IMKBUAMPOBAH KYPHAIT
Ruch Muzyczny, pegaktupyemblii inbepanbabiM CTedaHoMm KuceneBckum;
3aIpeT Ha BBIMYCK KypHasa [eiicTBoBaI BoceMb JieT?), Ho BMecTe ¢ TeM
MHOTAA JOTTycKaia opMbI TBOPUECKOTO CAMOBBIPAKEHMSI, IBHO BHIXO/ISI-
II¥e 32 paMKM TaKk Ha3bIBaeMOro coljpeann3mMa. B pe3yabTaTe MossBMINCh
" GBIV BOBpeMsI 06HapOJOBAHBI TAKME OITYChl, KAK, HATIpUMep:

cemmuactHast «Croura npeoauit» Ceporkoro (1952), rie nBe mbechl
OCHOBaHBI Ha paboTe ¢ IBEHAAIIATUTOHOBBIMU psijaMu (a3bl AoJeKa-
(oHMYM KOMIIO3UTOP M3y4Yasl MO KHUTAM €€ BUFIHENIIEro B TO BpeMsi
(dpanmysckoro agenTa Pene Jleit6osuia’), a ogHa 13 nbec cruamsoBasa
rog, 6;1103;

ero xe uetbipexyactHas [lepBasti cumdonus (1952), xoTst u He
YyKAas COLPeaTncTUYeckoro «honbKIOpu3Ma», HO B 1IeJIOM, BILJIOTh
IO TIOC/IeIHMX TaKTOB (MHAsa, BbIAEPKAHHAS TPEUMYIIECTBEHHO
B MMHOPHBIX TOHaX (OCOOEHHO BITeUaT/sIeT MeJIeHHast TPEThS YacTh
C ee TIPOTUBOIIOCTABIIEHNEM BO3BBIIIEHHON «3MMMYECKO» IMATOHUKU
Y MPAYyHOM «MUCTUYECKOI» XPOMATUKMN);

€ro ke yeThlpexuacTHbI KoH1epT 17151 TpoM60Ha ¢ oprecTpoMm (1953),
MIpUMeYaTeIbHbIN XOTS 6bI TEM, UYTO 3TO €/IBa JIM He CaMblii M3BECTHBDIN
COJTBbHBII OTIYC [IJIsI TPOMOOHA, U BIO6GABOK M306MITYIOIINIT «PUCKOBaHHbI-
MV» IMCCOHAHTHBIMY FapMOHMSIMU U TPOTECKHBIMY YIJIOBATHIMYU TEMaMM;

BnusHue Pyccensi (KOHKPETHO — ero rnonynsipHom B To Bpems TpeTben
cumdpoHmmn, 1930) Ha cBOWM ONyc NpU3HaBan cam Komno3utop: Gwizdalanka D.,
Meyer K. Lutostawski. Droga do dojrzatosci. Krakéw: Polskie Wydawnictwo
Muzyczne SA, 2003. S. 177.

Ibid. P.183.

Bonee n3BecTeH Kak gupuxep.

LnT. no: Baculewski K. Historia muzyki polskiej. Tom VII, cz. 1. Wspo6tczesnosc.
1939-1974. Warszawa: Sutkowski Edition, 1996. S. 65-66.

B 1960 roay amurpupoBar, npuo6pen MexxayHapoaHyHo N3BECTHOCTb Kak
anpuxep.

12

13

14

KynakoBckui /1. TlonbCKUI My3blKanbHbI XXypHan. CoBeTckas My3bika. 1949.
Ne 3. C. 101-104; KynakoBckuii /1. [lonbCKMA My3blKanbHbIl )XypHan Ruch
Muzyczny. CoBeTckas My3blka. 1949. N2 7. C. 105-107.

Ewe ogmH noHoc Ha Ruch Muzyczny (CTaTbst BOCTOYHOrEpMaHCKOro ngeonora
OT My3bIKO3HaHUs S6epxapaa Pe6nuHra B xxypHane Musik und Gesellschaft,
nepeneyartaHa B «CoBeTCcKoM My3bikey, 1958, N2 10, c. 119-122) 6611 caenaH yxe
nocne Toro Kak Ky/nsTypHasi noniMTuka B lMonblue coBepLunia noBopoT Ha 180
rpagycoB. Ha aToT pas nonbiTKa 3aKpbITb XXypHan He yaanacb. Cm.:
Gwizdalanka D., Meyer K. Lutostawski. Droga do dojrzatosci. S. 7.

Cwm.: Thomas A. Polish Music since Szymanowski. Cambridge etc.: Cambridge
University Press, 2005. P. 64.
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TpexuacTHast Bropas cumdonust Sinfonia quasi una fantasia bapna
(1952), orpasuBuiasi uHTepec aBTopa K cuMmboHM3My Masepa 1, BO3-
MOXHO, [llocTakoBMYa, C KOTOPBIM aCCOLMMPYIOTCSI MOHYMEHTalbHOE
HayaJbHOe Largo v He NMII€HHOE I'POTECKHBIX LITPUXOB CpeAVHHOE
Allegro (Ha ux (oHe CyleCTBEHHO MPOUTPhIBaeT GprHa, yBeHUaHHbI
TIOMITIe3HOl Ma>KOPHOIi KOZOit);

ero >xe «Koma Bproubon» (1951) — mectuyacTHast «CIOUMTa B CTa-
PUHHOM CTWJIE» JI7ISI CTPYHHOTO OpKecTpa ¥ (IeiiThl, BIOXHOB/IEHHAs
OHOMMEHHO1 10BeCThi0 PoMeHa Poitana 11 [OCTOHO IPOA,0/IKMBIIAS
JIVHUIO CIOUTHI <13 BpeMeH Xonbbepra» [pura u crout Pecriuryl Ha OCHOBe
CTapMHHBIX JIIOTHEBBIX TAHILIEB U apuii;

TpexJyacTHbI i CKpUITMUHBIA KOHIEPT Typckoro (1951) — HeCcKoIbKO
60s1ee yMepeHHbII1 I10 SI3bIKY TI0 CPABHEHUIO C PACKPUTUKOBAHHO ABYMSI
ronamu paHee cuMdOHMEN, HO CBOGOIHBIN OT «COIPeaTCTUIECKOI»
MTOMIIE3HOCTH U crielubuIecKy OHITON «HAPOLHOCT», TEXHUYECKA
CJIOXKHBIN, HACBIILEHHBIN IpaMaTUyeCKUMMY IepUITeTUSIMU U, [TyMaeTCsl,
3aCTysKMBaloLINit 60ee MMUPOKOI M3BECTHOCTH;

VBepTIopa Ij1s1 CTpyHHOT0 opkectpa JItoTocnasckoro (1949), otmeueH-
Hasl CWJIbHBIM BiIMsTHVMEM BapToka 1 BMecTe ¢ TeM 6oree Gm3Kast 3pesioMmy
CTMJTIO TIOJIBCKOTO MacTepa, YeM ero ke IapTUTYPhI «(ombKIopucTiye-
cKoro» HarpasaeHust. Oco6eHHO XapaKTepHa MaHepa [epebupaTthb pa3Hble
BapyaHThI OHOI U TO 3Ke CXKaTO¥ y3KOMHTePBaJIbHOV XpOMaTUUeCKOM
MOTMBHOI1 11y (Haromo6ue 6bICTPOTro IpynIeTTo miu dopiiara), Kak
6bI pa3mIsIbIBas €e C Pa3HbIX CTOPOH; K 3TOMY IpyeMy JII0TOCIaBCKMii
OyIeT ITOCTOSTHHO BO3BpalIaThCs B CBOVMX omycax 1960—80-x rogos.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-2.mp3
Buronbz JIloToCIaBCKUI — YBepTIOpa /sl CTPYHHBIX
Cumdbonmnueckuit oprectp [TosbCKOTO paano, Aupuskep AHTOHYU But
Lutostawski. Symphonies. Concertos. Choral and Vocal Works. CD 6.
Naxos (3amuch 1996 roga)

Bornee «momynucTckye» KBasu-(GoabKIopHbie paboTh JIFOTOCIABCKO-
0, HECMOTPsI Ha TO, UTO IIO3IHEee aBTOP OT3bIBAJICS O paboTe Hal HUMM
Kak 06 «3p3all-TBOpUeCTBe»™, TakKe He 3aC/yKUBAIOT IPeHeOpeskeHN.
Tak, B «TaHI[eBaIbHBIX [TPETIOANSIX» IJIs1 KIapHeTa 1 hOopTenuaHo uin
KaMepHoro opkecrtpa (5 mbec, 1954—55) 1 0c06eHHO B MUHMATIOPHBIX
(doprenaHHbIX «Bykomkax» (Is1Th rbec, 1952) KOMITO3UTOP JEMOHCTPH-
PYyeT JajieKo He TPUBUAJIbHBIN aHATUTUUECKII TOAXOM K (hOJIbKIIOPHBIM

15 WHTepBblo 1958 roga umnTt. no: Gwizdalanka D., Meyer K. Lutostawski. Droga do

dojrzatosci. S. 287.
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MHTOHALUSIM — B 3TOM OH 6ike K CTpaBMHCKOMY, yeM K BapToky.
IMogo6Ho CTpaBMHCKOMY U B OTAMYMe OT BapToka 1 ero MHOTOUMC-
JIEHHBIX 3MMUTOHOB JIIOTOC/IaBCKMI He CTOIbKO afalTHUpPyeT 11eJI0CTHBIe,
BHYTpeHHe 3aKOHUYeHHbIe 00pa3Iibl PeasbHOTO MM «BOOOpaskaeMoro»
(o BbIpaskeHMIO BapToka) dhoabKIOpa K MHCTPYMeHTapuio 1 hopMam
art music, fenasi caMOLOBIIEIOILYIO NTPUBIEKAaTeNbHOCTb GOJbKIOPA
Ba)KHEHIIMM 3CTeTUYECKUM aTPUOYTOM aBTOPCKUX ITPOM3BeeHNIt JC-
KyCCTBa, CKOJIbKO M3BJIeKaeT 13 GOIbKIOPHOTO MaTepuasia XxapakTepHble
opmysIbl U JOTIOMHUTENBHO aKIeHTUPYET UX XapaKTePHOCTb, 060CTPSIST
ee C MOMOIIBIO0 MAapaJOKCaTbHBIX, YACTO IPOTECKHO «OCTPAHSIOIIMX»
rapMOHMYECKUX LITPUXOB Y PUTMUUECKUX CIBUTOB.

Ocoboe n0/105kKeHME B My3bIKaJIbHOM M OOLIEKYIBTYPHOM Iejizaske
HapopgHoii [Tonbiiy Toro BpeMeHu 66110 0huLinaabHO OTBeeHo [Tanyd-
HUKy. OH IPOSIBUII 3aBUIHYIO IJIONOBUTOCTD B SKaHPe MacCOBOI MeCHU
" B 1948 romy BbIMTpasl KOHKYPC Ha COYMHEeHMe TMMHa [To/bCKoit 06be-
JIVHEHHOII paboueii mapTuu (TO eCTh IMapTUM ITOJIbCKUX KOMMYHMCTOB).
[IpaBUTENBCTBO PETYISIPHO NOPYyYao eMy NpesiCTaB/IsATh CTPaHy Ha
MesKIYHapOLHbBIX MEPOIPUSITUSIX U Harpaguiao ero OpaeHoM 3HaMeHU
Tpyna 1-ii crenienu (1949). On Bxoaun B ripaBieHne Coro3a KOMIIO3UTOPOB
U HEKOTOPOe BpeMsI GBI ero Bulle-TipescenareneM. [Ipasa, ero BIIOTHe
OPTOLOKCAIbHAS IO SI3bIKY U (hOpMe (XOTSI 1, TIOSKaTyit, HECKOTBKO JIETKO-
BecHas) Sinfonia rustica («Cenbckasi cuMGbOHMSI»), BIIepBbIe UCTIOHEHHAST
B 1949 rogy n ymoctoeHHas TpeMuy KOMITO3UTOPCKOTO KOHKypCa, Mpu-
YPOUEHHOTO K CTOJIeTHIO €O AHS cMepTy IlloneHa, o Kakoii-To IpUuMHe
6blIa PACKPUTUKOBaHA Ha chesne Cor3a KOMIo3UTOpoB B 1950 rogy”,
HO TOfI, CIIYCTSI KOMIIO3UTOP YIIPOUMJI CBOE TOJNIOXKeHMe Ha TI0JIbCKOM
My3bIKaabHOM Onumite 6raromaps «CuM@oHUM Mupa» ¢ XOPOBBIM
(rHamOM Ha CJIoBa JIUAEpa MOJbCKOTO MIUCATEIbCKOIO COOOIeCTBa
SIpocnaBa VBamkeBuua (1894-1980); B 1952 romy KOMIIO3MUTOP ITOTYUMTT
3a Hee ['ocyzapcTBeHHYIO TpeMMIo 2-1 cTereHu. A B uiose 1954-ro oH,
COBepILIeHHO HEOKUTAHHO J7Is1 BCeX (3a MCKIII0UeHMeM HEMHOTMX IT0CBSI-
IIeHHBIX), CTaJI HEBO3BPALeHIIEM U TTOTYIM/I TOUTHYECKOoe yoeskuIie
B Besmmko6putauun®. Tpu roga crycrs od mesaByupoBan «CumMpoHMIo

16 HanoMHWM, 4TO MoA «OCTPaHEeHUEM» (TepMUH BrkTopa LLIKIOBCKOro) NpuHATO
NnoHMMaTb BblaeneHne npeameTa Unm SBneHms U3 NpuBbIYHOMO KOHTEKCTa,

PE3KO N HEeOXXNAAHHO 06OCTPAIOLLIEE ero BOCNpUATHE.

17 Toxoxke, onpeaeneHHyo posb 34eCh Cbirpana 3aBUCTb KOJNET, a Takxke,
BO3MOXHO, HE[,OBOJILCTBO COBETCKOW AeNieraumm Bo rnase ¢ XpeHHMKOBbIM.
Cwm.: CobakuHa O. AHpxel MNMaHyPHUK: XXn3Hb 1 TBop4yecTBo. C. 58-60.

18 O 6ercTBe [NaHydHMKa Ha 3anag, o NpeawecTBOBaBLUNX 3TOMY

06CTOATENBCTBAX, O PeaKLMN Ha 3TO cobbiTME Ha 3anage v B MNonbLue 1 o ero
«MUPonorn3aumm» B No3gHENLLMX BOCIOMUHAHUSIX KOMMO3UTOPa CM.:

CobakuHa O. AHp>kel MaHypHUK: XX13Hb 1 TBOpYecTBO. C. 66-79.
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MMpar, UCKII0UMB 13 Hee (DUHA ¢ TeKCTOM VBamikeBuYa 1 CMEeHUB
Ha3BaHue Ha Sinfonia elegiaca («dneruyeckass cuMboHMsI»). OTHbIHE
my3bika [TaHyhHMKa TpaKTHYeCKY Mcuessa 13 T0IbCKOTO KOHI[EPTHOTO
periepTyapa Ha JjBa C JIMIIHUM JIeCSITUIETHsI, & CaM OH CMOT ITIOCETUTh
ponuHy Tonbko B 1990-M, 3a rof, 0 CMePTH.

IMocencTBusSI SMUTPALMY OKa3aINUCh 111 [TaHydHMKA HEOZHO3HAY-
HBIMU. B mepuon «orTeneny» KyJabTypHas TonuTuKa B [Tosbiie pe3ko
repeopueHTUpOBaach Ha MOJJEPXKKY aBaHTapAHbIX TEUeHUI, UTO
MpMBEJIO K 0CO6EHHO BIEUYATISIONMM pe3yabTaTaM MMeHHO B chepe
My3bIKK. HekoTopble 13 BuaHenx Kojier [TanydbHruka, 0CBO6OIMB-
IIYCh OT HEOOXOAMMOCTH CJIEOBATh JOTMaM, HaBSI3aHHbIM KOMMYHM-
CTUYECKOI GI0POKPATHMEIA, TIOTIOTHWIN PSIIBI TPUBEPIKEHIIEB aBaHTaPA.
Mesxny TeM Bemko6puTaHms BCe ele 0CTaBaaach CTPaHO# 1OCTaTOUHO
KOHCEePBATUBHOM B My3bIKaJIbHOM OTHOIIIEHUM U IO HEKOTOPOIA CTeNIeHU
M30IMPOBAHHON OT KOHTVHEHTAIbHBIX IIPOIIECCOB; <ITPUILIEIbIIBI» YPOBHS
[ManydHUKa 6€3yCJI0BHO MOIVIM PacCUMTHIBATh TAM Ha 6J1aroykesiaTesb-
HOe OTHOIIIeHMe K cebe 1 Ha ofpeie/leHHYI0 CTabUIbHOCTh, HO, CKOpee
BCEro, He Ha 6JIeCTSIIYI0 Kapbepy B KaueCcTBe aBTOHOMHO TBOpUECKOit
enuuuibl”. [To-BUAMMOMY €CTh OCHOBAaHMS IpeIionaraTh, uto [Tanyd-
HUK, KaK 1 ero kosuiera Poman Ilanectrep (1907-1989), cuntaBimiicst
OIHMM U3 CAMBIX TIE€PCIEKTUBHBIX KOMIIO3UTOPOB CBOETO TTOKOIEHUSI
M MOKMHYBILIMI [To/bIIy Moc/Ie 1aroBckoi KoHdepenimu 1949 roga?,
TIOTePSIN BCTIEACTBME SMUTPAIM GOJIbINe, YeM MPUOOPeIT.

IMomumo kasyca ITanydHuka, rog 1954-i B MCTOpUM TTOIBCKOI
MY3bIKYM OB OTMEUEeH ellle OOHMM COOBITHEM IePBOCTEIeHHO Bask-
HOCTHU: 26 HOSIOpS B BapiaBe cocTosinachk rpembepa KoHiepTa ajist
opkecTpa JII0TOC/IaBCKOTO — MPOU3BeIeHMs, paboTa HaJl KOTOPHIM
Hayvasachk emnie B 1950-M 1 KOTOpOE 10 CUX IOP OCTAaeTCs eBa Jix He
CaMbIM ITOMYJISIPHBIM BO BCEM HAC/Ie1M ero aBTopa?’. BIOXHOBISIOMUM
o6pa3siom 11st JIIOTOCIaBCKOTO SIBUJICSI OMHOMMEHHBIN omyc BapToka
(1943), HameneHHbI CUMGOHMYECKIM pa3MaxoM U BMeCTe C TeM SIPKO
BUPTYO3HbIN — KOHL@PTHBI — I10 TUITY OPKECTPOBOTO MM1CbMa, C MHOTO-
YMCI€HHBIMU COCTSI3aHMUSIMU B OBICTPOTE U IOBKOCTY MEXKY OTHETbHbI-

19 Bnuskue No BpeMeHM NpUMepbl, KOCBEHHO NOATBEPXKAAOLWMNE CKasaHHoe, —
Hukonat MeTHep u Po6epTo lNepxapa. Bnpoyem, MaHydHMKY «noBe3no»

60/blUE: B KOHLLE YXM3HW OH YAOCTOW/ICS 3BaHWS Capa.

20 TlanecTtep pelmnncs Ha AMUrpaumio Nocne Toro kak B JlaroBe ero TBOPYECTBO
6b1710 06bSABNEHO «dopmanmucTuyeckmnmy. [lo Havana 1970-x oH pa6oTan Ha
paguo «CBoboaHas EBpona» B MIOHXEHE U COYMHSAN CPaBHUTENbHO Marno;

B MNonbLue ero My3bika, kak 1 My3bika lNaHydHMKa, NoYTH He 3ByYarna A0 KOHLa

1970-x.

21 3a BO3MOXHbIM UCKJTIOYEHMEM 3HAUYUTENIbHO 60/1€€ NErKoBeCHbIX «Bapuaumi

Ha Temy NMaraHnHuy» ans apyx poprenmnaHo (1941).

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

MU MHCTPYMEHTAIMUCTaMU U TPYTIIIaMiu MUHCTPYMeHTOB. TeMaTuueckuit
maTepuan KoHiiepra B 3HaUUTETbHO CTerleHM OCHOBAH Ha MOIJIMHHBIX
(onmbKIOpHBIX HaTleBax perroHa Mas3oBIile 13 MHOTOTOMHOTO COOpaHus
Boigaomerocs Gonabkiopucra XIX sexka Ockapa Konbbepra?; pa6oras
C 9TUM MaTepuaaoM, KOMIIO3UTOD He BO3[ePKUBAETCS OT «OCTPAHSIIO-
HIVX» IITPUXOB, HO B 11€JIOM TPAKTYET ero, 1o ciaemam baproka (a Takke
[lInmaHOBCKOTO KaK aBTopa BToporo ckpummyHoro KoHiepra, 1932-1933),
B CMHTETUYECKOM KiTIoue, 60s1ee MOIXOAsIIIeM 151 KOHCTPYUPOBAHMS
cumMboHmMyeckoit Gopmbl.

KoH1lepT TpexuacTeH 1 AJIUTCS OKOJIO TToTydyaca. 3a MOHOTeMaTuye-
CKOJ1, HO 60TaTO KOHTpacTaMu VIHTpamoii ciiemyeT 4acTb, 03ariaBlIeHHasT
Capriccio notturno e Arioso®, re KpaiiHue pasiesibl (<HOUHOE Kalpuyuuo»)
aCCOLMMPYIOTCS CO CTPEMUTENBHBIMU CKeplio MeHienbcoHa, Bepnuosa
(«Dest Ma6») 1 monogoro CTpaBUHCKOTO («DPaHTACTUUECKOE CKEPIIO»),
a B CPeIMHHOM «ap1030» Ha IePBbIi IJIaH BBIXOJST POMOIIACHbIE Me] -
Hble U yrapHble. @yHa cKy1aibIBaeTCs U3 TpeX pa3zaenoB — [laccakanby,
TokkaTsl 1 Xopana — U JJAUTCS AOJblIe IBYX MEPBbIX YacTeli BMecTe
B3STHIX. XapaKTep My3bIKM M T€MIT KaXKJOTO 13 Pa3/ieJIOB COOTBETCTBYET
SKAHPOBOMY 3arojIOBKY; pa3MepeHHasl, HeYKJIOHHO KpelleHIUPYoast
[Maccakanbsi, HanopycTas TOKKaTa 1 ¢Aep>KaHHO-TOPXKeCTBEHHBIN Xopat
CBSI3aHbI MHTOHAIIMOHHBIMY HUTSIMU, & B TTOJIM(GOHMYECKY HACHIIIIEHHO
OBICTPOI KOMEe BIOOABOK COMEPIKATCsT HATIOMUHAHMS O TeMaXx MepBbIX
IBYyX uacrteit. OTHbIHE (GOPMO0O6Pa3YIONIMIi TPUHIINUII, COTTIACHO KOTOPO-
MY HEHTP TSKeCTY MacIITabHOM KOHCTPYKIMM TPUXOAUTCS Ha DUHAI,
CTaHeT BeJyUIMM B TBOpUecTBe JII0TOCIaBCKOrO.

KoH1epT iJ1s opKecTpa mpuHec ero aBTOPy BbICOKME OpuIMaibHbIe
Harpajspl 1 Ha KaKoe-TO BpeMsI CeIasicsl CBOero poja 3HaMmeHeM HOBO
MOJILCKOV My3bIKu%, Heocropyumbie JOCTOMHCTBA 3TON MAPTUTYPhl —
OPUTMHATbHBIN MOIYC MHTerpauuy GoMbKIOPHOTO MaTepuasa B apxu-
TEKTOHMYECKM CTPOIHOE 11eoe, 3deKTHAasI OPKeCTPOBKA, MaCTEPCKU
paccuMTaHHas BO BCeX AeTalIsIX (MHOTME CTPAHULIbI TAPTUTYPbI MOTJIN
6Bl MOCTYKATh BETVKOJIETHBIM WJLTIOCTPATUBHBIM MATEPUATIOM IJIsI
Y4eOHMKOB MHCTPYMEHTOBKM), OTCYTCTBME MaJIeMIIMX MPU3HAKOB «COLI -
peaNCcTUIeCKOTo» KUTYa — 06ecreumin eit IpouHoe MecTo B MUPOBOM
cumdoHndeckoM penepryape?. Ho Kax 1y1st camoro JII0TOC/IaBCKOro, TaK

22 Gwizdalanka D., Meyer K. Lutostawski. Droga do dojrzatosci. S. 260.

23 A BoBce He Capriccio, Notturno e Arioso («Kanpu44o, HOKTIOpH 1 Apno3o»),
KaK MHorga nuwyT B 6yKneTax K AMCKaM M B KOHLEPTHbIX MporpaMmMax.
2 Cm. 06 atoM: Gwizdalanka D., Meyer K. Lutostawski. Droga do dojrzatosci.

S. 269-271.
25 Ouckorpadusa KoHuepTa, MTOMUMO 3anmcen, caenaHHbiX NoabCKUMn

My3blKaHTaMW, BKIIOYAET MHTEPNPETaLMMN TaKMX 3Be3[ ANPUXKEPCKOro NynbTa,
Kak danunanb bapeH6onm, Sayapa MapaHep, Anapto Oasuc, Kpuctod dpoH
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W 7151 BCeI «IIPOrpecCcUBHON» (B UAEMHOM U 3CTETUUECKOM CMBbICIIE)
YaCTH MOJIbCKOTO KOMITO3UTOPCKOTO COO6IeCTBa Oropa Ha (hosbKIIop i,
mMpe, Ha MIPUHUMITBI TOHAJIBHOCTY ¥ MOJAJIbHOCTY OTHBIHE yTpaTuia
aKkTyaabHOCTbh. C cepenyibl 1950-X B MCTOPMM TIOJIBCKOM MY3bIKM Hava-
Jlach HOBasi 3pa, 1 oueHb ckopo [Tosbliia, HeCKOIbKO HEOXKMUTAHHO aKe
IS caMoji ceOst, BBIABMHY/IACH B PSII MUPOBBIX MY3bIKaIbHbIX IEPsKaB.

T ata ata
WS

[ToBOPOT B Ky/IbTYPHOI MOMUTHUKE, OHUM U3 Pe3y/IbTaTOB KOTOPOTO CTasia
Jieranyu3anusi HOBeMIIMX TeHAEHIIVI B ICKYCCTBe, TPOU301IeN B paMKax
6OTBINION KaMITAHMM TI0 CAMO3alUTe Pek1Ma, KOTOPbIil HUKOTAA He
TT0JIb30BAJICSI CKOTbKO-HMOY b 3HAUMTETBHOI ITOAAEPKKOI B 001EeCTBE,
HO Ja’ke [0 JecTaJMHu3aIMK 6bIT He HACTONIbKO 6€CCMBICIEHHO Hey-
CTYIUMBBIM ¥ CBUPEITBIM IO OTHONIEHMIO K COOCTBEHHBIM ITO/IJTaHHbBIM,
KaK B COTIPeNeIbHbIX «GpaTCKUX» CTpaHaxX (4To, KCTaTu, yoeperio ITomb-
1y B 1956 romy OT pasBUTHUS COOBITHI TT0 TPArmyeckoMy BEHTepCKOMY
cuenapuio?). Hagsuparolye Hafi KyJIbTypoit, oT MuHMUCTpa COKOPCKOTO
0 TTAPTUITHBIX KPUTUKOB ¥ MY3bIKOBEL0OB BO ITlaBe C aBTOPUTETHON!
3odweit Jlnccoii (1908-1980)7, nerko mnepexmouUINCh Ha Gojee aube-
paJIbHBIN U TONEPaHTHBIN JTeKCUKOH. Bemyliiie KOMIIO3UTOPbI CTPaHbI
TOYTY OGHOBPEMEHHO BOCIOIb30BAINCh JONTOKAAHHO BO3MOXKHOCTBIO
JICTIBITATh Ce6s1 B HOBBIX TEXHUKAX, & T€, KTO He 3aX0TeN VI He CMOT
«MOAEPHU3UPOBATh» CBOM CTUJIb, — HaTIpuMep, Butonbg Pya3mnHbCcKui
MU TOT 3Ke 36urHeB TypCcKMii, o-BUIMMOMY Tak U He CyMeBIINii pa3BUTh
TO, Yero yoaaoch AOCTUUYD B YIIOMSIHYTO «OMMMITMIACKO cuMdoHMm»
1948 roma, — caMoit JIOTMKO¥ COOBITHUIT OKa3aI1Ch OTOIBUHYTHI B T€Hb.

IMombITaeMCsI 06PMCOBATh KAPTUHY CTUIMCTUUECKUX CABUTOB,
MPOUCILIEAIINX B CEPEAVHE TIATUIECITHIX TOAOB B TBOPUYECTBE HaMbO-
Jlee 3aMeTHBIX MOJIbCKUX KOMIT03UTOpOB, — Illabenbckoro, bateBuy,
Jlrotocnasckoro, bapaa 1 Ceporikoro.

Betepan, yuenuk [llnmanosckoro Bonecias llla6enbckuii (1896—-1979)
CMOJIOY OPUEHTUPOBAJICS Ha (QOIBKIIOPHYIO IMHUIO B TBOPUECTBE CBO-
€ro yumuTesis M Ha PpaHIry3CKUi HEOKJIACCULIM3M, TO €CTb ITPe/ICTaBIISLIT
«MEeHCTPUM» MTOIbCKOV My3bIKM (XapaKTePHbI SHEPTUUYHBIE OPKECTPOBBIE

DoHaHbK, Canasn Oasaea, dca-MNekka CanoHeH, Okka-MNekka CapacTe,
AH-Mackanb TopTenbe, YoH MéH XyH (Myung Whun Chung) n Mapuc AHCoHC.

26 A nosgHee, B 1968 roay, — OT TOro, 4TO NPOMU30LLI0 B YexocnoBakuu.

27 CnpaBen/IMBOCTM paau cnepyeT OTMETUTb, YTO CBOMM aBTOPUTETOM OHa
065a3aHa He TO/IbKO BbICOKOMY HOMEHKNATYPHOMY MOIOXXEHMIO (BULLE-ANPEKTOP
fenaptameHTa My3blkn B MUHUCTEPCTBE KYNbTYpbl, BULle-NpeacenaTesnb
Coto3a KOMNO3UTOPOB), HO U CEPbE3HbIM MY3bIKOBEAYECKUM UCCEA0BaHUSAM.
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«TokkaTa» 1 «3TI00», 1938). Hanbonee sHauUNTENbHbBIE U3 €TO POM3BE-
JleHMit, CO3LaHHBIX 3a rofbl cTaMHM3Ma — TpeTbs cumbonms (1951),
Concerto grosso (1954), — BbimepskaHbl B MOHYMEHTaJIbHOM, €C/u He
CKa3aTb [IOMIIE3HOM «HEO0aPOUHOM» IyXe ¥ MecTaMy OOHaPYKMBAIOT
HeuTo ob11ee ¢ [lloctakoBmyeM. B 6osee HampsskeHHOI YeTBepTOi CMM-
onnm (1957) Taxcke cablmaTes cBsi3u ¢ cuMmdonnzmom lllocrakoBuya, HO
HUYTO He NMpeABelaeT paIuKaJlbHOV CMEeHbI CTUJIS, KOTOpast HACTYIIUT
yKe B cieyloleMm omyce — «Tpex coHeTax» Ijist opkectpa (1958).

Ha cenbmom pmecsiTke, 6yayuy IpM3HAHHBIM MAacTEPOM C YCTOSIB-
mrejicst pemyranueii, [llabenbckimii OTKa3aacst OT TOHAIbHOCTHU, OCBOWII
CepUIHYI0 TEXHUKY U BBeJl B CBOIO MY3bIKY 3JIeMEeHTbI TyaHTUIMU3MA.
Ero nakoHnuHble, MHCTPYMEHTOBAaHHbIE C aHAIUTUYECKOI TIaTeIbHO-
CThI0, U300MITYIONIVIE KOHTPACTHBIMY COTIOCTABIEHUSIMY, BHE3AITHBIMMU
CABUTAaMM ¥ IpaMaTUUeCKUMU B3pbIBaMu «AdopuamMbl 9» 17151 JeBSITU
MHCTpYMeHTanucToB (1962) u «IIpemtogun» [jisi KaMepHOTO OpKecTpa
(1963) accouuupyitorcs yxe He ¢ IlllocrakoBuueM, a ¢ BebepHOM 1 C
HeKOTOPhIMM 06pa3iamMu HEHO6eProBCKOTO IKCIIpeccruonnsma. Hopast
MaHepa KOMIIO3UTOpa — B JIUTepaType ee MHOIA MMEHYIOT «aTeMa-
TUYeCcKoii»? — monyumia pasBuTHe B HECKOJIbKO Gojiee MaCIITabHOM
(mecsiTuMuuyTHOM) KoHIlepTe AJist ieiiThl ¢ KaMepPHBIM OPKECTPOM
(1964), a ogHouactHas IIsitas cuMOHMSI /151 OpKeCTpa C MHOTOUMCIIeH-
HBIMM YAAPHBIMMU, Xopa 1 opraHa (1968) sBuiach ero opUrMHaJIbHBIM
BKJIA[IOM B «METHCTPUMHYIO» [ TOTO BPEMEHH MTOJIbCKYI0 COHOPUCTUKY.

Cpenyt KOMITO3MTOPOB C COMMIHBIM TBOPUECKVM CTasKeM, M36paBLINX
IIyTh CTUJIMCTUYECKOI TlepeopueHTal MM, okasaaach Takke I'pakmuHa
BatieBuu — nmo-BuauMomy repBasi B XX Beke sKeHIIMHa-KOMII03UTOP,
JIOCTUTTLASI MEXXIyHAPOLHOV M3BeCTHOCTU. KoHIIepTUpyIomas CKpumnauka,
K cepenyiHe 1950-X oHa GbljIa aBTOPOM MHOTOUYMCIEHHBIX IIPOM3BEIeHMI
7151 CBOEro MHCTPYMEHTa KaK COJIO (BK/I0Yasl ATh CKPUIIMYHBIX KOHLIEP-
TOB), TaK ¥ B aHCAMOJISIX (BK/TIOUAS MATh CTPYHHBIX KBAPTETOB), @ TAKKE
cuMbOHMIT, KOHIIEPTOB /151 GOPTENMAHO U BUOIOHYENN, hOPTENMaHHbIX
IbeC, POMaHCOB U T. 1. Ee mapTUTYypBbI, BBITTOJIHEHHbIE B 1yXe HEOKJIAaCCH -
1M3Ma (3HepruyHas pUTMMKA; CIerKa yIjoBaTble MeloguyecKke JMHUN,
MHOT/A C JIETKUM (DOSTBKIIOPHBIM OTTEHKOM; SICHbIE, HECJIOXKHBIE [JIST
BOCIPUATHS POpMasbHbIE CXeMbI), B BBICIIIEN CTEITEHM XapaKTePHbI IS
MMPOYKIIMY IIKOJIbI BysiaHske. B paMKax cpaBHUTENbHO TPAAUIIMOHHON
HEOKJIACCUIIMICTCKOI MaHepBbl eil yaanoch Co3/1aTh HECKOIBKO KMBBIX,
KOJIOPUTHBIX TTAPTUTYP, BbIAEISIONMXCSI Ha ¢hoHe Gosbllielt yacTu
BOCTOYHOEBPOMEICKOM MHCTPYMEHTaNIbHOM My3bIkM 1940-X 1 paHHUX

28 VIMEHHO 3TOT TEPMMH, NOACKAa3aHHbIN CaMUM KOMMO3UTOPOM, pUrypupyet
B ero 6uorpadum: Markiewicz L. Bolestaw Szabelski. Zycie i tworczo$é. Krakéow:

Polskie Wydawnictwo Muzyczne, 1995.
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1950x; cpenu Hux — TpeTuit M YeTBepThIit CTPyHHBIE KBapTeThI (1947,
1951), Konuept st crpyHHOTro opkectpa (1948), [TepBblit KBUHTET JJ1s1
doprenmnano u cTpyHHbIX (1952). UyTh Gosee mo3mHue Bropast coHara
st popremnmano (1953), [TsThIii CKpUIMUHbINA KOHLEPT (1954) u ITaTblii
CTPYHHBIN KBapTeT (1955) 6oraue KOHTPACTAMMU U OTIMYAIOTCS B L[@IOM
6oJiee CYpOBBIM, MECTAMY MPAYHbIM TOHOM ¥ (G0Jiee JUCCOHAHTHBIM
SI3bIKOM. B «My3bIKe )11 CTPYHHBIX, TPY6 U yIapHbIx» (1958) Haropumcras
PUTMMKA OBICTPBIX KPAHMX YacTeli M OTCTpaHeHHas CO3epLaTebHOCTh
MeJJIeHHO} cpefjHeil YacTy OTMeueHbl [1eYaTbi0 BTOPUYHOCTYU U TBOP-
YeCKO¥ YCTalIOCTH; BO BCEX TPEX YACTSX CJIUIIKOM GOJbIIOe MECTO 3a-
HMMAIOT TeMaTH4eCKy HeBbIpa3uTeIbHble TIaCCaKy, YKa3bIBaIoLIe Ha
JCYePIIaHHOCTb HEOKIACCULIMCTCKMX KOHBEHLIMIA )15 [LAaHHOTO aBTopa.
Crnenyiomyii 3HaUMTeNIbHBIN OITyc BarieBmy, BHyLIIUTENbHBIN 110 06beMy
yeTbIpexdacTHbIN [llecToli CTPYHHBIN KBapTeT, MOSBUJICS TOJABKO 1Ba
roza cIyctsl. Ero My3bIKalbHBI SI3BIK OalaHCUPYeT MEXIY CBOOOIHOI
aTOHAJIbHOCTBIO U JofeKadoHmeii (BiusHue [IIEHn6epra 06HaPYKMBaeTCsT
He TOJIbKO B MeTO/le OpraHM3aluy 3ByKOBbICOTHBIX OTHOLLIEHMIA, HO U B
006beIMHEHN M 3TOTO METOJA C TPAAULIMOHHBIM MOAXOIOM K PEeIIeHUIO
L[eIOCTHO IMKINYecKoi Gopmbl). [[BeHAAIIATUTOHOBOCTH B TIO3THEM
TBOpYeCTBe bauesny, Kak IIpaBujIo, He CUCTeMaTU3VPOBaHa 110 Cepuii-
HOMY IIPUHIMITY ¥ COYETaeTCsl C pyAMMeHTaMy TOHa/IbHOM OpraHmM3alun
(«<MeTaTOHAJIbHOCTh»); KOMIIPOMMCCHAS IPUPOJIA ee MIChMa ITPOSIBIIS -
€TCsI, MOMVMO IIPOYero, B 0GMIIBHOM JCITOJIb30BAHMY TaKOTO TIpUeMa,
KaK CeKBeHL MM (MMEeHHO OHJY YaCTO UIPAIOT POJIb CBS3YIOIIMX MTaccaskei
MeXIY TeMaTU4YeCcKy cofiepKaTelbHbIMM 31M304aMU, BLITIOTHEHHbIMU
6os1ee «IIPOABMHYTHIM» A3LIKOM)?, I B M3BECTHOM 3JI0YIIOTPEOIeHUN
OCTMHATHBIMU PUTMAMU B ObICTPOI My3BbIKe.

B no3pHme rogp! Baresuy pa6orana 6bICTPO ¥ MHOTO, UYTO MHOTAA
He JIYYIIMM 06pa30M CKa3bIBaJ0Ch Ha KauecTBe ee My3bIki. OCO6eHHO
MTPOIYKTUBHBIM BbImasicsi rof, 1965-71, Korma 13-110, ee Tiepa BbILUIO MSITh
KPYIIHBIX OIycoB: Musica sinfonica in tre movimenti*® («CumdoHmngeckas
MY3bIKa B TpeX yacTsax»), Ceabmoii (MOc/iefHNIT) CKPUIIMYHBIV KOHIIEPT,
CenpMoit (TTOC/IegHMIT) CTPYHHBIN KBapTeT, Tpuo s ro6osi, apdbl
" yAapHbIX, BTopoit KBUHTET AJis1 GOpTenaHo 1 CTPYHHBIX, a TaKXkKe
MeHee MaciiTabHble «MTHKpyCcTauyy» sl BAATOPHBI M KAMEPHOTO aH-
camMb6iist, «MaJIeHbKIii TPUIITUX» 17151 popTennaHo u JIBepTUCMEHT 1T
CTPYHHOTO opKecTpa. He Bce 3T npon3BeleHNsI paBHOLIEHHBI U TIOYTHU
BCe OHM BKJIIOUAIOT MaTepua 60jiee paHHUX IApPTUTYP, He BCera yaauHo

29 HaaTo o6palleHo BHMMaHue B: Thomas A. Polish Music since Szymanowski.

P.113.
30 Mol elle He pa3 yoocToBepuMcs B TOM, 4To B 1960-70-x nonbckme

KOMMO3UTOPbI NPOSIBASNN OCOBYHO CKNOHHOCTb K MHOA3bIYHbIM 3arnaBusM.
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BITMCBIBAIOLIVIICS B HOBBIV KOHTEKCT. B CBOMX JTydIIIMX 006pasiax mo3aHsIs
My3bIKa BalieBiu AuHaMuvHa, MOJTHOKPOBHA, pa3HOOGPa3Ha 1o KOJIOPUTY.
Cpeny ee TIIaBHBIX JOCTUKEHUI — BUPTYO3HO MHCTPYMEHTOBAHHBIN (HO
HEeCKOJIbKO PbIXJIbIii 110 popme) Konuepr ajst opkectpa (1962) u KoHiiept
IJ1s1 anbra ¢ opkecTpoM (1968). Ho 0co6eHHO 11€HHO ¥ OPUTMHATIBbHO
npencTasisieTcs: Hebosblast (6—7 MMHYT) OpKeCcTpoBas mbeca Pensieri
notturni (<HouHbie ;ymbl», 1961): O-MMITPECCMOHUCTCKM YTOHYEHHASI, TIO
CYIIECTBY «aTeMaTuIecKas» M03Ma, rae 3ByKOBbIe COOBITHS, YHUKATbHbIE
110 CBOMM 3BYKOBBICOTHBIM ¥ TEMOPOBBIM CBOJCTBAM, CMEHSIIOT IPYT
Jpyra Helpeicka3yeMo, MofL00HO CHOBUIEHUSIM.

B Teuenme Bcet BTopoii moaoBuHLI 1950-X Butonba JIoTocmaBckmit
MHOTO0 paboTas B 0671aCTM MPUKIATHON MY3bIKY Y COYMHSIT 3CTPASLHbIE
TecHu 1o, nceBaoHMMoM JepBuz. Ero cepbe3Hbie KOMIIO3UIIUYM 3TOTO
Teproa MaJIouMCIeHHbI M HEBEJIMKY 110 06beMy. CKpoMHbIe «IISTh ITeceH
Ha w1oBa Kasumepsr MiakoBuu®» mj1s1 skeHCKOro rojioca ¢ oprenuaso
(1957; Bepcusi c KaMepHbIM OpKecTpoM 1958) 03HaMeHOBajIM HAaCTYIIIEHM e
HOBOTO 3Tara ero TBopueckoi 6morpadum. My3bika MeceH pyuMevaTeTbHa
IIMPOKUM MCIIOTb30BaHMEM IBEHAAIIATUTOHOBBIX CO3BYUMIA, KOIOPUT
KOTOPBIX OIpenessieTcsl COOTHOLIEHVEM MHTEPBAJIOB, 06pa3yIoMmuX
BepTUKaJb. B cOCTaBe TAKMX CTPYKTYP YACTO MPeobIafatoT TePIN, YTO
Hen36eXHO BbI3bIBAET «MeTaTOHAIbHBIE» ACCOIMALIIM — TIPYU TOM, UTO
0 TOHAJILHOCTY B TIOAJIMHHOM CMbIC/IE PeUb y3Ke He uaeT. [apMoHnYecKue
CTPYKTYPBI TOI0GHOTO POJIa, MCITOb3yeMble He B TofeKahOHHO-Cepuii-
HOM KOHTEKCTe, a Ha IIpaBax CaMOCTOSITeIbHbIX eAVMHULI, Kaxkaas U3
KOTOPBIX HafieJIeHa HETIOBTOPMMO CBOEOOPAa3HbIM KaueCTBOM 3ByUaHMS,
OGyOyT UIpaTh BaXKHYIO POJIb B ITO3/HEIIIIEM TBOPUECTBE KOMIIO3UTOPA.

B 1958 rogy ns-mop nepa JIIOTOCIaBCKOTO BBIIIIA TTAPTUTYPA, XOTSI
¥ He6oJIbIIast (OKOJIO 15 MUHYT MY3bIKM), HO IJISI TOTO BpEMEHM ITOUCTUHE
ceHcaloHHas: «TpaypHas My3bIKa» TamMmsaTy bapToka AJisi CTPyHHOTO
OpKecTpa — TepBbIii OTBIT €e aBTOPa BO BCe ellle HeITPUBBIYHON TOTaa
nmonekapoHHO-CepuitHOl TexHYKe. VI3 yeThIpex MAyIIuX attacca yacreii
nepsas 1 nocjiegHsiss — «IIpomor» u «9Muiaor» — 4aCTUYHO BbITIOJIHE-
HbI B (hOpMe KaHOHA Ha CEPUI0, COCTOSIIIYI0 TOJIBKO M3 MaJIbIX CEKYH],
U TPUTOHOB: [f-h—b-e-es—a—as—d-des-g—ges—c|; 3aMeTuM, 4TO Ha
9TUX Ke IBYX MHTepBasaXx OyIyT OCHOBAHbI TEMbI COBEPIIEHHO MHOI
10 XapakTepy u TexHuke Oyru u3 uukia «I[pemogun u gyra» (1972).
Bo BTOpOIt yacTu, «MeTaMmopd03bi», Cepusl MTOCTENIEHHO OIOHSIETCS
MMOCTOPOHHMMM 3JIEMEHTaMM, MHTEPBAIMKA CTAHOBUTCSI PA3HOOOpa3Hee;
o X0y «MeTamopd03», pazBopaunBaronmxcs crescendo accellerando,

31 BupgHenwas nonbckas noatecca, KNacCuK rnonbCKon nutepaTtypbl XX Beka

(1892-1983).
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PYOMMEHTBI MUCXOAHOM CepUM BbITECHSIIOTCSI pa3HOHAIIpaBIeHHbIMU OT-
PBbIBKaMU AMAaTOHUYECKMUX TaMM. MaTepua ckaToi KyJbMUHAILMOHHOM
TpeTbeii YacTu, «ATIOTeii», TOYTY BCELIeI0 OTPAaHNIMBAETCS HECKOTbKUMMU
JBEHALIATUTOHOBBIMM CO3BYUYMSIMM PA3HOTO MHTEPBAIbHOI'O COCTaBa;
CIenyommii 3a HUM «Dmuior» diminuendo Bo3BpaijaeT My3bIKy K TOMY,
C 4ero oHa HauMHaaach*,

OTHOIIeHMEe CUMMETPUM MEKAY IMepBOit YacTbio ¥ GUHAIOM (U
MHOTOYMCIEHHbIE CUMMETPUM Ha 60jiee MeTKMUX YPOBHSIX), B3aUMO-
neiicTBYe NBeHaAIIaTUTOHOBOCTM U IMAaTOHUKY, TPOTUBOIIOCTaBIeHe
a6CTPaKTHBIX, CTPOTO CTPYKTYPUPOBAHHBIX KAHOHOB HeMpencKa3yemMo
PasBMBAIOIIMMCS «MeTaMopd0o3aM», reHepaibHas KYJIbMUHAIIVSI B TOUKE
30JI0TOTO CeYeHMsI, 00TV XapaKTep 3BYUaHNs CTPYHHOTO OPKECTpa — BCE
910 commskaeT «TpaypHYI0 MY3bIKY» CO CTUIMCTUKON TOTO, UYbeii raMsi-
T OHa NocCBslleHa. CerogHs 3aBUCUMOCTD JIIOTOC/IaBCKOTO CepelyiHbI
1950-x ot BapToKa, ecTeCTBEHHO, CIBIIINTCS SICHEee, ueM B TO Bpemst. Kak
6561 TO HY 6b1TO0, «TpaypHast My3bIKa» BbI3BaJIa BOCTOPsKEHHbIE OTKIVIKA
B ITonblle 1 B APYyIUX CTpaHax™ U yA0CTOMIACH, HAPSALY ¢ «HeThIpbMs
acce» 7151 opkecTpa Bapaa, Tak)ke OCHOBAaHHBIMM Ha HEOPTOAOKCAIBHO
TpaKkTyeMoii mogexadoHmu, mpeMun MesxIyHapOmIHOM TPUGYHbBI KOMITO-
s3utopos npyu FOHECKO kak jiydiiiee My3bIKaJbHOE TPOM3BEeHNE rOa.
Tem caMbIM MEXIYHApOJHOE KOMITO3UTOPCKOE COOOIECTBO BIIEPBbIE
0Ka3ajo Mpu3HaHMe HOBOI MOJIbCKON My3bIKe. BriociencTBum mpous-
BemeHMs JIIOTOCIaBCKOTO YAOCTAaMBAINCH 3TOM MPEMUM ellle TPUKIbI
(peKOpIOHbBIV pe3yabTaT Ajisi XX BeKa), Ipou3BedeHns bapaa — nBaskabl.

B 6uorpadun JlroTtocmaBckoro «TpaypHast My3bIKa» OCTalach eIuH-
CTBEHHBIM 0OHAPOIOBAHHBIM OIBITOM pabOThI B IBEHAAIIATUTOHOBOI
texuuke¥. Tageyiu Bapa coXpaHsiI i BEpHOCTb HECKOIbKO Aosblue., CTu-

32 TMoppo6HbI aHann3 npounaseneHusa Cwm. B: Stucky S. Lutostawski and His Music.

Cambridge: Cambridge University Press, 1981. P. 70-78.

33 HekoTtopble U3 HMUX ynomuHatoTes B: Gwizdalanka D., Meyer K. Lutostawski.
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Droga do dojrzatosci. S. 329-330. bonee noapo6HO 0 KPUTUYECKOM peLenuumn
«TpaypHOWM My3bIKU» U O 3HAYEHUW STOro NPON3BEAEHUS 415 penyTaunm
JtoTocnaBckoro kak «reHus» Cwm. B: Cooper Vest L. Witold Lutostawski’s
Muzyka zatobna (1958) and the Construction of Genius // Lutostawski’s Worlds.
Ed. by L. Jakelski and N. Reyland. Woodbridge: The Boydell Press, 2018. P. 15-37.
Mo MHeHwuIo KoMMNo3uTopa, 3adUKCUPOBAHHOMY B €ro MOCMEPTHO
ony6nMKOBaHHbIX 3aMnncKax, «4BeHaauaTUTOHOBasi CEPUNHOCTb He co3aaeT
$popMmy; aTOT METOA <...> — PACHNEHSIOWNIA, @ HE CUHTE3NPYHOLLNIA»:
[Lutostawski W.] Witold Lutostawski: Zapiski. Red. Z. Skowron. Warszawa:
Wydawnictwo Uniwersytetu Warszawskiego, 2008. S. 10; Skowron Z. Witold
Lutostawski’s Artistic Diary: An Unknown Document of the Composer’s Creative
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JIVCTUYECKUIA TIEPEJIOM B €T0 TBOpPUECTBe Ipou3olien B 1955-56 rogax;
B MISITUYACTHOM [IMBEPTUCMEHTE IJIs1 KBApTeTa MEePEBSIHHBIX TYXOBbIX
(1956) oH, s1BHO 110 06pasIty mBaAIaThix omycos [lIén6epra (CepeHaa cou.
24, CrouThI cou. 25 1 29, JTyXoBO# KBUHTET co4. 26, 1920—26), CTpeMUTCSI
MPUCIIOCOOUTD APYT K APYTY ABEHAIIATUTOHOBOCTD U JKaHPbI, TPaIu-
LUVOHHbBIE VI «IUBEPTUCMEHTHOI» MY3bIKM OTAAJIEHHOTO MPOIILIOTO.
B ynmomsiHyThIX «HeTbipex acce» (1958) HeokmaccuIMCTCKasT MHEPLVS
TpeofoieBaeTcs, M OTHbIHEe My3bika Bap/ia pa3BuBaeTcs B pyciie CBO-
eobpa3Horo skcrnpeccuoHn3Ma. [lokazaTeabHO camoe HayaIo epBoro
«3Cce» — IMpuMep 2 — C ero KOHTPAMYHKTOM PUTMUYECKY TIPUXOTIUBBIX,
60JTbIIIell YacThIO CTPOTO ABEHAAIIATUTOHOBBIX JIMHUI cantabile mim-
POKOTO auara3oHa; snmsoandeckue Tpes3pyunst (D-dur B T. 2, E-dur B T.
3, Dis-dur B T. 4 1 B BeqyIIIeM roJIoCe T. 8) CBUIETEbCTBYIOT O TOM, UTO
Bapn, mogo6Ho 61M3KOMY eMy 1o AyXy bepry, He cauIIKOM 03a60ueH
TeM, YTO6BI M36eraTh JIIOO6bIX HAMEKOB Ha TOHATbHOCTb.

BriHeceHHOe B 3arjaBue OITyca CJI0BO «3CCe», M0 Uee, AOJIKHO
YKa3bIBaTh HA HEMIPUHYKIEHHYIO CBO60y HOpMO0O6pa30BaHus, Ha IIPHK-
OpUTET KBa3U-MMITPOBU3ALIMOHHOI HeITpeIcKa3yeMOCTY Ha, CBSI3HbIM
MMOBECTBOBAaHMEM, HAa CPABHUTEILHO HEGOBINO, HO HE MUHUATIOPHDI
06beM. «UeTbIpe 3cce» Bap/ia MOTHOCTBIO ONPaBIbIBAIOT ST OKMUIAHMSI.
[IpMMepHO TO 5Ke MOKHO CKa3aTh O HECKOIbKO 60Jiee CKaThIX «UeTbIpex
HOBeJlJIax» 1)1l KaMepHOTo opKecTpa (1967). HazBaHusI HEKOTOPBIX APY-
rMx pabot Bapma He MeHee SICHO YKa3bIBAIOT HA OTJAVYNTETbHbIE UEPTHI
ero KOMITO3MTOPCKOi MaHepsl. Taxk, 3arnaBue Espressioni varianti (aJist
CKPUIIKM € OpKecTpoMm, 1959) ectecTBeHHee Bcero 66110 ObI TIEPeBeCTU
Kak «Bapbupyemast akcrpeccusi»: Kak 3/1eCb, TaK M BO MHOTUX IPYTUX
MPUHLIMIIKAILHO BaykKHbIX paboTax Bappa «mapameTp sKCIpeccum»®
BBIIBMHYT Ha POJIb INIaBHOTO opmMoobpasyoiero gakropa, 6onee
CYyIlleCTBEHHOT0, UeM 3BYKOBBICOTHOCTb, pUTM U TeMaTu3M. 3ariaBue
«Bapuaiuu 6e3 TeMbl» (Ijis1 opKecTpa, 1962) ymocToBepsieT, 4YTo MHTe-
pec 3TOoit My3bIKM 3aK/TI0UAETCS B IIepexofax U M3MeHEeHUSIX, TOTIAa Kak
obopMIIeHHbIe, Y3HABAEMbIE CTPYKTYDHI [/IsI Hee He PeJIeBaHTHBI, U ee

Path // Lutostawski’'s Worlds. P. 221.

35  TepmuH B. H. XononoBow, BBEAEHHbIN B TpyAe 0 TBopyecTBe 'y6anaynmHomn.

NmeeTcs B BMAY NapamMeTp, My3blkanbHOro si3blka, onpeaensiemMbii

TeHAeHuMeln npuaaBaTb TeMmaTuyecKoe 3HayeHme He CTONIbKO MeSIOANYECKUM
o6opoTaM unu MoTueam B 6onee nnn meHee o6bIMHOM CMbIC/E, CKONbKO
BKCNpecCcMBHO OKpalleHHbIM OTAe/IbHbIM 3BYKaM, MHTepBasiaMm, CO3By4UAM,

puTMam, TeM6pam, Cnoco6am 3ByKOU3BIEUYEHUS U T. MN.; «napameTp

3KCMpeccumn», No XosonoBoK, 0GHapy>KMBaETCS «B My3blKe HE TONbKO
[y6anaynnHom, HO 1 APYrnx KOMNO3UTOPOB BTOPOW NONOBUHBLI XX BEKaY:

Xononosa B. Copus lNy6anaynnHa. iagaHue 2-e, pononHeHHoe. M.:
«Komnosutop», 2008. C. 110.
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IIpumep 2 — Tapeyu Bapx, «YeTsipe acce», N2 1

MP3
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TaKkke C IOJTHbIM OCHOBaHMEM MOKHO Ha3BaThb «aTeMaTMUUYHOi». B 3a-
rnaBuu Muzyka epifaniczna (njist opkectpa, 1963) yraibiBaeTcst acCoLK-
aTUBHAs CBS3b ¢ «dnmdaHMsIMMU» Mosioforo [Ixkeiimca JIxkoiica, KOTOPBIi
0003HaYMI ITUM CJIOBOM «MOMEHTAIbHbIE NYXOBHbBIE ITPOSIBIEHNS,
BO3MOXXHO, B pe3KOJi BYJIbIapHOCTY PeUM WK KeCTa, BO3MOXHO, B SIPKO
OTIlevaT/ieBLIeMCs IBUKeHUM CaMOro yMa <...> — caMble YCKOJIb3aloline,
camble TOHKMe MoMeHTb»*. HasBauus Elegeia (njis opkectpa, 1973)
u Concerto lugubre («CKOpPOHBI KOHIIEPT», IJIsI aJIbTa C OPKeCTPOM, 1976)
He Tpeb6yIoT 0cOObIX KOMMeHTapueB. OCO6eHHO IToKa3aTeTbHO 3ariaBue
«[Tcuxoppama» (1972): He TONBKO B 3TOJ, HO U, 10 CYIIECTBY, €[1Ba JI He BO
BCeX IPYIUX CePbe3HbIX TapTUTypax bapza 3anevatieHbl IpUUYIIMBbIE,
KOH(QIVKTHBIE TTPOLIeCChI, IPOUCXOASIINE B NTyOMHAX HAAJIOM/IEHHOI!,
He BCeraa ypaBHOBEeLIEHHO TyLi. DTO OTHOCUTCS U K YeThIpeX4acTHOM
Tpetbeit cumponmnm (1969) — ogHOMY M3 HEMHOTMX IIPOU3BeeHMIT Bapaa
C HelfTpasbHBIM Ha3zBaHMueM. Ko Bpemenu ee HanmcaHus bapn oromen
oT momekadOoHMM, HO A0 KOHIIA XKM3HM (OH ymep B 1981-M B Bo3pacre
53 71eT) oCcTasICsl BepeH CII0KHOMY SKCITPECCMBHOMY SI3BIKY, He TI03BOJISIST
cebe UATY HA KOMITPOMUCCHI C MEHSIIOLIVIMCSI OGI[€CTBEHHBIM BKYCOM.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-3.mp3
Tageym Bapg — «Ilcuxogpama»

duapMOHUYECKUIT OpKecTp 3eMin PeitHnan-Ildanbll, upiskep
Ietep T'ynbke. Koch/Schwann (1994)

Kasumesk Cepoukuii B 1955-1956 rogax BHICTYIIWII C UEThIPEXJACT-
Hoit CoHaTo¥ Ayt hopTennaHo, 06GHAPYKMBAIOIIEl YepThl CXOACTBA
¢ dboprenuaHHbIM IMcbMOM [IpokodbeBa 1 BMecTe ¢ TeM U300MITyIoIei
JIMHUSMY U3 12 HETTOBTOPSIOIIMXCS TOHOB (110 ciegam «CIOUThI Ipesto-
nuit» 1952 ropa), u TpexyacTHoit CuMQOHMETTO AJIs1 IBYX CTPYHHBIX
opkecTpoB — 3hdeKkTHBIM 06pa3oM 6€33a60THOTO HEOKIACCUIIM3MA
pornom u3 ITapmka ABagLaThIX TONOB. [lanee MOSBWICS PSA, MApTUTYD,
B KOTOPBIX KOMITO3UTOP OIIPO60BaI HOBejlie MeTO/IbI IYIChbMa, TPOSIBYB
KpaTKOBpeMEeHHbII MHTepec K cepuiiHoii Texuuke (Musica concertante
IU1s1 opKecTpa, 1958), HO B OCHOBHOM JIEMOHCTPUPYSI 0COGYI0 CKIIOHHOCTb
K 3G GeKTHBIM, SIPKUM, HEOOBIYHBIM 3BYYaHMSIM; MOKHO CKa3aTb, UTO
My3bIKa 3pesoro Ceponkoro — 3To COHOpUCTMKA par excellence. ITpn
BCeJ CBOe JOCTATOYHO 6@CKOMITPOMMCCHO «aBaHTapAHOCT» OHA, KaK
MpaBuIIo, 60 pa ¥ IHePrUYHa, 60raTa pa3sHOO6Pa3HBIMY UHCTPYMEHTAb-
HBIMM KPaCKaMM ¥ YHUKaTbHBIMU, MHOTA IPUYYIIMBBIMU TEMOPOBBIMMU

3 W3 paHHero HeokoH4YeHHoro pomaHa «lfepown CtuseH» (1903-05). Mepesog
C. Xopy»ero. Cm. Takxxe: Thomas A. Polish Music since Szymanowski.

P.121-122.
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COYeTaHMSIMU, BBITIOJTHEHA B CKATbIX, UETKO BBICTPOEHHBIX, [paMaTyp-
TUMYeCKU OCMBICIEHHBIX hopmax. pKuit o6pasel; COHOPUCTUUECKOTO
mcbma CepoIKoro, MpeACTaBISIONINIA MUP TTOJIbCKO COHOPUCTUKHA
B MUHUMATIOpe, — CTpaHuiia u3 Fantasia elegiaca njisi opraHa c OpKecTpoM
(1972), mpumep 3. Kak u m106as gpyras COHOpUCTUUECKAs MapTUTYpa,
Fantasia elegiaca nipegsapsieTcsl yka3aTejaeM CUMBOJIOB HETPaAUIMOH-
HOJt HOTAIMM, HO B JAHHOM NpUMepe Bce 6ojiee MY MeHee TIOHSITHO
u 6e3 Hero; OTMEeTUM JInIIb, yTO fregando o3HauaeT «eiBa MpMKacasichb»,
a a66pesuartypsl ‘tp’, ‘ar’, ‘v, ‘mbf’ 1 ‘xI’ yra3bIBalOT, COOTBETCTBEHHO,
Ha IUTaBpbl, apdy, BubpadoH, MapumbadoH 1 KCMIIO(OH.

K uncny Hanbomee MacIITAGHBIX «COHOPUCTUYECKUX» TTAPTUTYP
Cepo11Koro, CHUCKABIINX B CBOE BPEMSI OTHOCUTEIbHO IIMPOKYIO U3-
BECTHOCTbh, OTHOCSATCS TakKe «CumboHMUecKme Gpeckm» Ij1st 60IbIIOTO
opkectpa (1964), Continuum pjisi 6 yiapHUKOB, Urparomux Ha 123 uH-
crpymenTax (1966), Forte e piano nist [Byx (opTenuaHo ¢ OpKecTpom
(1967), Fantasmagoria nnas ¢opTenuaHo U yaapHbix (1971). He cronb
paayKalbHBbI 10 S13bIKY HEMHOTOUYMCJIEHHbIe BOKa/IbHbIe IPOM3BeeHMS
9TOrO Mepuoia; B HMX, KaK U B OPKECTPOBOI «[IpaMaTUIecKoit UCTO-
pun» (1968-70), Gonblilee BHUMaHMe yaessercs pakropy rapMmoHun®’.
B Hacnenuu Cepoukoro eCcTb ¥ OTHOCUTEIbHO JIeTKIe «CKepIO3HbIex»
omychl (IpUMevaTenbHbI KBa3u-Ika3oBas Swinging Music sl KlapHeTa,
TpoM60Ha, BUOIOHYesM/KoHTpabaca 1 hoprenmano® [1970] u Impromptu
fantasque nyis mectu 6yokdIeiiT, aHCaMOISI MaHIOMVH U TUTAP, YIAPHBIX
u doprenmano [1973]), a TakKe MpUMepbI ajleaTopuueckoit Gopmsl,
B TOM umciie A piacere st doprenviano (1963) — yrpouieHHbI BApUaHT
peanusauuu uneu Klavierstiick XI lllTokxay3eHa (1o3gHee Ta ke dop-
MaJTbHas uies 6blIa «TPaHCIUIAHTMPOBaHa» CePOIIKMM Ha OPKECTPOBYIO
mouBy B Ad libitum, 1973-77).

sesesk

B 1956 rony, mo MHMUIMAaTUBE MOJIOAbIX QyHKIMOHEepOB Cor03a KOM-
no3uTopos Cepolkoro u Bapaa, 6b6u1 yupeskaeH mepBblii B BocTouHoit
EBporie MexayHapoaHblit dbecTuBaab COBpeMeHHOM My3bIKK. B 1958-M
OH IIONy4WI Ha3BaHye «BapiraBckast OCeHb» U C TeX MOP NPOBOAUTCS
exeromHo (mmurb B 1982 rogy ero npuiioch OTMEHUTD IO TTOIUTUYECKUM
o6crosiTenscTBam). IlepBoiit pectuans mponmwics 11 gHedt (¢ 10-ro no
20 okTs6pst 1956 rofa); B manbHeleM BpeMs ero mpoBeaeHust 6bUI0

37 B nocnegHeM npousBefeHnn ycMatpuBaeTcs BAnsHue JIIoToCcnaBCcKoro:

Thomas A. Polish Music since Szymanowski. P. 153-154.

38 370 cocTaB aHcam6ns «My3blkanbHas macTepckas» (Warsztat muzyczny),

ocHoBaHHoro B Bapliase B cepeguHe 1960-X. CM. 0 HEM HMXKe.

AxonsH Jleson Ozanecosuu
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TIpumep 3 — Kasumesk Ceporkuit, Fantasia elegiaca

301



302

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

riepeHeceHo Ha CEeHTSIOPb, a ero MPOO/DKUTENIbHOCTb COKpalleHa 10 9
IHeit. B dbecTuBassix HeM3MEHHO YUaCTBYIOT BbICOKOK/IACCHbIE VICTIONHU-
TeJIV CO BCETO MUPA; B TPOrpaMMax, Kak ITpaBuiIo, IpeobiiafaeT My3bIKa,
HaIMCaHHasl, YCJIOBHO TOBODSI, CETOAHS MU BUepa.

Brpouem, panHue decTuBan, YTO BIIOTHE eCTeCTBEHHO, ObLIN BO
MHOTOM TIOCBSIIIIeHbI HaBePCThIBAHUIO YITYLIIEHHOTO 32 HefaBHMe TOfbI.
B nporpamme dectusans 1956 roga npeobiamaia kiaaccuka XX Beka, Bce
ele Majo 3HAKOMasl TIOJIbCKOV ayauTopyu. Haubompm 41ciom mpo-
u3BeleHMit 61 TpencraBieH CTpaBUHCKMI (ero «BecHa CBSIILIeHHAs» He
3Byuasa B Ilonblie, mo-BuamuMomy, ¢ 1920-x romos39), B xone dhectubaist
COCTOSUTVICh IIOTbCKYE IIPEMbePBI CO3IaHHBIX Y)Ke fJOCTaTOYHO JaBHO «3a-
OBITBIX ITPMHOIIEHNT» MeccuaHa, II1Toro cTpyHHOro KBaprera baproka,
doprenyaHHoro KoHuepra LIén6epra, «JIuprueckoii ciouTbl» Bepra (Jierko
OTafiaThCsl, YTO OITYCHI ellle HeJaBHO CTPOTO 3aIlpeleHHbIX «KJIaCCUKOB
nomexadoHn» — onpegeneHne MPUHANJIEKAT MologomMy boryciaBy
Illepdpepy? — BhI3BaAM HaMOONBLINIT MHTEpEC TyOIUKU'), B mporpam-
Me II0YeMy-TO OKa3a/InCh Jaxke IIPOU3BeNeHus, CO3aaHHble elle B XIX
Beke, — UerBepras cumbonust Bpamca, [TsTast cumbonms YaitkoBCKOTO
u «Twb Yienuimuresb» P. IlITpayca (mogo6Hoe 6osbliie He TOBTOPUTCs)?.
CoBeTcKuii BKIaJ, COCTaBM/IY HEJaBHO 3aBepiieHHast Jlecsstast cuMbOHMUS
llocTakoBMYa U €T0 ke HelaBHO 00HAPOLOBaHHbII [TepBblii CKDUTTUYUHBIN
KOHLepT, ciouta u3 «Pomeo u kynbeTTbl» IIpokodbeBa, «CrumboHMSs
C KOJIOKOJIOM» XavaTypsiHa ¥ mocyienHsis (27-51) cumbonust MsICKOBCKOTO.
3ameTeH 6bUT (DPAHITY3CKMIT aKIIEHT: B YaCTHOCTM, B TAMSTh O HEJABHO
cKoHuaBuIemcst OHerrepe Npo3Byvyauo HECKOJIBKO ero Belllei, a T0YeTHOI
rocTbeit hectrBans 6pu1a mother figure MombCKO KOMIIO3UTOPCKO IIKOJBI
Haps Bynamke. [Tonbckast My3bIka, eCTeCTBEHHO, TI0/Ib30BaIach CTATyCOM

39 CornacHo 6uorpadam JTroTocnaBckoro, o «BaplaBckor oceHn» 1956 roga
«BecHa» B NonbLue Boo6LLe He ucnonHanack: Gwizdalanka D., Meyer K.

Lutostawski. Droga do dojrzatosci. S. 297.

40 VIMeHHO Tak Ha3blBaeTCs ero BBEAEHWNE B UCTOPUIO U TEOPUIO floAeKkadoHMM,
HEKOTOpOE BPeMs Cly)XMBLUEE efiBa /I HE eAVHCTBEHHbIM 60oiee U MeHee
OOCTYMNHbIM UICTOYHUKOM TaKXXe U Af1s COBETCKOro Yntatens: Schéffer B.
Klasycy dodekafonii. Krakéw: Polskie Wydawnictwo Muzyczne, 1961 (tom 1), 1964
(tom 2). MepBoe n3gaHune ero >xe 06bEMUCTOrO TpakTaTa 0 HOBOW My3blKe
(Schéffer B. Nowa muzyka. Krakow: Polskie Wydawnictwo Muzyczne, 1958)
YOOCTOMNOCH pyraTenbHOM cTaTbk BeayLlero pyHkumoHepa CK CCCP,
OTBETCTBEHHOIO 32 KPUTUKY 3anafHoro MmoaepHuama: LLIHeepcoH I Mysbika

nnu menuka? // Coetckas My3bika. 1958. N@ 8. C. 134-137.

41 Cp.: Gwizdalanka D., Meyer K. Lutostawski. Droga do dojrzatosci. S. 298.

42 NcTouHMK nHdopmaummn o nporpammax Bcex dectnanemn «Baplasckas
OCEHb» — TPAANLMOHHO NY6/IMKYEMble B MPOrpaMMHbIX 6yKneTax nosiHbie
CMUCKN NPON3BEAEHUI, UCMONHEHHbIX 32 BCe NpeaLlecTByowme ropl,

C yKasaHuem ucnonHutenen. Peneptyap nepsbixX NSty pectuBanemn

npusoamTca B: Thomas A. Polish Music since Szymanowski. P. 321-331.
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HaubObIIero 61aronpusITCTBOBAHMUS, HO B TOT IO ee TIPeICTaBIISIN
MOYTU UCKITIOUUTENIBHO Y)Ke M3BeCTHbIe, paHee MCIIOJTHEHHbIEe OITyChI.
B nporpaMmy 6bl1a BKJIIOUEHA JIUIITh O{HA TTheca KOMITO3UTOPa MOJIOZOTO
nmoxkoneHus — «ManeHbkasi ysepTiopa» Boituexa Kunsipa (1932-2013),
KOTODBIIi BIIOCIEICTBUY BAUJICS B PSI/ibl IPYBEPXKEHIIEB COHOPUCTUKI
(KamuTaIbHBI 06pasel] mocjieHeli — OpKecTpoBas mbeca Kuispa
Riff-62), co BpemeHeM cfesia BIeYaTISIONIyI0 Kapbepy KOMITO3UTOpa
KMHOMY3bIKHM, B TOM uncie B [oinuBye, a B KaueCcTBe aBTopa My3bIKU
KOHIIePTHBIX KaHPOB ¢ Havaa 1970-x paboTas B yxe «HOBOJ TPOCTOThI»
Y peNeTUTUBHOCTY C HALIMOHATbHBIM U PeTUTMO3HBIM YKIIOHOM. BricokOoMy
MCIIOJTHUTEIbCKOMY YPOBHIO KaK B IePBbIii 'OJI, TAK U MO3IHee, TOMMUMO
YyUacTust BeOYIIVX IMOTbCKMUX MY3bIKAHTOB, CTOCOGCTBOBAIO MPUT/IAIIIEHIE
U3BECTHBIX 3aPYOEKHBIX KOJUIEKTUBOB, JUPVKEPOB U COMUCTOBY.

«Bym» cOBpeMeHHO# My3bIKM 0XBaTwI [ToibIy 1 3a paMKaMmu de-
ctuBas. ITo craTucTuke, B ce3oHe 1957/58 rponsBemeHst COBpeMeHHbIX
KOMITO3UTOPOB cocTaBuin 40% pernepTyapa IMOJbCKUX QUIapMOHMI
(3amaz, CCCP u ITosbliia 6b11M MpeiCcTaBIe bl B poropimy 10:12:18)%.

ITporpamma «BapiaBckoit ocenn» 1958 roma 6buta He B IpUMep
pagukanabHee. B Heit, momumo IlIén6epra v bepra, buUrypupoBas Takke
BebGepH, HO, camoe IJIaBHOe, B Hell MOSIBUIMCh 06pasiibl HOBEMIIIero
3arafHOTo aBaHrapza: ajearopmuueckue «Mysbika rnepemen» Kerimka
u Klavierstiick XI IllTokxayseHa, nbecbl bepmo, By Hunbcona u Kpu-
cueHa Bynda v mog6opka 3/1eKTPOHHBIX KOMITO3UIINIA, BKIIOYABIIIAs,
B YaCTHOCTH, «ITeH1e OTpoKOB» llIToKxay3eHa 1 «APTUKYIISLNIO» JINTeTu.
CoBeTcKoe TIPUCYTCTBME OTPAHMUYMIOCH TpeMs orrycamu ITpokodbesa,
OnunHapguaToit cumdonumeit («1905 rogy») llocTrakoBuva, OpKeCTPOBBIMU
omycamu SHuca ViBanosa (JlatBust) u Otapa Takrakumsuan (Ipysmusi).
Torga ke me6GTUpPOBa ABaALATUISTUIETHUI XeHpbIK MuKoaii
T'ypeuxwnii (1933-2010). Oe6rotranTamu 1959 roga cranu Bynes (Tpu
npousBenenus), Hono, Xenie, Amu, KceHakuc, TBOPIbI «<KOHKPETHOIA
my3biku» [bep llleddep u [Tbep AHPH, a U3 TIPeACTaBUTENEN CTAPIIETO
nokoneHus — Bapes. CoBeTCkMi1 BKJIaJ OorpaHn4Imics crapbim KoH-

43  B1956 rogy cpenm TakoBbiX 6b1/11 BEHCKUIA CUMPOHNYECKUIA OPKECTP
¢ Muxaanem MneHom, HaumoHanbHbI opkecTp @paHLy3cKoro pagmo
¢ XXaHom MapTuHoHOM, anpwxepbl BpxxeTncnas bakana (YexocnoBakus)
n Doxopmxke Oykopaxkecky (PyMbiHUS), ppaHLy3ckuii NappeHeH-KBapTeT
1 BeHrepckui Tatpam-kBapTeT, Jasua OncTpax, aBCTPUNCKNIA MUAHUCT,

6ynyLiasn «cynepasesga» Anbopen bpeHaens. CnUCoK My3blKaHTOB,

BbICTYNaBLIMX Ha pecTuBansx nocnenyoLwmx neT, BKItoYaeT eBa /i He BeCb
LLBET MNOMbCKOro U MMPOBOIrO UCMONHUTENLCTBA, B TOW WU MHOW Mepe

crneunanmsnpyowerocs Ha HoBon My3bIKe.

44  Fijatkowska B. Polityka i tworcy (1948-1959). Warszawa: Polskie Wydawnictwo
Naukowe, 1985. S. 513. LluT. no: Gwizdalanka D., Meyer K. Lutostawski. Droga do

mistrzostwa. Krakow: Polskie Wydawnictwo Muzyczne SA, 2004. S. 6.
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eptoM Is1 popTenuaHo, Tpyosl U cTpyHHBbIX [locTakoBMyYa, €ro xe
HemaBHUMU [IThIM 1 [llecTbIM CTPYHHBIMM KBapTeTaMy, KBapTeTamMu
MsckoBckoro u Cynxana LuHuaznze. M3 uncna xo3sieB dbectuBass ne-
6roTupoBaau Burtonpg Illanénex (Szalonek, 1927-2001) — B 6ymyinem
MepBOOTKPbIBATEb HOBATOPCKUX TIPMEMOB UTPhI HA AePeBSIHHBIX
nyxoBbix — U Kummmrrod Tengepenxumii (1933-2020). B mocnenyomye
TOJIbI OIS 3aITaJHOTO aBaHTap/ia HEYKIIOHHO BO3PacTasia, a CoOBIIeCcTBO
MOJIbCKUX Pa/IMKaloB, 3aBceraaTaes «BapiaBckoii 0ceHM», TOTIOMHWIOChH
TaKMMM MMeHaMU, Kak Biopsumesk Koroubckuii (1925-2014, ne61oT Ha
«BapuraBckoit ocern» 1960), Anmkeii Io6poBomnbekmii (1921-1990, nebioT
1961), Borycnas lleddep (Schiffer, 1929-2019, ne6ioT 1961), AyrycTbiH
Bnéx (Bloch, 1929-2006, ne6iot 1961), Tomam Cukopckumii (1939-1988,
ne6iot 1963), KppicTbiHa MomryMmanbcka-Hasap (1924-2008, ne6ior
1963), duBapn borycnaBckuit (1940-2003, ne6iot 1964), 36urHes Pym-
3uHbCKMIT (1935-2019, mebiot 1964), 3birmyHT Kpayse (p. 1938, ne6ioT
1965), Kumuirrod Meitep (p. 1943, ne6rot 1965), 36urneB bapreabckuii
(p- 1937, ne6rot 1969), Mapek CraxoBckuit (1936-2004, nebrot 1970);
KOHEUHO, 3TOT CITMCOK JJaJIeKO He TOJIOH.

HecMoTpst Ha JajieKyr0 OT MOMy/IM3Ma pernepTyapHyIo IMOIUTUKY,
«BapiaBckasi 0CeHb» HOJTYe oAbl POIOJIKaIa MPUBJIEKATh K cebe
MHTepec IMPOKOi My6auKn. B KymbMyHaIMoHHOM 1962 ropmy 3amonHs-
€MOCTb 3aJI0B Ha (PecTUBATbHbIX MEPOIIPUSITUSIX OCTUT/IA PEKOPIHOTO
nokasaresns B 120 nporeHToB%, [IpakTiuecky Bce UCIIONHEeHHbIE B JHU
decTuBaneit MpousBeeHNs MOJbCKUX ABTOPOB HEMEIJIEHHO 3aIMChI-
BaJIXCh Ha IVIACTVHKU U BBIITYCKAINCh B IPOJAXKY.

Peakiiusi COBETCKOI KY/IbTYPHOII 610pOKpaTuu Ha GhecTuBab Oblia
TIpencKa3yeMo HeraTUBHOIA. «BapiiaBckast 0ceHb» ObLIa IJ1s1 Hee TIOUCTUHE
«6ebpMOM Ha 171a3y»*. 13 ropa B rop, «CoBeTCKast My3bIKa» ITyG/IMKOBaIa
006 ouepeHbIX (HeCTUBAJISIX OT3bIBbI, B KOTOPBIX TO U €0 CKBO3WJIa 061z
Ha HEMOCIYLIHBIX «M/IaAIINX 6paTheB». ABTOpaMy 3TUX OT3IBOB — TO

45 Gwizdalanka D. 100 lat z dziejéw polskiej muzyki. Krakow: Polskie Wydawnictwo

Muzyczne, 2018. S. 90.

46 Meviep K. LocTtakoBuy. XXnsHb. TBopyecTBo. Bpems. M.: DSCH; CIM6.:

«Komnosntop»,1998. C. 358.

47  MaptbiHOB M. BapluaBckas My3bikanbHas oceHb // CoBeTckasi My3bika. 1957.

Ne 1. C. 131-136; BcTpeuun ¢ nonbckumm ToBapuamu. Ha dectmsane

«BapluaBckas oceHb» // CoBeTckast My3bika. 1958. N2 12. C. 113-115; Kesigbiw fO.
«BaplaBckas oceHb» 1958 roga // CoeTckas My3blka. 1959. N2 1. C. 156-162;

N2 2. C.165-169; lpoweBa E., CakBa K. BneuatneHus o «BapLuaBckoi oceHn»
1959 ropa // CoeTckast My3blka. 1959. N2 12. C. 158-164; lpoweBa E., CakBa K.
Ewe o «BapwaBckoi oceHn» 1959 roaa // CoBeTckas My3bika. 1960. N2 1.
C.155-162; SHTenuc /1. «<Bapasckas oceHb» // CoBeTckas My3bika. 1960. N2 12.
C.155-162; Akcrok C. MNatasa «OceHb» / CoBeTckas My3bika. 1962, N@ 2.
C.120-123; HectbeB M. KpUTUKM 1 anonoreTbl NONbCKOro «aBaHrapaa» /
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€CTb CIIelMa/IbHO YIIOJTHOMOYEHHBIMY JiesierataMy Cor03a KOMIIO3UTOPOB
CCCP — 6bU1M TPOBEpEHHBIE MY3bIKOBE/IbI 1 KOMITIO3UTOPBI CTAPIIETO
TTOKOJIEHWST, He MMeEBIIIVie HMKAKO TIOATOTOBKY B 06/1aCTU COBPEMEHHO
MY3bIKM, B TO BpeMsI Kak 60j1ee MOJIOIBIM M ITPOTPECCYUBHBIM MY3bIKAHTAM
MyTh B Bapiuay 6511 10 ONpe/ieleHHOTO MOMEeHTA MMPaKTUUeCKy 3aKa3aH.
He 6e3 rpexa okasasicst 1 [llocTakoBMY: TIOC/TE TIOCEIeHNsT «BapiiaBcKoii
oceHn» 1959 romga on gan «COBETCKOI My3bIKe» MHTEPBBIO, B KOTOPOM
DPACKPUTMKOBAJ ITPOTPAMMHYI0 ITOJIUTUKY DeCTUBAIS, HOBEIITYIO My3bIKY
u llIéHn6epra ¢ ero cucTeMoii: «Y MOCEeTUTENIe KOHIIEPTOB (heCcTUBas
MOXeT CO3[aThCs BIleuaT/leHe, YTO B MUPe TOIbKO U CO34aeTcs ofe-
KadoHHAsI My3bIKa. <...> BeIpasuTenbHble BO3MOKHOCTH T0AeKa)OHHOM
MY3bIKM KpaifHe HEBEIVKN. B mydiiiemM cryyae oHa CIIOCOOHA BbIPaskaTh
JIUIIb COCTOSIHME IO aBJIeHHOCTH, IPOCTPALIUY UJIM CMEePTEIbHOTO
yXaca, T. e. HaCTpOeHMsI, TPOTUBHbBIE MICUXVKe HOPMaJbHOTO UeioBeKa,
” TeM Gosiee — YesoBeka HOBOTO, COLMAIMCTUYECKOTO 00IIecTBa. <...>
HonexkadboHMS He MMEET He TOIbKO OYyayInero, HO Aaske M HACTOSIIIETO.
ITO TONBKO “Moja”, KOTopast yke MPoXoAnT»*. OueHb CKOPO B My3bIKe
[ITocTakoBMYa BO306/1aIal0T UMEHHO T€ COCTOSIHMSI, KOTOPbIE OH CUMTAIT
«TIIPOTUBHBIMM TICUXVMKE YeJIOBEKA HOBOTO, COIMAIMCTUYECKOTO 06IIe-
CTBa», ¥ 37IeMEHTHI ofekahoHVM TPUIYTCS eMy KaK Hellb3s1 6osiee KCTaTH.

C CcOBeTCKOIi CTOPOHBI, HECOMHEHHO, Ie/IANCh 1 60Jiee pelnTeTbHbIe
TIOTIBITKM BO3/I€/ICTBOBATh Ha (eCTMBAb: XOTS My3bIka XpPeHHMKOBA
Ha HEM He 3BydYaJia (TOJbKO B 1972 romy, B Iepyof, 0CO6EHHO CUITbHOI
nonuTudeckoit 3apucumoctu Hapognoii [Monbim ot CCCP, cocTosinoch
aBTOPCKOe MUCIOJIHEHVEe 3aKOHYEHHOT0 He3a0/ro 10 Toro Broporo
(oprenmaHHOTO KOHIIEPTA, XOTS U BbIIEPKaHHOTO B 06bryHOM C-dur,
HO OTKpPbIBAIOIIErocs: JoaekaoHHOI TeMoit, — MoIycepbe3HbIM pe-
BEPAHCOM B CTOPOHY HOBBIX T€UEeHMIi), caM XPEeHHMKOB HEOOHOKpaT-
HO TIpMe3’Kaj B BapIiuasy, uTOObI BECTU «BOCIIUTATEIbHYIO PAGOTY»¥,
M 110 BO3MOSKHOCTM OTpaHMUUMBaJ (eCTUBAIbHbIE KOHTAKThI YWIEHOB
BBepeHHOro emy Coro3za komno3utopoB CCCP. Tem He MeHee My3bIKa
KOMITO3UTOPOB-HOHKOH(OopMIcToB 13 CCCP, XOTS 1 B MaJIbIX [103aX,

CoBeTckas My3blka. 1963. N2 4. C. 118-124, n . o.

48 Lloctakosuy []. LLlnpokne maccol BepHbl HacTos el My3bike / CoBeTckas
My3bika. 1959. N2 11. C. 7. UuT. no: Mesiep K. LLlocTakoBuY. XXn3Hb. TBOPYECTBO.
Bpewms. C. 356-357. 3gech xe NpnBOASATCS BblASPXKM N3 UHTEPBbIO, AaHHOro
LLlocTakoBMYEeM NONbLCKOMY Paamo B AHU GeCTUBans 1 Bblaep>KaHHOro

B COBEPLUEHHO MHOM TOHE — JIOA/IbHOM 1 J06poXKenaTesibHOM.

49 B1972 rogy XpeHHMKOB 6yATo 6bl y6exaan nonbCkoe MUHUCTEPCTBO KyNbTypbl
JIMKBUANPOBaTh «BapLuaBcKyto 0CeHby, TOraa Kak NpuobIBLLMIA BMECTE C HUM
XavatypsiH B 6ecefie ¢ pyHKUMoHepamm LUK npaBsLLen napTum Bolickasancs
B NPOTUBONMOJIOXXHOM AiyXe, U B pe3ynbTaTte dpecTuBasb okasancs cnaceH. Cm.:

Gwizdalanka D.100 lat z dziejow polskiej muzyki. S. 91.
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MpoHMKana B pecTuBaabHbIe MporpaMmbl. CDaBHUTETHHO YaCTO 3BYYas
IeHucos (BriepBblie — B 1964 romy, Koraa 6bUT UCTIONHEH PaHHUI Y Maio
xapakTepHbIit oyt Hero KoHuept st dreiitel, ro6osi, hoprennaHo
M YAAPHBIX; Cpeay APYIMX BaKHBIX PAHHUX UCIONHeHMiT — «ComnHLe
MHKOB» B 1966 ropy, Crescendo e diminuendo B 1968-m 1 «>KuBonuch»
B 1976-m); llInuTke nebiotuposai Ha dectuBase B 1965 rony, a B 1967-
M COCTOSIIaCh MMPOBasi TpeMbepa BayKHOT'O [JIs1 TBOPYECKOi 9BOTIOLUA
[ITanTKe «/Iyamora» OJis1 BMOJIOHYEIN Y CEMM MHCTPYMEHTAlINCTOB;
ouepenpb ['ybaiigynnHoi HacTymmIa ToabKo B 1971 rony (Concordanza
IIST KaMepHOoro aHcambist). B 1960-X 110 0fHOMY pa3y MUCIOTHSITUCD
YerBonbekas 1 ITpT, Ho CuibBeCTPOB BIlepBbIe ITOSIBUJICS B IPOrpaMMe
TOMbKO B 1983 rony (B 1960-x copBainch HaMeUYeHHbIE UCITOTHEHUS ABYX
€ro BaKHelImx paboT — «Muctepum» Ijisl aIbTOBON (IIeITHI U yIapHBIX
" «dcxaTohoHUM»), @ BOIKOHCKMIT He 3ByYas BOOOIIe HUKOTA.

Kaxk 651 To HU 6BLTO0, BapiaBa, 6yyun CTONMMIIEN CTPAaHBI-CATeNINTA,
cIiesianach OTHOCUTENbHO OIM3KMM U LOCTYITHBIM MCTOYHMKOM 3HAHMIA
0 HOBeJiIIel My3bIKe [JIs1 My3bIKAHTOB U JII06MTeNNel My3biku u3 CCCP%,
Ho, KOHeYHO 3ke, 60IblIle BCETO OT ee CYLeCTBOBAHMS BHIUTPAJIA TI0JIb-
CKast My3bIKa B JIMIIe KOMIIO3UTOPCKOTO ITOKOJIEHNSI, 3asIBUBILIETO O cebe
Ha TepBbIxX GecTuBansgx. Ero npemacraBurenn yke He 6bUIM 06sI3aHbI
MIPMHOCUTD KePTBBI Ha anTapb oQUIManbHO UIe0NOTUH, T0Tb30Ba-
JICh TIPAKTUYECKY TIOJTHOI TBOPUECKOII CBOOOMIOI (a TaKke CBOGOIOIM
Ty TeIIeCTBOBATH [10 MUPY) M IIPY 3TOM He HaXOAWIVCD IO, IIOCTOSTHHBIM
MIPUCMOTPOM BJIACTeIA, ITyOIMKOBAINCH U VICTIONHSUIUCH Ge3 orpaHmnye-
HUIT, — B TO BpeMsI KaK Bce 3TO 6bII0 HeAOCTYITHO 1X cobpatbsiM B CCCP
¥ B GONBIIMHCTBE IPYTUX CTPAH TaK HA3bIBA€MOI HAPOTHO IeMOKPATHHA.

T ata ata
W

JInzep moKkoneHust BBISIBUIICSI OUeHb paHo. B 1959 rongy KOHKypC Ha JTy4-
IIee IIpou3BeeHVe MOJIOLOT0 aBTOPA, 00BsIBIEHHBII COI030M MOITBCKUX
KOMIIO3XTOPOB, YBEHUAJICSI CeHCallyeli: IlepBoe ¥ 1Ba BTOPbIX MeCTa
3aHSUIM TAPTUTYPbI OHOTO U TOTO K€ KOMII0O3UTOPAa, Pe/iCTaB/leHHbIe
1107, pa3HbIMM JIeBMU3aMU. DTUM KOMIIO3UTOPOM OKa3aJics HellaBHUI
BBITYCKHMK KpaKkoBCKoii BbICIIei i My3bIKalIbHOJ ILIKOJIBL, BaLaTHIIe-
ctunetHuit Kinmrrod TeHaepenkmii.

50 O TOM, HaCKOJIbKO BaXkHbl 6bl/1 CBSI3M C «BapLuaBCcKo OCEHbo» U, Wupe,

C NOJIbCKUM My3blKa/IbHbIM COO6LLECTBOM AJ151 My3bIKAHTOB-

HOHKOH(bOPMMCTOB Hallei CTpaHbl, MOXKHO CYAUTb XOTS 6bl MO Nepenucke
YKPaUHCKOro Anpwxepa, nponaraHancTa HoBo My3biku Mropsi Bnaxkkosa
(BnaxkkoB Y. Khura nucem. T. I n II. CI6.: «KomnoauTtopy», 2017, nocTynHa

B VIHTepHeTe).

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

B cTunMCcTMUECKOM OTHOIIEHUM TPU Hebosbline o 06bemMy
(7-10 munyT) mapTUTypshl [leHaepelikoro, MpuHeclie eMy PaHHIOI0
ciaBy, — «CTpodbl» 181 CONPAHO, YyTella ¥ CeMU MHCTPYMEHTaaNCTOB
c tekctramu U3 Menauzapa, Codoxkia, npopokoB Vcanu u Mepemun
1 Omapa Xaiisgma Ha si3bIKaX OpUTHMHaNoB, «[Icanmmel JaBunar» 0jis
X0pa ¥ MHCTPYMEHTAILHOTO aHCcaMbis (C mpeobiafjaHueM yoapHbIX)
Ha TeKCThI U3 [IcaqTypy B MOIBCKOM MepeBofe U «IMaHaUUM» AJIs
JIBYX CTPYHHBIX OPKECTPOB, — MMEIOT MeKIYy co000i Majo 06IIero.
Camasg paHHss U3 HuX, «IIcanmsl [laBuga» (B 4 4acTsX), CPaBHUTEbHO
TPaAUIMOHHA; €e HeUeTHbIe YacTu, B 0OCOOEHHOCTY PUTMUYECKY Ha-
TopuUCTast TPeThsl, aCCOLMMUPYIOTCS ¢ XOpoBbIMU dpeckamyu Opda, a B
MHTOHAUMSIX 60jee ciep>kaHHBIX YeTHBIX YaCTell CIIBIIIATCS OTTONIOCKA
IPUTOPMAHMKM, He 3aIlyllaeMble Jaxe IJIOTHBIMY JMCCOHAHTHBIMU
Beptukansamu. Cosmanubie B 1959 romy «CTpodsi» Kak 10 TEXHUKE
MMCbMa, TaK ¥ Mo TeMOpoBo¥ aTMocdepe 6IM3KO0 POACTBEHHBI TEPBBIM
nBym «MiMnpoBusauusm o Mauiapme» bynesa (Mx rmepBoe UCIOTHEHNE
COCTOSIIOCh B Havyaste 1958 roza). ITo 10 CYIeCcTBY eAMHCTBEHHBII OITyC
[TeHIeperKoro, OTMeUeHHbIi (PpaHIy3CKMUM BAUSIHMEM (€C/IY TOBOPUTH
06 opMeHTALMM HA MHOHAIMOHAIbHbIE KyAbTYDHI, TO IleHaeperkuii
CcKopee «repMaHo(uII», 0TUaCT «pycoduin»). «DMaHaluu» — Haubosee
COHOPUCTUYECKAs U3 BCeX TPeX MapTUTYP; 34€Ch MOJIO[ 0/ KOMIIO3UTOD
MIpMMeHsIeT Koe-KaKkue HeCTaHapTHbIe CII0COObI 3ByKOU3BIeUeH NS,
TIOKa ellle HeMHOTOUMCIeHHbIe, — OBICTPOe HePUTMMU30BaHHOE TPEMOJIO,
yaapsl MajbllaMy [0 CTPyHaM, GQIIYKTyal[ My BbICOTHI Ha 1/3 TOHA BBEpX
Y BHI3, HEPeTyJIsIpHbIe CMeHbI CMbIUKa. B 3ar1aBum pon3sBeeHNs MOX-
HO YCMOTPEeTbh YKa3aHye Ha ero Uel0: «M3IydeHne» («<3MaHUPOBaAHME»)
OT[eJIbHBIX TOHOB, IHTEPBAJIOB, IMHMI (4aCTO ABEHAALaTUTOHOBBIX)
BUOPUPYIOIIEN, TPEMOIUPYIOINIEN, TIMCCaHAMPYIONIE, 3aIT0JTHEHHO
CTyKaM¥ M IIyMaMM 3BYKOBOJ MacCOJA.

COHOPUCTUYECKYIO IMHUIO, HAUATYIO «DMaHaIUSIMW», TIPOIOIIKAIT
PSIL MHCTPYMEHTATbHBIX ITAPTUTYD, CO3TAHHBIX OOJbIIE)l YaCThIO
10 3aKa3aM M3-3a pybeska, riaBHbIM 06pasom u3 @PT, roe mosnomoit
[TeHmepeIKNit, MOKHO CKa3aTh, BOILIET B MOAy. MI3bIcKaHHAs ITy6IMKa
HapmurtanTa (roe B ceHTs6pe 1961 ropa cocrosiiach MUpOBast IpeMbepa
«DMaHauuii») 1 JJoHaysIIMHreHa MOHavYaly BOCIIPUHSIIA My3bIKy [leHTe-
PeLIKOro Kak HeuTo CIMIIKOM JIeMeHTapHOe, HO BCKOpe, Cy[s I10 BCeMY,
Haya/la OTHOCUTBCS K Hell cepbe3Hee — KakK K 1JeHHOJ ajibTepHaTuBe
ycTapeBalolei mocT-sebepHmnanckoii screture’’. Umenno B 3amaj-
HOVi [epMaHMy BriepBble IPO3BYYa/Iy KI04YeBble OPKECTPOBLIE OITyChI

51 Cp.:MBawkuH A. Kwnwtod MNenpgepeukmin. M.: CoBeTckuin KomnoaunTop, 1983.

C.29.
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TMenpeperkoro Hauana 1960-x: «AHaKIacUC» (Tpey. «OTpaxkeHue») IJIst
CTPYHHBIX 1 yHapHbIxX (1960), «[Tonumopdusi» nyst 48 cTpyHHBIX (1962),
«Dayopecuenuun» (1962)%, Conara 171 BMOJIOHYENN C OPKECTPOM
(1964)%. B HuX, paBHO KaK /1 B COBPEMEHHBIX UM «VI3MepeHMsIX BpeMeHn
Y TULLMHBD» IJ151 XOPa, CTPYHHBIX U yaapHbIX (1960), «[l1ave 1o keprBam
Xupocumbi» jist 52 cTpyHHbIX (1960) 1 HEKOTOPBIX MeHee 3HAUUTeTb-
HBIX pabOTax TOTO JKe Mepyosa, KOMIIO3UTOP OOHAPYKMBAeT IOUCTIHE
HeycyepriaeMyo 1300peTaTeIbHOCTD 10 YaCTV HeOOBIUYHBIX IIPMEMOB
3BYKOM3BJIEUEHMS] HA CTPYHHBIX, [yXOBbIX U YIAPHBIX MHCTPyMEHTax™,
Bce mepeuncieHHble TPOV3BeIeHMSI AJISATCS He Gosblile 15 MUHYT, Ha-
JleJIeHbl OTYETIMBBIM, JIETKO BOCIIPYMHMMAaEMBbIM ApaMaTyprudeCcKumMm
nmpoduaem, He OTIMYAOTCS 0C000JT YTOHUEHHOCTbIO, 3aTO 60OraThl
SIPKUMU, KpuuaumMu 3¢ dexramu 1 HaleJeHbl He3aypsIAHOM CUIoii
HeIoCpeCTBeHHOT0, MHOTAA TOYTHU (GM3MOIOTMYECKOTO BO3eiCTBHMSI.
[TocnenHee OTHOCUTCSI B 0COGEHHOCTH K «Ilmauy 1o sxepTBam Xmupocu-
MbI»¥, TIIe COHOPMCTMKA MTePEXOANT B IPSIMOIT HATypanu3m. Hamom-
HMM, YTO MJiesi COHOPUCTUKY IIpeJionaraeT CylieCTBEHHYI0 PeSyKIMIO

52

53

54

55

«HaTtypdunocodckune» 3arnaBms paHHUX napTuTyp NengepeLukoro Bpsag nn
HY>K[aloTCs B CreuyanbHoM MHTepnpetaumn. B cBs3u ¢ HUMK BCioMrHaeTcs
3aMeyvaHune Bapesa, nto6uBLLIENO MMEHOBAaTb CBOM OMYCbl TEPMUHAMU U3
061aCcTV TOYHBIX 1 €CTECTBEHHbIX HayK: «4TO KacaeTcs 3arnaBus NapTUTypsbl, TO
OHO He MMeeT HUKAKOoro 3HaYeHunsi. OHO MPOCTO CNYXUT YAO6HbIM CPEACTBOM
KaTanormsaumm Bem. <...> f 4acTo 3aMMCTBYIO [3arnaBus] U3 BbiCLLEN
MaTeMaTUKm UM aCTPOHOMMUU TOSIbKO NOTOMY, YTO HAYKW STU CTUMYAUPYIOT
Moe Boo6paXkeHMe <...> Ho B MoeW My3bIKe HET HUKaKUX NPU3HaKOB NiaHeT
nnu Teopem» (NporpammHast 3ameTka Bapesa k «MHTerpanam» uut. no: Varése
L. A Looking-Glass Diary. Vol. 1: 1883-1928. London: Davis-Poynter. 1972.

P. 227-228).

HekoTopble 13 nepBbix cnyLiarenen Mmonoporo NeHaepeLKoro BUAEN B HEM
nocneposatens KceHakuca. Mo cnosam KceHakuca, «<...> B 1960 rogy MHe
COOGLUMIIN, YTO NOASIKUN MULLYT My3bIKY, TOXOXYHO Ha Moto. M3 [loHayalnHreHa 1o
MEeHS1 LOXOAUNN BECTU, YTO Y MeHs B MNonbLUe eCTb yY4eHUK No dammnmm
MeHpepeukuii <...>». Cm.: Varga B. A. Conversations with lannis Xenakis. London:
Faber & Faber, 1996. P. 37.

HenonHbin nepeyeHb YCNOBHbIX 0603HaYeHUI, NpUMeHseMbIX MNeHaepeLKum
ONs TaKUX NpruemoB, NnpueoauTcs B: MBalwkuH A. KwnwTtod MeHaepeukui.

C. 108-111. AHanUTU4YECKMIN 04epK, MOCBSLLEHHbIN NPUHLMNAM HOTaumm

B COHOpUCTMYeCcKnx napTutypax MeHaepeukoro, — B: Mirka D. The Sonoristic
Structuralism of Krzysztof Penderecki. Katowice: Music Academy of Katowice,
1997 P. 311-321.

McxopHoe Ha3BaHume nbeckl — «8'37''». CMeHa Ha3BaHus 6bina Bbi3BaHa
OMNMOPTYHUCTUYECKMMUN coobpaxkeHnsMmn (Cm. 06 atom: Mirka D. The Passion
According to Penderecki // Voicing the Ineffable. Musical Representations of the
Religious Experience. Ed. by S. Bruhn. Hillsdale, NY: Pendragon Press, 2002.
P.191). B 1961 roay «nay no >xeptBam XMpocuMbI» 6bl1 yGOCTOEH OOHOM N3
Tpex nepBbix NnpemMuit MexxayHapoaHon TPUGYHbI KOMMO3UTOPOB NPU
FOHECKO (apyrve nepsble npemMmun goctanmcb «CHY B IETHIOK HOYb»

B. BpuTtTeHa n lNMepBomy cTpyHHOMY KBapTeTy 3. KapTtepa).

MP3

MP3

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

(haKkTOPOB rapMOHMUM, PUTMA Y MHTOHALIMN: B TADMOHUY IPe06/IafaoT
KJIacTepsl (MHOTIA OHM COBGUPAIOTCS B YHUCOHBI — ¥ HA060POT, YHUCOHHI,
paccianBasich, IPeBPanialoTCs B KIaCTePhl), IKCTPEMATbHO BbICOKME
M HU3KYE 3BYKMU, ITYMOBbIE ¥ IMePKYCCUMOHHbBIE 3BYYaHUS; aKIIEHTUPO-
BaHHbII PUTM BbITECHSIETCSI KBA3V-CTUXMUITHBIM JBUKEHUEM 3BYKOBBIX
Macc; 6oree MM MeHee CBSI3HbIe KOHGUTYPALUY 13 TUCKPETHBIX 3BYKOB
OTpefieIeHHOM BBICOTHI JINIIb M3PeIKa BCIUIBIBAIOT HA MOBEPXHOCTH
COHOpPMCTUYECKOI Marmbl. B «[Toanmopdun» Ilenmepenkuii mpuber
K 3¢ pexTHOMY XOmy B myxe CkpsionHa («IIpometeii») u lllén6epra («Omga
Hamoneony»), HeOKMAaHHO ¥ TeMOHCTPATMBHO 3aBePIIUB PaAMKaTbHO
COHOPUCTUYECKYIO TAPTUTYPY MaskOPHBIM Tpe3ByumeMm (C-dur).

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-4.mp3
Kumnirod Ienmepenkmit — «[lonmnumopdusi»

CumdboHmveckuit opkectp BapiraBckoii hmmapMoHUM, IUPIDKED
AnTonu Burt. Naxos (2007)

Meskay TeM B TBOpUecTBe IleHaepelkoro Bbi3peBasia MHast TUHUS,
BOCXOZISIIIIAST HE CTOTBKO K «DMaHalMsSIM», CKOTTbKO K «[Tcammvam JlaBuaa.
Ero Stabat Mater njst Tpex xopoB a cappella (1962) oTKpbIBaeTcst aua-
TOHMYECKIM «3aIIeBOM», CTM/IM30BAHHBIM B MaHepe « MHTOHAI[MOHHBIX
dbopmym» rpuropmaHckoro cantus planus — npumep 4. Jlajiee uaToHUKa
pa3MbIBaeTcs (Hayaso 3TOTO MPOoIlecca — B TOM 3Ke MpUMepe), 0 XOmy
MapTUTYPbl BOZHMKAIOT BCEBO3MOKHbBIE TADMOHMYECKME OCTOKHEHUST
BIUIOTH O MHOTO3BYUYHBIX ITOJYTOHOBBIX KJIACTEPOB (OAUH U3 HUX —
B KyJIbMUHAIIMM BCeit Tbechl Ha cioBe Christe), MCIIOMb3yIOTCST HECTaH-
JIapTHbIe HOPMBbI XOPOBOTO IeHNMs (BK/IIOYUAsT MOTYLIENOT, HO M3HAYaJIbHO
3aJaHHAs IMATOHMYECKAsT OCHOBA TTOYTY TIOCTOSTHHO TIPUCYTCTBYET HA
JnanbHeM (hoHe, MecTaMy BO3BPAIlaeTCs Ha IIePBbIif IJ1aH, a 1ie/1oe, Kak
u «[Tonumopdusi», yBeHUMBaeTCs MaKOPHbIM Tpe3Byurem fortissimo
(D-dur Ha 3akm0unTeNIbHOM c1oBe Gloria).

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-5.mp3
Kmmmmrrod IMenpepenkuit — Stabat Mater

KamepHbiit xop «Tamnmonax, nupukep H0xa KyiiBaHeH
Finlandia (1996)

B Tom e 1962 romy nyuipekiiusi 3anagHOTepMaHCKOTO paguo 3a-
Kaszana [leHgepenkKoMy KPYITHOe COYMHEHVe K CeMUCOTIeTHIO cobopa
B MioHCTepe, pa3pylieHHOTO BOEHHBIMMU 60MOapAMpPOBKaMIU U BOC-
CTaHOBJIeHHOTO B cepenuue 1950-x. Ha cepennny 1960-x mpuuuioch

309



310

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

Ipumep 4 — Kummirod [enpepenxwnit, Stabat Mater

Takke ThicsueneTvie Kpeuienus IMonbiy (966), u «Crpactu 1o Jyke»%
ITeHIepeKoro — MepBoe CKOJbKO-HUOYIb 3aMeTHOe TTPOu3BeleHNe
B >kaHpe CTpacTeii mocie baxa — rnmojgocneny Kak pas K 3Toii JaTte. OTu
«CrpacTu» nipeqHasHaueHbl IJIS 4Tella, ColpaHo, 6apuToHa, 6aca, IeT-
CKOT'0 XOpa, TPeX CMeLIaHHbIX XOPOB, OpkecTpa (6e3 rob0eB 1 KIapHEeTOB,
HO ¢ cakcooHaMM U paclIMpeHHO TPYIIION yIapHbIX) 1 opraHa. OHu
IJIITCSI OKOJIO 75 MMHYT, TO €CTh 3aMeTHO KOpoye GaXOBCKUX, HO IO

5% TMonHoe opurnHanoHoe 3arnaeue - Passio et mors Domini Nostri lesu Christi
secundum Lucam: «CtpacTtu n cmepTb locnoga Hawero Mncyca Xpucrta no

Nyke».

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

(opme Bo MHOTOM HacaeAyioT MM. B HUX Takke nmaptuu EBaHrenucra
(3mech — urelr) u Mucyca (6apuTOH) MepcOHUDUIIPOBAHbBI, €BAHTEITb-
CKUIT pacckas repemMexxaeTcsi apusMiu 1 XOpaMu, 1ieJioe AeTUTCS Ha JiBe
yacTy (Bogopasies MpoXoaUT MeXy Mpurosopom [nata 1 KpeCcTHbIM
ITyTeM), OTKPbIBAETCS ¥ 3aBEPIIAETCSI MACIITAOHBIMY XOPOBbIMM ClIeHa-
Mu. B oTinune ot 6axoBckux, «CTpacTy» IIeHIeperKoro MCIOMHSIOTCS
Mo-1aThIHU. ICTOUHVKY TeKCTOB — EBaHrenmmst (He TOAbKO OT JIyKu, HO
u ot MoanHa), [TcanTtups, [Inau npopoka Mepemun u cpeHeBEKOBbIE
JIyXOBHbIE MecHoITeHus. B cocraB «CrpacTeii 1o Jlyke» BKIIFOUE€HA COUM -
HeHHas paHee Kommo3utus Stabat Mater; oHa eCTeCTBEHHbIM 06pa3omM
BITMCBIBAETCSI BO BTOPYIO YaCTh, HETIOCPEICTBEHHO IPeIIIeCTBYSI MOMEHTY
KpeCTHOV cMepTy XpUcCTa.

B mapTuType 1CIoib30BaH 1ieJblii KOMITJIEKC HOBBIX TeXHUK. OmHa
"3 HUX — CBOGOIHO TpaKTyemast JomekadoHus. B mepBbixX ke TakTax
BBOJISITCS IBe JBEHALIATUTOHOBBIE cepun: [cis—d-f—e—dis—fis—g—-gis—
h-b-a-c] u [e-es—f—fis—d—cis—g—as—b—-a-c—h] — Cm. mpumep 5, roe
Iy6IMpyolIie OPKECTPOBBIE TTAPTUM IJIsT SKOHOMUM MeCTa OITyIEeHBbI.
O06e cepuyt BO BCEBO3MOSKHBIX BAPMAHTAX BOCIIPOU3BOISATCS B BOKATbHBIX
Y MUHCTPYMEHTAJTbHBIX TAPTUSIX HAa TPOTSHKEHUY GOJbIelt yacTu map-
TUTYpPBI. Bropas 13 Hux 3aBepiiaetcs motusom BACH, a mepBast — ero
nepmyTaleit; MHTepBasbl, COCTaBsioIe MOTUB BACH, mpeobnagaior
B 06eMx cepusx. ITOT MOTUB-CUMBOJI U €T0 ITPOU3BOHbIE COCTABJISIOT
OCHOBY MHTOHAIIMOHHOTO s13bIKa «CTpacteii o JIyke». «<Kpectoo6pasHasi»
KoHurypanus [b—a—c—h] c 00607 HACTONUYMBOCTDIO POBOAMUTCSI B CIIEHE
KPeCTHOTO MYTH, BBITIOJIHEHHOV B popMe Iaccakaiby. MOHyMEeHTalb-
Hast XOpOoBasi Iaccakabsi CO CJIOBAMM, 3aMIMCTBOBAaHHBIMU U3 CITYKOBI
Ha CrpactHyio IIstHuIy (o6pamenne Criacutens Ha Kpecte K cBoeMy
Hapoay), — 60ToCIOBCKAsI CepilleBYHA BCEI KOMITO3UIIMMN; BBIOOD 3TOTO,
¥ UMEHHO 3TOT0 TeKCTa (Hurae y baxa He pUrypupyoIero) 1 MMeHHO
3TO¥1 (POPMBI €T0 BOTIONIEHNUS CBUAETENBCTBYET, TOMMMO BCETO ITPOYETO,
0 BBICOKOM YPOBHE TEOJIOTMUECKOTO MbIIIEHUSI KOMITO3UTOPa 1 O ero
Ty60KOM MTOHMMAaHNUY XPUCTUAHCKOI CMMBOIUKMA.

B apcenane aBropa «Crpacreii o Jlyke» eCTb Tak:ke OrpaHUYeHHas
ajeaTopyuka (HeIrojHasi CMHXPOHMU3AIMIO TTapTHii), MUKPOTIOAMUMOHMS
(HEKOTOpbIe CTPAHMUIIBI MOTYT BbI3BATh aCCOIMAIIVN C COUMHSIBIIMMCS
napasuienibHo PekBuemom Jiuren), «upmMeHHbIE» IPYEMbI MHCTPYMEH-
TaJIbHOM ¥ XOPOBOW apTUKYJ/ISILIVINU, KJIacTepbl 1 T. 1. Ha o61em (oHe
BBIIEISTIOTCS KaIaHCOMOA0OHbIN IEITMOTHUB, BCSIKIIT pa3 3BYJalyii mpu
ctoBe Domine («Tocrogy») — mpumep 6, — M MOMEHTBI CTVJIM30BAHHOTO
rpuropuaHckoro renus. ITocie Stabat Mater «<apXau3upyoOIii» 21€MeHT
BBIXOAVT Ha MePBbIii I1aH B huHambHOM ruMHe In Te, Domine, speravi (T1c.
30). Ho 3mech OH He OTTeHsIeT Ipeob/1afaloInyio 1oaekahoHHYI0 UINOMY,
a COCTaBJISIET C Heli Ty6OKO CMMBOIMYECKOE eIMHCTBO: aHTU(HOHHO ITPO-
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TUBOTIOCTaBIeHHbIE CETMEHTBI ITCATMOBO «MHTOHAIMOHHO GOpMYIbI»
(«Ha Tebs1, Tocrionm, yIioBaro / ia He TIOCTbIKYCh BOBEK») CKIIaZbIBAIOTCST
B TTOJIHBII TOfeKa(pOHHBIN Psifi, POACTBEHHBI JBYM YIIOMSIHYTBIM, HO
OTJIMYHBIN OT HUMX — npuMep 7. Kak u Stabat Mater, yHaIbHbIi TICAIOM
3aBeplIaeTcs MaKOPHbIM Tpe3ByumeM (3meck — E-dur) fortissimo. Takoe
MaskOpHOE «pe3ioMe» IpaMaTypriudecky aHaJIOTUYHO HUHATY 6aX0BCKUX
«Ctpacrerti no MloanHy».

«Crtpactu 1o Jlyke» [leHAepelikoro, BliepBbie MPO3ByUyaBIline Bec-
Hoii 1966 roga B kadenpanbHoM cobope MioHCTEpa, OBICTPO CHUCKAIN
BCEMMPHYIO M3BE€CTHOCTb I YMHOXWIU CTIaBy UX aBTOPA, a BMeCTe C Heil
¥ BCel MombCcKoii My3bIku. CeHcallMOHHAsI TpeMbepa «CTpacTeii» chirpasna
3aMeTHYIO [IOIUTUYECKYIO POJIb B IIPOLeCce IOCJIeBOEHHOTO IPUMMPEHNSI
TMonbim n OPT. I McTOpUM My3bIKM BaskHee TO, 4YTO «CTpacTu» Io-
aJIy BIOXHOBJISIONINI IIPYMeD OPraHUYHOTO, TTYOOKO 000CHOBAaHHOTO
CMHTEe3a CTWINCTUYECKUX 3JIeMEeHTOB C CAaMbIM Pa3HbIM ITPOBEHAHCOM
B pamMKax GopMbI, YHAC/IEOBAHHOI OT AAJIEKOTO IIPOIIIOTo, CTy>Kamei
BOIUIOIIEHUIO BbICOKOI XPUCTUAHCKOM MAeu U He mpodaHMPOBAHHOI
PeMUrMO3HbIM KUTUEM.

ITocne «CrpacTeii» TBOpuecTBO [IleHIepeIiKoro HeKOTOpoe BpeMsi
MIPOA0/IKAJIO Pa3BUBATHCS I10 TOM >Ke MOZeNIN, UTO U A0 HUX: OLHY
JIMHUIO COCTABUIIM CPABHUTETHHO HEOObIINE YMCTO MHCTPYMEHTAIb-
Hble MapTUTYPhI IPEUMYIeCTBEHHO COHOPUCTUUECKOTO HAaKJIOHeHNS],
IPYTYI0 — PSIT MOHYMEHTAJIbHBIX OITYCOB C y4acTHeM Xopa. B TeueHne
IecsaTuUIeTys], ociefoBaslIero 3a «CTpacTsiMmu», 3Ty BTOPYIO JIMHUIO
(T10 OTHOLIIEHNIO K KOTOPOJ TpON3BeieHNs [IEPBOI IMHUM, eCJIU BEPUTH
[TeHmepenKoMy, SABJISIOTCA He 60jiee yeM I060YHBIMY IPOgyKTamu®)
rionoHWIM opatopust Dies irae (1967), oriepa «JIynéHckue 6ecbl» (Mn
«IpsiBosbl U3 JIynéHar», 1969), «3ayTpeHsi» (B ABYX 4acTsX, «[losokeHne
BO Tpob6», 1970, 1 «BockpeceHuer, 1971), opatopust «Kocmoroumnsi» (1970)
u Magnificat (1974).

[NepeunciieHHbIe TPOU3BEAEHNS, TPOAOIKAS M PA3BUBAsI Pa3IIHbIe
aCIMeKThI JOCTUTHYTOTO B «CTPaCTSIX», JaJIeKO YCTYNAlT UM I10 4aCTOTe
MCIIONIHeHMIT U 60TaTcTBY nuckorpadun. Hebonbias mo o6bemy (He
6ostee moyuaca My3biki) opaTtopus Dies irae mocBsiieHa aMsITi JKepPTB
OcBeHIMIMA (ee TpeMbepa 6blIa MPUYpPoUYeHa K OTKPBITUIO MEMOPUAIb-
HOTO KOMIUIEKCA Ha MeCTe ObIBILIEro Jiarepst CMEepPTHU) ¥ COCTOUT M3 TPeX
yacreii. VX 3armaBus camu o ce6e 06pMCOBBIBAIOT APaMaTypruaecKuii
1aH 1enoro: Lamentatio, Apocalypsis u Apotheosis. TekcToBast OCHOBa
opaTopum rereporeHHa — BeTtxuit u HoBbIit 3aBeTsl, dcxuil, hpaHIly3-
CKMe U TIOJIbCKYIE TTO3ThI XX BeKa, — HO BCe TeKCThI ITOI0TCSI B JIATMHCKOM

57  UuT. no: Thomas A. Polish Music since Szymanowski. P. 182.

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

Tpumep 5 — Kummmrod
Tenpepeuxuit, «CTpacTu
1o JIyke»
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Tpumep 6 — Kumminrod [engepenxmnit, «Crpacty 1o Jyke»
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Ipumep 7 — Kummmrod [enpepenxuii, «Crpactu mo JIyke»

repeBojie; TeM CaMbIM YCTPAHSIETCSI OTTACHOCTH MTPSIMOIVHEHO UILTIO-
CTPaTUBHOCTU U HAaTypaJin3Ma, KpaiiHe HEYMeCTHbIX B IPOM3BeleHUN
Ha TaKkylo TeMy.

TpexakTHas orepa «JIyméHckme 6ecbl» co3maBanach 1o 3akasy [am-
GYprCcKOii orepbl, KOTOPOJ B TO BpeMsI PYKOBOAWII 3HAMEHUTBIV Porbd
JInbepmaH, akKTMBHO CITOCOOCTBOBABIINII PaCIIMPEHUIO pernepryapa
Tearpa yTBEPKAEHNMIO B HEM COBPEMEHHBIX ITPOM3BeeHnit. JInbpeTTo,
cocTaBJIeHHOe (Ha HEMEeI[KOM SI3bIKe) CAaMMM KOMITO3UTOPOM, OCHOBAHO
Ha OHOMMEHHOM JIOKyMeHTaJIbHOM O4YepKe BbIIAIOIIerocst aHINACKOTO

AxonsH Jleson Ozanecosuu
Case Study: ITonbura

rpo3anka Onmoca Xakwim (1952) o coObITHSIX, TPOUCIIENIINX B OTHOM
(paniy3ckoMm roponke Bo BpemeHa Jironosuka XIII n kapayuHasa Puiiense:
MOJIOZIO¥, CBOGOIOMBICIISIIIIVIA, HE CJTUIIKOM 6JIarOueCTUBbIN (B CMbICTTE
COOTIOIEHMSI CeIbMOT1 3aIT0OBEN), He JKaTyeMblIii 1€ PKOBHBIMM BJIACTSIMU
CBALeHHMK Yp6aH I'paHbe BO36yKIaeT HEKOHTPOIMPYeMOe UyBCTBO
JI06BY-HEHABYUCTH Y HACTOSTEbHUIIBI JKEHCKOTO MOHACTBIPS, CECTPbI
WoaHHBbl, ubs MCTepusi IepefaeTcs APYTUMM MOHAXMHSIM; IO BEPrHYTasI
06psIy 9K30pIM3Ma, cecTpa MloanHa 06BMHsIeT ['paHbe B CTOBOPE C Ibsi-
BO/IOM; ['paH/ibe apecTOBBIBAIOT U TIOABEPTalOT IIBITKAM, OH OTKa3bIBaeTCsl
MIPU3HATH ce6sT BUHOBHBIM 1 TMOHET Ha KocTpe. PeaibHbIe MCTOpUYECKIEe
COOBITYST CKIAIBIBAIOTCS B TYMAHUCTUUECKHI CIOKET O 36 MHOM, TaJIEKO
He 6e3TpelrHoM YesloBeKe, 06HAPYKMBAIOIEM BbICIIIVIE HPABCTBEHHbBIE
JIOCTOMHCTBA B CMepPTeIbHOM MPOTUBOCTOSIHUY (haHATU3MY, MPaKO-
6ecnio u HeTeprnumocTh. CTuamcTuka «CTpacTeii», ¢ JOTIOTHUTEIbHO
aKLEeHTUPOBAHHBIM SKCIIPECCMOHMCTCKUM YKIOHOM, KaK HeJb3s JIyJllle
MOJIOIIIA K BOIIONIEHMIO 3TOTO CIoskeTa. Herb3s1 cKa3aThb, UTOORI TIep-
Basl orepHas napTutypa IleHmepenKoro 6bpl1a COBEPIIEHHO CBOGOIHA
OT WITIOCTPATUBHOCTH, OHA He YyKIa ¥ TAKOTO O6BIUHOTO JIJIST «OIep
B [TPO3€e» HeOCTATKa, KaK ITpeobiajaHie peunTaTiBa HaJl ap1o30; B TO ke
BpeMsI el IPUCYIIM TaKye JOCTOMHCTBA XOPOoIlleli My3bIKaJbHOM APaMbl,
Kak TMOKO BapbUpyeMblit TEMIIOPUTM, 60TaToO pazpaboTaHHAsT MapPTHSI
OPKeCTpa, BbIPA3UTENbHbIN MHTOHALIMOHHBIN MPOGUIb IpaMaTypruye-
CKV BaKHBIX COJTbHBIX HOMEPOB, HaJlMule CIOXKHBIX «AMaTeKTUIeCKIX»
aHcamb6i1eit. 3a JecsITh JIeT TIoCIe TTpeMbepbl «JIyaEHCKMe Gechl» BbIIEp-
>Kauim psip, moctaHoBOK B EBporte u CIIIA, 3aTeM MHTepec TeaTpoB K HUM
3aMeTHO cHu3mics. Onepa pefakTpoBagach KOMIO3UTOPOM B 1970-x
u B 2010-x, HO IMPOKOMY CJTYLIATENI0 OHa Bce ele (110 MONIOKeHUIO Ha
2020 rop) JOCTYITHA TOJIBKO B raMOyprckoii 3ammcy 1971 roma rmop yrpas-
nenuem Mapeka SITHOBCKOTO, ¢ y4acTMeM MOMUCTIHE 3Be3IHOTO aHCaMObIs
COJIMCTOB BO IVIaBe ¢ 6apuTOHOM AHKeeM XMONbCKUM (oTell [paHzbe)
u Meliio-conpaHo TatmuaHoii TposiHoc (cecTpa MoaHHa).
OpaTopuanbHbIi AUINITUX «3ayTpeHs» (IT0-TOAbCKYU Jutrznia) —
TepBbIii ¥ CaMblif MAacCIITAOHBIN 13 HECKOJIBKUX «9KCKYpCcoB» [TeHe-
perKkoro B 06/1aCTh MPaBOCIIABHOM JTUTYPTUUECKO Tpaguiiuu. Jise
yacTu «3ayTpeHn», «IlomoskeHne Bo Tpob» 1 «Bockpecenne FocmomHe»,
MIPMMEPHO PaBHBI 10 06BEMY U IJISITCS B CyMMe O0Kosio 80 MUHYT; BMe-
cTe co «CTpacTsamMu» OHM 06Pa3yI0T CBOETO POJA MACXaIbHbIN TPUITHUX.
I[MoMuMO KaHOHUYECKUX [IepPKOBHOCIABSIHCKUX TEKCTOB UCIOIb30BaHbI
rpeveckyie 1 JIATUHCKME (JIOBA. 3aIaBusl Pa3/esioB B3SIThI M3 TPaBOC/IaB-
Ho mutyprun: «Tponapb», «Bennuanue», «<Mipmoc», «<He poigaii MeHe,
Matn» u «Ctuxupa» (B «IlonoskeHnu Bo rpob»), «EBaHrenusi», «CTuxmpar,
«[Icamom ¢ Tponnapem», «<KaHoH», «<KoHpak», «Ikoc» 1 cHOBa «KaHOH» (B
«Bockpecennn»). Ho cBSI3b ¢ IMTYypruyeckuM MPOTOTUIIOM, B OTAUYNE
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ot «CTpacreii», 31eCbh He pociexkuBaeTcs. ATMocdepa npaBocIaBHOTO
puTyasa — ckop6GHas B ITepBOIi YaCTH, MPOCBETIEHHO-PagOCTHAST BO
BTOPOII — BOCCO3aHa JINIITh B CAMBIX OOIIMX YepPTax, ITyTeM ITOTPYKEHMST
XapaKTePHbIX MHTOHALM [IePKOBHOTO ITeHVSI B I'YCTYI0 COHOPUCTUUYECKYIO
maccy. bonee miyu MeHee OTUYETIMBO CIBIIIHBI IMIIb HEMHOTHME CI0Ba,
(oHM3M apxanyeckoro sI3bpIKa BO3BOAUTCS B PAHT CIIeM(pUUECKOro
CpelCcTBa My3bIKaJIbHOI BbIpasuTenbHOCTU. Cpeny MOMEHTOB, KOraa
JMCKOHHOE IIePKOBHOE TeHMe BbIXOAUT Ha TepBblii IIaH, — pedpeH
«XpHUCTOC BOCKpece U3 MePTBbIX» BO BTOPOI1 YaCTH; IPU MepBOM IIpo-
BeJleHNY CIIbIIIIeH CPaBHUTEIbHO OOJBIIION (hparMeHT IeCHOTIeH NS, TP
TOCTIEeIYIONIVIX OHO OBICTPO 3aTTYIIIAETCS «COHOPUCTUKOM».

Kopotkast (MmeHbIie 20 MUHYT), HO TpeOyIoIast 60/bIINX UCITOTHA-
TeJIbCKUX CUJ1 opaTopus «KocMoronus» counHsiach 1o 3akasy OOH miis
TOPYKECTB I10 TTOBOAY ABAALIATUIIITUIETHS 9TO OpraHusanumu — 6omaee
yeM yoequTebHOE CBUIETEIbCTBO BHICOKOTO MEKIYHAPOAHOTO CTATyCa
TTOJIbCKOTO KOMIIO3MTOPA. [IBe YacTy opaTopuu o3ariaBieHbl Arche («Ha-
yaso») u Apeiron («<beCKOHEUHOCTb»); ApaMaTypruueckast JIMHUS BeleT OT
BBIIeP’)KaHHOTO HU3KOTO 3ByKa (apXeTUIl «kHavyasaa BpeMeH», 3HaKOMBbIii
elte 1o «30710Ty PejiHa») K pUTMUYHBIM XOPOBBIM Bbimoxam diminuendo —
CBOE0OPa3HOMY «MHOTOTOUMIO», CUMBOJIM3UPYIOIEMY 6€CKOHEYHOCTb.
TeKcTbI B3SIThI U3 CAMBIX Pa3HbIX MCTOYHMKOB, MMEIOLIMX OTHOLIEHKE
K Kocmocy, — oT Codoxkna u JIykpenus 1o JleoHapzo, IIskoprano BpyHo
u KonepHuka u, ganee, 1o parnoptoB neporo kocmoHasTa HOpus 'ara-
pVHA 1 TTIepBOro acTpoHaBTa JI)koHa [JIeHHa ¢ KocMuuyeckux opout. Ho
pa3ob6path CI0Ba Ha CIyX ellje TpyLHee, ueM B «3ayTpeHe». OTUeTINBO
CJIBIIITHO TOJIBKO JIATMHCKOE c/10BO Sol — «CosHile» — 3Bydaliee B KOHIIE
TepBOJt YacTU U SIPKO BbIJeJIeHHOe M3 KOHTeKCTa Tpe3pyumem Es-dur
(TpagMLMOHHAS «COMSIPHAST» TOHAJIBHOCTSD ellle C MOLLaPTOBCKMX BpEMEH).

IMocnenHsst U3 TIepeYMCIeHHbIX BbIlle MOHYMEHTAIbHbBIX PAaboT
Tenmeperkoro, mecTUUacTHbI Magnificat st xopa, opkectpa u 6aca
COJIO Ha TIOJIHBIN TeKCT 61arogapCcTBeHHOI MoInTBbI boropoauiipl («Be-
JIMUUT gytna Most Tocromar, JIK. 1:46—55), 3HaMeHyeT Hauajio OTX0/1a OT
COHOPUCTUKM. BTOpasi 1 msiTast yacTy CHa6KeHblI IOA3arooBKamMu «byra»
U «T1acCaKaibsi», U TIPU BCeli HETPAaAULIMOHHOCTU SI3bIKa YCIOBHOCTU
COOTBETCTBYIOLIMX (OPM COOIONEHBI B HUX AOCTATOYHO CTPOTro. B X0-
POBOM ¥ OPKeCTpOBOM nucbMe [leHIeperkmii OCTaeTcs BepeH CBOeMY
MPUCTPACTUIO K «MHOTOITAXKHBIM» HATOXXEHUSIM JIMHUI, CTATUUHBIM
¥ OBVOKYIIMMCST KiIacTepaM, HO HeOObIUHbIe CITOCOObI apTUKYISALIUN
Y KpaliHyue perucTpsl UCMHOIb3YIOTCSI PeAKO, POIb YIAPHBIX — Tpaau-
LIMOHHO Ba>KHBIX HOCUTENEV COHOPUCTUYECKOr0 Hayala — MUHUMMU3U-
poBaHa. DTa MapTUTypa TOXKe He 06X0AUTCsI 63 MaykOPHOTO TPe3BYUusI,
BBIJIEJISIIONIET0 CMMBOJIMYECKM BaXKHOe CJI0BO (HeomHokpaTHOoe Gloria
B ¢mHase). OfHA M3 CaMbIX 3aMETHBIX U IO HEKOTOPOJI CTEMeHN YIu-

MP3
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BUTeJIbHAsE 0ocobeHHOCTh Magnificat TleHIePEIIKOT0 — MOJAUEPKHYTO
JIpamMaTUYeCcKuii, KOHMQIVMKTHBIN, B 1[eJIOM [ATeKO He PafoCTHbIN (He-
CMOTPSI Ha Ma>KOPHBbIe «BKpaIuIeHMs») TOH, CKOpee HeOXXUAaHHBIN 1J1s1
MY3bIKQJIbHOT'O BOILIOIIEHNS JAHHOTO €BaHIe/IbCKOTO TEKCTa.

Cpeny XOpoBbIX OITycoB [leH1epe1ikoro nepBoii OJ0BMHBI CEMUe-
CSITHIX OCOOHSIKOM CTOUT ABaAIlaTUMUHyTHas «IlecHb niecHeit ColmomMoHa»
(Canticum canticorum Salomonis) gjist KaMepHOTro xopa (16 BOKaJIiCTOB),
aHCcaMOJIs yIapHbIX M KAMEPHOTO OPKeCTpa Ha CI0Ba U3 JIATMHCKO
BepCUM OAHOVMMEHHO BeTX03aBeTHOM KHUru (1973) — omHovacTHas
MapTUTypa B KBa3M-parcoanveckoit opme, paspepTbiBaeMoii He3aBU-
CMMO OT IBVKEHMSI CJIOBECHOTO TeKCTa; COHOPUCTHUUYECKAsl XOPOBasi TKaHb
371eChb He COeP>KUT Aa’ke TOTO MYMHMMYMa BHSITHO aPTUKY/IMPYEMBbIX CJI0B,
KOTODBI eCcThb B «3ayTpeHe» 1 «KOCMOTOHUM», ¥ JIUIIb IIPY 3HAKOMCTBE
C IAPTUTYPOI CTAHOBUTCS SICHO, UTO KyJIbMUHALIMS LI€/TOTO TPUXOOUTCS
Ha ¢y1oBa hortus conclusus — «3arepTsiii cagy» (ITecH. 4:12), To ecTb dmeMm.
B opkectp «ITecHM mecHeit» BKIIOUEHbI COCYT006pa3Hble CBUCTY/IbKY 6€3
OIlpefie/IeHHOI BbICOTHI 3ByKa — OKapuHbl. OHM e UTPaIOT 3aMeTHYIO
POJb B OPKeCTPOBOIt Mbece «IIpobyskaeHne MakoBa» (1974), BOXHOB-
JIEHHO¥ ApyrUM pparmeHTOM BeTxoro 3aBeta: «/1akoB MpOBYAMIICS OT
CHAa CBOEro ¥ CKasal: UCTMHHO ['0Criofb NpuCyTCTBYET Ha MeCTe CeM;
a s He 3Ha1!» (BbIT. 28:16). BO3MOXXHO, HAaJIOKEHUST U YepeSoBaHUs
BOCXOMSIIMX ¥ HUCXOASIMIMX Taccakeit, 3aHMMarole 60IbIIyIo 4acTh
beChl (B KaYeCTBe WUTIOCTPALU CM. IpuMep 8 — onHy 13 15 crpanuij
MapTUTYPBHI), MPMU3BAaHbI CMMBOIN3UPOBATh AHTe10B bOXKMMX, BOCXOASIINX
U HUCXOIALIMX 110 JJecTHMLe Makosa (BbIT. 28:12)%. Kak 661 TO Hi 6bLTI0,
«IIpobyxmenne MakoBa», Kak 1 Magnificat, 3SHaMeHYIOT cO60ii ITpoIaHe
[MeHepe1iKOro ¢ COHOPUCTUKON U, MPe, C aBaHrapLoM. [0loM paHblie
OH 0000IINIT CBO «COHOPUCTUYECKIIT» OITBIT B UeThIpeX4YacTHO [TepBoii
cumbonmu (Arche I, Dynamis I, Dynamis Il v Arche II), Tie OCHOBHAsI Aya-
JleKTu4eckas uaes (CTaTuka KpaitHMUX yacTeli versus IMHaMyKa CpegHUX)
MJUTIOCTPUPYETCST KPYITHBIMU, 0606IIEeHHBIMM IITPUXAMMU.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-6.mp3
Kummmrrod IMengepenkuit — «[Ipo6ykaeHne MakoBa»
CumboHMUecKkmit oprecTp JIenuurckoro paamo, nupmxkep lepbept
Kerenb. Eterna (3anucp 1984 rona)

Ie6roTHBRIMM 06pa31iaMiy HOBOTO — YCJIOBHO FOBOPSI KOHCEPBATUBHO-
ro — ctust [leHaepelkoro SIBUINCh orepa «I[loTepsiHHBIN paii» (HayaTa
B 1976 rogy, noctasieHa B 1978-m) u [1epBbiii CKpUIMUHBI KOHLEPT (1977).

58 Cp.:Thomas A. Polish Music since Szymanowski. P. 241.
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ITpumep 8 —
Kummmrrod
[lenpepenxuii,
«ITpobyskaeHe
HakoBa»
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OTHbIHE OH PabOTaeT B MOLYEPKHYTO TPAAUIIVIOHHOIA, I10 TPEVMYILIECTRY
9MNYECK! TSKeIOBeCHO MaHepe (KOTOPYIO 4acTO KBaIUMGULUPYIOT
Kak HEOPOMaHTU3M), OpMEHTUPYsICh Ha BpykHepa, Manepa, Cubennyca,
[MocrakoBmya. OCHOBHYIO YacThb €ro MPOAYKIMY MO-TPEeXXHEMY COCTaB-
JISIET XOpOBasi My3bIKa Ha OOTOCTY)KeOHbIe TEKCTHI, a TaKKe CUMOOHUMI
U VHCTPYMEHTAJIbHbIE KOHIIEPThI, HAVICAaHHbIE 110 GOJbILEN YacTy Iis
3HaMEeHUTBIX BUPTYO30B — TaKkuXx, Kak Mcaak CtepH, Mctucnas Poctpormno-
BuY 1 AHHe-Codu MyTTep. B My3bike «<HOBOr0» [IeH1epeIikoro peibepHo
MIPOSIBUIMCh HEKOTOPbIE KaueCcTBa ero TBOPUeCKOi MHAVBULYATbHOCTH,
OCTaBaBIIIMecs MaJI03aMeTHBIMU B €T0 «aBaHTapAHbII» Tepuo. Bymyun,
KaK ¥ paHee, MaCTepOM YeTKO PaCIVIAHUMPOBAHHOM, apXUTEKTOHNYECKI
CTPOITHOI KpyITHO¥ popMbl, [TeHaepelKkuii, Kak BbISICHSIETCSI, He 0COGeHHO
CWJIEH B TOM, UTO KacaeTcsl M306peTeHMst pesibe(yHOrO TeMaTu3Ma U ero
MHTEPeCHOT0, pa3HO06Pa3HOro, HeMpeACcKasyeMoro pa3BepThiBaHus. Te
ke KauecTBa MelaoT [TeHaeperikoMy yoeauTeTbHO TiepeiaBaTh B My3bIKe
IPOTECK ¥ IOMOD ¥ He JIyuIIMM 06pa30M CKa3bIBAIOTCS HA €ro OIMbITaxX
B chepe MHTMMHOI KaMepHO-VMHCTPYMEeHTaIbHOM IMPUKIA. B LIeHTPaTbHBIX
MapTUTYPax MOCTeTHYX TECITUIETU KOMIIO3UTOD GalaHCUPYeT Ha TPaHu
PEeJIUTMO3HOTO KATYA, KOTOPOTO €My TaK CUACTINBO YAAIOCh M36eXKaTh
B «CTpacTsix» 1 «3ayTpeHe».

C Hauana 1970-x ITeHepelikuii BBICTyTIaI KaK OUPUKeD, UCTIOMHSS
BechbMa pasHoo6pasHbIii periepryap. C 1980 roma peryispHo MpoBOgUII
My3bIKaJbHbIE (heCTUBAIN B CBOEM MOMecThe JIyciaBuile 613 Kpakosa,
TZe CO3JaT TaKKe YHUKATbHBIN B CBOEM pojie 60TaHMYeCKUI caj 1 OC-
HOBaJ1 EBpomeiickuii ieHTp My3bIKM CBOEr'0 MMeH!. B CBOMX IMyOIMYHBIX
BBICKa3bIBaHMSIX C HECKPBIBAEMBIM Pa3ipaskeHNeM OT3bIBAJICSI 06 aBaH-
rapze, KOTOpOMY B CBO€ BpeMsI OTJajl CTOJIb OOMIbHYIO IaHb.

RN
W

B omyH rop ¢ [TeHepenkum poavICs elile OAVH MPU3HAHHbBIN KIaCCUK HO-
BOJ1 ITOJIbCKOI My3bIKM — XeHpbIK MuKkonaii ['ypenikuit. B 1955-60 rogax
oH yumicsi B KaToBM1IKO# BbICIIeit My3bIKaIbHOI KOsIe y [llabenbcKoro,
3aTeM COoBepIleHCTBOBacs B [Tapuske, B TOM uncie y Meccuana. Omy-
67MKOBaHHBIE U 3amycaHHble HAa CD cTymeHYecKye paboTsl I'yperkoro
YaCTMYHO OCHOBAHbI Ha (HOTHKIOPHOM MaTepyasie, HEKOTOpbIe U3 HUX —
Hanpumep, TokkaTa ajis IByX poprenuano (1955) — o6HapyskMBAIOT
siBHOe BiusHue [IpokodbeBa; My3bika TOKKAThI MCIIOJIb30BaHA B Ue-
TBIPEXUACTHOM LIMKJIe IJIsT IBYX (HOPTENMaHo M KaMepHOro OpKecTpa
¢ GOJIBIION CEKIIMET YIapHBIX IO, CMMITTOMATUYHBIM 3ariaByueMm «[lecHu
o pagoctu u putme» (1956). Hebosnb110i1 («<Be6epHOBCKOTO» MacuITada)
KoH1epT 11t msITU MHCTPYMeHTOB (diieiiTa, KapHeT, Tpy6a, KeuaodoH,
MaHJOJIMHA) U CTPYHHOTO KBapTeTa (1957) — My3bIKa COBEpIIEHHO MHOTO

319



320

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

poja, cBOGOHO-aTOHAAbHAS Y TIOYTH M10-Be6epHOBCKM YTOHUEHHAs;
OTHOCUTEbHO 9KCITAaHCUBHbIE JKeCThI MpubeperaTcs i duHama —
eIVHCTBEHHOJi YacTH, TIle yUYacTBYeT MOJIHbIN cocTaB. Eme 6mske
K BebepHy — maTupoBaHHast 1958 romom NmATUMMUHYTHAST «DTUTaQUSI»
mamsT HOnnana TyBuma (1894-1953) ajist Xopa ¢ (iieiiToii-1mMKKOoIIO,
Tpy6OIt, yIapHBIMM 1 aJIETOM Ha TEKCT ITPeCMepTHOTro adbopu3ma mosTa.

«dnuradusi» — rnmepBoe MpousBeaeHue I'yperkoro, mpo3ByvaBiinee
Ha «BapmiaBckoit ocenn». Ha ciegyoinem decTuBage oH GbUT Mpe-
crasiieH cuMdoHmeit «1959» (Bnocnenctsum — [epBas cumdoHMst) ISt
CTPYHHBIX U yOAPHBIX. YeTbIpe TaKOHMYHbIE (3—5 MUHYT) yacTy cumdo-
HUUM — «3aKIMHaAHNEY, «<AHTUGOHBD», «Xopai» 1 «Jlayma» — o-pasHoMy
BoruIomanT GopmMoobpasyrole BO3SMOXKHOCTY CEPUITHOTO MIChMa.
B «3axknmnHaHum» nonekadOHHbIN MPUHIIUIT pealn3yeTcst B BUIe psaa
IBEHAAUIATUTOHOBBIX CO3BYUMIi C TTapaMeTpaMu, IIpeiBapUTeIbHO
PacCYMTAHHBIMM 10 IPUHIMITY «MarMueckoro Ksaapara»”. Cepuiinoe
MMMCbMO JOCTUTAeT MaKCHMMyMa CIOXKHOCTU B «AHTH(OHAX», Ie TIPUH-
LIl CePUITHO PUTOPUKY, ITOAPA3YMeBaloIyie BEICOKYIO CTelleHb
IeTann3aiuy mapaMeTpoB KaKIOTO OT/AENbHOTO 3JIeMEeHTa MY3bIKa/Ib-
HOJI TKaHY, COBIIONAIOTCS C MTOJUEPKHYTOI, TTOUTH UPPALVOHATBHO
nocegoBarebHOCTbI0Y, MeHee pamyKkaieH «Xopasi»: ajibThl BEIyT cantus,
BOKPYT KOTOPOTO pa3MelIaloTCsl 3BYKOBbIE «TOUKM» U «TISITHA» PA3HOI
MIPOTSKEHHOCTH U KOHGuUrypauuu. B duHame npeobnamaioT yaapHbie
6e3 orpeesIeHHOI BbICOTBI 3BYKa, HO JaXKe UX MapTUU YITOPSIA0YEHbI
10 MpaBuiaM CepUITHO PUTOPUKA.

ODKCIIepMMEHTBI C MHOTOIIapaMeTPOBbIM CEPUIHBIM MUCHMOM
U CepUITHOI PUTOPUKOI MPOSOJDKWINCH B CDABHUTEIBHO MacCIITa6-
HBIX (CBbIIIe 15 MMHYT Kak[asi) OQHOYACTHBIX maptutypax 1960 romga
Monologhi njist COpaHo ¥ TPeX MHCTPYMEHTATbHBIX IPYTII Ha «3ayMHBI»
TeKCT KoMIio3uTopa u Scontri («CTOIKHOBEHMSI») 171 opKecTpa. B atux
(u B psifle ApyTux) NapTuTyp ['yperkoro crenyagibHO OrOBapUBaeTCs
paccajka UCTIOTHUTeJIel Ha CIleHe, UTO JOJIKHO BHECTU B UCIIOIHEHe
9JIeMeHT MHCTPYMEHTAAbHOrO TeaTpa. B Scontri 3TOT 37ieMeHT aKl[eHTU -
poBaH 0co60, 60 Uzest OIyca 3aKJIUaeTcsl B pe3KMX, 4acTo arpeccuB-
HBIX «CTOJIKHOBEHUSIX» MHCTPYMEHTOB U UX TPYII. VIHTEHCMBHOCTbIO
KPacoK 1 06M/I1ieM KOHTPACTOB Scontri BbIAENSIOTCS Ha (hOHE OCTaTbHO
OJIbCKO¥ TTPOAYKIMM TOTO BpeMeHM; Aaxe [l «BapiaBckoii oceHm»
1960 roma 3TOT 06pasel; cepuitHOM PUTOPUKM, 06OTAIEHHO SIPKUMU

59 Cwm.: Baculewski K. Historia muzyki polskiej. Tom VI, cz. 1. Wspoétczesnos¢.

1939-1974. S. 276-277.

60 Ha dectmBanbHom npembepe 1959 roga oHa 6blna KynnpoBaHa, Tak Kak

OKaszanacCb He nof, cuny UCMONHUTENAM.
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HaxogKaMy B 06/1acTu TeMopa, haKkTypbl 1 IpaMaTypruu, 6bUT CIUIIKOM
paaMKaabHBIM M BbI3BAJI HEUTO BPOJie CKaHaasIa.

Hammcanusie B 1962-63 rogax mbechbl Tpunituxa Genesis — Elementi
ILJIS CTPYHHOTO Tpuo, Canti strumentali («<IHCTpyMeHTaIbHbIE TIECHM»)
st 15 MHCTpyMeHTanucToB u Monodramma nnst 13 ucrionHureneit Ha
MeTa/siopoHax, 6 KOHTPabacoB 1 compaHo (6e3 CJI0B) — CTOMb ke pa-
IVKAIbHBI 110 SI3bIKY M HACHIIIEHbI KOHTPACTaMU, HO 60j1ee SKOHOMHbI
10 MaTepuay 1 He CTOJIb «pa3apobiieHsl» o hopme; 3mech I'yperkmii
BBICTYIIAeT CKOpee a/IelITOM COHOPUCTUKH. K TOMY 5Ke IieproLy OTHOCSITCS
COBepIIeHHO MHbIE 10 BCeM IapaMeTpaM, OCHOBaHHbIE Ha HATypaTbHBIX
nagax «Tpu mbechl B CTApMHHOM CTUJIe» [JIsl CTPYHHOTO OpKecTpa; Ha-
MEeTUBIIAsICSl B HUX TeHIeHIIVsI BO3BpaTa K TPaAULIMOHHBIM LIEHHOCTSIM
MOIbCKO¥ HAPOAHO U PeTUTMO3HOI KYJIbTYPbI IIOTYyYUT pa3BUTHE B 60-
Jiee mo3iHeM TBOpuecTBe I'yperikoro. B opkectpoBoMm «Pedpene» (1965)
3Ta TeHIEHIINS [TOKA ellle He HaXOIUT IPOIOJIKeHNsI, HO TI0 HEKOTOPBIM
rapameTpaM OH CYIIECTBEHHO OT/INYaeTCs OT HeJaBHUX PaiMKaabHbIX
OTIBITOB KOMITIO3UTOPA. [Ipeskie BCero oH Ype3BbIYaitHo siceH 1o ¢popme,
a ero rapMOHMYECKMUIA SI3bIK TSITOTEET CKOpee K MOHATbHOCTH, HEXKeJIU
K coHOpucTuKe. [TepBbIit pasgen 06pasyioT BOCIIPOU3BeIeHUs «pedpe-
Ha» — TeMaTU4eCKol e, OCHOBAaHHOM Ha 1eJIOTOHOBOJ TapMOHUM,
MOPYYEHHO! CTPYHHBIM U UCTIOTHSIEMOIt B KpajiHe MeJIeHHOM TeMIle
piano, ¢ mocTerneHHbIM Hapal[MBaHMEM T10 TOPU3OHTAIN U BEPTUKAIU
Y TIepUOANYEeCKMMY OJTHOKPATHBIMMU staccati MegHBIX, OTAESIOIUMI
OHO BOCIIPOM3BeJeHMe OT JPYTroro; B 3TOV MY3bIKe €CTbh HEUTO OT
IPOLIeCCMOHAJIa B IyXe TOoraa eule He HanucaHHbIX Fratres [1apra. Eit
KOHTpPaCTUPYeT IIyMHbIN, XaOTUUYHbIV CPeIHUIT pa3fen, 32 KOTOPbIM
HaCTyIaeT CKaTasi 3epKajbHasl perpusa nepBoro.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-7.mp3
XeHpslk Mukonait I'ypeuxuii— «Pedpen»

CumboHnnuecknit opkectp Ilombeckoro panno, oupyskep SIH KpeHir
Polskie Nagrania/Philips (3anucb 1967 roga)

OTHbIHE MHTEHCUBHOCTD BbICKA3bIBaHMsI, 5KOHOMMS MaTepuasa
U SICHOCTb (hOPMAaJTbHO KOHLIETII[MY CTAHOBSITCS TOCTOSIHHBIMM aTPUGY-
TaMM [oyepka KomMrosutopa. OHu cBOe06pa3HO BOIUIOTMINCH B LIUKIIE
Heb6O0JTBIIMX KAMEePHO-MHCTPYMEHTAIbHBIX TAPTUTYP MO, 061IMM Ha3Ba-
HueM Musiquette — «My3bruka»: «My3bIuka- 1» 1151 IBYX TPYO U TUTAPBI,
«My3bIuKa-2» 1711 9eThIpeX TPyO, YeThIPeX TPOMOOHOB, IBYX (hOpTenaHo
U yaapHbIX (5 MCTIOTHUTENEN); «My3bIuKa-3» 1JIs TPeX Uiiu 60Jiee ajibTOB
(Bce — 1967); «<My3bIuka-4, mnau TpoMOOHOBBII KOHLIEPT» 7SI TPOMOOHA,
KJIapHeTa, BuojoHuenyu u poprenmano (1970). dKcTpaBaraHTHOCTHIO
MHCTPYMEHTA/IbHOTO COCTaBa, aKLleHTMPOBAHHO 3/1eMeHTapHOCTbIO
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TeMaTKu3Ma ¥ OTKPOBEHHO He «KaMepHbIM», HECMOTpPSI Ha CKPOMHbIe
VUCTIOJTHUTEJIbCKIE CUJTbI, XapaKTepPOM MY3bIKU 3TH ITbeChl ;0 HEKOTOPOIt
CTerneHy PONCTBEHHBI CO3JAHHBIM UyTh MO3Ke TpeM «KomMmnosuumsim»
(Dona nobis pacem, Dies irae v Benedictus qui venit) TasnHbl YCTBOJIbCKOJA.

Bo Bcex ueThIpex «My3bIUKax», B HEOOIBILOI TI0 06beMy KOMITO3UIIVN
Ad Matrem fijist opKecTpa, Xopa M COIpaHo Ha CJIOBAa U3 ceKBeHLmu Stabat
Mater (1972)%, B nByxdacTHOI BTopoii («KOIepHUKOBCKOi1») CUMGOHMI
LIS COTIPaHO, 6apUTOHA ¥ OPKECTpa Ha JIATMHCKME TEKCThI M3 TPaKTaTa
Komnepuwmka 1 u3 Ilcantpu (1972) — raBHbIM 06pa3oM B ee IepBOii, YMCTO
MHCTPYMEHTAIbHOI YaCTH, IJie CXOCTBO CO CTUIUCTUKON YCTBOIbCKOI
BbIP@KEHO 0COOEHHO CYITbHO, — ¥ [Iaske B MPOMMUTAHHO (DOTBKIOPHBIMM
MHTOHALMSIMU «CTapOIO/IbCKOV MY3bIKe» IJISI MEAHBIX M CTPYHHBIX (1969)
T'ypelkuit ocTaeTcsi 40 HEKOTOPOI1 CTeTeHU «COHOPUCTOM», TATOTEIOIIUM
K KpaltHUM (IpeuMyI1l[eCTBeHHO HU3KNM) perncTpaM, pe3K1M aKileHTaM,
ryMoBbIM 3 dekTam, rycTbiM BepTuKaisim. Ho 1o xomy BTopoit uacTu Toii
ke CMMGOHMM YTBEPKIAETCS MaHepa, KOTOpast CO BpeMeHeM IpUHeCceT
T'ypenikomMy cj1aBy, IOUTM HEMBICIMMYIO JJIs1 CEPbe3HOT0 KOMIIO3UTOPa
KoHI1Ia XX Beka, 11 6ymeT KBanbuIMpoBaHa Kak «<HOBast IPOCTOTa»: [IOBTO-
pstiotiecs 6;1aro3ByYHbIe TaApMOHMYECKYE MTOCTIeJOBAHS, TJAKOHMYHbIE
IMaTOHNYECK/e MOTUBBI, YeTKO pa3MepeHHble pUTMBI.

Camast maciTabHasi BO BceM Haciaenyuu ['ypelkoro gerjiapaius
9TO¥ «HOBOJ MPOCTOTHI» — 3aBepineHHast B 1976 rogy Tpetbst cumbo-
HusI, oHa ke «CuMMOHMS CKOPOHBIX TIECEH», TSI COTIPAHO U OPKECTPa,
B TPeX MeJIEHHbBIX YaCTSX 006IIeii MPOIOIKUTETbHOCTBIO OKOJIO Yaca.
B niepBOIi yacTu UCIIOIBL30BaH aHOHUMMHBIN TEeKCT riavya Jdesbl Mapun
13 coO6paHust TIOMbCKOI 033U XV Beka, BO BTOPOit — MOJIMTBA, HAIK-
CaHHAas Ha CTeHe TIOPeMHOI KaMepsl 18-/1eTHel OIbCKOV y9aCTHUIIe
AQHTMHAIVCTCKOTO COTIPOTUBIIEHMSI, B TPEThE — TEKCT (HOTBKIOPHOTO
I1aya MaTepu 1o youTomy cbiHy. [IepByIo MOJIOBUHY MePBO YacTH,
caMoit 06beMICTOIT U3 TPeX, 00pa3yeT KaHOH ISl CTPYHHBIX Ha TeMY,
TIPOM3BOLHYIO OT HAPOAHOM ITecHU 13 Kypri€BLIMHBI HA CEBEPO-BOCTOKE
[Monpiiy — HavyaIo KaHOHA [TOKAa3aHOo B IIpuMepe 9; monmdoHnveckoe
pa3BepThIBaHME IIPEPHIBAETCS LIEHTPAIbHBIM COJIO CONIPAHO, ITOC/IE KOTO-
poro Bo3o6HoBsIeTCst decrescendo ¢ MOCTereHHbIM YObIBaAHEM I'OJIOCOB.
[lBe IpyTie YacTy BbiiepykaHbl B 60siee MPOCTOM roMO(DOHHOM CKJIaje,
(uHan ocHoBaH Ha HapoAHOI Menoauu u3 perrnona Omnose, Cuiesust
¥ 3aBeplIaeTCsl Ha ITPOCBETIEHHOI MakOPHOI1 HOTe.

Eciu He cuuTaTh HEMMPUBBIYHO GOJIBIIIOTO UMC/Ia TOJI0COB (BOCEMb)
B MeJAHTUYHO CTPOTOM KaHOHE [TepPBOJi YaCTH, KJIacTepoB (IMaTOHUYe-

61 TMepBas npemus MexxgyHapoaHom TpnbyHbl kKomnoauTtopos npu KOHECKO,

1973.
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CKMX) B OPKECTPOBOM aKKOMIIaHeMeHTe K BOKaJbHOMY COJIO B TOJ1 ke
YaCTM U He COBCEM OOBIYHOI MHCTPYMEHTOBKY HEKOTOPBIX BepTUKajeit
(BBITIOJTHEHHO 6€3 OTJISIIKM Ha «IITKOJIbHOE» MPaBuio, He PeKOMeH-
JIyIolllee MCI0/b30BaHMe Y3KMX MHTEePBaJIOB B HU3KUX PErucTpax),
B rapMOHMYECKOM SI3bIKe CMM(OHMM HET CKOJIbKO-HUOYAb «<HOHKOH-
opMMCTCKUX» MITPUXOB. ITO, OHAKO, HE 3HAYUT, UTO CUMGbOHMS MOTIa
ObI OBITH HAIIMCAHA O BTOPOII MOJIOBUHBI XX cTOETHS. €10 He TOJIbKO
B rof6ope TeKCTOB U B 06IIeM aHTUBOEHHOM Tadoce MpousBeieHus,
HO U B MIPUCYIIeli «HOBOI MPOCTOTe» TeHAEHUIMM K peayLMpPOBaHUIO
TOHAJBHOCTY JI0 IEPBUYHBIX 371eMeHTOB. C KaXk[10¥i OUuepeTHOI YaCThI0
9Ta TEHJEHIINS MPOSIBIIIETCS Bce Gosiee U 6oee OTUETINBO, U MTOUTH
JIBaAIATVMMUHYTHBIN (GUHAJ yKe BCEIeI0 COCTOUT M3 MHOTOKPATHO
¥ MOHOTOHHO MOBTOPSIEMbBIX TTOCTe0BaHM, BpaIlaloINXCSI BOKPYT
aKKOPJ0B C OCHOBHBIM TOHOM [d] — B Pa3HBbIX pa3fiesiaX 3TO CeKCTaKKOP],
F-dur v Tpe3Byunst a-moll v A-dur ¢ cexcToit u 6e3 Hee.

Ko Bpemenn co3manust «CumpOHMY CKOPOHBIX MeceH» I'yperikuit 6611
y>Ke OCTaTOUHO XOPOIIIO U3BEeCTeH B MUPe U yCIesl CO30aTh HECKOJIbKO
MapTUTYP IO TTPECTMKHBIM 3aKa3aM 13-3a pybeska. «CumdoHMIo ckopo-
HBIX IIeceH» OH mucar 1o 3akasy lOro-3amamnoro pagmo (IlItyrrapr), a ee
IpemMbepa CoCTosIach BecHoi 1977 roga Ha DecTrBase COBpEMEHHOTO
MCKyCCTBa BO (hpaHIiry3ckoM PyaiiaHe 1 BbI3Baia HEOTHO3HAYHbIE OTKIIN-
k1. QueBMIHO, B KOHTEKCTE aBAHIapLHO OPMEHTHPOBAaHHOrO Pyaitana
IMATOHUYHOCTb M KOHCOHAHTHOCTD cvM@OHMM ['yperikoro He MOT/IM He
T10KAa3aTbCsI IOYTH BbI3bIBatoIIMMU. [TobcKast pemMbepa coCTosIach Ha
«BapiaBckoit oceHM» TOTO e TOfa, M MHEHMS BeIyIIUX MYy3bIKaTbHBIX
KPUTHUKOB OKa3aJIMCh 10 CMELTHOTO pa3HbIMu: OT «IllemeBp, obecrieunBa-
0L/} €T0 aBTOPY MeCTO B PSIAY reHreB» (AHKe XIomeKuii) 10 «<...>
pasouapoBaHue 1 pasapaxkeHue <...> BMECTO ITOTPSICeHUS — CKyKa; BMECTO
padUHUPOBAHHOI IPOCTOTH — MPUMUTUBUIMY (JTIOABUK DpxapaT)®.
«3Be3HbIl yac» cuM@oHMM HacTynma B Havdate 1990-x, Korja ee HoBast
sammcp® mo6usia B Benmko6purtanmy, CIIA 1 HEKOTOPBIX IPYTMX CTPaHax
BCe PEKOPIIbI ITPOJIAsK, OTIepeVB Aaske MHOTHME 6eCTCeiepbl IETKOii My-
3bIKM. TaKkoli, BHE3aIHbIN U, MOKHO CKa3aTb, &YKMOTaKHBIN CIIPOC SICHO
YKasbIBaeT Ha TO, HACKOIbKO CHMJIbHO M3MEHMJICS 0O1eCTBeHHbI BKYC
(W1, TOTIPOCTY TOBOPSI, MOZA) 34 TOJITOPA AeCSTWIETHUSI CO BpeMeH!
rpeMbepbl «CUMOOHNUYM CKOPOHBIX ITECEHY.

62 Penoptax ¢ PyanaHckoro dectuans: Kariski J. XIV Festiwal w Royan // Ruch

Muzyczny. 1977.Nr. 13. S. 15.
63  Gorecki: Il Symfonia // Ruch Muzyczny. 1977. Nr. 23. S. 17.

64 OpkecTp London Sinfonietta, avpwxkep OaBua 3nHmaH (Zinman), conuctka

[oyH Anwoy (Upshaw), Nonesuch, 1991.
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Ipumep 9 — Xenpbik Mukonaii I'yperkuit, Cumbonus N2 3

Ha mikasne «aBaHrapgHocTu» py6eska 1950—60-X My3bIKaIbHbIN SI3bIK
JIr0TOCIAaBCKOTrO pacriojarajics gajeKko mo3aau MocjaegHUX OOCTUKe-
HUI cepuanmsMma U COHOpUCTUKU. CBOM MHTepeC K CEpUITHONM TEXHUKE
JlroTocnaBcKuii ucuepman B «TpaypHOii My3biKke», a MJiesl BbIABVDKeHUST
3BYKOBOTO KOJIOPUTA Ha POJIb OCHOBHOTO ()aKTOpa MY3bIKM GblIa €My,
MO-BUAMMOMY, MU3HAYATbHO UYXK/1a: MUHUMMU3ALMS POIU OVICKPETHBIX
3BYKOBBICOTHBIX CBSI3€i1, peayLupylollas rapMOHUIO 1O KJIaCTePOB,
LIYMOB U OTHeJIbHbIX MHAUBUAYAJIMU3UPOBAHHBIX KECTOB, IPOTUBO-
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peunsia 3CTeTUKe 3TOr0 MacTepa TOHKOI paboThl C rapMOHUYECKUMU
CTPYKTypaMM.

B 06HOBIeHMM sI3bIKA JIIOTOCTABCKOMY HEOKMIaHHO MTOMOT yC-
JIpIlIaHHbIN B 1960 roay mo paauo ajeatopuueckuii Konuept gias
doprennano u opkecrpa Keiimxka (1957-58), craBmmii mo cioBam
KOMITO3UTOPA, «<CTUMYJIOM K pa3paboTKe cCO6CTBEHHOI MaHephbl M1CbMa,
KOTODYIO 1 Ha3BaJl “OrpaHMYeHHON aneaTopuKoii”»%, OrpannvyeHHas
(oHa ke KOHTpoJAupyemasi) ajieaTopyuka B Bepcum JIDTOCIaBCKOTO He
MMeeT HMYEero 06IIero ¢ KyabTUBUpPyeMoii KeiimskeM UTpoit ciayvaii-
HocTeit («MeHsSI He TIpMBJIEKAEeT MY3bIKa, ITOJIHOCThIO TTOAYMHEHHAS
9JIeMEHTY CIy4dyaiiHOCTH. S He n36erar OTBETCTBEHHOCTM 3a CBOE
counHeHue»%). dror tumn anearopuxku?’ e Bauser Ha GopMy IIPOU3-
BefleHMsI B 11eJI0M, HO AOITyCKaeT BHYTPY Hee YaCTUYHO MU MOJTHO-
CThIO MUMITPOBU3MPYeMble (hparMeHThI M HETIOJTHYIO COTIACOBAHHOCTD
TOPU30HTAIBHBIX IVHUI B BePTUKAJIbHO MJIOCKOCTH, ITPUYEM CITEKT]P
BO3MOXHbBIX BEPTUKAIbHBIX 3BYKOCOUETaHMII He BBIXOOUT 3@ PaMKU
HEKOero 3aJlaHHOTO MHOeCTBa.

ITepBbIM OmmycoM JIIOTOCJIABCKOTO B HOBOJV TeXHUKe cTanu «Be-
Hel[MaHCKue Urpbl» (Jeux vénitiens) mjist KamepHOro opkecrpa (1961),
Ha3BaHHbIE TaK [IOTOMY, YTO OHU ITpeHA3HAYAINC [IJIS1 MCITOJTHEHMS Ha
ouepenHOIi BeHelMaHCKoi 61eHHase (OTHbIHE ITPeMbepbl O0IBIINHCTBA
COUMHEHUIT KOMITO3UTOPA COCTOSITCS 38 TPAHUIIEN), a TaKKe TTOTOMY,
YTO B YCJIOBMSIX TIPEOCTABIEHHOM OpKeCTpaHTaM OTHOCUTEIbHOM
CBOGOJBI CJIOBO «UTPa» IPUOOPETAET JOTIOHUTETHHBIN CMBICI: 3TO Y3Ke
He TOJIbKO MCIOJIHEeHMe MpeAIMCaHHOi MapTun, HO U 0 HEKOTOPOIi
crernenu «3abaBa»®. «BeHelMaHCKIe UIPbl» — TPMHALLATYMHYTHBIA LKL,
yeThbIpe yacTu® KoToporo GpyHKIMOHAILHO aHAJOTMYHbI YacTIM «CUM(O-
HUY GUHAIa»: aKTMBHOE, HACIIIIEHHOe KOHTPACTaMM HAavaJIo, CPeAVHHbBIE
CKepIIo ¥ MeJJIeHHast YacTh 1 (DMHAIT, 3aMEeTHO ITPeBOCXOISILINIA 10 06beMy
¥ 6OraTCTBY MaTepuaa Jo0yio 13 MPeAIIecTBYIONIUX YacTei, ¢ KyJabMMy-
HalMei 613 TOUKM 30JIOTOTO CeUeHMsI Y MeIIeHHO TUXO0J KOHIIOBKOIL.
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[Hukonbckas U.] Becenpbl MpuHbl HMKonbckom ¢ Butonbgom JTioTocnaBcKUM.
CtaTbn. BocnomuHanus. M.: TaHTpa, 1995. C. 44, 94-95; Gwizdalanka D., Meyer
K. Lutostawski. Droga do mistrzostwa. S. 26-27.

[Hukonbckas U.] Beceppil.... C. 132.

MMesn B BUAY MCKOHHbIV CMbIC/ CNOBA «afieaTopuKay, ykasblBatoLWmii UMEHHO
Ha cny4yamHocTb (0T ‘alea’ — «<urpanbHble KOCTUY), 3TOT NPUEM He SIBNSETCA
aneatopu4eckmm. Ho NOCKObKY M KOMNO3UTOP, M €r0 KOMMEHTaTOPbI
MCMONb3YIOT STOT TEPMMH, Mbl TaKXe 6yaeM ero npuaepXmBaTbecs.

06 3TOM aBTOp rOBOPU B OOHOM M3 MHTEPBbLIO NOCNe NpemMbepbl: Pilarski B.
Moja muzyka jest gra // Wspotczesnoscé. 1961. No. 20. S. 15. LnT. no: Gwizdalanka
D., Meyer K. Lutostawski. Droga do mistrzostwa. S. 30.

Ha BeHeLMaHCKOM NpeMbepe Npo3ByYanu TONbKO TPU YacTy; eLle OfHa 4acTb
(B OKOHYaTeNbHOW BEPCUM TPETbSA) Gblna AonncaHa cpasy nocne npembepbl.
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CxomHast apamMaTypriuyeckasi cxema, Kak Mbl TIOMHUM, 6bI/1a OIIPO6OBaHA
B KoH1iepTe 1151 opKecTpa (KOTOPbIi, BIIpoueM, 3aBepiacs fortissimo). OHa
3Ke, C pasJIMIHbIMM BapyarysiMi, 6yIeT HeOMHOKPATHO BOCITPOV3BOIUThCS
B JPYTUX MHCTPYMEHTATbHBIX OITyCax JIIOTOCTaBCKOTO, 8 0COGEHHOCTDb KOJIbI
«BeHelaHCKNX Urp» — IMOSIB/IEHMe HOBOTO MaTepyalia B CaMOM KOHIe —
BOVIET B apceHaJI ero 13/00IeHHbIX (POpPMO06PA3YIOIINX TPUEMOB.

[NepBas yacTp «BeHellMaHCKMX UTP», B BOCBMHU pa3fesiax, HOTMPOBa-
Ha B BUJIe IMarpaMMbl: IeBSTb ITOMeueHHbIX OykBamu oT A(=1) mo H(=8)
MPSIMOYTOIbHUKOB, BHYTPU KOTOPBIX 3a(DUKCUPOBAHBI MAPTUN OTAENb-
HbBIX MHCTPYMEHTOB WJIM MHCTPYMEHTAaTbHbIX COUeTaHul (COmepsKumMoe
HEKOTOPBIX MTPSIMOYTOIbHMKOB BOCIIPOM3BOIUTCS 60Jiee YeM B OJHOM
pasperne). [Iyipyokep MoKasbIBaeT TOIbKO HAYAJIO M KOHeLl KakKI0ro paszena
(TIpMMepHasi IPOLO/DKUTENbHOCTD yKa3aHa B MapTUTYPe, HO IUPIDKep He
006s13aH COOMIONATD ee ¢ TOYHOCTDIO 10 CeKYH/IbI); B OCTATbHOM KayKIbIit
OPKECTPAHT UCITOHSIET CBOIO TAPTUIO TaK, KAK €C/v 6bI OH ObLT COMMCTOM.
HoTauyst ocTaibHbIX YacTeil 6oee TpaguIMOHHA; BTOPAsI YaCTh TAKTH-
pOBaHa OObIUHBIM CTIOCOO0M (63 aneaTopuKu), B TPEThel COMMPYIONIAsT
repBas ¢yieiiTa BeieT CBOIO MAapTHIO0 CBOOOIHO, CTPYHHbIE TOAUMHSIOTCS
IVPYDKEDY, @ OCTaIbHbIe My3bIKaHThI COMIPOBOXKAAIOT COMMCTA, TPUCTYIL-
BasICh K HEMY U pearupysi JIMIb Ha HEMHOTVe CITeIIMaTbHO 06paIieHHbIe
K HUM JUpUsKepCcKue 3HaKM.

Ianee nocnemoBasu «Tpu cTUXOTBOpeHMst AHpy Mutiio» (Trois poémes
d’ Henri Michaux) njist IBagIlaTUTOJIOCHOTO CMEIIIaHHOT'O XOpa ¥ OpKecTpa
IIYXOBBIX 1 yAapHbIX (1963). HaunHast ¢ TpUIITHXa Ha CJI0Ba 6eTbIMiiCKO-
ro ctoppeanucra Muio (Michaux, 1899-1984) Bce BOKaJIbHbIE OITYChI
JIroTOC/IaBCKOrO (KpOMe OHOI MMHMATIOPBI «Ha CJTyyali») HaMCcaHbl Ha
(dbpaHITy3CKMe CIOppeaTNCTUYECKME CTUXM : PPAHILYy3CKUIi I3bIK B TIEHUU
061a1aJ1 1j1sl Hero 006071 MPUBJIEKATEIbHOCTBIO, €ro Xym0oskeCTBEHHOMY
MMPOBO33peHMI0 OblIa 6IM3Ka MPUCYLIASI CIOPPeann3mMy MHOTO3HaYHOCTh
Y HEyJIOBUMOCTb CMBIC/IOB.

[IponsBeneHNe HOTUPOBAHO B BUAE IBYX MapTUTYpP — [JISI OPKeCcTpa
U JIJIS XOpa; B 06eMX MapTUTYpax eCTh yKasaHusl, 00eCeunBarolne ux oT-
HOCUTEJTbHYI0 CMHXPOHM3ALIMIO, HO B JTI0O0M CITyyae UCIIONMHeHeM Kaskoit
U3 TIAPTUTYP JO/DKEH PyKOBOAUTD CBOVE Iupikep. B HoTatmm « Tpex cTUXOT-
BOpEHUII» BIIEPBBIE MOSIBISIIOTCS JBa TUIIA HAITPAB/IEHHBIX BHI3 CTPEJIOK:
6oJ1ee IMMPOKYE YKA3bIBAIOT HA HAYAJIO PA3/IE/IOB, TAKTUPYEMBIX OObIYHBIM
06pa3om (paszesibl a battuta — «Iog MagouKy»), 60/1ee TOHKME — Ha HAuaJIo
pasnenos, rae OTae/lbHble MapTUM He CUHXPOHU3UPOBAHbI U IOITYCKAeTCsI
OTHOCUTEJTLHO BbICOKASI CTEIEHb VICTIONTHUTETbCKOM CBOOOBI (paszenbl ad

70 Cm.:Kaczyriski T. Rozmowy z Witoldem Lutostawskim. Krakéw: Polskie

Wydawnictwo Muzyczne, 1972. S. 34.
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libitum). OTHBIHE cHCTeMa pa3IMYArONIMX 3HAKOB (Yallle BCErO CTPEJIOK)
1yt ad libitum u a battuta 6yzmeT 1CIoNb30BaThCS BO BCEX MAPTUTYPAx
JII0TOCTIABCKOTO, TPEOYIOMIMX YIaCTHS JUPIDKePa, Y TIOTYUUT HEKOTOpoe
pacrpocTpaHeHye B IIPaKTMKe IPYIUX KOMIIO3UTOPOB.

Yactu Tpunrtuxa: «Mbicin» (Pensées), «Benukas 6utsa» (Le grand
combat) n «OTOpIX B HecuacThe» (Repos dans le malheur). [TepBast yacTb
BbllepykaHa B MeJIEeHHOM, PUTMMUYecKy aMOpdHOM ABMKeHUM, OTpa-
KAIOIEM VICXOIHYI0 MbICTb CTUXOTBOpeHMs: ‘Penser, vivre, mer peu
disctincte’ («MbICIUTD, JKUTb, HESICHOE MODe»). AJleaTopuiyecKoe M1UCbMO
B Bepcyn JIIOTOCTIaBCKOTO — MAeaabHOe CPeACcTBO A1s co3nanmst apdexra,
MOJICKa3bIBA€MOT0 ITMMM CJIOBaMM. MeieHHblii hyHa 3aBeplaeTcst
KaTapCucoM Ha yracaroueii HoTe (3aK/IuMTelbHble (ioBa: ‘Dans ta
lumiere, dans ton ampleur, dans ton horreur // Je m’abandonne’ [«B TBoem
CBeTe, B TBOE1 ITI0JIHOTe, B TBOEM Y>Kace // s OTAAI0Ch»|). Pe3kuii KoHTpacT
110 OTHOLIEHMIO K KPaifHMM 4acTsIM COCTaBJIsIeT CpelHsIsl, HallyCaHHast
Ha M3001TYI0I M1 HKCITPECCBHBIMM HEOIOTM3MaMy Bepinop, IIe peub
mpeT o 6e35KaJI0CTHON CXBAaTKe ABYX CyliecTB. [Io cpaBHEHMIO C Kpaii-
HUMM YaCTSIMU PUTMMKA 3,€Ch OPTaHM30BaHa 60jiee YeTKO, B OPKECTpe
Mpeo6J1afaloT yaapHble, HOTMPOBAHHOE TIeHMe BBITeCHSIETCSI XOPOBBIMMU
BBIKpMKaMM, TOMOHOM, glissandi; Becb 3TOT MOUTH HATYpaTMCTUIECKUIA
Hab0p MPUEMOB WLTIOCTPUPYET KeCTOKYIO CYTh U IpamMaTu3M ITPOUCXO-
nsero. Hu o, Hu mociie «Bestnkoit 6UTBbI» JIIOTOCIaBCKUiT He paboTait
B CTOJIb OTKPOBEHHO «COHOPUCTMUYECKO» MaHepe.

B CrpynHoM kBapTeTe (1964) JIroTow1aBCKMUIA BO3BpaIllaeTcs K yIo-
MSIHYTOJ1 Bblllle [paMaTypruyeckoii cxeme, pelieHHO 3/1eCh B BUJE

TIpumep 10 — Burtonppa JlrorocnaBekuit, CTpyHHbIV KBapTeT
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JIBYXUaCTHOTO I1eJIOTO, TJie TTepBasi, MeHbIlIasi 1o 06beMy 1 hparmeHTap-
Hag vacTh (ee hopmMy 6Gosiee MM MeHee CKpervisieT pedpeH 13 MOBTO-
pSIEMBIX HOT «JI0», HEOZHOKPATHO MPOXOSINNII B PA3HBIX BapMUaHTaX;
repBoe mpoBeneHne pedpena — B mpumepe 10) CAYKUT pa3BepHYTHIM
BCTYIIEHVEM KO BTOPOJi yacTu — 6osee «COOGpPaHHO», 11eJIbHOI, Ha-
CHIIIIEHHO1 1IeJIeyCTPeM/IEHHBIM ABVOKeHMeM. [IOCTUTHYTAast 67113 TOUKM
30JI0TOTO CeYeHMSI KyJIbMUHAIMSI XaOTUUeCKM PacCcpefoToueHa, pa3mMbITa,
MTOCKOJIBbKY KaskAblii VICIIOTHUTENb MPUXOOUT K COOCTBEHHOM KyIbMM-
HalMU «ajeaTOpUUecKy», He3aBUCUMO OT JPYTUX; lajiee HaCTyIraeT
criajl, Beqyuimii K Tuxoi kome. Yactu CTPYHHOTO KBapTeTa, B COOTBET-
CTBUU C UX JpaMaTypruyeckoii GyHKIei, Ha3BaHbl «BcTynmuTenbHas»
(Introductory Movement) u «I'naBHasi» (Main Movement). B 6onbiiiem
MacuiTabe Ta ke cxemMa peanan3oBaHa Bo Bropoii cumbonuu (1967), toe
repBas 4acTh o3amiaBiieHa Hésitant (ppaHil. «kome6siCch»; B Heit Tak-
’Ke eCTh HEOLHOKPATHO BapbMpyeMblii pedpeH, B JaHHOM CJiyuyae st
TPUO TPOCTEBBIX MHCTPYMEHTOB), @ BTOpasi — Direct («IIpSIMOJIMHEITHOY
3/1€Ch TaKKe KyJIbMMHAIMs pa3MbITa 13-3a a1eaTOPUKU U IIPOU3BOLUT
BIIEUAT/IEHNE e[lBa KOHTPOJIMPYyeMOro Xaoca). IToyb3ysich M3BeCTHOM
IEH6eProBCKOI TEPMIHOIOTHMEN, TEPBbIE YACTHU ITUX IUMTUXOB MOKHO
0XapaKTepu30BaTh KaK MPeNMYIeCTBEHHO «pbIxiibiex» (locker), BTopbie —
KaK MPerMyIecTBeHHO «TBepIbie» 1IN, CKopee, «IIoTHbIe» (fest). Ho
B KyJIbMMHAIUAX U KoAax Kak CTpyHHOro KBapTeTa, Tak u Bropoit
cuMbOHUY BHOBB Ia€T O ceOe 3HATD JJIEMEHT «PhIXJIOCTI», Ka3aJI0Ch ObI
MIPEeOIONIEHHBIN B MOMEHT CABUTa OT BCTYIIUTENIbHOM 4aCT! K IJIaBHO :
KaK KBapTeT, Tak 1 cuMbOHMSsI, TOBOPsT MeTadopuiecKy, 3aBepIIaroTcst
He BOCKJIMIIATeTbHbIM 3HAKOM WJIM XOTS 6bI TOUKOI1, @8 MHOTOTOUMEM.

KBapTeT u cuMdOHMS pa3ieieHbl BOKaJIbHbIM «MHTEPMEIII0»:
B 1965 romy mosiBUINCh «BbITKaHHBIE CJI0Ba» (Paroles tissées) ijist TeHOpa,
CTPYHHBIX, apdbl, GopTenyaHo U yIapHbIX HA TEKCT CTUXOTBOPEHMSI
JKana-®pancya Illa6péna (Chabrun, 1920-1997) «YeTsipe robeneHa st
BJIafenuibl 3amKa Bepskm» (Quatre tapisseries pour la Chatelaine de Vergi).
B croppeanucTuueckux, 6e3 pasmepa u pudmbl, cTuxax 3ammdpoBaH
paccka3s 06 MIMIIUY, Pa3pyIleHHO B pe3yabTaTe HeKOero Tparnyeckoro
coObITHS. [TepBbIe IBE UaCTH BBITIOTHSIOT IPaMaTypriuyeckyro GyHKIIIO
KPAaTKOTO «00bEKTUBHOTO» BCTYTVIEHUS U 6€CKOHGIMKTHOTO MHTEP-
MeIIT0; TPEThsI, KyJIbMUHAIIMOHHAS YacTh 3aBepiiaeTcst KaTacTpodoii;
MeJIeHHbIi HMHAT IPUHOCUT MPOCBETIeHNe U YCIIOKOeHMe (B CTUXax
yrafibIBaeTcst <HaMeK» Ha OTIIeBaHMe MOTUOIIMX BII06IeHHbIX). Takum
06pasom, 1 311ech JIIOTOCIaBCKMIT OCTAETCS BEPEH CBOEMY OOBIKHOBEHUIO
HAYMHATH LIeJI0e B MOUTY MHAV(BOEPEHTHO «ITPeToaMpyIoleii» MaHepe,
npubeperasi camoe IJIaBHOe JJIs1 €T0 BTOPOJ TIOIOBUHBI.

B «BbITKaHHBIX C10Bax» JIIOTOC/JIAaBCKMIT HA HOBOM YpPOBHE IIpPO-
IODKWII HauaToe B «IIaTu mecHsX Ha cioBa Kasumeps! MmnakoBuy»:
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KOHCTPYMPOBaHMe rapMOHMYECKOTO KapKaca U3 JBeHallaTUTOHOBbIX
CO3BYYMIL, XapaKTep WM «KadeCcTBO»’! KOTOPBIX 3aBUCUT OT B3aMMHOIO
pacTonoXXeHusI MTHTePBaIOB. [IBIsKYILei CMIIOi Pa3BepThIBAHMS MY3bIKU
BO BPEMEHU CTAHOBUTCSI BAPbMPOBaHME YPOBHSI 6:1aro3Byunst (3BHoHMN)
TaKVX FapPMOHMYECKUX CTPYKTYP?Z, a BaskHeil M GopMoo6pasyrommm
(hakTOpOM — KOHTpACT MeXITY 3BGOHMYECKMMY COUETAHUSMU, IIPEVMY-
[IECTBEHHO M3 CMEXHbIX Pa3HOKaueCTBEeHHbIX KOHCOHAHCOB U MSITKUX
IVICCOHAHCOB (B «BBITKAHHBIX (JIOBAX» OHU JOMMHUPYIOT B 4acTIx 1
" 0C06eHHO 4), 1 BepTUKAISIMU C TTpeobsiajaHeM MHTepPBaJoB Pe3ko
JIMCCOHAHTHOTO KauecTBa (IJTaBHbIM 06pa30M B 9KCITPECCUBHO TpeTbeii
yacTu). MMHMMYM SHTPOMUM, TOMyCKaeMblii B oTpbiBKax ad libitum,
MPaKTUYEeCKM He BIMSIeT Ha Pe3YIbTUPYIOUIYIO CTPYKTYPY BepTUKAIN.
OuepeHOI BapMaHT peany3aluu CBoei M3106/IeHHOM paMaTypri-
YyeCKoii cxeMbl JIIOTOCIaBCKMI ITpeioxkml B «Kaure my1st oprectpax (Livre
pour orchestre, 1968). [IBaaIiaTUMUHYTHOE COUMHEHME CKIIaIbIBAETCS U3
YeTbIpeX «IVIaB», Pasfie/IeHHbIX MHTepMeausiMu. [71aBbl 1,2 U 3 BBITTOJIHEHBI
B TeXHMKe a battuta 1 pa3anyaroTcs o TeMaTU3My U KOJIOPUTY, HO BCe OHU
Pa3sBOPAUMBAIOTCS ITO O6BIYHOI 17151 JIIOTOC/IABCKOTO MOJEJIN : TIOCTETIeHHBI
POCT MHTEHCUBHOCTY — KYJIbMUHAI[MOHHBI «B3PBIB» — 3aK/IIOUNTETbHBIN
6bICTpBI criaz. KopoTKye MHTepMeny MeXKy IJIaBaMy peTHa3HAUeHbI
LTS IBYX—TpPeX MHCTPYMeHTOB, urpawomiyx ad libitum; mo msiciv aBTopa,
9TY UHTEPMeIUU HY>KHBI [J1I TOTO, YTOOBI CJTYIIIATeIb CMOT ITePEBECTH TyX
W JTy9IIIe TIOATOTOBUTHCS K BOCTIPUSITUIO ATbHE MK APaMaTUUECKIX T1e-
puretyit. TpeThst UHTEPMeIVIsi TVIAaBHO TIePEXOANT B GUHAIBHYIO I/IaBY, Te
Ta ke MoJielb YepeioBaHms IMpoKoro crescendo u ckaToro diminuendo
peanu3oBaHa B 60sbiieM Maciirtabe (hyHas IJIUTCS CTOBKO JKe, CKOTbKO
OCTaJIbHbIE [VIaBbl, BMECTE B3SIThIE), O0JIee 11e/IeyCTPEMIEHHO U B YCITOBUSIX
Gosiee pasHOOOpasHOTro B3aumoeiicTBust Mexkny ad libitum u a battuta.
B Koze, oOCHOBaHHOJ Ha HOBOM MaTepualie, OHU NMPUXOJSAT K HEKOeMY
momo61io CMHTe3a, 3HaMeHYIoIeMy MTpoCcBeTIeHe Tocae KaTacTpo-
dbI: mes10€ 3aBepIraeTcs TUXMM pa3MepeHHBIM (a battuta) aHabacucom
cTpyHHBIX divisi B MOHOpUTMMUECKOI (KBa3M-XOpaabHOI) (akType, Ha
KOTODBIN HaKkIambiBaeTcs JyaT uieiit, urparomyx ad libitum. Kauectso
JIBEHAIIATU3BYUYMIi B IAPTUSIX CTPYHHBIX TUIABHO MEHSIETCS BHAJasIe
B CTOPOHY G0sbIIIeli 9BHOHMIHOCTH, 3aTEM B 06PATHYIO CTOPOHY BILIOTh

71 ‘Quality’ - TepmunH camoro Jliotocnasckoro. CMm.: [Hukonbckas U.] Beceppbl

MNpuHbl H1konbckom ¢ Butonbgom Jltotocnasckum. C. 87.

72 O rapMoHum JTIoTOCNaBCKOro aToro nepnoaa, ¢ Heo6xoaMMbIMU HOTHbIMW
VNNIOCTPaLMAMU U3 «BbITKaHHbIX CNOB» U YNOMSIHYTbIX fanee «KHurv ans
opkecTpay, BuonoH4yenbHoro koHuUepTa, «Mpentoanin n ®yru» n TpeTben
cnMOHUKN, cM.: AkorisiH /1. My3bika nocnegHero ctoneTus. Teopusa v uctopus.

[oToBuTCS K Ny6nukauum Ha cavte M'MA.
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[0 TIOJTYTOHOBOTO KJIacTepa oT ¢ 0 h3, oc/ieqHmit ke B KOHEUHOM CUeTe
paspelaeTcsi B CTpyKTypy e>—fis’—a®~h3, mpenenbHo KOHCOHAHTHYIO /1St
BCEro 3MM301a U AJI1 IPOM3BeleHNs B 1iesoM. [1o cBoeMy Ipamartypru-
YeCKOMY U IICUXOIoTMYecKoMy 3¢ deKTy Takoe 3aBepIleHyie aHaIOTMIHO
JOJITOXXIAHHOMY TOHMYECKOMY TPE3BYUMIO.

Konnept aj1s1 BuosnoHuyenu ¢ opkectpom (1970), popmanbHo ox-
HOYACTHBI, IPeACTaBIsIeT CO60i MHCTPYMEHTAIbHYIO APaMy B IISTH
aKTax. [IepBbIif aKT — BCTYIMTeIbHAS KaJeHIVSI CONMCTa, CHaOKeHHas
HeJBYCMbICIIEHHOI pemapkoii indifferente; 3ByKOBBICOTHBIM LIEHTPOM
TIPUTSDKEeHMS], K KOTOPOMY COJIMCT ITIepUOAMYEeCK) BO3BpalllaeTcs 1ocie
OuepeHbIX YIIPKHEHMI BO BCEBO3MOXXHBIX BUaX BYOJIOHYENbHOM
TeXHVMKM (BK/IIOYast OBICTPBIE MACCaX! B UETBEPTUTOHAX), CIYKUT TOH
«pe» Ha OTKPBITOI CTpyHe. BTOPOI1 akT fenuTcs Ha yeThIpe SMMU30[a;
B HUX COJIVICT U OPKECTP, 6e3 yyacTusi MeJHBIX TyXOBbIX, IPEHAOTCS
JIETKOBECHBIM MTpaM, TOrAa Kak QyHKLIMSI Meay 3aK/I04aeTcsl B TOM,
YTOOBI ITYMHO BMEIIMBAThCS B 3TY UT'PBI ¥ ITPEPBIBATh UX. [[aneKkTuKa
O6BIYHBIX 17151 JIIOTOCTIABCKOTO IIPOTUBOIIONIOKHOCTE — MSITKOI ¥ OCTPOit
ICCOHAHTHOCTH, a battuta 1 ad libitum — mpno6peTaeT 3Hech 0COGEHHO
HaMISIIHYI0, MOKHO CKa3aTh ITOYTH TEATPAIbHYI0 GOPMY: B «MUPHBIX»
3MM30[aX IPe06sIaJaloT aKKOP/IbI TEPIIOBOI CTPYKTYPbI, MEJIOAYECKIE
IaccaXkyl 10 TOHaM CEeIT- ¥ HOHAKKOPJOB U ABVKeHMe a battuta, a B
MHTEPIIOAUSIX C «BOMHCTBEHHBIMM» TPYyOAMM 1 TPOMOOHAMM — MaJio-
cekyHIoBbIe Kimactepsl 1 ad libitum.

IIpomokeHe B TOM ke fyXe 6bUI0 6bI CIMIIIKOM ITpeiCKa3yeMbIM,
U B TpeTbeM aKkTe Meii3ax paguKajJbHO MeHseTcs. Tema, BBeJjeHHas
IoCJIe THIATeNIbHON MOATOTOBKY, IBHO HacCTpauBalolieli Ha OXXujaHue
HEKOEro «BaKHOTO COOBITHSI, — yske He MPOCTO «TOPU30HTAIb» W
«JIVIHVSI», @ TIOTTHOLIEHHAs! KaHTUJIEHHAsI MeJIOAVs IIMPOKOTO JbIXaHN,
OJlHa 113 CAaMbIX BbIPa3UTeNbHbIX MeOAMNYECKMX HaX0L0K BO BCeii HOBO
mys3bike: mpumep 11%,. XoTs B Heii HET IPU3HAKOB KOHBEHIVOHAIBHOIA
TIeCEeHHOCTH MM aPMO3HOCTY M OHA He OTChITIaeT K KOHKPETHBIM MCTO-
pPUYUECKUM MPOTOTUIIAM, TIPUCYILINIA ei1 TUII SKCcIpeccuu u ¢popMa ee
BOIUIOIIEHNST, HECOMHEHHO, COZlep>KaT B cebe HeUTO 6/11M3K0 3HAKOMOe
U SIBHO PaCCUMTaHHOE Ha TO, YTOObI 3aI€Th CITyIIATeNs 3a kuBoe. Ha oHe
OCTaJIbHOTO Marepuaja KOHLlepTa KaHTWIeHa IIpeACcTaeT OCTPOBKOM
CaMOJIOBJIEIOIETO MeIOMIEeCKOTO IYICbMa: HeOOBIYHOE JIJ1s1 Cephe3HOIi
HOBOJi My3bIKM KOHII@PTHOTO KaHpa IO TBEPKAeHNe Te31ca 0 TOM, YTO

73 Gwizdalanka D., Meyer K. Lutostawski. Droga do mistrzostwa. S. 139.
74 Pas6op aTtoi TeMbl CM. B: AkorisiH /1. DBonoumsa n MeTamophosbl

TPaANUMOHHBIX My3blKalbHO-TEOPETUYECKNX KAaTEFOPUIA B HOBOWM My3bIKe.
aa 2. Menoaus // ickyccTBo My3biki. Teopus u nctopums. N2 10-11, 2014.

http://imti.sias.ru/upload/iblock/3fa/hakopian.pdf C. 221-223.
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IMpumep 11— Buronsa JltoTocnaBckuii, KOHIEPT AJ151 BUOTIOHYENIN C OPKECTPOM

331



332

MP3

HckyccTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

MeJIoAMSsI cama 110 cebe ecTh «MMHUMaJIbHOE MY3bIKaJbHOE TTPOM3BeIe-
HUe» ¥ «<aBTOHOMHAs eIVHMLA UCKYCCTBa»”,

ITpoHNKHOBEHHAsI KAHTM/IEHA ITPEePBIBAETCS MOIITHOM aTaKOi MeHBIX
B ITOJTHOM COCTaBe, ¥ BCE YETBEPTOE IEJICTBYIE APAMBbI IIPEICTABIISIET COOOT
KapTMHY HepaBHOI 60PHOBI COMMCTA C BPaskIeOHOI OPKeCTPOBOI CTUXUET.
IMop, ycunuBaoummMcs HallopoM OpKeCTpa COMUCT TePITUT MOpakeHne, HO
B KOJIe BHE3AITHO O3KMBAET U, TPEOI0JIEBast TPYIHOCTH, COBEPIIIAeT aHabaCHC
K a?. KoMIIo3uTOp He 0f06psijl IPOrpaMMHbIX TOJIKOBAaHMIA CBOEI MY3bIKI,
HO B KoHIIepTe B3aMOOTHOILIEHVS] MEK/TY COTCTOM 4 OPKECTPOM I0Ka3a-
HbI HACTOJTBKO HATISIIHO, UTO TIOA06HbIE TOJIKOBAHMS HATIPAIIIMBAIOTCS CAMM
co6oit. ITpemnokeHHast [anHoi BuiiiHeBcKoi mHTepripeTalus KoHiepra
Kak «vicropum JTon Kuxora XX Beka»” ymeeT CMbIC/I XOTsI 6bI IIOTOMY, UTO
OTChUIAET K M3BeCTHOM cuM@oHnueckoii mosme Puxapaa IllTpayca, roe
IJTABHOTO Tepost TepCOHMMULIMPYET UMEHHO BUOJIOHYEb. AGCTparnpysich
OT JIeiiCTBUTEILHO /I BOOOpaykaeMoii mporpaMmbl KoH1lepTa, OoTMeTUM,
YTO B HEM 0GHAPYKMBAETCSI CBOEIO POJA TOHATIbHBIN — VTN, JTyUIIIe CKa3aTh,
«MeTaTOHAIbHbIV» — TUIaH: «pe» BO BCTYIIUTENbHON KaJleHIIUU — «MU»
B KaHTuaeHe (CM. HOTHBIN PUMep) — «JIs1» B KOZE.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-8.mp3
Buronbp JItoTocnaBckuit — KoHLepT 17151 BUOJIOHYEIM C OPKECTPOM
Mcrucnas Poctpornosuy, [TapuskCcKoit OpkecTp, AUPYSKep aBTOP
EMI (3anuch 1974 roga)

B 1972 rogy mosiBUI0Ch caMoe 06beMHOe npou3BeneHue JIrToc-
naBckoro — «IIpentogun u dyra» O TPUHAALATYA CTPYHHBIX. CrouTa
13 CeMU pa3HOXapaKTePHbIX MPeJIIoANii 0011ei POa0IKIUTEIbHOCThIO
OKO0JIO 17 MMUHYT BBITIOJHSIET QYHKIIMIO Pa3BEPHYTOr'0 BCTYIIJIEHUS
K JJISILelicsl IPMMepHO CTONBbKO ke dDyre. IIpentoann He CTONBKO CMe-
HSIIOT OAHA APYTYIO0, CKOJMbKO «IeIJISIOTCS» OfHA 3a APYTYI0: Hayaao
CIenyroliei mpeoauy HaKIaAgbIBaeTCss Ha KOHI[OBKY TMpeabIayIeit,
COCTAaBJISISI IO OTHOILIEHUIO K HEeli 3HAUNTEeIbHbIN TEMITOBbIN, PETMCTPOBBDIIA,
(akTypHbBIT KOHTpACT (TTO3HEe Ha 3TOM MPUHLNIIE OYHET IMOCTPOEH
psn opyrux naptutyp JlioTociasckoro). B mepsoii nonosuHe Oyru sKc-
TTOHUPYIOTCS LIECTh TEM, XapaKTep KOTOPBIX OTIPeieNisieTCsl peMapKamu
cantabile, grazioso, lamentoso, misterioso, estatico u furioso. I[TousTHE
«TeMa» TpakTyeTcs JIIOTOCTaBCKMM CBO€OOPa3HO: Kaxkaasi TeMa — He
OIHOTOJIOCHAS JIMHUS (KaK B TPAOULIMOHHON ¢yre), a reTepopOHHbIN
ITy4OK JINHUI, CXOIHBIX 110 PUTMUUYECKOMY PUCYHKY, 3BYKOBBICOTHOM

75  ApaHoBckuii M. CuHTakcuyeckas CTpykTypa menoamn. M.: Mysbika, 1991. C. 5, 31.
76 [Hukonbckas MN.] Becenbl pnHbl HMKkonbckon ¢ Butonegom JTloTOCIaBCKUM.
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KoHpurypanmu, dpasuposke. OTHenbHbIE JIMHUM PA3BOPAYMBAIOTCS
ad libitum, uTo 06yC/IOBIMBaeT HEKOTOPYI0 aMOPGHOCTD (BSI3KOCTD)
pes3ynbTUPYIOIEro puTMa. BerymmrenbHbii pasnen Oyru u cBA3yoIMe
paszesnbl MeXAy SKCIIO3ULUSIMMU TeM (a TakKe «MHTepMeaun» U KoJia
BO BTOpOIi rosoBuHe Pyrin), HAITPOTUB, UTpatoTcs a battuta. KoHtpact
MeXAy pasiesaMy IMoJUepKUBAETCST Pa3anymeM UX MHTePBaIbHOTO
cocTaBa: B pasjenax a battuta mpeo6aaioT YMCTbIe KBAPTHI Y GOJbIIINE
cekyHIbI (C 06paleHusIMM), a B pasgesnax ad libitum — masible CeKyH/IbI,
60JIblIIVe CeNITUMBI ¥ TPUTOHBI, TO eCTh 60Jiee OCTPbIe AVICCOHAHCHI. 3a
cepueit 9KCIO3ULIUI CJIeyeT «CTPeTTHAs» 30Ha, IJle TeMbl BCTYIAIOT
B MHTEHCHUBHOe TonndoHmndeckoe B3aumopeiicteue’”. Ha mcxoze pac-
cpemoToueHHO (Kak B KBapTeTe 1 BTopoit cuM@oHMM) KyIbMUHALINN
TIOSIBJISIETCSI HOBBIV MaTepual, Cofepskalinii KCIpeccuBHbIe YeTBep-
TUTOHOBBIE XO/Ibl — HEOXXUAaHHAsI, OCBEKAIOIIASI CMEHA TOYKM 3peHUs
Ha 3BYKOBOI1 neii3ax (JIIoToCcIaBCKuUii Ha3Baj 3TOT IPYEM «BHeLpeHNEeM
MPPALMOHAIbHOTO 3JIEMEHTa» B PALIMOHAIbHYI0 KOHCTPYKIMIO’).

Cepenuua 1970-x 6b1a oTMeveHa B 6morpacduu JIIOTOCIaBCKOTO
TTOSIBJIEHVEM JABYX IMAPTUTYP MPOIOJDKUTENTbHOCTHIO OKOJIO MATHAAIIATH
MUHYT Kaxkpasi. OqHa 13 HUX — BOKasIbHAasI moama «IIpocTpaHcTBa CHa»
(Les espaces du sommeil) njist 6GapuTOHa 1 OpKecTpa Ha ctuxu Pobepa [lec-
Hoca (Desnos, 1900-1945), obpaiieHHble K HEHa3BAHHOJ JKEHIIVHE.
«JIupuueckuii repoit» OMMUChIBAET €ii cofepskaHme CBOUX CHOB; opMa
cTuxoTBopeHus (6e3 pasmepa 1 pudmbl) nognepkusaeTcs pedpeHom il
y a toi’ («[Tam] ecTb TbI»). [TapTUTypa B [TOJIHOI Mepe HajielieHa TaKUMU
OOBIYHBIMU J1JIS1 MY3bIKM JIFOTOCIABCKOTO aTpnubyTamMu, KaKk MHOT006-
pasue TUIIOB BOKaJbHOI (haKkTypbl, TMOKOCTD TIEPEXOIOB MEXKIY HUMIMA,
M3bICKaHHAsT OPKECTPOBKA, YeTKO pacIuiaHMpoBaHHas popma. Bmo6aBok
KO BCEM 3TOMY ee OTIMYaeT CIOHTAaHHOCTb SKCITPECCUBHBIX K€CTOB, IUK-
Tyemasl IBUKEHMEM CIOPPeaICTUUECKOTO («CHOBUIUYECKOTO») TEKCTA.
BocxuilleHHBIN TOCTOMHCTBAMMU [103MBbI, €€ MPOC/IaBAeHHbII MepBbIi
VCTIOJTHUTENb 3aMeTHUJI, UYTO CUJIa ee BO3[eiCTBUS PeBOCXOANT BCE,
Yero MOKHO «IJOCTUYb CO3HATEIbHBIMY YCUITUIMM»”.

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-9.mp3
Buronpg JlrorocnaBckuit — «I[IpocTpaHcTBa CHa»

Iutpux Oumrep-/yckay, BepnnHckuit priapMoHMYecKuit oprecTp,
nupwukep aBTop. Philips (1986)

77 TMoppo6Ho o0 nonMboHMUYeckon TexHuke Jltotocnasckoro B ®yre CMm. B: AKOMsH
J1. My3blka nocnegHero ctonetus. Teopus n nctopums. lotoBuTcs K nyénmkaummn

Ha cante TN,
78 Gwizdalanka D., Meyer K. Lutostawski. Droga do mistrzostwa. S. 179.

79  [Fischer-Dieskau D.] Reverberations. The Memoirs of Dietrich Fischer-Dieskau.

Translated by Ruth Hein. New York: Fromm, 1989. P. 290.
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3aTeM Mocsaef0Baia OpKeCTPoBasi mbeca ¢ GpaHIly3CKMUM 3ariaBueM
Mi-parti, 0603HavalONMM HEUTO U3 ABYX PaBHBIX, HO HEOAVHAKOBbBIX
yacreli (B 4YaCTHOCTH, ABYXLBETHYIO O eXKAY WJIN IIUT C BePTUKATbHBIM
pasgenenuem 1BetoB). CornacHo JIFOTOCIaBCKOMY, M36paHHOE UM 3a-
I7IaBMe YKa3bIBaeT He Ha (POpMY 1I€JI0T0, & Ha CTPYKTYPY MY3bIKaJTbHbBIX
(bpas, KoTophkIe 3/eCh YACTO AENSITCS 11e3ypoit Ha cierka aCMMMeTpUY-
HbIe MMOIOBMHBI. Takoe cTpoeHye Gpa3s xapakTepHO IVIaBHBIM 06pa3om
JUIST UOVJLTMYEeCKOT0 HavaJIbHOTO paszgena Mi-parti. 3aTem, Kak 06bIYHO
y JII0TOC/IaBCKOTO, TIPOLIeCC HETOPOIIMBOTO pPa3BePThIBAHMSI MY3bIKA
HapymaeTcs. O61ast akKTUBU3aIsl ABVOKEHS TPUBOAUT K TeHepaIbHO
KyJIbMMHAIMY, 32 KOTOPOJA, TTOC/Ie STIM30/a «OLlelIeHeHNsI», HaCTyIlaeT
KOJla, OCHOBaHHAsI Ha BOCXO/IsIeil reTepoPOHHON «OeCKOHEUHO Me-
Jlonuu» CKpUok divisi, — omyH 13 caMbIX BITIEUAT/ISIIONIVX KaTapCUCOB
BO BCeM TBOpUecTBe JII0TOC/IaBCKOro.

3a rontTopa mecaTuaeTus MeXXny «BeHernyanckuMu urpamm» u Mi-
parti JI0TOCIaBCKMIA CO3,aJT BCETO eCsTh He CJIMIIKOM JJIMHHBIX TAPTUTYP
(B repecueTe Ha XpOHOMETPak — He 6oJiee YeTBEPTH Yaca My3bIKU B I'OJT),
He M3MeHSIsI CBOelt HOBOI, HalileHHOli K Hayaly IIeCTUAeCsIThIX TOA0B
MaHepe 1 BMeCTe C TeM He IT03BOJIsIs cebe CITUIITKOM IMPOCTBIX, ITpeicKa-
3yeMbIX, yyKe OITPOOOBAHHBIX KOMITO3UIIMOHHBIX peleHuit. [TosBieHne
Ka)kOTO M3 3TUX ECSITY OITyCOB BOCIIPUMHUMAJIOCh KaK KPYITHOE COOBbITHE.
Cpenyt X TIepBBIX UCITOTHUTEIIEl ObUIN TaKMe BIAAIOIIMECS] My3bIKAHTBI,
kak kBapret LaSalle (CtpyHHbIit kBapTeT), [Tutep ITnpc («BpiTKaHHbBIE
cnoBar), Mctuciias PoctponnoBuy (KoH1epT g5t BuosoH4enm), Autpux
Oumep-Inuckay («IIpoctpaHcTBa cHa»); «BeHenmaHckue Urpbl», «Tpu
CTUXOTBOPeHMsT AHpY Mutiio» 1 Bropast cuMmboHMS 6bUTM HaTPaskaeHbl
TepBbIMM IIPeMUSIMU MeskIyHapOgHOI TPUOYHBI KOMIIO3UTOPOB NP
IOHECKO; nociie «ITpentoanii u @yru» BAUSTEIbHbIN ITOTbCKUIT KPUTUK
00bsIBII JIIOTOCIABCKOTO BeMYaiimMM (IIpy BceM yBaskeHUM K Inma-
HOBCKOMY) ITOJIbCKMM KOMII03UTOpoM mocie lllonena?’, u BociencTeum
C 9TUM, B 0011eM, HUKTO He criopuit. C cepenyuubl 1970-x TBOpueckast
aKTMBHOCTb JIIOTOCIIABCKOTO BO3POC/IA ¥ B HEKOTOPBIX paboTax eMy, BO3-
MOKHO, He yIa/0Ch M36€XXaTh PyTUHBI, HO U3-TI0J] €T0 Tepa MpOo/I0JiKaJIn
BBIXOIUTD BelllY MCK/IIOUUTEIbHOTO XYA,05KeCTBEHHOTO KauecTBa, a ero
CTUJIMCTYMKA OCTaBajach IO CylIeCTBY HEM3MEHHON — He CYuTasi Toro,
uro poins ad libitum B ero mapTuTypax 3aMeTHO CHU3WJIACh, 4 SJIEMEHT
«MeTaTOHAJTbHOCTM» CTa/I 3aMeTHee (Tl0OKa3aTeJbHA HauaTas ellle B ce-
MUECSTBIX, HO 3aBepuIeHHAs TOJMbKO B 1983-m TpeTbst cuMbOHMS C ee
OTYET/IMBO BBIPa’KeHHO OMOPOI Ha TOH «MU»).

80 ZielinskiT. A. Perspektywy piekna, wyrazu i formy // Ruch Muzyczny. 1973. No. 18.
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IIpu Bcem 6e3ycIOBHOM aBTOpuUTETE JIIOTOCIABCKOTO — KaK apTUCTU-
YeCcKOM, TaK ¥ MOpPajJbHOM, — €r0 BJIMSIHME HAa COBPEMEHHYIO ITOJIbCKYIO
MY3bIKY GbUIO OTpaHMYEHHBIM (MacCOBOE€ KOIMMPOBAHME €ro MeToa
aJleaTopMuecKkoro mmMcbMa, KOHEUHO, B cueT He uaeT). OH HUKOTAA He
rpernogaBai (ecau He CYUTATh CIIOPAINIYECKMX «MACTeP-KIacCoB») I,
COOTBETCTBEHHO, HE MeJl YYeHUKOB MM BOCIIUTAHHUKOB B [TOJTHOM
CMBICJIe 9TUX CJIOB. bonee mupokomy BAUSHMIO JIIOTOC/IaBCKOTO He
Croco6CTBOBAJIA MCITOBeAyeMast MM TBOpUecKast yCTaHOBKa, IIperosia-
raIasi, ToM1uMO 6e3yIrpeuHoro mpodeccroHaanu3Ma 1 M300peTaTelb-
HOCTH, U36eraHue Ype3MepHOii KCIUTyaTaIu COOCTBEHHBIX YIAUHBIX
HaXOZOK 1 HeoObIuaitHO BBICOKYIO CTEIIeHb TPEOOBATENBHOCTH K KasKI07
3aMMCaHHOl HOTe, MOYTU HEJOCTVMKMMYIO B YCJIOBUSIX COBPEMEHHOTO
pbIHKA McKyccTBa. Cpeiy BUIHBIX KOMIIO3UTOPOB, Ubsl MOJIOAOCTD ITPU-
IIJIACh HA TIePMOJ, paciiBeTa MoJbCKOro aBaHTap/a, ONHUM M3 Hanbosee
6m3Kkux JIFOTOWIABCKOMY IO OyXy oKasasics Kiumrod Meiiep — BbI-
mycKHMK KpaKkoBCKoii BbICIIel My3bIKaJIbHOI LITKOJIbI, yIeHUK BexoBuua
u [leHpepenkoro, B cepeayue 1960-x mpollenmnii Takxke MapuKCKyro
Koy bynanxke u cuntaroummii JIIOTOCIaBCKOrO TakKKe OOHUM U3 CBO-
ux nemaroros® (ux HeoduManbHOE O6IEHME HAUANTOCh B 1965 romy
U [IPOIOJKAIOCH 0 KOHIA XKU3HM JIIoToCIaBcKoro?).

Mosnopoii Mejiep akTMBHO ITPOOG0OBAJ CBOM CUJIbI BO BCEBO3MOKHBIX
HOBBIX ¥ HOBEJIINX 110 TEM BpeMeHaM MaHepax M TeXHMUKaX (BK/Iouas,
pasinyHble BapUMaHThl CEpUITHOI TeXHUKU U aleaTOPUKU U, KOHEYHO
K€, COHOPUCTUKY), HO UX 3JIEMEHTHI C CAMOT0 Hayasia, KaK IpaBuio,
CIYXKWIY eMy He 6ojiee ueM BCITOMOTATeIbHBIMYU CPECTBAMU TIPU
KOHCTPYMPOBAHUY MacIITa6HbIX (HOPM, HaIeIEHHBIX MHTOHAIIVIOHHO
copepskaTe/bHbIM TeMaTU3MOM U BHSITHOM, CTPOIHO ApamMaTypru-
eil; moKasaTelbHbI, B YaCTHOCTU, KaMepHble KOHLEePTHI 7151 Qe Thl,
YAApHBIX U CTPYHHBIX (1962-64) u 1151 T060s1, yIAPHBbIX U CTPYHHbIX
(1972), 1 oTMeueHHast 0CO6EHHO SIBHBIM BJIMSIHIEM rapMOHMYECKOTO
a3bika JIrorocnasckoro Yersepras cumponus (1973%). Bonee mosp-
Huit Mejiep 61130K JIFOTOC/IABCKOMY He CTOJIBKO CBO€Ii CTYIIMCTUKOIA,
CKOJIbKO CBOUM ITpeCTaB/ieHMeM O I1eJIOCTHOM MY3bIKaJIbHOM OITyCe
KaK 06 0co60ro poja UCTOPUM, PACTVIAHVMPOBAHHO C yUETOM TICUXO-
JIOTMY BOCTIPUSITUSI M BKJTIOUaroneii psi a3, CBSI3aHHBIX MEXKIY COO0IA

81 Meyer K. Mistrzowie i przyjaciele. Krakow: Polskie Wydawnictwo Muzyczne SA,

2011. P. 229.

82 Mewep siBNsieTcs COaBTOPOM ABYXTOMHOIO 0630pa XM3HN N TBOpYECTBa

NoTocnasckoro (Gwizdalanka D., Meyer K. Opp. cit.).
83 B 2020 rogy o6HapoaoBaHa BTopas pefakumns 3Tom CUMPoHUN.
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MIPUYMHHO-C/IeICTBEHHbBIMY OTHOIIEHUSIMU: OT TTePBUUHOTO O3HAKOM-
JIeHus ¢ aTMochepoii eiCTBYS, Yepes U3JIOKEHME TTePUTIETUI «CIOKeTax»
Y TIepexoaHyI0 Gha3y OTHOCUTENbHOM Pas3psiiKu, K KyTbMUHALIVIOHHO
dase, rme CKOHIEHTPUPOBAHA CYTh PACCKA3bIBAEMOW «MCTOPUN»,
U JIOTMYeCK) 06yC/IOBIEHHOMY 3aBepiueHnio®. JIIoTocnaBCckmii moman
Meitepy mpuMep Heo6bIUaiiHO BHMMATEIbHOTO OTHOIIEHNMS KO BCEM
JIeTaJIsIM MapTUTYPbI, OT GUKCAIMY OTHOIIEHWI JUIUTETLHOCTH U pacueTa
TapMOHMYECKUX CTPYKTYP 0 CaMbIX, Ka3aa0Ch Obl, HE3HAUUTETbHBIX
VCIIOJTHUTETBCKUX PEMAPOK, ¥ YOI eT0 B TOM, UTO CKOJTbKO-HUOYIb
3HAYUTEJIbHOE ITPOM3BeeHIe He JO/IKHO OCHOBBIBATHCS Ha KAKOM-JIM60
OITHO¥1 Bemy1eit TeMaTuueckoii uaee. Eije omHa yepTa, 06beJMHSONIAs
Meiiepa c JIIOTOWIaBCKMUM, — BUPTYO3HOE MHCTPYMEHTA/IbHOE IMUCHhMO U,
COOTBETCTBEHHO, IPUCTPACTHE K JKaHPY KOHIIePTA C SIPKO BbIpaXkeHHbIM
3JIEMEHTOM COCTSI3aHUSI MEXK/TY COMCTOM U OPKECTPOM.

C mpyroi CTOPOHBI, ITpeATIoUTeHNe, 0Ka3bIBaeMOe TPAJULIVIOHHBIM,
MPeVMYIIECTBEHHO MHOTOYACTHBIM KPYITHBIM (hopMam cuM(OHYeCKoi
¥ KaMepHOJi MYy3bIKM (B 0COOEHHOCTY KaHpaM CMMGOHUM U KBapTeTa)
¥ CKJIOHHOCTb K TTOC/IeIOBATEIbHOI, TOAPOOGHOI paboTe C JJaKOHUYHBI-
MU, perbedHO OuepYeHHBIMY TEMaMU U K YeTKOI aKIIeHTHOM PUTMUKe
comkaror Meiiepa ¢ llocrakosuuem?. Kak u llloctakosuy, Meiiep
SIBJISIETCSI He3aypsiIHbIM MacTepoOM IrpOTecKa 1 I0Mopa, 0 YeM CBUIeTellb-
CTBYET, B YaCTHOCTM TpexaKkTHas ornepa «Kubepmaga» Ha cO6CTBEHHOE
JIMOPETTO KOMITO3UTOpA [0 MOTUBAM TOIMY/SIPHBIX «CKa30K POGOTOB»
Cranuoiasa Jlema (3aBepiena B 1970 rogy, Toraa ske yogocToeHa pemMun
KHsI351 MOHAKO 3a Ty4iliee My3bIKaJbHOE IPOM3Be/ieH e, HO TT0CTaB/ieHa
Jmib B 1986-m).

He nmommaBasich Mojie Ha HOBYIO TIPOCTOTY U 6J1ar03ByYHbBI HEOPO-
MaHTM3M, Mejiep coxpaHsieT IPUBEPKEHHOCTb KPYITHBIM, COZleP>KaTesb-
HbBIM KOHIIETIMSIM U JOCTATOUHO COBPEMEHHOMY IMUChMY, UHTETPUPYIO-
IIIeMY OTIBIT aBaHTap/a U B 11eJI0M CBOGOTHOMY OT IPSIMO¥ CTUTM3AIIAN
Y TIONMACTUTUCTUKMA.

84 Weselmann Th. Musica incrostata. Szkice o muzyce Krzysztofa Meyera. Poznan:
Wydawnictwo Poznanskiego Towarzystwa Przyjaciot Nauk, 2003. S. 21ff.

85  Ewle oauH LeHHbI My3blkoBeayYeckuin Tpya Merepa — MoHorpadus

o LLlocTakoBuye, BbileLas nepsbiM n3gaHnem (Ha nosibCKOM 53biKe) eLle rnpu

XU3HU ee reposi. Pycckuin nepeBon 06HOBNEHHOW BEPCUM KHUMM (C

BOCMNOMWHaHMAMK aBTopa 0 BCcTpeyax ¢ LLlocTtakoBmyem B Mockse): Meviep K.
LLiocTakoBuY. XKnaHb. TBopyectBo. Bpems. M.: DSCH; CI16.: «kKomnoauTtop»,

1998. Meliep 3aBepLUM/T HEOKOHYEHHYO onepy LLlocTakoBuya «rpoku» (MocT.
1983), opkecTpoBan ero CoHaTy ans cCKpunku n poptenumaHo (1995) u counHun
BblAEepP>KaHHbIN B MaHepe LLlocTakoBMYa CTPYHHbIN KBapTeT («LLlecTHaguaTtbin

kBapTeT LLocTakoBuyay, 1997).
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Huury peneTMTMBHOTO MMHMMAaAM3Ma B MOAbCKOM My3bike 1960-80-x
3aHs1 Tomain Cukopckuii (1939-1988) — cbin n yueHuk Kasumeska Cu-
Kopckoro. [Togo6HO cBoeMy OTIy OH COBEPILIEHCTBOBAJICS B [Tapyske 1o,
pykoBoactBoM Bynamke. CM00Ly OH MHTepeCcoBasCs TAKKe JIeKTPOHU-
KOJi 1 yke K cepenvHe 1960-X 6511 aBTOPOM HECKOIbKMUX KOMITO3UIIVI 11T
AKyCTMYECKMX MHCTPYMEHTOB M CMHTe3MPOBAHHOTO 3BYKa (a B cepeiyiHe
1970-x paboTas B 3HaMEHUTOM LIeHTpe 3JIeKTPOHHOI My3bIkM «Komam-
6usi—IIpuHCTOH»). B Momobie rofbsl CMKOPCKMIA-MIaAIIN OTHas JaHb
COHOPUCTUYECKOI Mofie Ha HeTPAIUIIMOHHbIE CITOCOGBI MHCTPYMEHTAITb-
HOJI ¥ BOKQJIbHOM apTUKYJISILIMM, HO BCKOpe OTOILes OT Hee; OUeBUTHO,
paccuMTaHHas Ha IpKyue BHelTHMe 3P GeKTbl COHOPUCTHKA ObLIa UyKIa
ero MUHTPOBepTHOMY TeMIiepaMeHTy. Cpefy IpOM3BeIeHN, 3aKPeUBIINX
3a CMKOPCKMM penyTaLuio TepBoro MoabCKOro MMHMUManucTa, — «f'omo-
oums» my1s1 12 MeIHBIX JYXOBBIX, hopTemnuano u roura (1968-70), « st
CTPYHHBIX» IJISI TPEX CKPUTIOK 1 TpeX anbToB (1970), Holzwege («Joporu
B HUKYyAA») OJis opkectpa (1972), «Ipyrue ronoca» aas 24 4yXoBbIX, 4
rOHTa 1 Kojsokosa (1975) u psim hbopTenaHHbIX Tbec, TpeJHAa3HAUeHHbIX
IJIST COOCTBEHHBIX KOHII€PTHBIX BHICTYTUIEHMIA. MMHUMAIU3M B BEPCUM
Tomara CUKOPCKOTO, Mog06HO Kinaccuke Paiin—Paitua—Iacca, ocHOBaH
Ha MMPOCTBIX MOBTOPSIIOUINXCSI PUTMUUYECKUX U MeTOAMYeCKUX TaTTepHax
¥ Ha CPaBHUTEbHO 6/1ar03BYYHBIX BbIIEP)KaHHbBIX FapMOHMSIX. BMecTe
¢ TeM nibecbl CUKOPCKOT0, KaK IPaBUJI0, OTHOCUTEIbHO KOpOoTKM (10-15
MMHYT), BbIIEpKaHbI B HEOBICTPHIX TEMITAX M YACTO 3aBEPIIATCs 6oiee
WJIM MeHee SICHO BbIpaKeHHbIMU KOJAMU, UX 3ByKOBasi TKAHb MOXeT
comepykaTh BHe3aIHble JpaMaTUYeCKye pas3pbiBbl ¥ BKIIOYEHYS KOH-
TPaCcTHOTO MaTepuasa, pe3Ko IOBbINIAIoIYe IPafyC «aBaHTapagHO»
OCTPOTBI 3ByYaHMsI (Kak, Hallpumep, B «[Ipyrux roaocax» — OgHOM U3
HayMeHee MUHMMAIUCTUUHBIX OITyCOB KOMIIO3UTOpA). BaskHelimas
0CO6eHHOCTh MY3bIKM CUKOPCKOTO — €€ COCPelOTOYEHHbII, MeIuTa-
TUBHBIIA, TOPOI1 CyMpauHblii TOH. TeKCTbhI, n36paHHble CUKOPCKUM JIJIsI
HEKOTOPbIX IO3AHMX Pa0OT (HAuMHast C KOMITO3ULIVM «BOIe3Hb K CMEpPTH»
IBYX (hopTemnyaHo, YeThIpex TPyO, YeThIpeX BAJITOPH U UTella Ha CJIOBa U3
OLHOMMEHHOTO TpakTaTa Keepkeropa), 1 3arnaBysi HEKOTOPBIX IPYTUX
OTIYCOB YKa3bIBAIOT Ha GMI0codCKMe U IUTepATYyPHbIE UCTOUHVUKHU €T0
BIOXHOBeHMsI: moMmuMo Kbepkeropa 3to Bekker, Huiie, Kagka, Bopxec.

I[Tpu yuactuy Tomarira CUKOPCKOTO 6bIT CO3/1aH OMH U3 CAMbIX TOITY-
JISTPHBIX MTOTbCKUX aHCAMOIIel HOBOI My3bIKM, XapaKTePHOE IIOPOsKIeHE
paHHei1 «BapiiaBcKoil oceHu» — KBapTeT «My3bIKaJibHasi MacTepcKas»
(Warsztat muzyczny). ETo MHCTpyMeHTapuii COCTaBJIsyiv GOPTENMaHo,
KJIapHeT, TPOMOOH 1 BUOJIOHYEJTb. 3a BPeMsI CBOETO CYIeCTBOBAHMS (10
1988 roma) aHcamO6/Ib MCITOJIHWII CBBIIIE CTa CIeLaJIbHO HAMIMCAHHBIX
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IJIST HETO MPOU3BeeHM MOAbCKUX U 3apyOeKHbIX KOMIIO3UTOPOB.
C 1967 roga MMaHMUCTOM M PYKOBOAMTEIEM aHCaMOJIsT GBI elle OauH
BocnutaHHMK K. Cukopckoro u Bynanske — 3pirmyHT Kpayse (p. 1938).
Kpayse-kommosuTopa Henb3sl Ha3BaTb MUHMUMAJIUCTOM B IIPUBBIYHOM
CMBICIIe, HO ¥ OH, T0106HO0 T. CUKOPCKOMY, CMOJIOAY JUCTAaHI[MPOBAJICS
OT «MaKCHMaIn3Ma» CBOMX Haubosee BAUSTETbHBIX COOTEUeCTBEHHM-
KOB, M36paB B KaUeCTBe BeIyIIero MeToza «9KCTPEMaTbHYIO PeTYKIINIO
BbIPa3sUTEIbHbIX CPenCcTB»%,

BaykHej1umuM MCTOYHMKOM BAOXHOBeH M 111 Kpayse fonroe BpemMs
CIY>KMIJIO TBOPUECTBO MObCKOTO XyAoskHUKA BiagpiciaBa CTiieMuHb-
cxoro (Strzeminski, 1893-1952)¥ cosmaTens «yHu3Ma» — MeTOHA,
pOLCTBEHHOrO cynpeMaTtusMmy Kasmmupa MasneBuya 1 OCHOBaHHOTO
Ha MTOBTOPEHMY OJHOTO U TOTO XKe MOTMBA, M36eraHuu KOHTPACTOB,
BHYTPeHHel TOMOTeHHOCTH KaXXI0T0 OTAeIbHO B3STOrO0 rosotHa. CooT-
BETCTBEHHO 3HAUMTeIbHAsI YaCTh My3bIku Kpayse, mpexxe Bcero paHHerd,
BBITIOJTHEHA 10 aHAJIOTMYHBIM (DOPMa/IbHBIM pelfentam. HekoTopbie 13
MOCJIeq0BaTeIbHO «<YHUCTUYECKMX» paboT Kpayse — Hanpumep, «I1beca
nJist opkectpa N2 1» (1969) u «I1beca gjist opkectpa N2 2» (1970), kaxkgast
TIPOIOJIKUTENIBHOCTBIO 0KOMO 10 MUHYT, — 10 XapaKTepy 3By4aHUs MOTYT
accoUMMUPOBATHCS ¢ My3biKOl MopToHa PengMaHa: pOBHAsI HErPOMKas
IMHAMIKa, aMOPQHBIN pUTM, MeZJIeHHbIe TUIaBHble CMEHbI IMCCOHAHT-
HBIX BepTHKasei. B MHBIX OoITycax TOTO ke mepuona OOIMyCKalTCs He
TOJIbKO BOTHOOGPA3HbIE, HO ¥ CPABHUTEBHO Pe3KMe Mepera bl IMHAMUKA
¥ TeMIIa, HO, 110 CJI0BaM CaMOT0 KOMITO3UTOPaA (OTHOCSIIVMCS K OFHO-
yacTHOMY Bropomy cTpyHHOMY KBapTeTy, 1970), «<iipouiecc u3MeHeHu
Kak GbI 3aITPOrpaMMIPOBaH: M3MeHEeHMS ITPOUCXOMIST i BO3BPAIIAI0TCS
Ha MCXOOHBbIe TTO3UIMU; BHOBb MIPOUCXOIST ¥ BHOBb BO3BPALIAIOTCSI
K TOuke orcueTa»®, uTo He IpoTMBOPEUNT UIEE YHU3MA.

C koHna 1960-x Kpayse co3pmai psifi «[IpOCTPaHCTBEHHbIX» OITYCOB
B pacueTe Ha ompeeleHHble TTOMeIlleHNs. BOMbIIMHCTBO 9TUX PaboT
TpegHa3Ha4YeHo JJI pacCpefO0TOUYEeHHBIX B TIPOCTPAHCTBE MY3bIKAHTOB
(B TOM 4MClIe UTParOLIMX Ha HAPOJHBIX, apXandyeCcKnX, SK30TUUeCKUX,
eTCKUX MHCTPYMEHTaxX) ¥ MarHMTO(QOHOB; camasi U3BeCTHast U3 HUX —
Féte galante et pastorale («[allaHTHOE ¥ MACTOPAIbHOE [IPA3IHECTBO,
riepBas pegaximst — 1974, I'paii, 3aMoK OTrreH6epr, eCThb 1 IpyTriie BEpCun).
Kak B aTOM Ipom3sBeneHyn, Tak ¥ BO MHOTMX [apTUTyPax KOHIEPTHBIX
>KaHPOB, CO3JaHHBIX C Havajla ceMuecsiToiX, Kpayse onupaercs Ha

86 Hukonbckas Y. 3birmyHT Kpayse un ero myabika. M.: «kKomnosutop», 2017. C. 45.
87 XynoxHuK poguncs B MuHcke, HekoTopoe BpeMsi paboTtan B Mockse 1 o

nepeesna B Monbluy (1922) BoicTaBnsincsa nog nmeHem Bnagucnas
CTP)>XEMUHCKUIA.
88 UuT. no: Hukosnbckas M. 3birmyHT Kpayae 1 ero mysbika. C. 53.
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onbkopHbIi (He 06s13aTeNbHO TOMbCKUIT) MaTepuar. [1jis «<Heodob-
KJIOpU3Ma» B TpakTOBKe Kpayse oco6eHHO XapakTepHa retepodoHus
JBYDKYIIMXCS C pa3HOJM CKOPOCTBIO MeJIOAMYeCKNX JIVHMI HapOIHO-TIe-
CeHHOT0 IIPOMCXOXKIEeHNS — ellle OfVH BapMaHT YHU3Ma, 00be IVHSIONIVIA
MCXO[IHBIII MaTepuas B CTaTUUHOE 1[eJI0e C HAPOUUTO Pa3MbITBIMMU, JIN-
IIeHHBIMU OTIPeNeIeHHOCTM KOHTYpaMu. O6pasel; — CPaBHUTENbHO YacTo
VICIIOJIHSIeMasl YeThIPeXuacTHasi KOMITO3MULIVS AJIS LeCSTY COMMPYIOIINX
CcTpyHHBIX Aus aller Welt stammende («IIpoucxopsiiye co BceX KOHIIOB
CBeTa») I10 YeTbIpeM IIOJIbCKMM HapOAHBIM IecHsIM (1973).

http://sias.ru/upload/music/2020-22-23/Hakopian_mp3-10.mp3
3beirmyHT Kpayse — Aus aller Welt stammende

KamepHbIit opkectp BapiiraBckoii bumapmonmn, aupuskep Kaposb
Teitu. Polskie Nagrania (1973)

Co BpeMeHeM Kpayse oToliien OT CTaTUKU PaJuKaJbHOIO YHU3Ma:
ero MosJHeiuM MapTUTypaM He Uy, 57leMeHT I1OCTyIaTeIbHOro
pa3BUTHS, OCHOBHYIO YaCTh UX MaTepuasa COCTAB/SIIOT MOLAJ/IbHbIE,
yKpalnieHHble MeTM3MaMy MeJIOAMY U 671ar03ByYHbIe TapMOHUU. OTHUM
"3 MePeIOMHBIX COUMHEHMI Ha €ro MyTU K CBOe0Opa3HOMY BapMaHTy
HEeOpOMaHTM3Ma — KaMepHOMY, CLlepyKaHHOMY, HepeJIKO OKpallleHHOMY
B KBa3M-(OIbKIOPHbIE TOHA — CTaJl OJHOUACTHbIVI DOopTenMaHHbIN
KoHI1IepT (1976). HeopoMaHTU3M B UMCTOM, MOKHO CKa3aTb OYKBaJlb-
HOM cMbIce — onbIThl Kpayse-ninanucra no uHTeprperauuu lllomnexa,
C OOMIMPHBIMM MMITPOBU3UPYEMBIMM BCTABKAMU B LIIOTIEHOBCKME OPU-
ruHanbl. B XXI Beke Bemyimum xkaHpom Kpayse crasna onepa, HO 9TO yke
COBCEeM JpyTast UCTOPMUSI.

RN
W

Pesromupyem Hatre case study. Biaromapst yHUKaaIbHO CYaCTIMBOMY
CTeYeHNIO0 0OCTOSITENbCTB MY3bIKAIbHBIN aBaHrapy, B [losblie BpeMeH
BnanpiciaBa lFomynku (mpaBui B 1956—1970) u panHero dnpappa lepeka
(npaBui B 1970-1980) He TOMBKO BCSYECKM TTOOUIPSIICS KOMMYHUCTH-
YeCKOJi BJIACTbIO, — IIPU TOM, YTO K HOHKOH(DOPMUCTCKUM TeUeHUSIM
B JIUTepaType U APYIUX MCKYCCTBAX OHA OTHOCWJIACH ITOYTHU TaK >Ke
TIO03PUTENBHO, KaK M U e0N0ruyeckyie Cysk0bl COBETCKOTO PeXXUMa, —
HO U TI0/Ib30BAJICSI peabHO MOIMY/ISIPHOCTBIO Y KOHIIEPTHO TyOIMKM.
MejtHCTPMMOM I10/IbCKOT0 KOMITIO3MTOPCKOT'O TBOPUECTBA TOT'O BpEMEeHMU
6b11a My3bIKa HEOOBIYHBIX 3BYJIaHNI U AMHAMIUYECKIX KOHTPACTOB — ISl
ee 0603HaueHMsI ObUT MPUAYMaH He JIUIIEeHHbI UPDOHMYECKOTO OTTeHKa
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HeoJIoru3M warszawskojesienna («BapIiuaBcko-oceHHss»)¥. Bo3sMOKHO
(XOTSI 1, CTPOTO TOBOPSI, HEOKA3YEMO), UTO ee TTyGMHHbIE KOPHM — B «9KC-
MPeCCUOHMCTCKOM MMITPECCMOHM3ME», C KOTOPOTO HEKOT/Ia HauMHAaIach
MoJibCKas My3bika XX BeKa. Tak mjin nHaue, B «BapIllaBCKO-OCEHHE»
MPOIYKIMM SKeJITaHHAsI <TI0JIbCKOCTh», 0 KOTOPO¥1 paccyknan [omOopoBuy
(cm. amurpad), HalIa IPKOe, OPUTUHAIBHOE, UCTOPUIECKY 06YCIOBIIEH-
HOe ¥ BMeCTe C TeM /10 HEKOTOPO¥i CTeleH HeOXMTaHHOe BhIpakeHMe.

WNHepuusi «BapiiaBCKO-OCEHHETO» PaauKaain3Ma AeiicTBoBala Ha
mpoTskeHun Beex 1960-x, HO yke K cepenuHe 1970-x Bo3o6agana
MHas TUTIOJIOTUST «ITOJIbCKOCTM»: 0OpalieHne K 6oraTctBam (osibkiopa
(Ha 3TOT pas, B OTINUME OT CTATMHCKOI 3MOX!, JOGPOBOILHOE) U K UC-
KOHHBIM I[€HHOCTSIM PETUTHO3HOM KYJIbTYPBhI, YTO C HEU3OEKHOCTHIO
BBI3BAJIO MACCOBBIi Ipeiid) B CTOPOHY KOHCOHAHTHOCTM, METOTUYHOCTH,
HeOpOMaHTM3Ma ¥ HOBOJI MPOCTOThI. M36panue B 1978 romy mepBoro
B MCTOPUY TATIBI-TIOJISTKA COOOIIMIIO STOMY ITPOIIECCY JOTIOTHUTETbHbIE
MMITY/IbChI. JIFOTOC/IaBCKMIA, Ybe TBOPUECTBO HUKOT/IA He YKIIaAbIBalI0Ch
B «BaplIaBCKO-OCEHHME» PAMKH, He 10/ 1aJICSI HOBBIM BeSTHUSIM, OCTaB-
LIMCh B CTOPOHE OT HOBOTO MEIHCTpMMa WK, CKOpee, BO3BbICUBIINCH
HaJ HAM.

89 Gwizdalanka D.100 lat z dziejow polskiej muzyki. S. 164.
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1920-x romoB

CBoaHas Tabsuiia mo rasere «Pyiab», 0epiuH, sHBapb—mapT 1921

Mara ny6nnkaynn  Crpawa mropog  OpraH npeccel 3arnasue/nHpopMayHoKHbIA N0BOS Asrop YnomnHaeMie nmena
1921 TepmaHnus, Pynp Teatp 1 My3bIKa. BajleTHbIiI clieKTaK/Ib B TeaTpe «Des / dnyapnosa, E. I1.
4 sHBaps Bepnuu N240,c.5 Westens»

1921 Tepmanns, Pynb TeaTp 1 My3bIKa. / Bynpiuesa, H.

4 qHBaps Bepnun N2 40,c.5 [ITpue3sn neBuLbI M3 MOCKBBI|

1921 Tepmanus, Pynb [OGBsiBIeHMe] / AJneKkcaHApPOBUY,
4 qHBapst Bepnun N240,c.6 [Enka pycckux apTucToB B Bepimune. B «Marmor-Saal am Zoo» AnexcaHap

6 stuBapsi [[podeccoHaNbHbINM COI03 PYCCKMUX aPTUCTOB YCTPa-
MBAeT KOHILEePT, 6a1, IpPK. YUacTByeT BosbII0it MOCKOBCKMIA
LIBITAHCKMIT XOP, HEMEeLIKVe Y PYCCKUE aPTUCThI OTEPbI, APAMbL

u Ganera.]

Bpemmep, Mapust
laptman, [Taynb
T'toccu, Fomb

Hennyc, ®puty,
Ibxynuann, Enena
Kapasn, B. A. KonuH,
Hukonaii

Kprorep, dnb3a
Muwxaiinos, bopuc
Ocanbg, Occu
TTaBnoBa, TaTbsiHa
Panesckuii, Bopuc
Paros, I. B. Pyuny, O. 1.
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1920-x romoB

9 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynp TeaTp u my3bIka. «JJom apTucrar. [[IocnenHss npeMbepa I.Odbpocumon JlaMaHCKuit
6 siHBapst Bepnun N242,c.5 Iloma Aptucra, Kantstrasse, Nr. 1] TlorexuHa, JI. A. PaTos,
I. B. PoHe, dnbBupa
Cnepaniesa, JI. P.
ABepueHKO
A30B
I'nuuka
Toronb
YexoB
1921 Tepmanns, Pynp TeaTp 1 My3bIKa. / CmupHOB, A. 1.
7 stHBapst Bepnun N243,¢c.7 [OT™meHa ractposneit B Bepinne teHopa A. 1. CMypHOBa]
1921 Tepmanns, Pynp TeaTp 1 My3bIKa. / Kprorep, dnb3a
7 ssHBaps. Bepnun N243,¢.7 [Pycckast TanpoBiumua dinb3a Kpiorep rnoamnmucana KOHTPakT Ponaxep
C BEHCKVUM TeaTpoM-Kabape «[lapusuaHa» (pu Teatpe
Ponaxepa)]
1921 Tepmanns, Pynp [OGBsiBIeHME] / AnekcaHIpOBUY
7 stHBapst Bepnun N243,c.8 [13 sHBapsi BO Bcex 3a/1aX 300/10TMYECKOT0 Cafja COCTOUTCS AJleKCaHIPOBCKMIA
BCTpeya Pycckoro HOBOTO rofia Ipy y4acTuu 6pozstyeit ucraH- Bpomckumii
CKOJ1 TPYIIIBI, YKPaMHCKOTO XOPa, OpKecTpa 6aialaeYHNKOB, I'pysunckast, Tamapa
IBYX PYCCKMX OPKECTPOB.] Mxynnanm
Vicrommnua
Kposnb
JInpux
JIupuna
Jlopk
Hukonaesa
OdpocumoB
IMeTpaskeBckas
IMorexnHa
Panesckuit
ParoB

PyHnu
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp u My3bIKa. [AHOHC KamMepHOro KoHuepTa 10 ssHBapst / Heiidenbar-Tephec,
9 stHBaps BepnuH N2 44, c.5 B Bliithner-Saal] I'm3ema
IMpomsicnas-lITonbL,
EBrenus
1921 Tepmanmus, Pynp Teatp u My3bIKa. [lepBbIii KOHIEPT BMK/Ia IPOU3BeaeHUI B.B. Bysonu, ®eppyquo
9 sitHBapsi Bepnun N2 44, c.5 Bysonu. [Konnepr B 3a1e ®umapMoHny, OpraHM30BaHHbIN TenbmaHby, IMUITB
o6uecrsoM «Der Anbruch»] JleoHKaBasI0
1921 Tepmanus, Pynb TeaTp u My3bIKa. BcTpeua pyccKoro HOBOro rozga [AHOHC / Ilyke, Kinap
11 suBaps Bepnun Ne45,c.5 KocTiomupoBaHHoro Beuepa O61ecTsa IOMOIIY PYCCKUM Kapasmmm, B. A.
rpaskgaHam B Marmor-Saal am Zoo.] Pyuny, O. 1. YapabIHUH,
. 1.
1921 Tepmanus, Pynb TeaTp 1 My3bIKa. / AmneKxcaHAPOBCKUIL
11 suBaps Bepnun N245,c.5 [O6 yuacTHMKax Beuepa «BTOpHMKa» 11 stHBapsi.] Bpamc
I'm3uxo
1921 Tepmanns, Pynp [O6bsiBIeHME] / T'nnb
11 siHBaps Bepnun Ne45,c.6 [Pycckuii pecropaH «Kues». ExxeHeBHO KOHIIEPT COMMUCTA
TTetporp. rocya. opkecrpa r-Ha ['muib.|
1921 Tepmanus, Pynb TeaTp u My3bIKa. TeaTpasibHble HAGPOCKY [XOP LibITaH I. Obpocumos urenbMmaH, AsieKCaHAD
13 suBaps Bepnun N2 47 c.5 B criekTakie «)KuBoii Tpym» B «Deutsches Theater»] Kepuep, Enena

Koonen

Mowncen

Hesuib

IlonbHep, Bunbrensm
Tume

Tumur, I'ycras
Xakenbeprep,
MapnorTa

Tosncroii, JI. H.




351

HckyceTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynb [OGBsiBIeHNME] / Jonunaun, A.
13 sqHBaps Bepnun N247,c.6 [AHOHC ITepBoro KenbHCKOTO KapHaBasa B Palais der MuxaitnoBcKuit
Friedrichstadt. «<EguHcTBeHHAs TaCTPOJIb PYCCKMX MTEBLIOB-ap-
THUCTOB (20 MY>KCKMX TOIOCOB), OpKecTpa 6anasaeqHKOB
MuxaitnoBckoro u 6anera Salome.]
1921 Tepmanns, Pynp B CoBetckoii Poccuu. TeaTpanbHblii 6bIT. [ KoHIepT / KameHnuiykos, Erop
14 siHBaps Bepnun N2 48,c.4 B onepe 3uMuHa B MockBe — 13 perieH3uy Eropa
KameHnukosa «[Ipoub rpsi3HbIe JIaIbI».|
1921 Pynb OTpsIBKM. My3bIKaHThI GyAyLIETo. H.Paguu
14 quBaps N248,c.4
1921 Tepmanms, Pynb TeaTp M1 My3bIKa. B.B. Jluer
15 siuBaps Bepnun N249,c.4 [BTOpOIJt KOHLIePT LIMK/IA Tpou3BeneHnii Bysonu cocrosics 13
sTHBaps B 3a71e PumapMOHMN.| Bysonu, ®eppyduo
«Crynaelns mpekpacHsblit opkecTp GuiapMOHMY, BbIAIO-
LIMIACS [T0 KaUeCTBY ¥ KOIMYeCTBY OPKECTPAHTOB, AUCLUILIN-
HMPOBAHHbII ¥ ONBITHBIN, X JOCAyelllb Ha TO, YTO OH TPATUT
CBOM CUJIBI HA VICTIOJTHEHVE 3TVUX BbIMy4YeHHbIX, MaJTOKPOBHBIX
[eTUIL 3HAMEHWUTOTO IIMAaHNMCTa — Y JyMaellb: KaK OblI0 65
X0po1o, ecy 6b1 By30HYM 6pocy1 [YPKEPCKYIO TaNI0UKY,
yceJicst GblI 32 POSUIBb M ChITPasI GbI XOTb OAMH U3 3TIOA0B JIncTa,
Ty-Xe «KamIaHesry», KOTOpOJ OH ellle TaK HeIlaBHO IIPUBeJI
B BOCTOPT TOJIITY; TY CAMYIO TOJIITY, KOTOPAsI ceifuac ¢ Heloyme-
HMeM CIYIIaeT ero Mpou3BeneHme».
1921 Tepmannus, Pynp B Bepiune. TeaTp u my3bIka. Bcrpeua HoBoro rona [KoH- / Kponp, I A.
15 ssuBapst Bepnuu N2 49,c.4 uepr 1 kabape]
1921 Tepmanus, Pynb TeaTp 1 My3bIKa. / 3aii1eBbl, GpaThst
16 siHBaps Bepnun Ne 50, c.4 [TeaTpasbHbIit Beuep Biarepe AnbreHay, Xop 6paTbes

3aiileBbIX|
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanus,  Pymip [OGBsiBIeHNE] / Kpeiiuep, Jleounp,
16 ssHBapst BepnuH N2 50,c.6 [25 ssuBaps B Beethovensaal III koH1epT nuanucra Jleonnaa
Kpeiigepa.] BerxoBen
I'nasyHoB
[Monen
Myman
1921 Tepmanus,  Pymp [OGBsBIEHNME] / Co6uHoB, JI. B.
16 ssHBaps Bepnun N2 50,c.6 «JInti, 3HAOIMX MeCcTOHaxoxaeHne CobmHoBa JleoHmma
BuranbeBuya, mpoiury cooobumtsb Berlin W 50 Rankestr., 7 Hpt.
Anna Zager njis1 K. B. Byay oueHb Ipu3HaTeseH».
1921 Tepmanus, Pynb XpoHMKa. / Tosnslies, Edum
18 siuBaps Bepnun Ne51,c.5 [O6bsiBneHe 06 OTKPBITUM B KOHIIE STHBapsI B Bepiute
BBICTABKM ITPOM3BEI,eHMIT PyCCKOro XygoxkHMKa Edpuma
TonsleBa. Afpec BpICTaBOUHOTrO 3aia: Liitzow-Ufer, 13.]
1921 Tepmanus, Pynp TeaTp 1 My3bIKa. / AJlekcaHIPOBCKMUIA,
18 siuBaps Bepnun Ne51,c.5 [PerieH31s1 Ha KOHLEPT («PYCCKUIT BTOPHUK»), COCTOSIBLIMIACS A.JI. Bpamc
11 auBaps. BeicTynanm ckpunau ['M3MKo U IMpUYeCKuii TeHOp I'msuko
Bpamc. Crenyrommmit KOHIePT COCTOUTCS 25 sTHBapsi.]
1921 Tepmanns, Pynp B Bepnune. B.B. Typyna, EBrennit
19 suBaps Bepnun Ne¢52,¢.5 KoH11epT yKpanHCKOro xopa

[PerieH3ust Ha KOHLIEPT YKPaMHCKOT'O XOpa IO, YIIpaBIeHueM
Esrenus Typyssl, cocrosiBimiicst 16 ssuBapsi B Aula-Saal
urkosbl Hamucco.]

«HecMOTpsI Ha TO, YTO XOP Havasl 06pa30BbIBATHCS BCETO JIMIIb
OKOJIO IBYX MeCsI[eB TOMY Ha3aJl ¥ IPUTOM B CAMBIX HEBBITOI-
HBIX YCIOBUSIX (COCTOUT OH IOYTHM UCKTIOUNTETBHO U3 TI06M-
Tesieit GeXKeHIeB, KasKIbIii 13 KOTOPBIX 3aHAT MOCTOSTHHOI
paboToii M JIVIIEeH BO3MOKHOCTH BCELIeNIO OTAATHCS TEHNIO) —
B MCIIOJTHEHUM YYBCTBYETCS OTHENKA, IIObEeM U YBIIeUeHNe.
Hapo otpars cipaBeiMBoCTb Typysie, YTO OH JIETKO M3BJIe-
KaeT 13 Xopa caMble Pa3HOO6pa3Hble AMHAMMIYECKIe OTTeHKI
¥ [IOKa3aJI ce6st Kak OMBITHOTO Y CePbe3HOTO PereHTar.
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1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Ynomunaembie nmera
1921 Tepmanmus, Pynp «Jom ApTucra» AHTUK, M.T. Bemep, M.
20 siHBapst Bepnun Ne53,¢c.5 [AHOHC MoC/IeAHero CreKkTak/Is AypeKunn PaToBa, KOTOPbIi 3aiiueBbl, 6paThst
coctoutcs B «Jlome ApTtucra» 23 siHBapsl. B HeM yyacTByeT Paros, I. B.
M3BeCTHAas MCTIOMTHUTEIbHNUIIA IIbITAHCKMX IleceH M. Bemep,
xop 6paTbeB 3aiileBbix, muaHuct M. I. AHTUK u ap. B mpo-
rpaMme My3bIKajbHas cueHa «EBrennit OHerMH B 3aXOMyCTbU»
1 HOBAsI eceHKa «JIKOHKa».]
1921 Tepmanus, Pynb TeaTp 1 My3bIKa. Anexcangposuy, 1.
21 ssHBaps Bepnun Ne54,c.4 [AHOHC KOHIepTa 3 eBpasst mpuexasluero 13 Yexuu TeHopa
JI. Anekcangposuya.| BetxoBeH
Tenmennb
I'mnnka
JlaproMbIKCKMIL
Mycopreckuit
Pumckuii-KopcakoB
YaiikoBcKuMit
Yectn
1921 Tepmanns, Pynp Teatp 1 My3bIKa. Beuep B 0/1b3y KPBIMCKUX G€KEHIIEB Bpepne, laiini
22 ssHBaps Bepnun Ne55,¢.5 [O Beuepe, yCTPOEHHOM COI030M apTUCTOB, IMTEPATOPOB Kanckwnii, M.
u mo6uTesneit pycckoro uckycersa B llloTuenrayse (JaHuur) Konmapos, K.
11 ssuBaps.] MakoBcKuit
Marycesuy, I.
Munbi, lepna
Camius, A.
Tunnyc, JI.

BepTuHCKuit




354

HckyceTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Ynomunaembie nmera
1921 Tepmanus, Pynb [O6bsiBIeHME] BomkaHuH
23 ssHBapst Bepnun N2 56,c.8 [lom ApTucrTa. 27 THBapsl OTKPbITHE ce30Ha Jupexunmn IamaHCcKmii
M. II. JIuBckoro. B coctaBe TPyIIIIbI JIyYIlMie ¥ HEMeLKue JIuBCKMiA,
apTucTsl, pexxuccep - I1. Y. YapabiHuH. | M. II. ITorexnHa,
JI. A. Paros,
I.B. Tamapa-
I'py3uHckasi,
T. A. YapabiHuH, I1. .
1921 Tepmanns, Pynp TeaTp 1 Mmy3bIKa Barnep, dnb3a
23 sHBaps Bepnuu Ne56,c.5 [AHOHC ueTBepTOro Matinée Staatstheater, 23 ssHBaps1. Bosnbrep, PeitHronb
B nporpamme — IMTepaTypHble IIPOU3BEAEHNS PYCCKIUX don
aBTOPOB U PyCCKME HapOAHBIe ITeCHY B UCIIonHeHun [1ayiibl Maucdenbn, [ayna
Mancdenbz.]
bnok
Toronb
IlocToeBcKuMit
Iymkun
Torncroin
Typrenes
1921 Tepmanus, Pynp [O6bsiBIeHNE] AnekcaHgposuy, A.
23 ssHBaps Bepnun N2 56,c.8 [AHOHC KoHIIepTa A. Asekcangposuya 2 pespais B Sing-
Akademie, Unter den Linden am Festungsgraben.]
1921 Tepmanns, Pynb [O6BsiBIeHNE] Amnppeesa, JI.
23 ssHBapst Bepnun N2 56,c.8 [«Pycckumit BTOpHUK» 27 STHBaps, TIOJIOBMHA c60pa MOCTYIINT bémep, M.
B I10/1b3Y KPBIMCKMX GexxeH1ieB. Joachimsthalerstr., 12 a] Tusuko
Pomne, 2.

dnbsieBa, H.
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1921
25 stHBaps

CrpaHa n ropog

Tepmanns,
Bepnun

OpraH npeccbl

Pynp
Ne57,¢c.5
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1920-x romoB

3arnasue/nHpopMayHoRHbIA N0BOS Asrop

TeaTp ¥ My3bIKa. I. Odpocumosn
[PerieH3ust Ha yTpeHHMIT KOHLEPT («Stimmen der Volker»),
cocrosiBuIMiics B Staatstheater 23 stHBapst.]

«C “HapOZHBIMY MTECHSIMM” CIIYIMIIOCH IPOCTO Hefopasyme-
Hue. UcrionuurensHnia ux [ayna MaHcdenbz ob6nanaer mnpe-
KPAaCHBIM TOJIOCOM 1 GOJBIIIOI MY3bIKaIbHOCTBIO, HO BBIGOP
TpeX CIeTHIX 10 “MeceH” [0 MEeHbIIeli Mepe TOJbKO KypPbe3eH.
Tox TMTapy ¢ XOpOM GbIIV UCTIOJHEHbI LibIraHcKas “He
BeuepHssn” u3 “JKusoro Tpyna” u “Bce roBopsT, 4TO 51 BETpeHa
6b1Balo”, a rof, HasBaHueM “Der Revolutionir”, oz, co6¢cTBeH-
HbIj aKKOMITAaHEMEHT Ha posiyie — “JlajiTe MHe BOJIO, 5T HAYIy
Bac cBoGoxy JI06UTL”. [TocejHee BbICTYIIIEHE HOCUIIO YYCTO
JoMaLIHui xapakrep. Tak Kak IMeCHM 3TY UCIIOIHSIOTCS Ha
YJCTel{1eM pycCKOM sI3bIKe, TO TaKOii BBIGOP CTAHOBUTCS ellie
60s1€€ HETIOHSTHBIM».

Ynomunaembie nmera

Maucdensn, Iayaa

1921
27 stHBaps

Tepmanns,
Bepnun

Pynp
N2 59,c.4

Beuep namsaTu C. AH-ckaro /
[25 ssuBapst B Musiker-Saal cocTosiicst TpaypHblIit Beuep

MaMsITV HeJaBHO CKOHYaBIIerocst AH-ckaro (Panmomnopra).]
«[IporpamMmma Beuepa 3aKOHUMIACH IIOXOPOHHBIM MaplieM
BerxoBeHa, CITOJTHEHHBIM Ha posiie r-3keit TabauHK»

JleBur, JI.
Pamnmonopr (AH-CcKuit)
TabauHMK

BerxoBen

1921
27 sstHBapst

Tepmanus,
Bepnun

Pynb
N259,c.4

TeaTp u my3bika. Kycouek Poccun I. Odbpocumos
[PerLieH31s1 Ha KOHLIEPT XOpa MO, YIIPaBJIeH/eM

H. 1. Aponckoro B Soldatenheim’e «6enoro» oduiiepckoro

narepst BioHcmopd.] «Xop aTOT BMecTe ¢ ero AMPUKepoM

1 OCHOBATeJIeM — KaluTaHOM AOHCKMUM — FOP/IOCTb Jlarepsl.

BonbIIMHCTBO XOPUCTOB He 3Hamy HOT. H. AdoHckuit 3aHm-

MaJICsI C KaXKIbIM B OTZeTIbHOCTH ¥ Tellepb Bce pa3éyuparoT

JIOBOJIHO CBOGOAHO c siucra. CpesicTB He 6bIIO Jaske Ha

TTOKYIIKY HOT — IPUIIOMMHAIIM, 3aIIMCBIBAIN 110 TIAMSITH; —

ceityac B periepryape Pumckuii-KopcakoB, PaxMaHMHOB».

Adonckmit, H. 1.

MeHpenbcoH
PaxmaHMHOB
Pumckuii-Kopcakos
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp 1 my3bika. Konuepr Jleounna Kpeiinepa B.B. Kpeiiuep, JI.
28 ssHBapst Bepnun N2 60,c.5 [PerieH3ust Ha KOHLIEPT MMMAHMCTA, KOTOPBIN COCTOSIICS 25
stuBapst B Beethoven-Saal. B mporpamme KoH1epra: 2-ast BerxoBen
coHara 'masyHoBa, 2-as conara lllymana, 23-ast coHaTa I'nasyHoB
BerxoBeHa, 6amnazna u nonoxes Illonexa fis-moll.] lonen
[Myman
1921 Tepmanus, Pynb TeaTp u My3bIKa. «PycCKMii BTOPHUK» / Anppeea
28 ssHBaps Bepnun N2 60,c.5 [OT3BIB O «pyCCKOM BTOPHUKE.] JKy6ep
«I. PocTOBCKMIT 06/71a1a€T MSITKMM Y 3ByYHBIM, BIIOJIHE Pons, 3.
06paboTaHHBIM I'OTI0COM, KOTOPBIM BJIa[I€eT B COBEPIIEHCTBE. PocToBckuit
VicrioyHeHHBIe MM JjBa poMaHca [peyaHHOBa MTOKa3bl-
BaIOT TOHKYIO MYy3bIKaJIbHOCTD M€BLja U TPOSYyMaHHOCTb I'pevannHOB
B VCTIOTTHEHUM».
1921 Tepmanns, Pynb Pycckoe MCKYCCTBO B HEMELKO¥ IIPOBMHIIVN. / ApXaHreJbCKuii
28 ssHBapst Bepnun N2 60,c. 6 [0 co3manum xopa B arepsix AjnbTeHay ¥ BunpiemaH u KOH-
uepre B ropoake Zellerfeld-Clausthal, o mecHsix B perieptyape I'nnb6epT
XOpa ApXaHTe/IbCKOTO: «3e/IeHblii Tyr» ApXaHTe/IbCKOTo, Kasa- MeHpenbcoH
ubst «KosnbiGenbHas necHs», «BHU3 M0 MaTyliKe, Mo Bosre»,
«VY3K 1 30JI0TO XOPOHIO, XOPOHIO», « X0 M/Ia MaafelleHbKar,
«ConoBbeM 3a/IeTHBIM BpeMs ITposieTesno», «[Ipomjanue
¢ 1ecom» MenienbcoHa.|
1921 Tepmanns, Pynp B CoBerckoii Poccun. Bpen,. Bop. Op.
29 stHBaps Bepnun Ne6l,c.4 [0 mpoeKTax «coBeTcKast IIAaCTMHKA ¥ TPaMMOGOH B KasK 0¥

[IepeBHe» U «<My3bIKaJIbHbIE TYIIKH, T.. IPUOOPHI, BOCIIPOU3-
BOJISIII[}ie MOIHbIE My3bIKa/IbHbIE 3BYKY 1 UTPAIOLLIME LIe/ble
PEeBOJIIOLVIOHHbBIE MEJIOIVIM, YCTAaHOBJIEHHbIE Ha aruTIIapOX0-
[iax, aruTIoesziax, Ha habpukax, 3aBojiax, Ha GallHsIX U I1.T.,
JIOJDKHBI YUUTD HaceJIeHMe Halleil My3bIKe U IIOJHIMATh
PEBOJTIOLIOHHOE HacTpoeHue». V3 my6/mKanmy B razere

«M3Bectus».|
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357 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp u my3bIka. «JJom ApTucra» I.0Odpocumos Bemep, M. H. Bynnep
29 ssuBaps Bepnun Ne6l,c.5 [mporpaMma nepBoro crekTakis «JJoma ApTucTar| BomkaHuH
JamaHCcKmii
3apoBuu
JInpuna
JIncun
Jlopenu, T'appu
HesonuHa
IoTexnHa
Partos
ATHUBIIEB
Taddu
1921 Tepmanus, Pynp TeaTp u my3bika. [loiegHNiT KOHIEPT HUK/IA Ipou3Beae- B.B. Bysonu, ®eppyduo
29 saHBaps Bepnmun Ne261,c.5 Huit Bysonn
[PeLieH31s1 Ha KOHLIePT 27 SIHBap4L.| Py6GuHIITEIH
1921 Tepmanus, Pynp TeaTp 1 My3bIKa / AnexkcaHgposuy, A. 1.
29 ssHBaps Bepnun Ne6l,c.5 [Coob1ueHye 0 TOM, UTO YacTh c60pa ¢ KOHIepTa
A. . Anexkcannposnuya 2 despains B Singakademie moctynut
B 110713y [epMaHCKOro oTAeneHns AMepuKaHcKkoro GoHma
TIOMOILM PYCCKUM JIMTEPAaTOPaM U YYEHBIM. |
1921 Tepmanns, Pynp TeaTp 1 Mmy3bIKa / JIun, Capa
29 sHBaps Bepnun Ne261,c.5 [Coob1uenne o puesse B BepnuH B KOHIIe THBAPsI OTIEPETOY-
Holt akTpucel Capbl JInH.]
1921 Tepmanmus, Pynp «BexxeH1 bl 3 Opeccel» (MucbMo U3 KummHesa) K.V-up T'y6epr, K.
29 ssHBaps Bepnun Ne6l,c.5 [O npubsITYM B KninnHes neBrjoB Kapasbst 1 JIyue3apcKoii. VBony, E. C. Kapasbst
06 ycriexe B Byxapecre pycckoii esutiibl E. C. IBoHN.] Jlygye3apckas
Mwunb
0O6yxoB
PomaHOB

CmupHoBa, T.
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358 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynp [O6bsBIeHME] / Bemep, M. H. JIuBckuii,
29 ssuBaps Bepnun N261,c.6 [AHOHC KOHLepTa 29 sgHBaps B «[lome Aprucra». B mpezncras- M.II. TToTexuHa,
JIEHVM Y4aCTBYeT CaJIOHHBIN OpKecTp.] JI. A. Yapapiaus, I1. U.
1921 Tepmanns, Pynp TeaTp u my3bika. Konnepr nesunbt M. Bapkan Legato Bapkan, M.
1 bespans Bepnun N2 63,c.5 [Periensus Ha Liederabend, cocrosiBiumiicst 29 ssHBapst Bosnbd, E.
B Klindworth-Scharwenka-Saal]
«Ee HM3KOe MelI110 Ha HIKHUX HOTaX HOCUT KOHTPaIbTOBBIN I'peyaHNHOB
XapaxTep, BepX1 e ee royoca CUIbHbI 1 Hepe3ku. Hekoropast Jle6roccu
CIOABJIEHHOCTBD JIO/DKHA GBITh OTHECeHA 3a CYeT HeMeIKOit JKupo, AnmbbepT
IIKOJTBI, TIEBUIIBI KOTOPOJT Berma oot ex profundis. <...> KoBanbckuii
TleBuija MMesa GOMBIION YCIIEX 1 CIIeia Ha 61C iBe Belu Paserb
I'peuannnosa (“Konmbi6enbayro” u “Kpaii Tbl MOVI”, HeMelKuii Tuccen
TeKCT KOTOPBIX, K CO3KaIeHNIO, HEZOCTaTOYHO COIJIaCOBaH
C MeIOAVYECKUM PUCYHKOM».
1921 Tepmanns, Pynp TeaTp 1 my3bika. KoHnepr A.Jl.AekcaHapoBuya Legato Anekcangposuy, A. 1.
1 peBpans Bepnun N263,c.5 [AHOHC KOHLIepTa 2 deBpars.]
«ApTHUCT neTporpaackoro MapmMmHCKOro TeaTpa, OLUH
13 BBIJAIOIIMXCSI COBPEMEHHBIX PyCCKUX TT€BLIOB,
A.[l. AnexcanpoBMY XU B IocienHee Bpems B [Ipare, <...>
ycTpanuBas CBOM KOHIIEpTHI Kak B IIpare, Tak 1 BO MHOTMX
Ipyrux ropogax YexocmoBakuu <...>. [Tepern 6epianHCKOI
y6Koit A. [T ATeKCaHPOBUY C CaMOCTOSITE/TbHBIM KOHIIEP-
TOM BBICTYIIAeT 3aBTPa BIIePBbIE».
1921 Tepmanmus, Pynb B CoBerckoii Poccuy. KoMMyHMCTBI B IepeBHe / YeruHoB, I
2 deBpans Bepnun N2 64,c.4 [[TepeneuaTka pparmeHTOB 04yepka I. YCTMHOBA 13 ra3eThbl

«3Bectusi»]

«B mepeBHe Mpa3IHUK.

C y/IMILBI IOHOCUTCS TTO3BaHUBaHME KOJIOKOJIOB, TOBOP TIPO-
XOOAUINX KPeCTbsH, IIOTOM BCE 3TO 3aIVTyIIAETCS XPUITIIBIM
peBOM rapMOHMKIU. <...> Xiectkas MaTepHas YacTyIIKa
KaTUTCS 110 JepeBHe, TapMOHMKA HEVICTOBO B3BM3IMBaeT

B IIOC/IeHUTA pas <...>, M IapHM NPoIagalT B BOPOTaX».




359

HckyceTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp ¥ My3bIKa. / AnexkcaHnposuy, A. 1.
2 depans Bepnun N2 64,c.5 [AHOHC KoHUepTa A. [I. Anekcanaposuya 2 despass B Sing-
Akademie (Unter den Linden, am Festungsgrabe, 2). YacTb BerxoBeH
c6opa MOCTYIUT B MOJIb3Y G PIMHCKOTO OTHeIeHVISI aMepH- JaproMbIKCKMiA
KaHCKoro (hoH/ia MOMOIIM PYCCKUM JIUTEPATOPaM U YUeHbIM.| Mycoprckuit
Pasenb
Pumckuii-Kopcakos
YaiikoBCKMit
1921 TepmaHnus, Pynp [O6BsBIEHME] / Bemep, M. H. BorskaHuH,
2 deBpans Bepnuu N2 64,c.6 [AHOHC KoHIIEpTa 2 eBpast B «[Jome Aprtucrar. [[pembepa 2 M. A. TpuHeBCcKuit,
uKIa. AHOHC Gyaymmx BeicTyruieHnit Cappbl Jins u Hukomast Hukonaii
I'puneBckoro.] JIMBCcKUit,
M. I1. Jlopenuen, l'enpn
JIun, Cappa
TlorexuHa, JI. A. PaTos,
I. B. Pons, 3.
CnepaHiies,
JI. P.Yapapiaus, I1. U.
Anppees, JI.
1921 Tepmanus, Pynp TeaTp 1 My3bIKa. / MTeitn
3 eBpans Bepnmun N2 65,c.5 [06 ycrenrHom BbICTyIIeHMY TIeBuUIIbI LIITeiH Ha polieaueM
«PYCCKOM BTOPDHMKE»]
1921 Tepmanus, Pynb [O6bsiBIeHME] / BackuH
3 deBpans Bepnun N2 65,c.6 «V13BeCTHBII MCTTOTTHNUTEJb LILITAHCKMX POMAHCOB U PYCCKOIi

My3bIKM CKpuIiay BacKuH urpaeT exxeIHEBHO B 7 4acoB Beyepa
B pectopane I[ToszHep u1 ®epcrep, Schoneberg, Grunewald Str., 23».]
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp 1 my3bika. KoHnepr A.Jl.AnekcaHapoBuda B.I. AnexkcaHnposuy, A. 1.
4 deBpans BepnuH N2 66,c.4 [Periensust Ha KOHLEPT 2 peBparIs.]
«Oco6eHHO yranych neLy: necHst Muxanna Tyun u3s BerxoBen
“IckoBuTsiHKN” Pumckoro-Kopcakosa u crietast um Ha bis TeHznenb
ecHsI KaTOP)KHMKA, TapMoHu30BaHHas B. I. KapaTeirmHbim. Inunka
<> JTaproMbDKCKUI
IlepBoe oTHeNeHMe, IOCBSIIEHHOE MHOCTPaHHBIM aBTOPaM Kapartsiruy,
(Tenpenio, Yectu 1 BeTxoBeHy), resel;, 3aKOHUYMJI TPOra- B.T. Mycoprckuit
TeJIbHO JpeBHe-eBpeicKoit Meslofyeli, FfapMOHM30BaHHO PaBenb
Pagenem <...>. Pumcknii-Kopcakos
BTopoe oTaeneHye G110 MOCBSIIIEHO BCEIEJIO PYCCKUM YaiikoBCKuMit
KOMIO3UTOPaM. 3eCbh, KpOMe ABYX poMaHCoB YaiikoBCKOTO Yectu
U ero JeTCKOJ MeCeHK, KpacoBascs M Mycoprckuii ¢ ero
HernozipaxkaeMo-KomMudeckum “Kosnom”, u [IapromMbiKCKUii,
KOMMYECKYIO MIeCHI0 KOTOporo “Karock, As/is, uepT nomnyran”
TeBILY IPUIIOCH GMCUPOBATD <...>».
1921 Tepmanus,  Pymp [OGBsiBIeHNE] / JleoHnJ0B
4 despans Bepnuu N2 66,c.4 [«Shall und Rauch». Konuept B Schauspielhaus, nupexiyst ParoB, I'perop
Hans von Wolzogen. «Die Hose von Stambul». Cpeny yuyacTHu-
kOB — Gregor Ratoff ¢ xopom.]
1921 Tepmanns, Pynb TeaTp u my3bIKka. «[Jom ApTucra» I.0Odpocumos bemap (bemep, M. H.)
5 deBpass Bepnun N267,¢c.5 [PerieH3us Ha OC/IeAHNI CIIEKTAK/Ib, BK/IIOYABILMIi TAPOAUIO JaMaHCKuit
Ha «KOHLePT B ropoge Kpytoropcke».] JleGenena
«Ha BceM JIESKMT OTII€YaTOK HecAeTaHHOCTY U HeIIOATOTOB- Kapbennu
JIEHHOCTH, OTpaykalolmiics 1 Ha pabore apTucto. He6pexeH Jlepn
¥ HeBblJlepyKaH TaHell I-k1 PoHe, T. PaToB, cTOsIMI B IpO- PartoB
rpaMme Kak KoH(depaHchbe, cue3 K IeBSITU YacaMm, B Urpe Pone
apTUCTOB ITpeobiafaeT MogUePKHYThI mapxk. TPyAHO OTHe- CriepaHIeBa

CTHUCD CEPbE3HO K CIIeKTAKITIO 6e3 pyiist 1 6e3 BeTPUIL.

V13 Bcex HOMEPOB BBIZIEJISIIOTCS TOJIbKO OJIeCTsIiasi, OT/e-
JIaHHAsI [0 MeJIouaM “AMasoHKa” r-xku CriepaHieBoit

U LIbITaHCKYIe TTeCHM -k Bemap. YiaueH B pony GpoKycHMKa
B IIapOAVIM Ha KOHIIEPT I. BO/skaHMH, Xopolia “vcrnaHka” r-xa
CrniepaHiieBa».
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C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Ynomunaembie nmera

1921 Tepmanns, Pynb Teatp 1 Mmy3bIKa Banepu

5 depans BepnuH Ne67,¢c.5 [PereH3ust Ha mporpamMmy HeMmelkoro kabape «Shall und 3aitieBbl, 6paThbst
Rauchy, rae nob3yi0TCs yCIexoM pycckue Homepa.| Partos
«ITapoaus Ha onepetky “Die Hose von Stambul”, my3sbika
LnosstHCKOTO M “X0p 6p. 3aiileBbIx”, <...> TaHel MOJIOfO0ii IInonstHCKMit
aprucTky Bajepu u r. PaToBa npoiuen Ha ipeMbepy Iof,

HEeCMOJIKaeMBbIif XOXOT U aIlJIOfVUCMEHTbI».

1921 Tepmanmus, Pynb TeaTp 1 My3bIKa HanuuuH,

5 deBpans Bepnun Ne67,¢.5 «B BockpeceHbe 6-r0 deBpass B Buncaopde B 3ane A.JI. MuxaitnoBcKuii,
Soldatenheim’a cocTouTcst KOHLEPT “BennMKoOpyccKoro xopa A.A. Opnuk
6asasaeyHNKOB”, Moz, yrpaBieHueM A. A. MuxaiiioBcKoro.
<...> B KOHIIepTe NpUMYT y4yacTye apTucTt KueBcKoit onepsl Bpamc
A.JL TanvauH u pycckoe “Tpuo . Opimk”». InuHKa

Meiiep6ep
Tosenu
Diinen6epr
1921 Tepmanmus, Pynp TeaTp 1 My3bIKa AnexkcaHnposuy, A. 1.
6 eBpas Bepnun N2 68, c. 4 [O Hamepenusax A.Jl. AnekcaHApoBKuYa OCTaThes B bepnune,
YTOGBI KOHLIEPTUPOBATD M OTKPBITH CTYAMIO KAMEPHOTO
TeHusi|

1921 Tepmanmus, Pynp IleuaThb ByneHHbI

8 deBpans Bepnun N2 69,c.2 [0630p raser «HoBb1it Mup» 1 «Tonoc Poccun» ¢ debeToHaMu Bopoumios
06 opkectpe BygenHoro u xoposoze Muniokosa u CTpyse] Kproukos, Ko3pma

MwutokoB
TTokpacc
CtpyBe

Mananux
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[lata ny6nnkaymmn

1921
9 despans

CrpaHa n ropog

Tepmanns,
Bepnun

OpraH npeccbl

Pynp
Ne70,c.5

3arnasne/nH@opMaynonHbIi noBog

TeaTp 1 My3bIKa

KopabensHuxosa Jlioomuna 3urossesHa, Boopux Onecst AHamonvesHa
CJIOBO 0 My3BIKe B PyCCKOM 3apy0esKkbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

Asrop Ynomunaembie nmera

/ Benoycos,

[O TeaTpanbHOii skm3uM I'py3nn, coobienne u3 Tudmca.] E. s1. BopoBckuii,

A. K. Bonxosckas
Epmornos

JKuxapesa,

E. T. KomeBckuii
Kypuubix

Junenxui

Mopaxus, M.
[lepenoner
TToskuukast, 1.
Cesepckuit, H. B. Cubop,
B.

Cobecckast

Xomopos,

H. H.Yepenuun, H. H.

ATHUBLIEB
Vnnonuros-lMBaHOB
Cymb6atoB-IOKuH
YexoB

IOpreHcoH, 0.

1921
9 deBpains

Tepmanns,
Bepnun

Pynp
N2 70,c.6

[O6bsiBIeHNE]

/ Bemep, Mapus

[Pecropan «Kues». 9 deBpaist — KoHLepT Mapyuy HukonaeBHbI HukonaesHa
Bemep. B nporpamme — LibITaHCKVE POMAaHCBI. |

1921
9 despans

Tepmanms,
Bepnun

Pynb
N270,c.6

[OGBsiBIeHNE]

/ PomaHoB, Bopuc

[«MockoBckuii SIp» Am Zoo.] «Kakplit Bedep KOHIIEPT 3Ha-
MEHUTOTO IIeTPOrpasickoro 6ananaeyHoro opkecrpa Bopuca

PomaHoBa».
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C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp u My3bIKa. 8-0¥i KOHIepT Huknma / Huxuin
10 deBpans Bepnun Ne71,c.5 [B mporpamme KoH1epTa 66111 6 cuMdoHmst YailkoBCKOro, dpaMaH

2 KOHLEePT [y151 GopTenraHo ¢ OpkecTpoM PaxmaHmMHOBa

u «POHZIO» 7S OpKecTpa dpAMaHa. DpAMaH TakKe BBICTYIIIIT PaxmaHMHOB

B KOHIIePTe KaK COMNCT.] YaiikoBCKMit
1921 Tepmanns, Pynp TeaTp 1 My3bIKa. / Bemmoap [Bemep, M.]
10 dpeBpanst Bepnun Ne71,c.5 [KocTioMMpoBaHHbI BTOPHUK. B IporpaMme — necHu PoHs

B ucrionHeHnuu bemep.] Hukonaesa, Kc.
1921 Tepmanus, Pynb TeaTp ¥ My3bIKa. «Bo/le6HbIe CKPUMKM» B.B. Bepr, Ban nep
11 deBpans Bepnun N2 72,c.4 [06 akcriepumenTe I'mHpMxca OnmbxaBepa MO yCOBEPUIEHCTBO- Tecc

BaHMIO CKPUIIOK. ] Huxum, A.

«B mMy3bIKanbHBIX Kpyrax bepnyuHa rnocnenHee Bpemsi Lapuio Onbxasep, I.

BOJIHEHM€: JOIUIY CIYXY, 4TO B FTamMbypre IMOSIBUIICS] HEKTO TaybepT

Tunpuxc OnbxaBep, <...> OTKPBIBIIINIT GYATO ObI CPECTBO Ipe-

BpalaTh CKPUIIKY (paGpMUHOro NPOU3BOLCTBA <...> [B] HOBBIE, CrpanuBapu

I10 KQUeCTBY ¥ TOHY He YCTYTIaloLine, U Jasxke, GyaTo 6bl, pe-

BOCXOoMIIVe CTApMHHDBIE UTAJIbSTHCKNME U3 eTVsT CTpaL[VIBapI/IH.

<...> OnbxaBep, HaxonsALMIiCs Teriepb B bepinHe, permmics
MPOM3BECTY TIEPBbIii MTyOIMUHbBI OIIBIT CO CBOMMM “BOMILEG-
HBIMM” CKPUIIKAMM <...>.

<...>Tloka MOKHO Y>ke IPU3HATb OHO: UTO TOH €TI0 CKPUIIKM
He YCTYIIVJI KaueCTBOM IBYXMIJUIMOHHOM [CKpUIIKe
CrpanuBapyu]. bBapxaTHast 3By4HOCTb CTPYHBI G, POBHOCTb
3BYKa Ha IBYX BBICOKMX CTPYHAaX M MOTHOTA €r0 Ha BCeX
yeThbIpex, TOJATINBOCTb MHCTPYMEHTA CYPAMHKE 1 CXOLHOe

¢ xapakTepoMm rieiT KauecTBO 3ByKa Py Heii — Bce 3TO 6bLI0
Ha JINLIO».
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KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

364 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
12 deBpans Tepmanmus, Pynp TeaTp u my3bIka. «JJom ApTucra» I.0Odpocumos Bemmoap [Bemep]
1921 Bepnun Ne73,c.5 [o mocnenHeii mporpamme] Banepy, O.

«3aMeTHO OTCYTCTBME PEKMCCEPCKOT pabOThI U TIONTyIaeTCsT BomkaHuH
BIleYaT/IeHNe, YTO KaK/bIi M3 yIaCTBYIOMIMX UTPAET 110 JamaHCKuit
6/1ar0yCMOTPEHMIO». Jlepu
JIucun
IoTexnHa
Ponas
Tadbdu
1921 Tepmanns, Pynp Jleryuas mbiusb B ITapyke P. ToHckoit Banues, Hukura
12 depans Bepnun Ne73,c.5 «Huxkuta Bannes OBUAXMOMY OKOHYATEIBHO TT06eIIT Pemu3zos
TTapmk. l'eHepanbHas peneTuiMsi BTOPO¥ MPOrpamMMbl Cyneiikua

Ipo1Ia ¢ 6IeCTIUMM yCrexoM 1 He6onmbioii Teatp “Femina”,
MIPUTOTOBMBIIMIA CTPOTITUBYIO “JIETYUYIO MbILIb”, GEKABIIYIO
OT JIACK COBETCKOro Mezmum, oKa3ascs reperosTHeHHbIM
CBepX BCSIKOI MePBI. <...> Pycckasi peub C/IbIIanach u3penKa
Y T7IaBHOJ Maccot IyG/IvKyM GbUI IIBET MapysKCKOro 60MOH/A.
HanGornp1unii ycriex Blnaj Ha OO XyI0KHUKOB CyzneiikuHa
u Pemn3sosa. Takyo SIpKyI0 CMeJIOCTb KPAaCOK M TaKye rapmMo-
HUYeCKMe coueTaHusl, Kakye s BUes Buepa, MHe PeJIKO Ipu-
XOIMJIOCH HAGTIONATD Aaxke B MOCKOBCKOM XyZ03KeCTBEHHOM
Teatpe u [leTporpaackoii My3bIKaJbHOI Apame.

Huxkuta Banues 6ecemyer ¢ my6a1Koii mo-bpaHIry3CcKiu,
M3BMHSISICH 3a CBO BBITOBOP U TOSICHSIST, UTO YUMTEIeM ero
6bIT KOHCBEPK. <...> YMCTO pyccKasi KOHCTPYKIMS ero ¢hpasbl
3acTaBisieT GppaHIly30B XOXOTATh IOAYAC O Clle3. <...>
ITporpamma cocTaBieHa CIUIOIIb 113 MOCKOBCKMX HOMePOB. 13
HUX HaMOObIINIA yCIIeX MMEIOT PyCCKye JIyOKY 1 LIbITaHCKOe
neHue. B MockBe GbI0 O4€Hb PacIIPOCTPaHEHO MHEHME, YTO
Huknra Banues konupyer napyskckue kab6aku. Tereps, Korga
OH nipuexan B ITapuk, <...> 0 Iapajieni ¢ apyKCKUMM
KabauykaMy He [yMaeT HUKTO».
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C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp B BepnuHe. XpoHuka / Typyna
13 deBpans Bepnun N2 74,c.6 «HepmaBHO 06pa3oBasiumiics B bepnnHe YRpanHCKumii
xop mpod. Typysibl Jai 6 CAMOCTOSITETbHBIX KOHIIEPTOB.
bnaropapst KpyImHOMY MOKePTBOBaHMIO OJTHOTO JINIA B HACTO-
sijee BpeMst yAaI0Ch IPMOGPeCTy 171t Xopa HallMOHAIbHbIe
KOCTIOMBI».
1921 Tepmanns, Pynb TeaTp 1 Mmy3bIKa / 3acmaBckuit, I'puropuii
13 despans Bepnun Ne74,c.6 [Coob6eHne o ckopoM pMObITHM B ['epMaHMIo AYpeKTOpa Cupora, Jleo
Tetporpanckoii pumapmonnu I'puropust 3ac/1aBCKOro 1 ero
MpefCTOosIIeM KOHLepTe, MOCBSIeHHOM YaiikoBCKOMY. YaiikoBCKuMit
B koH1epTe ruiaHupyeTcs yuactue nuanucra Jleo Cupotsl. 4
(eBpass cocTosICS KOHLIEPT MOJ, yIIpaBieHeM 3acIaBCKoro
B IIpare, 25 eBpasst IIaHNPYeTCs ellle OVH ero KOHLePT
B IIpare.]
1921 Tepmanns, Pynb TeaTp 1 My3bIKa / Buonerrtu-3ensuep, A.
15 depans Bepnun Ne75,c.5 [IIporpaMma ouepefHOTO «pycCKOr0 BTOPHMKA», KOTOPBIi Tonbpenseiizep, M.
cocrontcst 15 dpespas.] Kemnept, TaTbsiHa
«YyacTBYIOT: T-k1 A. Buonertu-3enbuep (neuue), [lernn Tpay Kownes, A.
(ckpurika), M. l'onpaeHBelizep (posiiib), TaTbsHa Kennept — Moppxus, M.
yuyenuna <...> M. MopzakuHa (Kiaaccud. TaH1pl) U I. A. KoneB Tpay, [Terin
(meHue)».
1921 Tepmanns, Pynp B Bepnune / /
16 deBpast Bepnuu Ne76,c.5 «B BepiyHe opraHn30Bajcsi HeMeLKMii 1IepKOBHbII X0Op U3
MIPUGATTUIICKMX GeKeHLeB. <...> 3aHSITHS U CIIEBKY TIPOVC-
xopst B Kaiizep-®punpux legaxranuc-Kupxe no BTopHuKam
<L».
1921 Tepmanns, Pynb B Bepnune / ®pomaHn, M. IT.
16 despans Bepnun N2 76,c.5 «B BepinuH B GmypKaiinie JHY IpyueskaeTt pycckast 6aneTHast

tpynmna M. IT. ®poman».
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C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

366 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynb Teatp u mysbika. Criekrakab PaToBa / bemep
17 despans Bepnun Ne77,c.5 [20 deBpans B «Jome Aprucra» B criektaxie I. B. Patosa Bonosckuit, Kypt
Y4acTBYIOT apTUCT KOPOJIeBCKOJ oniepbl EBrennit TpaHckuii, Tapoumeitep, Jlana
neBuua bemep, 6patbst 3aiiiessl 1 ap. ] 3aiieBbl, OpaThst
«B 3axumouenne Patos ucrionuut “TleceHku nevanbHoro [Ibepo Jlepn
10-HOBOMY” (ITapogyu, cou. Jlepy) 1 HOBbIe TPY3MHCKME MocToBoii, JleoHup,
TecHU». Paros, I. B. TpaHckmit,
EBrenmit
ABepueHKo, Apkaauii
Teddpu
1921 Tepmanns, Pynb B Bepnune. TeaTp 1 Mmy3bika / IamaHcKuit
17 dpeBpans Bepnmun N2 77c.5 [OT3BIB 0 «BTOpHUKE» HA Joachimstalerstrasse, cocTosiBIemMcst Kapbennu
15 deBpass; 6epIMHCKIIT [EGIOT «PYCCKOI GalepUHBI», yue- Kennepr
HMIIBI MOCKOBCKO cTyayuu M. M. Mopakuna Kenmepr.] MoppxuH,
«C 60MBIIMM YYBCTBOM MCITOJTHWII 1B PYCCKMX POMaHCa M. M. PocToBcKmii
" apuio u3 “Puronerro” r. POCTOBCKMit».
1921 Tepmanns, Pynp B Bepnune. TeaTp 1 Mmy3bIka / Bapsirun, Cepreit
17 despanst Bepnuu Ne77,¢c.5 [AHoHC KoH1epTa C. BapsirnHa 18 despaits.]
Baruep
Mouapt
Poccrun
YaiikoBcKuit
1921 Tepmanns, Pynp B Bepnune. TeaTp 1 Mmy3bIka / Typyna
17 despans Bepnun Ne77,¢c.5 [AHOHC nBYX KOHLIEPTOB X0pa rnpodeccopa Typyisl: 17 des-
past B Aula des Bismarck-Gymnasiums u 20 deBpasns B Aula
der Cécilien-Schule.]
1921 Tepmanmusi, Pynp B Bepnune. TeaTp 1 Mmy3bIka / Tpouxkas, A.
17 despans Bepnnn Ne77,¢.5 [MHdopmanys o BeicTyrieHuy A. TpolKoii B KauecTBe AUPK-

skepa cumdonnveckoro oprecrpa B Kerrene 613 Jlejimniyra)
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C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynp [O6bsiBIeHME] / Bapsirun, Cepreit
17 despans Bepnun N2 77,¢c.6 [2-7i KoHLLepT onepHoro nesua Ceprest BaparuHa npu yyactumu 3a6opa, M.
muanucta M. 3a6opa coctoutcst 18 dbespass B Meistersaal,
Kolhenerstr., 35]
1921 Tepmannus, Pynb TeaTp u My3bIKa. 25-1eTHuit 106mreii E. B. lenbiep / Tenbiiep, E. B.
18 deBpans Bepnun N2 78,c.4 [ImuTupyeTcst 3aMmeTKa 13 MOCKOBCKMX «VI3BecTuit» ot 4
(eBpass — aHOHC Tpas3gHOBaHMS 106MIes GanepuHbI, KOTOPOoe I'mazyHos, A. K.
cocrontcst 27 pespains B Bonbinom Teatpe. ITo aTomy cirydaio
BO306HOBIIsIeTCsI 6aser [azyHoBa «PaiiMoHa».]
1921 Tepmanus, Pynp [O6bsiBIeHNE] / I'mnb
18 deBpans Bepnun N2 78,c.4 [MockoBckuii pectopad MaptuHa AgamoBuya IIpeccerb.
Tlepsoiit B Bepnuue! Konuept conncra [TeTporp. roc. opkectpa
r. ['mnmb.|
1921 Tepmanmus, Pynp B BepnyHe. AMepMKaHCKU COI03 XPUCTUAHCKOM MOJIO- X.P. Ebersole, Amos F.
20 deBpas Bepnun N2 80,c.5 nexxu B lepmanum
[O6 ycTpoiicTBe OPKECTPOB ¥ XOPOB MEBUMX B JIarepsix BOEH-
HOIUIEHHBIX, 10 C/IOBaM CeKpeTapst aMepPUKaHCKO MUCCHMA:]
«[B HEKOTOPBIX JIarepsiX OHU| YCTPOUIIM OPKECTPbI My3bIKH,
XOPBI ITeBUMX».
1921 Tepmanns, Pynp B Bepnune. Kuno A.JL Berenep, I1.
20 deBpans Bepnun N2 80,c.6 [0 duibMe «IToTepsTHHBIE TEHM» U POV My3bIKAHTA B MCITON-

HeHuu I1. Berenepa)
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KopabensHuxosa Jlioomuna 3urossesHa, Boopux Onecst AHamonvesHa
CJIOBO 0 My3BIKe B PyCCKOM 3apy0esKkbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

368 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp u my3bIka. «JJom ApTucra» r.0. Bemmap (M.H.Bemep)
22 deBpans Bepnun Ne81,c.5 [0 BockpecHOM criekTakiie Kabape] Banepy, O.

3aiiieBbl, 6paThst
Jlepn
MocToBoit
IInpocmaHoBa
Patos, I. B.
ABepueHKO
Tedbdu
1921 Tepmanns, Pynp TeaTp 1 Mmy3bIKa / Jlanpay-Terw, 3una
22 dbeBpais Bepnuu Ne281,c.5 [AHOHC KoHIEepTa 21 deBpasst B FapMoHUyM-3aie: pyc-
CKVe POMaHCBI 1 IbITAHCKYe TIeCHM B MCTIOMHEHVM 3MHBI
Jlanpay-Teru.]
1921 Tepmanns, Pynp TeaTp 1 My3bIKa / EBenuHOB
22 deBpans Bepnun Ne8l,c.5 [O ckopom npuesne 3 AHIIMY B Bep/H onepeTOYHbIX apTH- IoTonunuHa, E. B.
croB E. B. [TorormunHoii 1 EBennnoBa.|
1921 Tepmanus, Pynb TeaTp 1 My3bIKa / Ko,
23 despans Bepnun Ne282,c.5 «ITo coobuienuio “Ykp. CinoBa” ykpanHckuii xop Kommia,
HaCYMTHIBAIOIINMIA B HacTOsILIee BpeMsi 50 yeoBek, yCIeluHo
ractponupyet B Vicmanum».
1921 Tepmanns, Pynb TeaTp 1 Mmy3bIKa / Typyna
23 deBpans Bepnun N2 82,c.5 [AHOHC 60/1HLIIOTO KOHIEPTa-6a1a YKPAaMHCKOrO CTyAeHYe-
CKOro co103a B 3aiie «Bpiogep-®eppoitH» 4 Mapra. B koH1epTe
MPUHMMAEeT y4acTye yKPauHCKui XOp MO, yIipaBieHueM
nipodeccopa Typyia, COMMUCTBI M YKPauHCKuii 6aner.]
1921 Tepmanus, Pynp B Bepnnne /
24 deBpans Bepnun Ne83,c.5 [Ckanpas Ha mpencrasiaeHny «Xoposozpar 22 despaist

B «Kleines Schauspielhaus», B monuimio otrpasieHo 40
YeJsioBeKk.]
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanusi,  Pymb TeaTp 1 My3bIKa / Bapa6aHos, H. C.
24 deBpans Bepnun N2 83,c.4 [B Codum opranmsoBaHo pycckoe «ToBapuIecTBO APTUCTOB] BonomuH,
A. A. Inesckasi
[lHenposa,
E. ®.Kapenuna
Henupos, I. A. SIkoBnes,
I0p. dnbekuii, B. @.
1921 Tepmanmus, Pynb TeaTp 1 My3bIKa / Crniepanuena, JI. P.
25 deBpais Bepnun N2 84,c.5 [IIpurnamenne apructku JI. P. CnepaH1eBoii BBICTYIIUTD
B MapTe B Hemel[koM Kabape «Schell und Rauch».]
1921 Tepmanns, Pynb [OGBsiBIeHNE] / Fein
25 deBpans Bepnun N284,c.6 «Vu. ip. IlIHa6enst, 6b1BuL. yu. mp. MeTHepa ripu Mock. KoHc.
JaeT yp. My3bIKK. Taxske Uiy BO3MOXKHOCTD B aHCaMb/1e
Cepbe3HO MPOXOAUTb KAMEPHYIO My3bIKY. <...> Steinplatz
55-58. Frl. Fein».
1921 Tepmanns, Pynp TeaTp u1 My3bIKa. Pycckoe 0611ecTBO gesiTenneit mmrepa- A.JL AcradpeBa
27 deBpans Bepnun N2 86,c.7 TYpbI U cKyccTBa B JIoHTOHEe Bep, JIto60Bb
[15 deBpasns B nomenennn Pycckoro noconbera (Chesham Bunnbuna
House) cocTosinoch o61iee co6paHyie BHOBb 00pa3oBaBlile- BopHoB
rocsi 001IecTBa Ipy yuacTuu okoso 50 yenosek. B pas- BypakoBckast
nenue obmiectsa Bouuiu JI. Bep, Bramgumupos, A. 3unoru, Brnagumupos
b. EBenmmuoB, T. KapcaBuHa, B. PosuHr, JI. SIBopckast.] Toap
3unoTTy, A. (3M10TH)
EBennHOB, B.
KapcaBuHa, T.
Kacrennen
Kopenknii
Kpaesckas
JleBeH30H

JIvix, BaneHTuHa
MowkoBuY



HckyceTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

7 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 IMokpoBckas
27 dbeBpans TMomnnak
IMoromunua
Payui, H. H. Po3uHr, B.
Camoiinos
CKOTT
UYapycckas, E.
Yembepc
Manupo
sIBopckas, JI.
1921 Tepmanmus, Pynb TeaTp 1 Mmy3bIKa / AnexkcaHziposuy, A. I1.
1 mapra Bepnun N2 87,c.4 [1 mapTta cocronTcs KoHLepT A. [l. AlekcaHApoBMUYa
B [Ipespene.]
1921 Tepmanns, Pynb TeaTp 1 My3bIKa / KyceBuukmuii, C. A.
1 mapra Bepnun N2 87,c.4 [C. A. KyceBuixuii npu6bl1 B Bepans mpoesmom 13 Purn.]
1921 Tepmanns, Pynp TeaTp 1 My3bIKa / ducrynsipu
1 mapTta Bepnun Ne87,c.4 [B Bepnuu n3 Knesa npubsin kanenbmesicrep I. ducTynspin.]
1921 TepmaHnus, Pynp Teatp u my3bika. TeaTpa/bHbie HAOPOCKU I.O. BopoH10B
2 maprta Bepnun N2388,c.5 [28 deBpasns cocTosuics Beuep TaHIeB DNbBMUPBI POHS ipn PoHa, dnpBUpa
yuactuu BopoHiosa.]
1921 Tepmanmus, Pynb TeaTp u My3bIKa. TeaTpasbpHbie HAGPOCKNU / JaBbigoBa
2 mapTta Bepnun Ne88,c.5 [B BepnuH n3 [apuxka npuexasna apTUCTKa IeTPOrpajcKkoit
My3sbIKanbHOJ gpambl JlaBbigoBa. ]
1921 TepmaHnus, Pynp B Bepnnne. XpoHuka / /
3 mapra Bepnun N2 89,c.5 [5 mapTa B BepiiiHe COCTOMTCS OTKPBITVIE PYCCKOTO CTyZIeHYe-

CKOro Ki1y6a, rae 6yayT OpraHn30BaHbl IMTepaTypHO-Apama-
TUUYECKMIA ¥ My3bIKaTbHO-BOKAJIbHBIN CTyJeHYeCKye KPYXKKIL. ]
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an [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynp TeaTp u my3bika. Konnepr Mapka I'mauGypra B.B. BmoTHep
4 mapra Bepnun N290,c.5 [Periensust Ha KoHLepT Mapka I'mui6ypra 1 mapra I'mHIGypr, Mapk
B Hochschule fiir Musik. B mporpamme — KoH1iepr ajist To3BsSIHCKMiIA
doprennano c oprectpom N2 5 A. I. Py6unimnTeiina, Konepr
Ne 1 I1. U. YaiikoBckoro u koH1ept K. Cen-CaHca, yBepTiopa Baruep
K onepe «TaHrejizep» P. Baruepa.] Py6uHIITEl H,
«Hauas oH rporpammy ¢ 5-ro KoHIepra Py6uHITeitHa, A.T. Cen-Canc
¥ Havas ee, Haflo MPU3HATHCS, He 0COGEHHO yIauHO: YaitkoBCKMIt
B VICIIOJTHEHMY He GbUIO IOCTATOYHO YBEPEHHOCTH 1 YMCTOTBI
B I1accakax, 0CO6eHHO B I1ePBOJ1 YacTy KOHLIEPTA, YyBCTBOBA-
J1ach Bs10CTh. Ho yke B KoHIepTe CeH-CaHca IMaHNUCT Havall
peo6paskaThCsi: MOSBUIACH Y€TKOCTD, GEIIOCTh 1 671eCK 1,
HaKOHell, KOHIlepToM B-moll YaitkoBCKOTO MMaHMCT BCEleo
TIOKOPWJI ITyGIIVKY, UTYTSI IPEO/I0NeBast TPYAHOCT U BIOKUB
B MCIIOTTHEHVE UCKITIOUMTEITbHBIN G1eCK U CUITY».
1921 Tepmanus, Pynp TeaTp 1 Mmy3bIKa I.A. JHaparaH, Onbra
4 mapra Bepnun N290,c.5 [KpaTkas penjeH3usl Ha KOHLepT y4aiiuxcst [tepHOBCKOI KamuHckas, Panca
KOHcepBaTOpuu B beTxoBeH-3aie.] JlaytmaH, Enena
Bpamc
Téri
CKps6UH
lllonen
1921 Tepmanns, Pynb TeaTp 1 Mmy3bIKa / HcromuHa
4 mapra Bepnun N290,c.5 [PelieH31s1 Ha OC/IeHMIT KOHLIEPT «PyCCKUX BTOPDHUKOB».| MaryceBua
IMpucmanoBa
Mmuar
1921 Tepmanns, Pynb TeaTp 1 My3bIKa / Banepu, Onbra
4 mapra BepnuH N290,c.5 [Kpatkast perieH3usI Ha IpeMbepy B Kabape «Shall und CniepaHIieBa,
Rauch».] JL. P. Paros, I. B.
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2 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanusi,  Pymb [OGBsiBIeHNME] / Banepwy, [I.
4 mapra Bepnun N290,c.6 [4 mapTa B «Jlome ApTucTa» 106mei — 100-e BrICTYIIIIEHUE BomkaHuH,
YUYaCTHMKOB X0pa «Op. 3aileBbix».] M. A. 3aiitieBbl, 6p.
3aposuy, U. E. KepH, A.
Jiupuu, A.
MocToBoit, JleoHU
Paros, I'puropuit
1921 Tepmanns, Pynb [O6bsBIeHME] / Bennr (Wenng),
4 mapra BepnuH N290,c.6 [«Shall und Rauch» B 6oburom Schauspielhaus. Kanemnia Banbrep
JleoHM10Ba M GOMbIIASI MAPTOBCKAsI IporpamMmma. | Hesus (Devis), JloTTe
JleonnmoB
Paros, I'puropmit
Xepma, 3a6enb
[IIBaneke, Buxkrop
1921 Tepmanns, Pynp [O6bsiBIeHNE] / BonecnaBckuii,
5 mapTa Bepnun N29l,c.6 [«dom apTucTa». «LleHTpocMex», B IPOrpaMMe LibITaHCKMe P. B. BolkaHuH, M.
poMancsl B ucrionHeHnuu K. IcToMuHO, KOHLIepTMelicTep WcromuHa, K.
B.IIHee.] MatyceBuu
MocToBoi1, JleoHUp,
Paros, I
TpaBckuit
[Iuee, B.
1921 Tepmanns, Pynb TeaTp 1 my3bika. Konuepr Banasa Tannx B.B. Heccu, Onus
6 MapTa Bepnun N292,c.6 [o koH1IepTe nupyskepa [Ipaskckoit pumapmoryn| Tanux, Baiyias
IIBOpsKaK
Mouapt
Perep

1920-x romoB

®paHK, C.




373

HckyceTBO My3bIKM: Teopyst M uctopust N2 22-23, 2020

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanmus, Pynp TeaTp 1 My3bIKa / AnexkcaHnposuy, A. 1.
8 mapra Bepnun N293,c.4 [3ameTka o koHLIepTe A. [I. AnekcaHapoBuya B [Ipe3feHe,
IpolIeAillieM «C BbIIAIOLUIMMCS YCIIEXOM». |
1921 Tepmanns, Pynp TeaTp 1 My3bIKa / VcromuHa,
8 mapra Bepnun N293,c.4 «CeropiHs Ha “PyCcCKOM BTOPHMKe” KOCTIOMUPOBAHHBII Beyep K. JI. Kennepr,
C IIpy3aMM U TaHLIAMU 1101, OPKeCTp. B KoHLlepTHOM OTAerne- T. T. JleHckuit
Hum yuyactByiot: K. JI. ictomuna, T.T. Kennepr, O. I. HeBonuHa, HeBonuHa, O.T. Posk,
A.B.Posik n . JleHckuii. B 7 4. Bed., 110 c/1y4aro pycck. A.B.
MAaC/ISTHULIBL, — PYCCK. GIMHBI».
1921 Tepmanns, Pynb TeaTp 1 My3bIKa / AJlekcaHIPOBCKUIA
9 mapTta Bepnun N294,c.5 [O6 orkpeiTiM B BepnuHe B cepenyHe Mapra am Knie ApunaHIy
«Mornoporo TeaTpar. B coctaB ToBapuileCcTBa BOLIENI apTUCT Banepu
u pexxuccep nerporpanckoro «Kpusoro 3epkana» H. ®. Mxap. BpoHckuit
3aBeayIOLINIT My3bIKa/JIbHO YacTbI0 ApunaHil.] JamaHCKuit
JlyBaH
Vikap, H. ®. Kap6enuu
Kponb
Jlepn
Jluguua
MeepcoH
ITorexuHa
Pynnu
CnepaHiieBa
1921 Tepmanmus, Pynb TeaTp 1 My3bIKa / 3acnaBckuit, [puropuii
9 mapTta Bepnun N2 94, c.5 [AHOHC cM(OHMYIECKOro KOHLIePTA 110, YIIpaBIeHMeM JUpU-

skepa MeTporpazckoit dmmapmonny I'puropust 3aciaBckoro,
KOTOpBIi cocTouTcst 17 mapTa B BiitoTHEpOBCKOM 3aie.
3acimaBckuit mpu6bsL1 B Bepins m3 Iparn. C60p ¢ KOHIepTa
MOCTYINT B MOJIb3y BOEHHOIUIEHHBIX U MHT@PHUPOBAHHBIX
B 'epmanun.]
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynb Teatp 1 Mmy3bIKa / Kemnepr
10 mapra Bepnun Ne295,c.4 [O mporpamMMme IpolIeALIero «pycckoro BTopHuKar.] «Cpeau HeponuHa, O.
HOMEPOB 04YEPEIHOTO “PYCCKOTO BTOPHMKA” CIEIYeT OTMe- Posik, A. B.
TUTb A. B. POsIK, cepbe3HyI0 MeBuiLy, 061a1aolyio 60bIInm,
MIPUSITHBIM TOJIOCOM M XY/I03KECTBEHHBIM BKYCOM».
1921 Tepmanns, Pynp TeaTp 1 My3bIKa / Benrcon
10 mapra Bepnun Ne95,c.4 [AHOHC KOHIIepTa BOKa/IbHOI My3bIKM 18 MapTa
B lllapBeHka-3aie.] I'peyaHnHOB
YaiikoBcKuit
[Iy6ept
1921 Tepmanus, Pynb [OGBsiBIeHNE] / Taiinapos, Bnagumup
10 mapra Bepnun N295,c.4 [«OT3BYKM Popynbl». Beuep aptricroB MXAT Onbru I'30BcKoi I'soBckas, Onbra
u Bnagumupa laiinapoBa c yuactuem ®. MeHnenbcoHa (B1o- Meiicunep, K.
snioHuenb) v K. Mejicunepa (posiib) 14 mapra B TeaTpe «Die MenpenbcoH, ®.
Tribiine».]
AHppees, JI.
bnok
OcTpoBckuit
Typrenes
1921 Tepmanns, Pynb [OGBsiBIeHME] / IMonsikuu
11 mapra Bepnun N296,c.6 [26 mapTa B Marmorsaal am Zoo cOCTOMUTCST KOHLIEPT OTep- CanpBaTUHU
HOTO 1eBLa SIAmoBKepa, neBuibl CanbBaTVHYU U CKPUIIaYa SInyioBKep

TonskuHa.|
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3arnasne/nH@opMaynonHbIi noBog

TeaTp u1 my3bika. KoHuepr komnosuropa Imuiisi Boune
[PelieH31s1 Ha aBTOPCKMIA KOHLIEPT KOMITIO3UTOPA U AUPIDKEpa
Bonne npu yuactun ckpunayda Kapina ®nenia, coCTOSBIINIACS
10 mapra B 3ane ®unapmonun. B mporpamme: YBepTiopa,

op. 2, KoHuepr 151 CKpUIKY ¢ opkecTpoM 1 CumdoHnyeckue
Bapyaluyy Ha OPUTMHAJILHYIO TEMY.]

«<...> KoHLlepT - Ipou3BefieHK e XyAOCOUHOE U XOJIOfHOE,

C TPYLHOI M MaJIO BBIUTPBIIIHONM CKPUITMYHOI NTapTueii;
JIydIlle JPYyTuX yacreii — GpuHa, HanCcaHHbIii C OTOHBKOM,
HeCMOTpsI Ha 6JIeJHOCTh TeM.

VBepTiopa op. 2 — XOPOLIO 3BYYNT B OPKeCTpe, Mo popMme ke
YIJIOBAaTa U MO COAeP>KaHMIO IMIIeHa CAMOCTOSITeIbHOCTH.
Bonee unTepecHs! “Bapuaiyn”, B KOTOPhIX 3aMETHO BIMSHUE
PYCCKOJA IIKOJIbI HAPSIY C YMCTO-HEMeLKMMYU 060pOoTaMu
MYy3bIKaJIbHO peun».

Asrop

B.Bb.

Ynomunaembie nmera

BouHe, OMuIb
®newr, Kapn

1921 Tepmanus, Pynp
12 mapra Bepnuu Ne98,c.5

TeaTp 1 Mmy3bIKa
«B konuepre I. 4. 3acnaBckoro [B BitoTHep-3ane] 17-ro mapra
MIpUMeT yyacTye MUaHuCT A. ADCeHbEeB».

ApceHbes, A.
3acmaBckuit, I 5.

1921 Tepmanms, Pynb
15 mapra BepnuH N299,c.5

TeaTp 1 My3bIKa

[AHOHC OUepeHOTO «PYyCCKOTO BTOPHMKA», KOTOPbIii COCTO-
ntest 15 mapra.]

«<...> B IIpOrpamMMe Beuyepa y4yacTBYIOT: I-xa 3. I. eTii-
JlaHpay — neHue, r. Po3eH6/1I0M — CKpUIIKa, T. Po3eH1Beir —
reHye u r. JIeHCKMIA — Te3srMHKa».

letu-Jlangay,
3.T. Jlenckuit
PoseH6iom
Posenuseir
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376 [lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynp TeaTp u Mmy3bika. Monomoii TeaTp I.O. AJleKcaHIPOBCKUIA
16 mapra Bepnun N2 100,c. 5 [O6 orkpeITHY «MOIOIOrO TEATpar.| BpoHckuii

«Bornb1I071 yerex y y6mmKy uMeeT 6e3BKYCHBIIA, TpeTeH- Vxap
Iyt Ha HacTpoenue “TlocenHuii akkopa”. [Ipocto, HO Kponb
XOPOLIO MocTas/ieH “TUTYIAPHbIN COBETHUK ; XOPOIINii JIugun
3BYK aeT I. JInauH, UCIIONHSI0WMI poMaHC JJaproMbDKCKOTO. Jlopk
VI3SIIHBI, HO 3aTSIHYTHI 110 TEKCTY U B TeMIIe, MST/IeBCKUe MeepcoH
“YeueToukn”. KpacuBbl ¥ OpUTMHAIBHBI “CHITyIThI” B OCTa-
HOBKe TI. kapa. [lnacTnyeH 1 BoipasuTeneH “YMuparommii JlaproMbDKCKMI
nebenp” T. Ukapar. JlepMOHTOB
Toncroit, An.
1921 Tepmanus, Pynb «CyityaT yOUitIbI» Banum Benos bapaHoB, Anekceii
17 mapra Bepnun N2 101,c.2 [O wieHe peBoMIOLIMOHHOTO coBeTa BanTtuiickoro dora 3eneHbIi
Anekcee BapaHoBe 1 €ro Apyre 1 ceKpeTape MaTpoce 3o
IlIxonspose.] Hamoneon
«B xkBapTupe nupexkropa Mopckoro Kopryca, OTKyza BbiBe- CeBepsiHuH, Mropb
3eHa 1 pasrpabiieHa Bcst 00CTaHOBKa, KpOMe ITPEeBOCXO]I - Tpedones
HOTO GeJI0ro posuIsl, HUKOTO He MPeJIbCTUBIIETO, B GbIBIIE Tpouxmuii
CTOJIOBOJA, IOMECTWJICS YIeH peBBOeHCOBeTa AjieKkceit DdnepoBckuii
BapaHOB €O CBOMM JTy4IIMM APYTOM ¥ CEKpeTapeM MaTpo- MMansnuH
com IlIkosnstpoBbIM — paBopyutom LllansnuHa 1 NPUABOPHBIM IlIkonsipoB
neBLoM 13 [IponeTkyabrar. Onennu
1921 TepmaHusi, Pynb TeaTp 1 Mmy3bIKa / Anekcangposud, A. Jl.
17 mapra Bepnuu N2 101,c.4 [AHOHC KOHLIepTa BOKaJIbHOI My3bIkM A. [I. AlleKcaHpoBMYa,

KOTOPBI cocTouTcs 1 anpessi. B mporpaMme — My3bika
PYyCCKMX KOMITO3UTOpOB 1820-1830-X romoB (COJ0, Ay3ThI
1 aHCAaMOJIV C BUOTIOHYEIBIO).|

Ans6bes
Bapnamos
BepcToBckuit
Buenbropckmit
T'ypunes
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[lata ny6nnkaynn  Crpawa wropog  OpraH npeccsi 3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera
1921 Tepmanns, Pynp TeaTp 1 My3bIKa / Macapu, purtun
17 mapra Bepnun N2 101,c.4 [AHOHC KOHIIepTa 26 MapTa B Marmorsaal am Zoo. Bmecre IManen6epr
C reBLOM SIyI0BKepoM, ieBuieii CanbBaTMHU U CKPUIIA- TTonskuu
4oM [TonsIKMHBIM B HeM IpUMYT ydactye @purtuy Macapu CasnibBaTHU
n [Tanen6epr.] sinyoBkep
«SIpy10BKep, KOTOPBIi IIepes, CBOMM OThe3/10M B AMepUKy
B ITOC/IESHUIT pa3 BICTYIAeT nepes 6epIMHCKO TyOInKOoii, Bepou
MCTIONHUT apuio JleHcKoro ¥ BMecTe ¢ CanbBaTMHU — Oy3T U3 YaiikoBCKMit
orepsl “Auga’».
1921 Tepmanms, Pynp TeaTp 1 My3bIKa / Posik, A. B.
18 mapra Bepnun N2 102,c.5 [AHOHC 2-TO Beyepa apuii, pPOMaHCOB ¥ Iy3TOB pycC-
cKoit meBuiibl A. B. POsIK, KOTOPbIi cocTOUTCS 25 MapTa
B Maiicrep3aie.] «<B mporpaMmme KOHLepTa — psif, PyCCKUX
apuii, POMaHCOB U y5TOB».
1921 Tepmanus, Pynp TeaTp u my3bika. Konuepr I. 3aciaBckoro B.B. ApceHbeB, 3aCI1aBCKui,
19 mapra Bepnun N2 103,c.5 [PewieH31s Ha KOHLIepT [eoprust 3ac1aBCKOro B II0/Ib3Y BOEH- Teopruit
HOIIJIEHHBIX, cocTosiBIIMiics B Bliithner-Saal 17 mapra.]
«IlepBoe oTHeneHue, o 601e3HM MUAHNUCTA APCeHbeBa, KanuHHuKOB
KOTOPBIii JOJKEH ObITh BHICTYIIATH C KOHIIepTOM JIncTa, 65110 Jncer
nocBseHo cuMmdonny Kannuamkosa g-moll. Bo BTopom YaiikoBCKMit
MCIIONHSIACh 4-ast cuMdoHMs YaiiKoBCKOTO».
1921 Tepmanms, Pynp TeaTp 1 Mmy3bIKa / Bupen-Peiiman
19 mapra Bepnun N2 103,c.5 «Coro3oM Pycckux YBeuHbIX BOMHOB moTyueHoO paspelieHue
Ha Bbe3[, B bepiun [m3 [Iparu] apTuctku onepel 3uMuHa 3UMMUH
r-xu Bupen-PeiimaH, crienjuanabHO npuesyKaouiei s
y4acTys B KOHLepTe, yCTpauBaeMoOM COI030M 28 uncia
B ®yytapMoHUIN».
1921 Tepmanmus, Pynb TeaTp 1 My3bIKa / AnexkcaHnposuy, A. 1.
19 mapra Bepnun N2 103,c.5 [O pycckom KoHLIepTe, mpollefiieM 13 mapra B 1arepe

BioHczmopd.]
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1921 Tepmanus, Pynb [O6bsiBIeHME] / Bepuep, ®puir
20 mapra BepnuH N2 104,c. 4 [20 mapTa B Logenhaus (Joachimsthaler Str., 12-a) - rpan- JKepap, Tanc
IMO3HbIT Beuep-Kabape I. B. PaToBa. Cpey yYaCTHUKOB — 3aiitieBbl, GpaThst
apruct Koponesckoii onepel EBrennii TpaHckuii, y posiist — Hkap, H. ®. Kopma,
Tepman Kopma u Mumia lInonsHckuii. B mporpamme: T'epman
Mapoauu, UMUTALIVN, TPOTECKH, IHAP3KMN. | Paros, I. B. TpaHckmuit,
EBrenmit
®ycc, Kypr
[lInee, 'epna
Inonstackuit, Muiia
1921 Tepmanns, Pynp [O6BsiBIeHNE] / lIlynpmaH, boH
20 mapra Bepnuu N2 104,c.4 [22 maprta B Bliihtner-Saal (Liitzowstrasse, 76) cocrouTcst
KOHLepT nmuaHmcTa r. pox llyabmaH. B mporpamme — mpomns- CKpsiouH

BesieHyst CKpsi6MHa.|

1921 Tepmanns, Pynp [O6bsiBIeHME] /
20 mapra Bepnun N2 104,c. 4 [AHOHC KOHLepTa SIaJ10BKepa 26 MapTa. OpraHu3aTopom
KoHIlepTa Ha3BaH Verband der Ostjuden in Deutschland.]

1921 TepmaHus, Pynb [O6BsiBIeHME] / Vkap, H. ®.
20 mapra Bepnun N2 104,c.4 [OGbsiBIEHME O eXKeJHEBHBIX CIIEKTAKIISIX «MOJIOLOTo Tea-
Tpa». B mporpaMme: « TUTYASIPHbII COBETHUK», OTPBIBKY U3 laproMbIKCKMIA

«JlemoHa» 1 1p.] Py6unmrreiis, A. T.
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1921
22 mapra

CrpaHa n ropog

Tepmanns,
Bepnun

OpraH npeccbl

Pynp
N2 105,c.5

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

3arnasne/nH@opMaynonHbIi noBog

TeaTp u my3bika. KoHuepTsl MeepoBuia 1 r->xku
TapapemaH-BenrcoH (YaiikoBcKuii)

[PerieH3us Ha 1Ba KOHLepTa B bepiiHe, B KOTOPBIX MCIIOMHS -
J1ach My3bIKa YalikoBCKOrO. ]

«3a noceiHee BpeMsi B IIpOrpaMmMax 6epIMHCKMX KOHLePTOB
BCe yallle BCTPevaloTcs MMeHa PycCKMX KOMITO3UTOpoB. Ha
OIHOI IoCIIeHeil Helelle B BYX KOHIIePTaX MCIOIHSUINCh
npounsseeHyst YaiikoBCKOro; B IepBOM M3 HUX UCTIOTHWIIA
HeCKOJIbKO poMaHcoB r->ka Hecca l'epyicMaH-BeHrcoH, mesuia,
006/1aa01ast MSITKMM T'OJIOCOM C CMMITATUYHBIM TeMOPOM, HO
rOJI0COM MaJIOTIOABVIKHBIM U TPEGYIOUIMM 06PabOTKI.
Pomanch! YaifkoBCKOTO GbIIM CIIETHI €10 Ha PYCCKOM SI3BIKE,
YTO, MO-BUAVMOMY, CTECHSITO apTUCTKY <...>. Topasmo 6iske
nesuiie lllymaH, miecHst kotoporo “Alte Laute” 6bi1a crieta e
TOHKO U [IPOAYMAaHHO.

BTOpOJi KOHIIEPT — ¥ y)Ke BCeLeso MOCBSILeHHbI
YajikoBCKOMY, — COCTOSIJICSI IIOJ1 yIIpaB/ieHeM 3e/lbMaHa
MeiipoBuua [sic!] B Blithtner-Saal 20 mapra; B mporpamMmy ero
Bouw 5-ast cumonus, yseptiopa “1812 rop”, Tema ¢ Bapua-
UUAMM U3 3-€¥i CIOUTBI U crouTa u3 6anera “IleakyHInK”.
<...>Iocne yBepTiopsl “1812 roz” my6/Ka TPOEKPATHO BbI3bI-
BaJia AMpuKepa <...>».

Asrop

B.B.

Ynomunaembie nmera

T'epacvan-benrcon,
Hecca

Meeposul, [MeitpoBuly),
3esbMaH

YaiikoBCKMit
Myman

1921
22 mapra

Tepmanus,
Bepnun

Pynp
N2 105,c.5

TeaTp 1 My3bIKa.

[O mporpamMme npoiie/iero «BTOPHMKa», B KOTOPOIi yua-
CTBOBA/IM MOJIOA0¥ MMaHMCT XauH, nesuipl 3. I. JlJangay-TeTr,
u K.JI. cTomuHa, ckpumnad PozeHn6moMm, 6aputon PoseHIseiir
uap.]

Amnppeesa,

JI. B. UctomuHa,
K.JI. Tanpay-Tertn,
3.T. Jlenckuit
PoseHb6iom,
Posenuseiir
PocTKOBCKMIA,

I1. 1. Xanu
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1921
25 mapra

CrpaHa n ropog

Tepmanns,
Bepnun

OpraH npeccbl

Pynp
N2 108,c.5

KopabensHuxosa Jlioomuna 3urossesHa, Boopux Onecst AHamonvesHa
CJIOBO 0 My3BIKe B PyCCKOM 3apy0esKkbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

3arnasue/nHpopMayHoRHbIA N0BOS Asrop Ynomunaembie nmera

Teatp u my3bika. Konuepr I. pou llyrsmana B.B. Illyneman, l'aHc hon
«Cpeny 6epIMHCKOM MY3bIKaIbHO KM3HU, KUITy4Yeil, HO

He 60raToit OTKIIOHEHUSIMM B CTOPOHY HOBBIX T€UeHMIA, CKps6UH
TIOSIBUJICSI CMeNIbYaK, TOCBSITUBILNIA 1enblit Beuep CKpsiOuHY.
<...> KoHLepT CBOI1, COMIACHO TPeM Iep1ojaM TBOPUECTBa
CKpsi6MHA, MMAHVICT Pa3enyl Ha TPU OTHeNeHNs, U3 KOUX
Ka)koe 3aK/II0YajIo B cebe HeCKOIbKO MeIKMX TPOU3BeieHMii
¥ 3aBePIIAIOCh COHATOIA. <...> He 06/agast Hu GrecTsieit
TeXHMKOIA, H 06assHMeM 3BYKa, HY ITyOMHOJ KOHLIeTIIVM,
TaHc ¢oH llyabpMaH SIBISETCS] OAHAKO OTHMUM M3 TeX PeIKUX
MCTIONTHUTEJIe, AJIs1 KOTOPBIX 9CTPasia CTy)KUT MeCTOM JJIst
rporoseny <...>. Hau6osee ygaaocs NMaHUCTy camMoe, Kasa-
JI0Ch Obl, TPYZIHOE OT/e/IeHNe IIPOrPaMMBI, @ UMEHHO TpeTbe,

¥ ITy60KMIT MUCTUIIM3M 7-07 COHAThI €My, I10-BUAVMOMY,
cponuu. Mesikue ke MpousBeneHms, Kak, Hanpumep, “Tloama”
op. 32 win “Caresse Dansé” op. 57 Tpe6yIoT COBepLUIEHHO MHOJ
OKpacKy TOHA — KOTOPbIM, KDOMe CaMOT0 TBOPIIA MX, GbITh
MOJKET HMKTO He o6Jazian u obnazath He Oyzer. [TyGnuka,

B Hayasle KOHIepTa XOIOHAs M CKyJalolasi, K KOHIY 3aMeTHO
OXMBUJIACh M HE XOTeJIa OTITYCKAaTh MMMaHMCTa C 3CTpaabl,
3aCTaBVB €ro ChIrPaTh HECKOIBKO HOMEPOB Ha “bis”, MeskIy
npounm “Nocturne” [jist JIeBOi pyKu, BeCbMa €My YAaBLIUIACS».

1921
27 mapra

Tepmanus,
Bepnun

Pynp
N2 109,c.5

TeaTp 1 Mmy3bIKa / Posik, A. B.
[KopoTkuit 0T3bIB 0 KOHLIepTe MeBuIibl PosIK 26 MapTa
B Meistersaal’e.]

1921
27 mapra

lepmaHusi,
Bepnun

Pynb
N2109,c.5

TeaTp 1 Mmy3bIKa. / AJekcaHIpOBUY,

[AHOHC KOHLIepTa, KOTOPbIN COCTOUTCS 28 MapTa B 3aj1e A.[I. BupeH,

OunapmoHun. YYaCTHUKY — MeBLbI A. [I. AleKcaHAPOBUY H.P.3nyapnosa, E. I1.

u H. P. Bupen u tanuosmmua E. I1. 9gyapnosa.]

«Apructka 6. ummneparopckux Teatpos E. I1. dnyapnosa I'muuka

ucnonauT “Pycckuii Tanen” u “Ucnianckuit” u3 “Jle6equuoro Mycoprekuit

o3epa”». Pumcknii-Kopcakos
YaiikoBCKMit
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1921 Tepmanns, Pynp
27 mapra BepnuH N2 109,c.5

KopaGenvhukosa Jliodmuna 3unoswvesta, Fo6puk Onecss AnamonseeHa

C110BO 0 My3bIKe B PYCCKOM 3apy0ekbe:

aHHOTMPOBAHHBIN KaTaJIOT CTaTeil PyCCKOSI3bIYHO
raseTHOJ MepMOSUKM py6Geska ¥ MepBOoJi MOTOBUHBI

1920-x romoB

3arnasne/nH@opMaynonHbIi noBog

TeaTp 1 My3bIKa.

[AHOHC KOH1epTa namsiTy I1. V. YaiikoBCKOro 1of, yrpas-
JieHyem 13-netHero gupwskepa Tonm @ucrynspu npu
yuacTuu 607bIIOro cuMpOHIYECKOTo opKecTpa BioTHepa.

B nporpamme koniiepra 30 mapTa B 3aie Hochschule
(Fasanenstrasse, 1): Cumdonns N2 4, «®paHuecka 1a
PumMuHM» 1 yBepTIOpY K oniepe «ONpUYHMK».|

«ITo iy B BepnyH ManoneTHWit AMpysKep Aaj ¢ GOMbIINM
ycriexoM KOHLepT B Byxapecre, e MM 6bU1a 1e/IMKOM ITPOBe-
neHa orepa “CaMcoH u Janmia”».

YnomnHaeMie nmena
Dducrynsapu, Tons

CeH-CaHc
YaiikoBCKMit

1921 Tepmanns, Pynp
30 mapra Bepnun N2 110,c.5

TeaTp 1 Mmy3bIKa
[O npuesne B Bepnuu u3 Iletporpaga nuanucta Ilerpa
Cuporsl. OH ye3aeT B Beny.]

Cupora, [Tetp

1921 Tepmanns, Pynp
30 mapra BepnuH N2 110,c.5

TeaTp 1 My3bIKa
[Coob6eHne o koH1epTe 29 MapTa B Roswitha-Saal 6omb1ioro
6aiasiaeyHoOro OpKecTpa I1oj, yrpasaeHueM MiuxaiioBcKoro.]

MuxaitioBCKuit

1921 Tepmanns, Pynp
31 mapra Bepnun Ne1ll,c.5

TeaTp 1 My3bIKa.

[AHOHC KOHILIepTa A. [I. AnnekcaHapoBuua 1 anperst.]

«JTO He CTOJIBKO CePbe3HbIi KOHLIEPT, CKOJIbKO Bedep JIeTKO
MYy3BbIKI, HO He TOJ4, OT IIOIIOCTY KOTOPOJi He 3Haelllb Ky/ia

M YKPBITHCSI, HO HA060POT, YMCTOM U MUJIOH, KaK YMCThI

¥ MWUJIBI MYIIKMHCKYME TaTbsHbI ¥ ONbIY, OKYyTaHHbIE 3BYKaMy
COBpPeMEeHHOTI'0 MM MY3MLIMPOBaHMsI. ITO Beuep CaIOHHOI
PYCCKOJi MY3BIKM [T€PBOJA TOJIOBUHBI TPOIITIOTO CTONETHS —
Ansi6beB, Bapnamos, ['ypuies, BepcToBckuii, — To, B ueM poc,
K ueMy IPUCTYIIMBAICS U YeMy CHavajia IIofipaskal B CBOeM
TBOpYeCTBe FreHMalbHbIi ManbuMK [MHKa.

<...>Korga A. [I. AnekcanapoBudy <...> 3aMHTepecoBas
11of06H0# mporpamMmoit A. Y. 3u10TH 1 BBICTYIIVIT BMeCTe

C HVM B OJHOM 13 €ro aG0OHeMEeHTHBIX KOHIIEPTOB, TO yCIIeX
9TOTO0 KOHIIepTa IpeB3o1eN BCsikye oxupanms. Kak mybnuka,
TaK U IIPecca yAUBISUIACh B OAMH FOJIOC: “OTYEro 3TOrO Mbl
HMKOTJA He C/IBIIIMM C 3CTPabI? KakK XOPOIIOo!”».

AnekcaHgpoBuy,
A.I. 3unoru, A. U.

AnsbbeB
Bapnamos
BepcToBcknit
InmuHka
T'ypunes
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